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0060090MM39 MmahgMohymym 3bmazmgoody a33nm3gds g3om-
63y690L, oy Mo Moymos Mgomymo gbmzmMgonb gobdmgogds ©o
3mEbsma 30/Mm3690900L MmohgMmabhyMym 39MLMBo7YdsE BamMAmAg-
6o, MMAmgdoE d9dmgo96 @Mmab oMbYOYMN 3MMOMYdgonb dbshzMym
xmMmM3g0d0 BoMmIM®anbob o 3000 goeby39dnb gdobol oygbobogzgb
9300mb3qmb.

LEMM9 A3960 owabobgnEeb dga30damns d930x88Lbmo 89-19
Lo73960L 30M3gmn Bobgzamn, MmamME Lb3zoobbzs g3mJams dngby,
Mm3gm3dnE oMgymas 330960 BgMEeMNdTnLaM3nL EoTobsboomgdg-
oo bmgosgmymo 3Madabo, 36mMd0gMgdab 33momyods, 0839Moyma Jo-
BmbBgd0bL @adnMab3nMmyds JoMmmym badsMmmsmmsb, gMm3zbymo sEIm-
690900L gongdg00 O sbom g3MbmTngyM JMM0gMOMO70Msb 89373900
o 3Md30mao bb3e.

09830dmM0s 0380300 30J300, MMT sMy mahgMadhyms, dgEbn-
9M300b bb3s oMagdn LMymoasw ydmymbn 0gdbgdomb96, gogEbmm
A396m30L ndMmnbogmn 3bmzmMgds, ssdnabgdn, domn dgbgoymg-
0900 bbgoabbgs Loznmbdy, MMIMYdnE 3MEbom BoMmIMEagbob g3nd-
9600L mMa Loy3ybab 60656y BamMLYMBY, sma306gML A396L M18bs39-
0007qM9900L, dom ymano gbmzmgosb, 0bhgMmabadlb, boydmab dobgmab,
3M009MmOo0b gmMmIgoL, MeE Md30bMo33® 33nbshegb dmgm g3m-
Jsb, bmgom-3manndhn3nm s 33OMbIMIMm MHJommoOsL.

00 Log093d0, d9690M030s, 3nM39wn dgMmEbanb godmhngbs ymazgm-
30L dom®y 8608369mMM3560s. 88 SDML 830MMJOL 3odhs s0080dgE3, Mm-
©9boE 9yMEBbMOS 93MmY300L MgMML (BIMENBs6E OMNYbyhngMn)
©s 09-19 Loy3xbab MyaabH9dL dmMab dbmemme gnmmgn gMobMS3L
dbabgmyoL, MmgmMmE o8 d08nboMgmonb Bxdgdmgodgmb, MMIgMdsE3
30039y goamg33o ndmmnbogma bagommnzgmmb Mgamabhnmo
LYMO0N O 133nbaMe N18330Mn BMEbao goMgdm, MMAgEMnE EMI-
La@ 3bmzgm ab®HgMmagbLL 300YoL B30mbzgmms 606s87.

0byyoxsmon, 3039, 03069, 0g3mama, dngnMmbyds, gb ob 3g9Mm-
bmboz900 3MNSB, MMIJMME 30M39MdE 03393690 ndMmnbogmn
3bm3mgonb 6sd3nmo (MgsmabhymMn) byMomgdn s 8gdmalb d30mb-
39m0b (Boynmgomab) B0bsdy dsmn gsdmpobs, badhnmym-nydmmab-
Hym 3o6M30 BoMIM©agbo.

0bnbn 3gnMmgmabo Labgizmamagdom gody3696 dmgm bLoyzybaL
o bymoE oM g30330mML, MmMEILsE 3mobagymo mohgmsdnmab 3gmM-
bMbszgM gomgMnadn 33303 domn bobosma, hodymo gobdmMgewgoy-
oo babg 0gbmo.



©oMBAY6gdYmn 30M, MmMA A3960 83nmbzgman, MMAgmbeE dgom-
3009090 8g3L EMITdHYMBNYMN BaBMIMYOgO0L 3omb3znb L3gENRN-
39, 09dmgob 08 mohgmshyMymo mambydgonb obsbzob, MmTgmog
7009m AsbL 36gMannb gbmdom 309Lgddon ,30yMy’, ,,d9dmaen® ,dnb-
60" o o.0.

3Mbxy3gM0sb300dg BoMdmagbom bHohnadn bogdsmo ngbgds od
L3nMby0%y o DMBowa, gnmman 9MnLM30L sdbobyMydady JoMm-
0gmo mohgmobymab 60bsdy.

engghodyho:

1. 9003d0dy, 3. (2021), ,9H09©IO0" MdaAbLO.

2. 3M0dodznman, a. (1952), ,mohgmspyMyama 63M3393900% ndamabab
LobgMB3boxyM godmIEgIMMOL.

3. gMmobomogn, gnmman, ,309bgd0" https://www.aura.ge/103-saskolo/8012-
giorgi-eristavi--gakra.html

4. go3g939d9, 0. (1988) ,3MmMDBS", Hhmdn 2, mdombLO.

Observation of modern literary life shows us how difficult it is to
generalize real life and present living personalities as literary characters,
who will be able to present the problems that exist today in artistic forms
and also show the way to solve them to the reader.

From our point of view, we can assess the first half of the 19th
century as the boundary of different epochs, in which we see the social
crisis of late feudalism, the change of consciousness, the confrontation
of imperial laws with Georgian law, the abolition of national customs and
new economic relations and many others.

We can boldly say that without literature, other fields of science
would be completely powerless to get acquainted with the life and people
of that time, their views on various issues that give us a vivid idea of
the past two centuries, describe our compatriots, their lives, interests,
relationships Forms, which in itself depicts the whole epoch, socio-
political and cultural reality.

In this case, naturally, the fact that Giorgi Eristvi was the first writer
to be able to do this, is very important. Kita Abashidze develops this idea
when he relies on the theory of evolution (Ferdinand Brunettieri) and
mentions only Giorgi Eristavi among the realists of the 19th century as the
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founder of this current, who first gave us a realistic picture of Georgia at
that time and painted such a living environment. .

Andukapar, Paul Ivan, Beeglar, Mikritum, these are the characters
who first introduced us to the real (realistic) images of life at that time and
were able to present them to the reader (viewer) in a satirical-humorous
genre.

They have undergone minor modifications throughout the century,
and it is not at all surprising that the gallery of characters in classical
literature is still recognizable by their character, a typical generalized look.

I am sure that our readers, who have mastered the specifics of
reading dramaturgical works, will be able to see the literary virtues that
are undoubtedly seen in the famous plays of the writer Giorgi Eristavi.

The article presented at the conference will discuss these issues
and, in general, the merit of Giorgi Eristavi before Georgian literature.

References:

1. Abashidze, K. (2021). “Etudes”, Thilisi.

2. Grishashvili, . (1952)., “Literary Essays”, Thilisi.

3. FEristavi, Giorgi, “Plays” https://www.aura.ge/103-saskolo/8012-giorgi-
eristavi--gakra.html
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bogoMm3zgamm oo HMonEngoab 39dmbg 939yobos. ma30bo
bobgMmdmongn abhmMaogmo gbmzmgdab gobdogmmmodsdn Jommgzgmas
bombds 990073030 3bMm3zMadabLy s yMmogmonmonb msgnbydygmMa bigo-
0. 930bdhmanymo FobMmo dognob sbemmb asb ymzgmomoym ymaye-
3bmamgosbmab, sdnhmad, 69690Mn3zns, BobAn bosmmo snbobgds ab
690L-A399M 90900, MMAMYd0E bombdns gogzMmEgmgdymo.

B60gmmmd doMomedznmab 6gMomgon 330dmg3b domnsb bonb-
HhaoMgbm 3bmdgoL dzgmo Jommygma HMmsogogmo JmmBawmab, by-
00M3oL306dMMONLY o B3NbE dEgnmMadab dmmmEznb Modhysmg-
00b dgbobyo.

1844 Bl 15 03M0bs ©o 10 3onbb Mo30L dndsb, Dogomaos mMdg-
®0obl, 6ogmmmdo LEYML: o300 gMabmogzds, bodab ddsd, bodsgsb-
3mmdon gmmo gobmao. BogdoMnasz, bmd 030, s8sm 303006700 NI
903RAB0s” (XIX-XX LOY3n69900L Jommzgm dBgMsmms g3nbhmmymo
890330Mgm0os. (). I; 2011; 151). d3gan JoMmymo hMmsnEnnom, badodsb-
3mm @Yoo bobob oym o dsdnbaman LadMZaMgdabmzob oM@
by 330My 016bsb 8900396@s. Mmammz AsBL, gb HfMmsoEns 89-19 Le-
33960L Logemmzgmmdon 3960 3093 sbbmzm, MydEs dob oymbL 8950-
mb393080 dgamgonm bnddmmymao boboomn 8g3b o 3ohamdanb On-
dob abmmme Jmmb boabmzgb.

JmmBomob 90093, 1844 Banob 9330bH™MAN, 3ogdozbnmm doMomdn
603MmmMMd doMdmadz0mn BogoMns MMOYIMNIBL HoMIMa© dMYByML
330OML gmMmBomab 83090L. doMamadznmn sBMMNM33690880 IMYyY30-
600 08gb0o mxab bOHmmsL, bagbab LOIMZ3m™MgLs s dgdobomadl.
00330M0 3sLAHodYMn JmMboegdn 30d06@gmn bogdoMmmnzgmmbmznb
039690Mn3n amzmgbs nym o Mmgabob gomg dshamasemym dgmaamy-
mOsLs o LHYISMmNAMY33MIMOIL PL3AS badL (XIX-XX LoY3Y69gdaL
Jommagm 36gMmsmms g30bhmeymo 8983300MYmMd.. @. I; 2011; 158).

00 39Mom@dn, MmEo 6ogmmmd doMamadznmb dmybos dmm3s69-
Moy, bogjoMmmzgmm ddndg 3mmohn3nm dgmdsmgmodsdn 08YymxRgoMEo.
Jomm3zgmn dmodMmM3bg 139600 goabobgded mdamabob nbhgmag-
HyomyMmo 3bmzmgds Asgamo. doMmamadznmalb Mmnbgm monmab-
dn oM oMLYOMOEY Bodw3nmo LEdMEsEMdMagzn FbmzMgyds. 88330M
»300M3gdmMm* 3bmazmMgdsb 3Mmgdn ombyML 1841 Bl 28 donboms o 18
mgHmadmMno smsMmomadym gmMogmm mmModgmnsbobodn dndmzbom
BgMomaddn: ,,009 Jomogab 8806030 gnbs, bEmMmg gnmbMmos, 69300 gm-
M0obmMddd s Fg0Mnabmdy”; ,,h3neabo nbgsg ob Jomagos ybamggdenm
3Mmbg00Lbs s gPIMaLaM3znL”. gJBMm sMg, 1838 Bl 6 8330LEH™ML Tn-
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bgom 0ndsbndznmabodn dnbgmag BoMmaomdn 30 330mbymmoo: .67
3990393M Y00 Eydamabsmznb, bmenm AhzMobsgsb — bymab dgdbym-
39 000m0bIn LayyMIEMIOM sM3BIMNS* (XIX-XX LoY3n69900L Jom-
039 3BgMamms g3nbhmaymo 893330Mmde. (). I; 2011; 159).

Lagymsfm BgMmomgddn dsMmaomadznmn bLo3domo E8B3MomMgdom
90dmobnmogb 80806@gmn mdnmobab dos dmmadniym gbmamg-
000. 0bbgbgdL dMIMmMgodn bobgmdmbgzggdom JoMmmzgm gdnmgoL: dm-
Ly SMEOYMNBLIN-EMMEMMY3M3L, MBNEIM omMan LOgnbsdznmb
badL yL3saL gMogmm MmMOgENbabL gobbognmMmadym admmadshnym
d9LodmMgOMMALLE 3YMNNL 0556Yq00bL ABT30090000. doMamsdznmn
00dsbmob 3ndmbyMabab n3gEb 88YysmgdLb 3mdabab bogdoMmmzgmmadn
0mm3069mOsdg o 39M0masbBymodnmns o8 Mybo dmbymab dodsmon.

oLy nym, DM, O3M3M¥IZ30M0L EMMNbgmn badmgowm-
90603 3gmapmyma shHImb@gmm o dmBnbogzg Jommzgma nbhgmo-
396300L AmME3e69Md0L 0b dgdoxgMmbgdgmo Imzmgbgdn, MMAMYdN3
0m3ysgs 1832 6anab 99 ddymgonlb EodsmEbgdslb. medsds® dgndmyds
0 g3sb, MM bogmmbd doMamsdznmab 30MaE0 d3M3mgo0 BoMIMo-
396L 89-19 Loyglnrbob 3nM3zgman gmmbgab bodoMmzgmmb 3manon-
3960 ©o LodMEsEmydMnzn 3bmzMgdab 8603369MmM356 Bod@HL, g3m-
9oL 86083690mm306 M3ndqb6@L.

ondaghodyho:

1. XIX-XX boy3n699060b Jommzgam dbgMmomms g3nbhmmymo 8993300 M9-
moo. ¢. I; 2011.

Georgia is a country with great traditions. Throughout the historical
life, the Georgian people have developed a peculiar style of life and re-
lationship. The epistolary genre is very close to everyday life, so it naturally
reflects the customs that are felt in people.

Nikoloz Baratashvili's letters give us very interesting information
about the old Georgian traditional wedding, hospitality and rituals of
consecration of holy places.

On April 15 and May 10, 1844, Nicholas wrote to his uncle, Zakaria
Orbeliani: “David Eristavi, the brother-in-law, asked for a hawk in Sa-
machanklo. Zakaria, you know, these people believe inyou a lot. "(Epistolary
Heritage of Georgian Writers of XIX-XX Centuries. Vol. I; 2011; 151). According
to the old Georgian tradition, matchmaking was a kind of money and was
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not a small amount for the society of that time. It seems that this tradition
is still remembered in 19th century Georgia, although it has a relatively
symbolic character in the case of Kato and the bride’s uncle is only asked
to choir.

In the card sent after the wedding in August 1844, Nikoloz Baratashvili
describes the news of Kato's wedding in detail to Zakaria Orbeliani.
Baratashvili admired the shooting of so many guns, the crowd of people
and their shouts. Such large-scale weddings were a natural event for
Georgia at that time and emphasized the good material condition and
hospitality of the family — (XIX-XX saukuneebis gartvel mweralta epis-
toluri memkvidreoba [Epistolary Heritage of Georgian Writers of XIX-XX
Centuries] Vol. I; 2011; 158]).

At the time when Nikoloz Baratashvili had to work, Georgia was in
a difficult political situation. The deportation of Georgian thinkers has
ruined the intellectual life of Thilisi. There was no real public life in Thilisi
during Baratashvili’s time. Such a “useless” life is described by the poet
in his letters to Grigol Orbeliani dated May 28, 1841 and October 18, 1841:
“If you want the story of the city, tell me the truth, there is a lot of gossip
and plague”; “Thilisi is still a city useless for the mind and heart”. Earlier,
in a letter to Mikheil Tumanishvili on August 6, 1838, we read: “Do not be
angry for the silence, and from the dust - there is nothing in Thilisi that is
soul-stirring”” (Epistolary Heritage of Georgian Writers of XIX-XX Centuries.
Vol. I; 2011; 159).

In his letters, Baratashvili gives a very detailed overview of the
internal political life of Thilisi at that time. He mentions the Georgian
heroes involved in the battles: Mose Argutinsky-Dolgorukov, Officer
Giorgi Saginashvili and emphasizes Grigol Orbeliani’s special diplomatic
opportunity in suppressing the Guria uprising. While corresponding with
his uncle, Baratashvili hopes for Pozin's work in Georgia and is kind to this
Russian official.

Such was, in general, the socio-cultural atmosphere of Baratashvili’s
time and the obstacles to the activities of the advanced Georgian
intelligentsia that followed the defeat of the 1832 conspiracy. It can be
boldly said that Nikoloz Baratashvili’s personal cards are an important fact
of the political and public life of Georgia in the first quarter of the 19th
century, an important document of the epoch.

References:

1. Epistolary heritage of Georgian writers of XIX-XX centuries. Vol. I; 2011.
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9mbLY690sd0 goobomndydMNs MYPLYMNLY S 39335b00L dN3M-
mamyma dbshzmyamo bobggodn XIX boyznbob Jommym mahgMmobyme-
dn obhmmoymo Mgommdab gomzamabBobgdoms s mohgMmobhymab
3900M900m0 365MNdAL Loxrydzgmd]. IMEgTPmns F3IMMMOYS, snb-
LBSL, Oy M Labab 33mMnMydgd0 godmnbzns Jommym mohgMmobhyma-
30 XIX bLoy3960L sbLLBYnLA0 Loagommzgmmb LobymdbogmgdMamdab
©939M3300 o 30600©7 08 3MMEoLYdAY, MMIgMM 8909333 39-
mMang3L3nb HMsgbobhnom bodommzgmmad ghmgzsms dogbyms oMo
dMIMLO3mMgML o sbagn ggmammadnldgmo sMmgamob 633Mn gobo;
0mMmEg07m0o 33HMMOY, 30bbbsL, My Mmamm ganym JoMmmymo badm-
3o0Mmg0Mmn30 3dM0 (3033ms s 30y OMIMNS) 39330L0330 MYLY-
00b d90mb3zmnbs s s83300MYdnL dgbobgod; Mo Jgggn godmomm
bogoMmmzgmmb dngfm ybogzgmbomyma gMabhnsbyama abhmmoaob bo-
LaMagoMME LoggMamMma LobymadboxmgdoMmamdob abHmMaab bydLom
0y 3690m0gm EoMIMOsT; Mmamm snbobs Jomomym d6gmemmodsdo,
Mmd ,Mybym doMmmnmisEnEydmym d9L0obNBAL” sMoxygMmo 3Jmb-
©o LagMmoM Jommym JMHabHNObMOSLMSD s, JBRMM TghnE, JoMmoym
9mMm3bym by Mob.

XIX Loy3960L Jomoygmo mohgMmohynme 9306936000 JoMas©
dbobozo g3mdoms d0xbodg d0dNnboMmy FWMBYMYM-3030MNdDSEN-
36 3MmEgLyoL, JoMmmym-30330L0gMmo 3030mMNdaEnabL 6gahom qb-
H000300L MYLYMNL TbMOELD o, dgLodsdnbo, sMLYdYM abHMMo-
Jm ggm3maoh0znm Mgammosh. mahgMmobyms sbobsgs Jommyma
LadMBdEMYdaL 3M0BNLL F030mMNdIENYM0 3MAJ3060L BBy goym-
3393mmonb godm. 3g0gdmmo, MmI bEMMIE o0 3n30mMNdIENYM0 M-
D0b0b EodMY3TMMOsd (s, gsbLazyMMgdom, ngnsb 833mganMOd)
dg9030mmoOs 39-20 LOY3Y60L EOLLBYnLAn LodoMmmzgmmb odmyzo-
©30mMdNL bobdmzmgmods ©o sbogmn bymogmo 3Mndabo 3030mMNds-
309 3M0dabmsb gmmo. dmbbybgdsdn gobbamymaos XIX Loy3nby,
MmgmmE gam3mmahoggmo 33mamgog00b 93mJs s 88 33MNMYdg-
00bs s 3M0BALOL sbobznb gdgdn Jommym dbspzmMym wmobhgMady-
Mado.
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99Lobgd. Mmdomabo: godmaggdmmods ,Ladgmms bagommzgmm®,

4. 933960dg, 0. (2000). 63M3393900 JoMmymo anodhgMmsdHmob abHmMo-
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The report analyzes the bipolar tropology of Russia and the
Caucasus in the Georgian literature of the XIX century, taking into account
the historical reality and a comparative analysis of the literature. An
attempt is made to explain what kind of changes in Georgian literature
were caused by the loss of Georgian statehood in the early 19th century
and the processes before which Georgia somehow closed its doors to
the East under Georgievsky’s treatise and became a member of a new
geopolitical area; An attempt is made to explain how Georgian public
opinion (the struggle of fathers and sons) was divided over Russia’s entry
and establishment in the Caucasus; What was the result of Georgia’s
voluntary or involuntary surrender of the history of its statehood in favor
of universal Christian history? How it was reflected in Georgian literature
that “Russian Orthodox Messianism” had nothing to do with Georgian
Christianity and, moreover, with the Georgian national spirit.

The Georgian literature of the XIX century thoroughly reflected the
ongoing cultural-civilizational processes at the turn of the epochs, the
negative evaluation of the Georgian-Caucasian civilization by Russia and,
consequently, the existing historical geopolitical reality. The literature
reflected the crisis of the Georgian society due to the uncertainty in front
of the civilized choice. | think that the invincibility of this civilizational
crisis (and, especially, the assassination of Ilia) led to the short-lived
independence of Georgia in the early 20th century and a new spiritual
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crisis with a civilizational crisis. The report discusses the XIX century as an
era of geopolitical changes and ways to reflect these changes and crises
in Georgian fiction.
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0ol dmagamo Lomgdgmo s 3nmbzs-boh3nzama ,d3d03M0L
Bgmomgonb” 3nbomdns gogbsgdymon. boyzghob EobsmMAgbo AmMby3-
3900900 ©o 930dmM@Y00n, dbshzmym-bobgmomangn LoLHYTs Loxygby-
M9do® Myg90s o gMon 3ndbmdMnzn 3gbhmaL3gbss Bndommyma,
0L Az96905b gdbobyMmgds. ma30b dbMmng, BoboMIMgonb gb doMome-
©0 00939M0 650330 gobLBdM3MAZL s LOBMALL vdmMy3Lb MbdYmgdab
y3gmo 930dmebL. 88330M0 3M0gModndsmmyds sIMa090L dogm
Bob5mMIMYgOL o ,83003M0bL ByMamydn® @Mm-bogmEym dEnbamgds-
d0n ,,9M0b Bymyamalb, 0500008 O YOgEMONLY, dmdmomds-ndMomodnb,
Booramnbs o 069mab, bodmdsgzmm gdgdab dngds-Eobobznb dodns-
69 nJ393e.

»0M3mL3S", ,0008h030% ,3mE3mmyhogn”, ,3M3b6LOgMN* s Bom-
006 ©v393d0Myd mn Mgomngdo gMmam bobHgdom F93M Mo LodsdMM3-
Bm Lobg-0Y900s; LagoMmmzgmmb 8B6aYymML, Mgomymo ymxyob BoMmdm-
00hgbgmn LyMomygdny, MMAMYONE, 0053MMIYMLE, Bambymabosgb
003303YMm0o0b90L 8D9MaL; 3BRMM 3booE 3odmzzgmb o6aymb d¢h3n3-
Bggm MgammoslL, M@, s3dhmmab Asbosxndmam, gmab dmdmomdsdo
9my30600L, godmmzndgdsb gdbobymgde.

03%903M0-0M00L LOZYNIM N300 Loydsma, MMAgmnE Jodym-
006 d9bsdemm dgbzgmMnb Lb3zoabbzs 30MNabHL BomMAMehgbL, Lo-
ommmmeE dson bohyzngmo 30380M0b ©odyoMmgdom, gmmdsbymab
39moman 300gds-09m30bgdnm BoMmIMm®agds. 3gdo3Mnb m3smme-
bgznm, 3dmdgm J39Yysb5bmMab bohyzngmo yMomagmomds Esdysmy-
00y, bLogdnsbon 3ogzdamo - goboamMizqzn. 88 300b3009 30bybL g30d-
™33b 636sMIMYdaLb dMII36m Mmo3900, 3gMdm, dynbzoMmabs ©o
09M3aoLb 3mbHmMabBHYma Loby-boddmmmgdab Az396gds-3obbbs dme-
30M0 090b godmazgmab gdbobyMmagds - dmdmMomods sMmab J3qybab Lo-
3mEbmob 3003900. 90©65®, 013390900 Lohyznbs o Logdob g9dds-
Mmoo 3o300M0. my 3Yynb39Mabs s MmgManL 8gamgodsd bohyzobs
Logd0b 9MMNSEMdY FodM33gMa, EMNLY s Mddnb bnddmem-6yznmady
(65019 s 869mMbL mMb 8339MmM0 LdM3MAL go3mgd0o), Bacmab
130M3hgbmonb A3gbg00m), A3zgbo DM, 3380560L s603bMYd.,
Lo3939ybM 300 Y6 BoMAMIANBML. MLy o Msdab 3MbBHMaL-
Hamo dnbssmbobL A396900 LO®BYI3gML 03DOEIOL DMFSPOE d@TNS-
60Ly, 9003MA 30 ,,30030d5079m™N 3330560L" nEy0L BaMAIMLIAYDS .

»08003M0L  BgMmomgdab” dbshzmym-bHMydbdamyma dmmao-
0bmds bbgoEobbzs me3dn Bodmgmaomo 3nmbgs-3sbybgdab, dbog-
36Mym bobgms gMmogmmTndsMmmgdnb d9Igemss dnmbygmoa. Bobs-
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Mg oobMmdab gbo my ob Im3zmybs ma3Lb nhgbL Loyzggdab dgdama
aL3MgmMmMOsdn, gobdoMmbgdymo o sbbbomns MmgnznMn msebsdnd-
©93Mmd00 o bomEamn LNABYMOMOL gobEL dsEIdL. ymzgmngy
990mngdymob Jggge 99330dmns, Asdm3zsysmnomo 8gdozmab
39mbs @o gmbgdedn godmgzzgomnmo bodmgdgom 3Mmamads, Mmdg-
moE Bambymab, 863ymbs o dMBagzmob M3ambobngMmom BsbEgod.:
bohysze, bogds, boggmab gdedg dgdasoMo ,30m30d907MN ddNbN,
390000 o bogddnm 630bs. bLEMMy® 0L 39Y60L M30LYIRMYOAL
0d90mdJdgo0.

,03003M0b 6gMomgddn” gboo 0339090 Il @s VI-VII 033~
00b gmmgmmdndsmmyody, 39MdmE, J39YsbsLbmsb dgboymgms do-
0030m0 33do3Mab i30gM0-LobyboMn s gVazMOLL S MIMM™M MP60LL
d9b390M3-nammgn. B9dMambndbymn 3900 9MMIsbgmb 9abge3-
Lgoo oMy damBm Dmaan bggmmodnm, 330Mm3zamab ymzmabys, 3mb-
3Madama Lagnmbgdabs My IM3zmgbgdab BamMIMAYBs-8gaz30bgdam. I
00330 93%03M0 LoggMoMm Mo3L gbogdMgds, MoE, Mo30b 3bMng, J39yo-
BoLMOb POTMZNEYOYMYOSL BsMBMaAgbL; gb dndommzgs VI-VII me390-
dn oMo mybnob y303dn0MEYds, 88 39MbMbLzmMsb dgbzgMams o
00LbmM3b gMM0gMOIMONM 3aM0EbMds o 0dgbL LadMALL. Mgmm Myt
LbodomEms 3dmdgmo §39ysbabe, ,3ohsMms dmab 3bgboms” s JoMm-
03mo badmbom, ogdMmams o abbznm, ggmab MZsoms s gYImab
yumoo. dmbgznb (bnddmmyMms, §39y60bL) gganabhznznmn dgds3mMab
ymgomgazomo 0g3b9gma 30Maynl, Bodmgmagmn 3Mmomgdnlb go-
©36Y39009, 300L 3od330mMa3-edbobogne. [l ms380 33vs3M ngnsb do-
96 ©sbdym 30mb3z900L VI-VII 1033080 mgmam mybosb mbMmmads bEgaL
3oLybL. ©93MeMbB0dbymM Mo390L 30 dno mgMmdo® gobgsLb IV-V Mmo39-
00 - Boomab - 3omaMEs oo bogbsabs s LN3gmnb EALLdDNDL,
L,0mdMmamos“-bagdnb (,bogdg Log89808") O gsmM3ndgxdxMN d©sNd60L
9mmonb 0@go. B99mombndbyma msgz3gdn 3bymomo Asdmysmmo-
0903m0 3dMab, Bodmgmamo 3MmOMgdqgdabs @s ababyma 30d6aL
9M™M006 bLobhHgdsb Jabab ,03003M0L ByMamgdab” 3MA3MdoEnsdn
LadmemmeE 3gdogzmn amasb, dgdgmaddo 30 ,,009MZIMIIM0Y", bo-
dmgddgom 3MmmgMmodo BaMAmM@agos. 33dszmo-omasbs o boyzeMmg-
oo 3060-6ymab dmbgym 30mdg boydomdn dbodzmyma BoaMbymo,
06dym o dmBogzmab 39ML3YIH03s vbsMgzmas abhmmoymao Bofm-
LML, 868YymbLS o IMTszmabs. sbgm TFsbIHo0M by3ob 30 MbdY-
m3g0o0b onomgymon 9300mEon, IMm3zmgbs s dbodzMmymo bLobgy-0I
70%0090L Loxwyd3zgmb, M@, Me30L dbMng, BoMLYMbS o o63YymML
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39M005690L, Moms dMBazmnbozgb 8ng303yMmMOnbmb 3dYMS. MM o
LO3MEI 3MBEN3E330L0SD HBNmMAbLdEy gMmzbymo FbmxrmAby-
39MmMONMY goJMmgbmama o BambymMnEsb s63YmL gogmom Imdo3-
™0bo39b 300030 B FonadMgds.

Ilia’s main message and question-dilemma reveals itself at the finale
of the Letters of a Traveler. All the other parts and episodes of the plot, the
creative-image system are organized gradually and are directed towards
one target center, serve the cause of showing the mentioned. In return,
the given main idea knot of the literary work defines and gives sense to all
the episodes of the essay. Such interrelation solidifies the whole work and
in the time-space flow, Letters of a Traveler transforms into the chronicles
of “nation’s ulcer”, “luck and misfortune”, movement-immobility, the light
and the darkness, search for and setting of future roads.

“Povoska”, “lamshchik”, “Podporuchik”, “Fransieli” and realities af-
filiated with them are the thinking image-ideas tied into one system; they
are the images of Georgia’s present, real life, which, at the same time turn
our sight towards the past; they show the painful reality more clearly,
which, by the author’s intention, serve the task of moving the nation,
awakening it.

Conversation of Ilia the Traveler with himself, which represents
several versions of possible meeting with the homeland, eventually
shows itself as verbal connection between them, heartfelt acceptance-
assimilation of each other. In the Traveler’s belief, verbal communication
with the homeland is there, but the business relation still needs to
be cleared. Answer to this question comes in next chapters, namely,
showing-unveiling of the contrast image-symbols of the Glacier and Tergi
serves for outlining the main idea - movement is what will give life to the
country. Therefore, the true connection between the speech and deed is
shown. If the comparison of the Glacier and Tergi shows the unity of the
speech and deed, the symbolic pair of the day and night (through clearly
drawing the boundary between the light and the darkness; with showing
the superiority of the light), we believe, must show the human purpose in
this life. Displaying the contrasting essence of the day and night prepares
basis for revealing first the idea of a human and later of “the awakened
human”.
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The creative-structural uniformity of the Letters of a Traveler is
achieved through questions-and-answers, interrelation of creative
images, shown in different chapters. Different events shown in previous
narration appear in the later development of the plot; it is all clarified
and described with logical sequence and evokes the sense of amazing
organization. Based on all the aforementioned, we are able to see the
action program outlined in the Traveler's heart and mind, which is
evaluated from the viewpoint of the past, present and future: speech,
deed, “awakened human” taking the road of the good, pure with heart
and deed. They are the creators of the freedom of the country.

The interrelation between the Il and VI-VII chapters is clear in the
Letters of a Traveler, namely, the thoughts-dilemma of the Traveler on his
way to meeting the country and the meeting-dialogue of the Traveler and
Lelt Gunia. The aforementioned chapters are similar not only by general
discussion, but, primarily by revealing-evaluating specific topics or events.
In the 11l chapter the Traveler talks to himself, which, in return, reveals
the attitude towards the country; in VI-VIl chapters, this relates to Lelt
Gunia; it is seen and gains sense by the meeting with this character and
communicating with him. Lelt Gunia is the symbol of the homeland, with
“the small mountain horse” and Georgian national clothes, thoughts and
discussions, heartfelt actions. The heartache and pain of the Mokheve
(symbolically of the country) is the solution, guidance for all the doubts,
problems that the Traveler is thinking about. Questions asked by Ilia the
Traveler in the Il chapter are answered by Lelt Gunia’s narration in the VI-
VIl chapters. These chapters are based as on a middle axis on IV-V chapters
- the idea of the unity of the light, as of the greatest truth and goodness,
“movement”-deed (“deeds are in deeds”) and of the awakened human.
The mentioned chapters create the unified system of perfectly formed
thoughts, raised problems and set goal in the composition of the Letters
of a Traveler and eventually the Traveler appears as Ilia’s and later of the
Tergdaleulis’ action program. In the conversation between lIlia the Travler
and the beloved homeland with Mokhevian accent about fiction past,
present and future perspective is the reflection of historic past, present
and future. Such broad vision is based on each episode, happening and
fiction image-idea of the literary work, which, on its behalf, unites the
past and present, in order to make us to look towards the future. Time
and space from Vladikavkaz to Thilisi is full of national worldview and is
considered as the road from past, through present, towards the future.
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03300 3MENsd30mnb mommayo 39MbmMbBszgn nbn30YomMy-
M0 60306-0300909000 sMab 89dzymon. AbEYds 3nmb3zo: My gobsdnMmm-
090L 8o NBbEN307MMOSL? MmagmMas 86gMmab dngM 39MLMBsM
boh3ob bgMmbo, Mo 3dobodnmmodgdL Fom Lb3sMdgeb gobbbzezqgdym
abohzMmym Lobagb. 3MENadznmab dMmbMMY0DY 33003700 330h-
396900, MMT 86gMmomn 96 o30MMnbygmo FbEgmMMONm sbsbnsmyodL
39MLbmbozL, 390093 30 89(hYy39mMadnm. 39hYy39mads, MBI bdgbL
9oL 00 M™030L907YMYdsL, MMAgeoE bbgs 39MLMBL7L oM v93L. 3En-
38300m0b yzgmadg 3bmongmo dmmbmmos ,Lsdsb0dznmob EgENbs-
330m0a". 930MMN B3BMAMIOL 093060 LBTS60T30mMNL obsbooMgdom
nBygoL: ,093060 LoBsbndzomon, MsbogznMmzgmaons, Mmoo ddbsyMa
0Yym, 330MN3b0 MoMNO0E... 98sb IM3Yy390s 0330600 LoMAM-bOOSEIO-
@ob omBgMs o 30L0 EOIM3NYOMYds 11830b0 dEaMBaMgmonbLLE-
90 - 0930680 30 my30L0 Me30 doEMyodn IM3gmbos s 306 ngdbg-
oM@y, MM3 Mo30L LoMaMndgdy gMmmo bohyze BoMHEEI30690060
093060L0™M300L?* 53 EOIM3NEYOxWMY0sL IMLbEI3L v3hMMab Fga3oby-
09, MM3gmoE bbgomo bohyzgdnm sMab gadmbshymoa: ,mmammE 009-
M9od0n s80Mdg6, 9MmMO goadMsbdymon nym R3gbn 093064 (3ano-
03300 1988 : 94). 33hmMmabgymo bohyzg00b oM, 3MMNI330mab
39MbmMBOZL dbobNomydL dnbnzg dghy3gmads. 093000L ggManmns-
Bmods, ImLBMydYmn Lodhyss LAZ]30s. MAab bdoMm F30MLEMOSDY
dmbyzo mndomno s30moOL: ,,d9 Jomm, dmg bogddgdo bndoMmy3g doMmaa-
090 30 oMy, 3936909mM0EvY... Mma30b0 goobyzghnmadolb dgbobyd,
Mmad 0bo gmmab dmy306s Mzabb sMmagzomam borMmbgb oM dg39abab,
093060 3Mm3gbHoMmL 039Mm90L d30Mmmb:,d9 3oMam 3oEm, 39 9Mmo 090-
Mybsbs Imzammom, dgb MMM Y6y INMY3M?.. @IEI0IMTs M3
160 8935806mb, Jg gamobogzm?!” (3m©nsd3znann 1988 : 97). 88 bohysg-
00m 093060 9690HMmMgoL Ma30L bgMomMBdYM gooby3zghHnmadsb
300703990 L d30ML 88 goabyzghnmgonb AmbsmmEbym LNdB30390L.
MmEgLsE 093060 0390L d30mMAbL obdMob3sL, MMA MMBsgdamgzn, na-
30mm Jomo dgnmAnmb 808s300LL, 0b L3EAL 0ydmMmabhym 3nmbasb:
»0 BYgymdo 993 MmMA godoymemb 60606@gmaoL, Mob dndnMmgd do-
9067 o? - by, by, bo!* MMEaLLE 3mobhmbn LodMadegMmE gmgbo 303-
0o omMdnsad3znmob goohys3gdnm 3bgbb nmbmgzgob, 093060 nfm-
B0gs 30MbymmobL: 9 69oMn 30L gedmaMmm3zy, gmsebm Agdm?“ o
600J300L dymmgdlL: oM EmMy30MEaL gdodn, 39 Jomm!“ nMmbos ©
LNBLYOYTg dbsbLNIMYOL 093060L Bghy39aadsL. Badnboi 30, MMELLE
HM3gg0d EabhMmosmEgds, 093068 oM gMoEgds Msa30bo dgEgomanb
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30M00MJ00L o 30emnb damdsmgmonb bomoymab gebgobhmomgodsb
BEommob: ,dmaz33oMnysgn... 3oMn3obmsb gmma d06sb dg399909
9 90 @M]L oM dM3zLBMgOMEN bghogn!” Tobo gb BMOdDS Bamzgomas
Lo3Ly o 3Ma3L, sbMymgdL 39MLMbszNL bobyb.

A30b Bogomonmoe dm30yzsbgm  093060L TbszmMyma bLobgy
3m@0od3nemab d98mJ090000ab. dMoo 30, dob 39MLMBL390%Y
©9330M39000 330A3960, MMD dBgMmomn gdnMmms ©obsboomgdab o0
0g98sL MmoMJanb yzgmasb NndgmmadL - s3¢hMmMabggm sMBgMab 9bo3-
3m9ds gdnmob 990909, 90 J090900L s3dhmMabagmo 98300908 ©
39MLMbBs70L ooman bbgs 39MLMbLgMSB, MMAgMdnE 303 IRMM
03390M3 nbahgdo dnobo boby - 096900 s bobasma.

onggho8yho:

1. 3mE0sd30ma, . (1988), JoMoyyma 3Mmby, Bogba XIV, mdamabo: ,bsd-
gmms bogjoMmmzgmm®,

All of David Kldiashvili's characters are decorated with individual
features. The question arises: What makes same so individual? What is
the writer's technique of drawing characters and what determines their
different literary image? Analysis of Kldiashvili's short stories shows
that at first the author describes a character by author’s discussion and
then by their way of speech. Speech, phrases give him the peculiarity,
which other characters lack. The most famous story by Davit Kldiashvili
is Samanishvili’s Stepmother. Author starts the story by describing Bekina
Samanishvili: “Bekina Samanishvili, of course, was a poor noble, quite
poor even..” This is followed by the description of Bekina’s property and
his attitude towards his situation - “Bekina believed himself to be rich
and there was no man on earth who could make Bekina to admit his
poverty.” This attitude is by the author’s assessment, expressed in the
words of others: “As they say in Imereti region, Bekina was always “dressed
up.” (Kldiashvili 1988 : 94). Along with the author's words, Kldiashvili’s
character is also well described by his own style of speech. About his
daughter-in-law giving birth often, the old man smilingly says: “Woman,
in some cases, being good in something is not beneficiary, it is harmful
even..” While commenting to his son that his decision to marry will not
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harm the family, Bekina says: “My good man, why would it kill you if | bring
some old woman here?... How can you be afraid of an old woman, you,
poor man?! (Kldiashvili 1988 : 97). With these words Bekina neutralizes
his serious decision and makes the expected severity of this decision
for his son seem easier. When Bekina learns about his son’s intension
to choose the twice widowed, childless woman for his father, he asks a
humorous question: “If that cursed woman makes me to follow those two
previous, what will you do then? Ha? Ah, ah, ah!” When Platon borrows
peasant Pavlia Gomiashvili's old horse to travel, Bekina ironically asks:
“Who did he get this stallion from, Melano, my dear?” and adds: “It might
fall down on the way, woman!” Irony and lightness characterizes Bekina’s
narrative. Even when the tragedy happens, Bekina does not refrain from
recognizing his mistake and attempts to neutralize the complexity of his
child’s situation: “I wish | would have died... Wish | would have been eaten
by the grave like Marika and never seen this day!” This phrase is full of
grief and completes the character’'s image.

As an example, we have discussed Bekina’s literary image from
Kldiashvili's works. In general, observation of his characters by Davit
Kldiashvili has shown to us that the writer repeats the given scheme
of describing characters almost everywhere — author’s description is
replaced by the character’s action, author’s assessment of that action and
character’s dialogue with other character, which even sharper reveals his
image — nature and mood.

References:

Kldiashvili, D. (1988), Kartuli proza, wigni XIV, Thilisi: “Sabwota
saqgartvelo" [Georgian Prose, Book XIV, Thilisi: Soviet Georgial.
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Jomoym bnbodw3zomygdn HgMdnbo ,bygmzbgds” sbomon, 63nb-
s gbomgpozgmo gogadom, ,dbohzmymn dgdmgdggonlb” mzom-
LaBMOLOO = BMI630 BOMMbLMBMLAL, 3MYLbonL v3009300L 693MND,
706-309M g3MmoyMnz sbbomambab (1767-1837) Bs8MMAB0L by o-
300Mb0 3obbysbn” o3nm dogMmatnmbobgym (1767-1819) MaMgdsb3dn
(1815) 33b30090s. MMgmMEz 36Mdnmny, hgMBnbo ,bgamm3zbgds” (dgMdb.
techne) obhmMmoya© Lb3dOLL33333MI® gobnsMHgOME.. 38 HM-
00600 000608690M@s LEBdMZOEMYO3T0 8T330MIOYMN 3MdJHNZY,
096909, 06N30EYoMyMa d99MJ3gads My bgmmbbmdy, sby3g, M9-
m0gnym-0obhogmo Modhyomgdn. nb dbgezbgosL v33083690L S P303-
domEgos nbgo 369090L, MmgmMoEss ,art - scientio - ncckycTeo - byg-
mm3690s". Jommymo mgmmog-madhgmobhyMymo o gbmghngymo
00MM36900L abHMMONLaM30L BobLoZgMMgdom LoyyMomgdms gb
H9Mdnbn, mydEs dobn gMmgzsmn dmbogzmy A39bL d6gMEMMOLTn oM-
L9OMOE.. gb nym - ,LababAghHY39mgds” (boMsdg M.1982).

Mo 899bgds bLogymmoz HgMAnbL ,gbmghngs” (MMBmab gho-
dmmgns 139330M@ds 93Mdbmogmmmosb, dm3zmgbgonb gMmdbmdom
omgasl), nb ,08339609M700L" Fgbobgd dmdm3mydnb 860836gmmodNm
©90033000Ms 39Maobgmas 933609M3s 00900g0MHg600 1750 BaAnnELb
©o 330 JoMmm3zgmon LodMasmygdMomds bEMMgE s6LagombabL ,gbmg-
H0390Mb0 3obLEIONL” oznm dagModhnmMmbabagmo MmeMadsbab bodys-
™m3g00m go9gEbm. 0939 96 3060dBML, MM gb MbDBYMYds nym 3oM-
39m0 gbmghogamo boboomab 6sdMmadn, MMIgoE Jommym 96sd9
nnoMgadbo. gL Bogmn, Mme30L dbMn3, Jnabo 36n0d369mMmMONLYY.

30M39mymamaby, boyyMoMgoms, MMA3, sbbomambob sdMom,
bgmmzgbgos gmbgoab 3Mmyg@Hns: sbbomombab dobgo3znm, sodo-
360L gmbgdob dognydLb yLbedmzmm gobznmoMmyds, Mol dnbo dmMomy-
M0 oy bmgosmymao DML syE0madgma 3oMmodss, s b Yymzgmngg
(,Lo330M39Mb0 M30LgOs60“) Bob 0169000 3g3b IMAsMYOYMO.

obbomombo 08 sBML v3000M70L, MM byanm3zbgdsdn gbomgho-
396 1396mB9bL v0ommgdymon Jabab. mydEs sdommgdyma s6bomo-
mb;ob 8839609M700L gobnm dnnmbage.

3bbomombobmznb byenmzbgdab gbmghnzdamo B¥x6JEns gmad)e-
Mo i39b6madgbns. dobo sOMom, sbgmo bHnaab bgmmzebbn ny3696
3madgmmbo o 30Maomoybo, 3mMmsnybo, 3gMmomipg o JLgbmamb-
H9. obbomombo sdsmydymn, 3MA3gdMn bgmmzbgdnb dmadbmyo:
00bobndbogns, MmMA obLboomMbBOL ALEgMMOs dBoMmMYdYMby o
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0039609M700b d9Lobgd 30b6MHnL L3gEnsMyMo HModbHohneb dmaAo-
BoMgmdL. Mmo30b dbMng, 3060 baganmzbgdab dmogmbgdnmn gybgizo-
0b gobdomHgoobob 9x3ydbgos Bam3mammbobhyMm-9JMobdHnobym gb-
09hHngoL.

obbomombo bymmzbgdedn 8933609Mg00L 3M0dohnb dmabMmyo,
Momog 030 o0 30M3MM00L 36(H0379M oodMYdab Jobmmazwads. 36m-
onany, MM 1339 970 LOY3Y69900LsM30L gbgHN3nMOL godmazmgbab
dom00e® 3ohaammMmoso@ odsmmadymn 0gas; 093Mad sdsmmgdymn
0My obbomMombob goggdnm, MmIgmbog 3839609Mg00L obE®s Oo-
©3900L, 3M339 MmagmMmE Losdsdnb Jamymano dombygmo Myd. oby-
00 H96©96300 Logdom EMmb dobdomdg sMLYOMOE..

obbomombo gMmdbmodnb, godmbo®znbs ©o Lxob Lodgomgdom
0039609Mab d93bmoob 3mMdnE0nEeb bgmmzbgdob woomgdhognm
M9gmM0sb 030m0M90L. 36bomambo bymmzbgdob doMomo oMboE
396060960b, 30000MBaLNL BY6J30sL F00ABY3L. bmanm gobdgbs dob-
06, nby3g, MMamMMmE bgm3mMohmbndAd0, ssdnsbab sdommgdab 3o-
Mmooy, MMIgMboig oMy dbmmme gbmbgmenmanymon, sMedg Jm03y-
M0 o gbmgMHn3dyMo 8603369MMOSE3 goohbno.

0mbobndbogny, MMI sbLoEoMB-05gMobhnmMbabyymn dbFIMOS
Jobmmagds 3309369000 LOgbAL 3gHMmBALYYM oodMYdLL. 3Mm3-
mgbs ©o 39hMabob dobgoznm, 970936900 LYMOL LoRgbYMOELD
n6yg00: 030 B9-0mo30mn gdom IMdMomob o Lymbs o 30M3gm
LoBynLL dMmMaL sMLYdYM ym3zgm LoxzgbymML gonzmab. of byby
30Mm39a LabyobL dmMobL BgxooMg LoxygbyMgodn 8983936909mMbIRB
BoMIMoagbL o dgLed736909MbLLE, MMaMME ,3903MbY“ @O ,,30bo-
3mbon*

qLb 3Mmomads gommbmMansdn, d30dmgxos 0MJ3sL, doMoNYMN
3MmMdmMY8ss, MMIJMLLE OO d3EZNMMN gFnMs sbamo EMmnb nenm-
bMmxNsdn E, 39MdmE, bmmmImb EmMEsdznmab BoodMy3d0.

3. 06bomombab Mbdymgdnb - ,,9bmMgH0390Mb0 ZobLybN" - Jom-
0ymn moMagdsabob dnbyw3nm 303 9Mmbym dH3nEads, MMA XVIII-
XIX bog3n69900L Jomaymo gommMmbMmBNyM-9bMgH03gMmo dMAL gob-
300000909, gMmmo dbMng, 3ndnbaMmgmdL BoMbymo gnmmbmanyMo
0903300M9Md0nbodn d90mJddgadnmn dnamdno, bmemm Tgmmg
dbMmng, 3oL Mmv30b0 dgbohy3nbo 093L 93MM3y Fombmxnsdo.
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ondaghodyho:

1. 3993b39d9, 0. (2006), Jommyma 3MMMAS6H0DANL Ho3mmmgnymo
L399 Madn, mdomabo: ,basMmn®

2. 333939, 0. (1967), Jomoyan gommbmgoymo sdMab abhmMonasb,
000@0b0: ,330650mYos"

3. bofMady, M. (1982), bababAghy3gmgos (LaydsmMa JoMoyan gbmghnlsdy),
0o0mobo: ,,683007m0"

In Georgian reality, the term “art”, can be found in a new, purely
aesthetic sense, in terms of “artistic creation” - in the translation (1815)
of Jean-Pierre Frédéric Ansillon’s (1767-1837) work “Aesthetic Judgments”, a
French philosopher, member of the Prussian Academy, by Davit Bagrationi
(1767-1819). As we know, the term “art” (Greek “techne”) has been historically
interpreted in various ways. The term referred to practices established
in the society, nature, individual creativity or crafts, as well as religious
and mystical rituals. It shows a resemblance to the concepts such as “art
- scientio — ucckyctBo — art”. This term is especially noteworthy for the
history of Georgian theoretical-literary and aesthetic thinking, however, a
kind of substitute existed in our writing. It was “Facial expression” (Siradze
R. (1982).

As for the term “aesthetics” (the etymology of which is related to
sensitivity, sensual perception of events), this term was introduced since
1750 by the German scientist Baumgarten in the meaning of the doctrine
about “beauty” and the Georgian society got familiar with it with through
the translation of Ansillon’s work “Aesthetic Judgments” translated by
Davit Bagrationi. It should also be noted that this work was the first
aesthetic work to be translated into Georgian. This fact, in turn, is of the
utmost importance.

First of all, it is noteworthy that in the opinion of Ansillon art is a
product of the mind: according to Ancillon, the human mind is capable
of boundless development, which is a necessary condition for its moral
or social growth, and all these (“wonderful qualities”) are bestowed by
nature.

Ansillon develops the idea that the sublime creates an aesthetic
phenomenon in art. However, the sublime is achieved with a sense of
beauty in Ansillon’s work.
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For Ansillon esthetic function of the art is an elite phenomenon. In
his opinion such artists were Homer and Virgil, Horace, Herodotus and
Xenophon. Ansillon supports the sublime, pompous art: it is noteworthy
that Ansillon’s discussion about the sublime and the beautiful comes from
Kant's special treatise. In turn, Kant defines the inspirational function of
the art based on Neoplatonist-Christian aesthetics.

Ansillon supports the primacy of beauty in art, thus approaching
closer to the ancient understanding of this category. It is known that the
sublime already became a major category of aesthetic expression by the
Middle Ages. But the sublime, not in the opinion of Ansillon, which evokes
a sense of beauty, but as something achieved by denial of the beauty.
Such tendency has existed for quite some time.

Ansillon develops the dialectical theory of art from the position
of perception of the beauty through feeling, expression and punishment.
Ansillon considers the function of purification and catharsis to be the main
essence of art. And purification according to him, as in Neoplatonism, is
a condition of human ascension, which has not only epistemological but
also ethical and aesthetic significance.

It is noteworthy that reasoning of Ansillon Bagrationi approaches
the understanding of the subject of cognition of Petritsi. According to
Proclus and Petritsi, cognition begins from the stage of the soul: it moves
in an ascending way and passes through every stage between the soul
and the first beginning. Here the steps between the soul and the first
beginning represent both the conscious and the cognoscible as “listener”
and “understandable”.

We may say that this is an eternal problem in philosophy, which
occupied a large place in the philosophy of the new time, and, in particular,
in the thoughts of Solomon Dodashvili.

According to Georgian translation of Ansillon’s work “Aesthetic
Judgments” provesonceagainthatdevelopmentof Georgian philosophical-
aesthetic thinking in the 18th and 19th centuries proceeds with a creative
approach to the philosophical heritage of the past, on the one hand, and
on the other hand, it has its equivalent in European philosophy.
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3930b oM mohgMmodmym 09093300MIMOSL bMYmo@ Mm-
©0 036moL d3nmbzgma. dobo BgMamgonbs o Ba8MmBgdab bobomn
Mm99 336md0 gLyzEMbNTgdams. 36Mdama JoMmmyma godgmnb,
»039M000", M36003MMAMYd0, MMammE LogMoME 00 EMML nYym o3-
MEgmMgoym0n, Mmy3056m 656gMxoL bdnMmo RBLY3EMBbNTNMS s nbo-
30omadom 9939y690w696. 3070Lo3, MmamMMmE ,039M00b” dghoyMm
006038MMAgb, 03000 BLYZEMB03g00 3JMbE.: ,30M3b393s" ,,3-9
-y, ,0d97M0" ,g9m0ngds amamgyma” o o.0. 39-19 Loyznbab dgMmy
Bobgzmob Jomoymo 3gMmomoymo 3Mgbob IzmEbaL YLomyme 990-
ABggmon 9969060 gMmmn gozmMEgmgdymon, banbhgmabm 3ndanngobhymo
9069Ms - @LY3zEMBNB0Nsb sg3dHmMmMab 3mmydngs gedmgmbom 3nMmob.
®g0gmmogb, Mmad ,Bamomo dggmdsmmeb” Myomonzom @adgdoomn
bHodHngo0n, MMIMgonE dodmzboamos ghmmo sMgbabnL, ,,dds gd3mo-
99LoAN" o BaMIMSagbL 9MmMTbgmalb mmanzgm gogMmdgmgdsl,
30379-80539™Msb 939m3600. 14 bLonbhHgMabm 3y0mnEobHhYMo BoyMamo?
9L sMmob dmambomon 3mmgdngs mM dgamdamb dmMmab - MYLbgmdn bob-
3Mdmnga dyma3 993m0d9Lb ymamodab dg9gmoomo 8587930 @MMOIMM
336mOL LLITMOMML 3bmzmMadaL 83-30M3L. 93 LHHNg0dn dndmbo-
@YmMNS LoJoMM3gmMbL Lo®3n3ofMo o sMLYdMo MoYmn damMas-
MaMoONEsb godmbagmab gdgdonb dogdos. smbsbndbogns, MmT o8 69-
Momgodn @abdgmo 3MmMOMYdgonl gosbzghnbsb, bmansmyma oy
9mMm3b65mao Loznmbgoab gobbom3znbab, 3070 H030xM LoIMENSbIMOE
BoMmImMa30maa0s. LonbhgMmabms abog, MM 1880-93 Bmgddn godmg-
39469090, 0mgdg 36monmo 353700 BgMmomgdab bogMmom Momoy-
Bmds oM 3gdo®Hgde og dndmbamyma bhahngdab Mozbal. sbowny, o0
9obomab 860d369MMds gobLYIYNMYOxMNY NEN JoMmmzgmn 36gMm-
mob 330moagnb@hynmn 8983300MgMdNL d98aman dgbBogzmobomanb.

dM0bL 300093 3979-8F039™Mab M03byMo y3bmon 3xdmnzsEngon.
nbobo Lb3zosbLb3gy BLY3EMBNTNm dMabL odmgdzgybgoymoa. dom dm-
Mob mgdhmadmab Mg3mmyEnsdEy Jambom-3adgmgddn dmagzamo 69-
Moeno J43946090meo ,,dm3gmab” gbyzombodao.

1890 Bgmb godgm ,039M00d0" ,0MmMmadnm mnsbgmalb” ggby3-
©mbodom 3MEgmo 3mMab3MbYbEne godmgd39yby, bamsygmoom ,bds
3Mm306300006% gb BgMomo 0xdmMabdHmos s ods MNsbgmdn
dMLbYoYM LMENsmMYM B3MM3069090Ls MY P3PNBsMOIMOYOL gbgde.
30 BgMmomb 3adMab nbHam0ggbEnedn NN sysm-oysman dmM3yYyge,
03030 930MM0L 3060mOs 39M oEanbgL. 306 Ggndmgdmes ymazo-
moym 0b? 39-19 LoP3xbob 90-086 Bgddn 30LsE JgbHINMOS Ym0,
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30bo@3 G99dmm sbgmo Fomomadbs®zmymo oydmmoon B6gMms. 39¢H9gM-
09M3nsb sdMmybqdnl 98w33 3970 83300ME bmxgm Asmgom-
30, ©900590bggm boggydamdn. dsdMab 396¢MT0 - Mmnsbgmdng bdo-
Mo 303MYOMEL. M330L0 BIMgHMBbdNLY s 3MMaL3MbEYb3Ng00L
dMshAz9nmadmMngn 303mMam 8630 LBBMZSEMYOSL ndonm 30 oL.
x®0gdMmdgb, MmI H3dmbLbgbgdyma Bgmamog o8 Eogmob Bobomo
760 9030AB0Mm. 535L 33()30390L BgMmob dbmemE 3070LbM30L -
dobsbnmgdgmn dobgMmo o bb3s BgMoMgdMab sdMxonL V3Mb3g3y,
bhomn, 365MMabM30L EoTobabNmMgdgma BMedIMEMMEny, bognmbab
©3Y96900L L3gE0xN3s, B33MmM33690900L BnDgdgdNL F0gbgdobs ©
000306 3oma30LIBMYONL gBYo0 s 8.8. bebgMmdmagn 33mg30o-dng-
00b 9909390 ©E3aNbEs, MMI dmgngmomn BgdmbLybgdymn o dm-
309Mmo bbgs BgMmomog, P3bmda 3xdMn3e30900b dMBYnb3omy 6007-
3900, MMAMYOdY3 oF oM Jg3hRgmgdymasmo (,0ams3bob gdnmgdn’,
,000369000 8odMy", 000369000 30M3MYOS” s L3.), 3073-8J339mMsb
omohgMmodymymo 9993300MgMd0Lb Bobomns. MedEybom Lobms gb
39ML0g0ON, 533L AMBs30em0 3A39690L, MOZOb ZoFo- BTo39ML 3MMO-
m3gdohngs, bhomao, §6s o 3ommbo MmseboMmmymo smngdgds @mmab
bb3go g3mdomym mM303090803, MMaMMmE JoMmmymaoa 3maboznmoa 090-
3300MgMoo.

en8ghoByho:

1. ,0396M00" (1890), N173

2. ,0396M0d" (1893 6), N178

3. 3303300 b. (1969), 3075-338539mab 336modn 3y0magnbhymo Bymo-
angodab bymns ,039M00b” (1889-189366.) BYMEMYdDY, ,8650MMON", 1969,
N1.

4. 30M390330ma 3. (1977), 3075-038539msb M03byMo yEbmon 3damo-
39630900, “sbamn mnobgman”, 1977, 21, 26, 30 nganabo.

Vajra’s rich literary heritage is not fully known to the reader. Some of
his lettersand works are with hitherto unknown pseudonyms. Collaborators
of the well-known Georgian newspaper “lveria”, as it usually happened at
that time, often published their writings with pseudonyms and initials.
Vazha, as an active collaborator of “lveria”, had his pseudonyms too:
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“Paraskeva”, “V-a p-la”, “Ikauri”, “Zhulika Gogochuri”, etc. The cognoscente
of Georgian periodical press of the second half of the 19-th century would
have noticed one common, interesting publicist manner - the polemic
of a pseudonymous author with a fictional person. It is thought that the
articles published under the rubric “Letterto a Friend”, which are dedicated
to one addressee “Brother Ekvtime” and represent a logical continuation
of each other, belong to Vazha-Pshavela. 14 Interesting publicist letters?
This is a polemic between two friends - Mamuka, the childhood friend
of Ekvtime, who had been in Russia for a long time, from time to time
apprises him about the good or bad events of the life of the homeland.
In these articles there is reviewed the anguish of Georgia and seeking
the ways out of the current difficult situations. It is noteworthy that when
solving the problems narrated in these letters and discussing social or
national issues, Vazha is presented as a typical member of “sixties”. It is
also interesting to note that the total number of Vazha’s letters known up
to this date, published in 1880-93, does not exceed the number of articles
reviewed here. Obviously, the significance of this material is special for
further study of the publicist heritage of the great Georgian writer.

There are also Vazha-Pshavela’s other unknown Tianetian publica-
tions. They are published under various pseudonyms. Among them, be-
fore the October Revolution many letters were published in magazines
and newspapers under the pseudonym “Well-wisher” .

In 1890 an extensive correspondence was published in the news-
paper “lveria” under the pseudonym “Temporary Tianetian” with the title
“Voice from the province”. This letter is humorous and refers to the so-
cial blameworthiness or wrongness in Tianeti. This letter was followed by
a disarrangement among the intelligentsia of the district, although the
author could not be identified. Who could it have been? Who had taken it
to heart in the 90s of the 19th century, who could write with such highly
artistic humor. After returning from St. Petersburg, Vazha settled in the
village of Chargali, in his maternal home. He often visited the center of the
region - Tianeti. By an unusual cycle of his feuilletons and correspondence
he provided the public with the news of that place. It is thought that the
above mentioned letter should also be considered as part of this cycle.
This is evidenced by the manner of writing characterizing only Vazha and
the coincidence of thoughts with other letters, the style, the phraseology
characterizing of the writer, the specifics of the opening a question, the
ways of finding the causes of shortcomings and getting rid of them, etc.
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After a long research it was found that some of the above-mentioned and
some other letters, brilliant samples of unknown publications, which we
have not reviewed here (“Heroes of Ildakni “ “Tianeti Mazra”, “ Situation of
Tianeti “ etc.), are part of Vazha-Pshavela's literary heritage. How reliable
these versions are, will be shown in the future, because Vazha-Pshavela's
problematics, style, language and pathos perceived as contemporary also

in other epochal locations of time, as a Georgian classical heritage.
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990mbLYBgOYMO LHMIHgans BysMm-hgdbHob goggdob boMmmy-
™7g900L admy3sL gabobyMads. 3nM3gm Mogdn, gb begds 3mbHhgg-
LAHOL oBIMOIMIONM; FdZIWMNMBD, dMOdMOMN30 3MMabmdMgdab
09039M000), Mo3 010Mx0056L gbdoMgde godMbomg358900L gosdMgds-
390 ©o bb3oobbgs nbxmmMAsEnymn gmgdgbdob boggydzgmdyg bobyo-
bo HadLHOL BMMINL sEE76sdn. M3 JBRMM 3oMaa® sMab 3bmdomn
03Mx0360LbmM30L LoxdMAL ™M93d o LogM3Ybozosnm Lo®ysEns, dom
JIRmMm domdngns BaMAmmgdnmo g3Mmodab gogMmdgmgdnb 3Mmabmda-
M9d9. 3MmMabmdaMmgdnl Loxwyd3zgmb dgndmgods BoMmImMeaqgboab bo-
9mmadmmobm MmmgebBosEnnb bobymbmgdgdo, BMdIMEmMaznd3and0,
3909mM90900 ©s bbg.

9ogomnos: LI'd like to thank you, Mr. Chairman, for convening
the meeting of the CBRN” (0n©n 830mmmods, dshymbm mo3dxmmasy,
740mb bbmanb IMB3930LM30L). 30M39M0 BMIBS SEINMIE 3MMZbm-
B0M90000NY, M3©aebol Yzgms dmbobomyg dommogmos bbomadsdyg
390mbzmab dgbadmadMmMOnbam3nL. 9gbHMemnbzznbhymo 3Mmga-
6mdoMgds 890093 60booadednl AsbL, MoEasbol 0oMmEndsbds
n3oL, My Mo Hndob mmbobdngds 308nbaMgmMdL s Mo 019dsb gdm-
36900 bo®Y39060 ,,bbEMAS” S ,0MB3935" JndnyM-00mmManYM-MoE0-
MmMmgnyMm-00Mmn3xmm LogMmbygddg M9egnMadal PBygds MmoMmEndabL
9b3oMm700 13MBYONL gogMdgmgdab 3MmMabmMdNMYdadn. sandsmmoMo-
30 3MmabmdnmMxonL PboMab gobznmoMmgdnm momzndobo sdanngmgodb
LaBynbo HagLAHNL 3oggodab gbadmMgdMMASL s 88ENMYOL 3MagbomM
©3(h30MmM30L LNbIMMBYMN MaM3aabobsbL. ImMmmMENbab bhMmahgagnab
399myg6900LSL MMENT60 0gdL oToHd0m 3MbHgJLbHL: Lobjmm-
Bobhn 939m90L BEnMy (MddY6009 638036) 307BL, MMAMOL EMMbSE
nb396L Labyab 965%g godMbomg3080L d90aMA M6 ML, MmMAgm-
Lo d99dmns Bamgmon dM3xnbmb 60bs BMOagdgbHob EMmbL godmyy-
6909m 3093900M bohyzoLby M7 6065OIOLDL.
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The above strategy solves the difficulties of comprehending the
source-text. First of all, it happens by expanding the context; e.g. by means
of probabilistic forecasting that helps the interpreter to comprehend the
utterances and restore the initial text on the basis of various information
elements. The better the interpreter is aware of the topic of the discussion
and the communicative situation, the easier to project the continuation
of the uttered phrase; the basis for the projection might be the names of
international organizations, phraseological units, repetitions, etc.

E.g. the first part of the following sentence - ,I'd like to thank you,
Mr. Chairman, for convening the meeting of the CBRN” - is easy to project
as all the participants are grateful for having the opportunity to address
the meeting; extralinguistic projecting is vividly seen in the second part
because the interpreter is well aware of the type of an event and its topic.
The words like “meeting”, “convene” help the interpreter to prognosticate
the continuation of the phrases. By developing the skill of probabilistic
forecasting the interpreter strengthens her ability to comprehend the ini-
tial text and decreases the cognitive load during simultaneous interpre-
tation. By using the expectancy strategy the interpreter gets the addition-
al context: the interpreter pauses for several seconds and listens to the
continuation of the initial phrase in the source language that might better
explain the previous part of the text.
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09-19 bLoy3nbgdn Logxydzgma AsgyoMs sbom 3MBEI3HIOL ©O
0nmyoymgoqdLb - 0@gbdmdab dngdob, osbdhngmemboynmo dmdme-
monb gmMm3bym bLooMBYGd] oohobol. Jommymads gMadhngym-
00 M9omnBTTd odLYMIMS 3EadnN3babL abdhmMmoymo obndbymaody,
dmgdomaggmomngn 3obgbobAggdmmods, 3gmbamymo ®9bmdgba, 3o-
MmM369000bs O LBdMZSEMYONL gMMNNgMNEITMZNEIOYMIds. J39Yy60L
3mmoh039M0 ©odmy3030Mmmdnbm30b 0Mdmms, 9Mm3bymn mznm-
0ymazamdnb n©gnb 999605LboE 3odmEboads bEMMY nb MMIsny-
M0 3MmMOMYdos, MMIMYOn3 gobbognmmgdyman bonddegmam gedmgzsg-
0o M9emndT0b g3mgob JoMmmymads 969MmMmMOsJ.

»019M30smMyxmgonb” dogm Td9gdboma Jommymo gmmzbymaoa
BoMadn30L 93MM3PM0 Yyoamnodn, domo bLedMZsEMgdMn3zn IMM3ebgm-
00 o nbHamgdhnomymo 890933000MgM0AY, 3MmaMabymn-aboegzmy-
M0 odMmM36900Ls o sbamn JoMm3zgmab - nbogosdmmMab, sgbhnymMab,
9mm3bymo bymoblzgmgdnb dgmby, MognmbomyMmon, M30MAYMBOEN
0bn3000b gmmAnmgdob 3MmEqgbdge MMngbhnmMgdyma. ngnns Jo3-
do30dab 399mddggdsdn sabobs gmm3zbymo maMmgdymgdgdab Mg-
3MbLbHMYJ30e, bmznsmymo 3Mmomgdahnidnb oJ330¢MnMgds o godm-
033900 00830560L 30MM36m™M0 o d9MJ370q00000 M830bL7BWYOND,
0603007smYM0 0MA9G3360Ls O dBsmabnlnxMo s0MM36900L PbsMab
©930M330L bogMmmby 3MmmmboyMmo Mysmmonb 3nMmdyddn.

0060070MM3gmo0b - 0bhgMmoobEndmnbsMmymn 33 39000,
mohomaOmemndEmbgmoanb, MmgmmE bBoMmabhmmmanobs ©s Mg-
3986w gboghnanb, dbshzMymoa HagbHaoab MY3ndoYma Be-
300b3znb, abmMmogmo J3909JdbdHgdobs o 36gMmab dbmBMAby-
39mmdmMngn  LOBMobOL  My3MbLAHMIYIEYo  M73MYBYBHOENAL
033mbadMobom, 8603369mm30600 nanns go3gezedab, 36039MLLEY-
Mo 30Mm3b6900L, 3gobdobsmmgdaanb, g3Mm3ymn sdMm36900L 3Jmby
dmmamabhob d90mgadgmgdedn, 3gMdme, ,330a30mdn”, gMmzbymo
09bhHmMdnL 8603369mmMOAnbL, Mmammz sg3hmmob bmBmAIby3gmm-
00b gobabedmzMgmo Roghmmab - Jomoygmo bogombomymo 0D,
MmammE 3gmbymymo 030000906H0530353000 3MmMEgLOL, JoMmag-
o 9Mob boMmahngznb 899060L, PAmMJdgmMdnby s NboxRgMgbhy-
mmoOnb 83Mmggab, bognmbasmyma 39b0d0BTNL, sHMMBNMYdYmn nEYb-
Hmo0bL, gobdobsmmgdmymon BoMma®nznb 3Mndabom gobdnmMmdgdymo
6030m0d30L LodoMob3oMmme gMmmnsbo byzgmamymo bLogebdsbom-
mgomm bngzmMEobs o Bagnmbomymo bbyymob mmM3nMmydnb oy3o-
mgommModnb bodasbdo.
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bodgMms 39MoMENL JoMmymo gohgmMmobhyMab 33939, 3MENM-
BoyMo 3oMonadnb gomzsmabbnbgdnom, Jommyma bognmbomymo
0IbHMOnL gosdmygdab LonbhgMmabm JgbodmagdmMmosL 330033dDMAL,
Mol dognnob 8603369mm3zebns madgmobhnmymma Hgdbdgdab LEM-
Mo J9xasbaonl, 3gmbymymo BsmLYWOL LoMbsEME gosdMgdabo
©o sbomo mamdab Fbbomn 36MoO0gMxo0L BMMBnMxO0L MZomMbD-
Maboon.
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In the 19th century, the foundation was laid for new concepts and
values - the search for identity, the transfer of the anti-colonial movement
to the national plateau. Georgian criticalrealism portrayed the historical
purpose of, human beings, civic responsibility, cultural phenomenon, the
interdependence of the individual and society.

The European mold of the Georgian national narrative created by
realists, their public activity, and intellectual heritage, is focused on
the process of progressive-Western thinkingand the formation of a new
Georgian - initiator, active, national spirit, rational, original individual. Ilia
Chavchavadze’'s work reflected the reconstruction of national values, the
emphasis on social issues, and the danger of losing one’s personal and
creative freedom, individual choice, and analytical thinking skills in the
conditions of colonial reality.
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In terms of modernity - interdisciplinary studies, literary studies
as narratology and receptiveaesthetics, revision reading of literary texts,
historical subtexts, and reconstructive representation of the writer's
worldview, It is very important in the work of Ilia Chavchavadze, a
universal person, educator, moralist with European thought, in particular
in“The Hermit”, to create the importance of national identity as a defining
factor of the author’s worldview - the Georgian national idea as a process
of cultural self-identification, Incontrast to the nihilism caused by the
crisis of national pessimism, atrophied identity, enlightenment narrative,
emphasizing the need for a unified secular educational space and the
formation of a national body.

The study of Georgian literature of the Soviet period, considering
the colonial paradigm, offers an interesting opportunity to understand
the Georgian national identity, which is veryimportant in terms of proper
evaluation of literary texts, and a proper understanding of the cultural
past.
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39hMg 3080300830mnb dMm3069mds MgdshyMo IMo3omaygmm-
30600. 030 gbgds 3BgmMmosL, 86ngbmodmMmmonb Lsagdgb, MmgadML, Lo-
bombm gobommgodol, bymmagdL, bobmymm FTsMN3gEMOLL, babmas-
oM 0563900, MO0MAbOLY o bmamob 3bmzmgosb, 3608369mmzs600
dnbo 6gMmagmgdn MbIdmL bodoMmmzgmmdy, bmdgbmo I6gMEMOdY
©o bbgo. gobboggmmgdymas dobo mzsbamo Jommymo 960L ©aE30LY
o 30bn 8603369MMO0L BoMAMAYbsLMOD V3e3dnMmadnm, ngn 9bsbL
9m3bymo 3003939369000 ydmozmgb gobadbsdmzMam GodhmMo
000Ab9300. 3mmmboymo 8dsMm3gmmonb 3nmMmdgodo 960b bognmbo
700M39Lo@ dJHPo™MIYMo nym dmgmon 0935M0nb RoMamgddn. gobLo-
39000M903m0 bndB3030m nEEs 960b MMmabs s BY6JENab bognmba.
063039 3mmgdngs dndnbomgmd s MmgmmE Mybamdn, sbyzg bogom-
®m390mmadn. 3mmydngs godb30300 60-70-006 Bg0dn. 863539 bobono-
00b BgMmomydn 00930I0MES 3Md dbmmmeE bogemmzgmmdn, sMedg
39h9MoOyMaLe o IMLIM3B0E. sMLYOMOEY sBMMY Lb3o@abbzsmds
9600L LO30MbyxdBY. oMM J3000H96 MZoMbLIVBMALL gMM3b6mn 369M-
mmonby s 09930L 80ds6TIEMBAMMOSLMSD Eo3e3d0Mgdnm. 1872
69mb mdomobIo godgom ,,30330000" EOTHYOI® godmoEs gommagn 37-
bMmabooHmMbabL B60gbogn: ,bsgombsymMn 06©N30YeMMANL 3MLOLY
o dbbgoman Lobombm gMmMgyMgo0L LOZebdsbsmmgdenm 86008369-
mmoob dgbobgd® 1873 Bgmb gb ;mbdymgds godmogs 39hgMmdyMadoa,
1877 B3mb 30 30M0BT0n. o3¢0mMn dnnhbg3b, MmI dgnMgMmozbmazobo
9Mg00b dgMmByds-obndnmogns N 9Mgdmsb, sMmab 336mMBBMBNngMa
o 3Mmamabymon dmzmabs. 03 Lognmblb domyzg dm3yzs 363039 M9-
d09d3ns. 03690Mn3zns, Jommzgmn dmm3s699060 o0 LognmblL gnwmamo-
ma© 39M d9b3090MEHI6 sdsm3 dmyYyzs 363939 MYagdins. 3mang-
9030dn hogmmbb: nmno go39030d9, 83830 BgMgmgan, bomagn dgbba,
390M0gm 930b3M3MLO s bb3o IMM3069900. 3MYdngadn dghnyMo
Aogmaom 3ghMy ydngsdznma, MmIgmdsg 8. 3ghMndab gbyzmbndom
399msdg39ybs Bgmoma ,,33nMg HmIms 969023 MmIgmdog gx30bg-
0gm0s gnmman 3xbMmMobosHmbab BadMman, sbY39 AddMYsmNOgdYMNY
39MhM9 39030930mab M33mbdMaba gMmzbymo bmMdngMgdobs o
960L ®9bmMdgbalb gMmMNebmoOL bLognmbdy. 3ghMmg ydngsdznmo do-
nhbg3L, MmM3 0MmMIYModn BoMImMagbomon dmbedMYdgdn TM3mMy0Y-
Mmoo Bomommanym, sboammdmmmannm o godommmagnym boxyd-
3900, y8ng3od3nemo nd39M0nb Boomdn dgdszomon dgnMagmnigbmazebo
9M300b 960b x36JE0nLy o 3608369MMdNL dgbobgd ALEgIMMOLL
BoMTommo3b 93mMm3gemn o 83gMnggmo 3mbhagdbdHoL gomzsmnb-
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6069000. dsb dnohbns, MMI ,,doMm@Om 873609Mx0009 TYsMGOS 3MY
300Mo,m30 FoMmoms o LoxryxdzmMnobo 3306 O35L336000 MBAY
3bmgmgdab dgbobgd, gbognmms mznm bmzMydalb godmEwomgdab
3MEby o 899936900 3bmzmMydab db3mMamMmoob dndommymadnbys”
(18039830a0, 3.) y39maxgMo, M3 bHMMoYMeE bogds, st Bgndung-
05 gob30bomma ,,353MOMoMONL 3MmaMabolb 3ym3bomgods” (3.3.)
30mMa0n dog3MaMombL bogmbn s LobgMdboxzgm gMmo dMNbMOLE
BoMmIMyagbno. dabo sdMam, mMma gbnm dmboydmg bagmbo gMmm Lo-
bgmadbogmb 39M 890039696, Mo@aeb 960 sMab LobyMIbogmMbL Fo-
009MmM006909m0  LOdomgos. LEMMYE o0 TMLOBMYOsT0n byEo3L
39MhMg ydngodznma gomman dsgMahnmbob Jgamanb bLoaxgydzgmb.
0gmmg n8b60d369mm3069Lb0 Lognmbo, MeBIE yyMomadsb odsb3zo-
m3gob gomman dogmahnmbn, sMab ab, MMI dznMgMoizbm3zsbo bombab
969 396 3obnds 3oEmMOMamanb gobsmmgdab noMmama. 03 MZombd-
MobL dyomo sMgndgbhgdnm s60MnMadL 3ghMmg Pdngsdzomon, dabo
00M0m), o dMLYOMOL 969, MMAgMNE O0HI3L Jormomamdab bLood-
MdbgbL, oLY3g ,,396000Mxd ML 3nMba BgE6ngMYdNLY” Loggmom
96sb oM ,,3300YMRB0MOY0036“ 3LY39 Y39ms 96009 dgodmydy 3oEmMo-
Momdnb bondmMIbL gogMEgmads. 3oL 030L EObLEILHYMgOME bobs-
M900L dogomomn ImM3yYyozLb-boboMgds MaMadsabnb gdom gozMEgm
Lbb3oLb3s NE MY oMy gMdn. AMadMM369 sadnsbms Momy-
Bmdo oM sMmab gobbsdmzMmymo gMmab IMo3omMnizbmzbgdnom. gnmMman
00g3MahnombaL 88 dMLYBMYONL Lo®yd3zmo dnnhbysL ,,LobgmdBogm-
900L gMEMBMOS, Mdbshymmmdalb cgmmoob’, MmImab domoamog
LML, MM y3zgms bobgmadBoxrm Mmo30b dnxb7030 omhgboanaym.
(56036ymM0 mgmMos 93Mm3sdn 6admmgmb 30M3gmob 3dsMm3g-
anmonb 89903ma 39MomEIn gsb30msME.). Yy39masdg JBMm ddmozmo
0Mgndgbhgdn gnmmagn dgModmnmbab ImbodMydsms bodnmMab3nMme,
39MhM9 P98030930mb IM3yszb 96ab smbOL gosdMgdno. ,,968 sMab go-
amogds Azgbob H3060bs s 960L 3YBomdnbs“(3.7.) 3gdhMg Ydn3sd30-
™0 03 6L dobo MobsdgMmag 9bsmTgEbngMmms 638MmMA7d0Lb MM
3MEBbL. g0 3oMasw n3bmoL v339Ld dmganbgmab, 3omm aamghob mg-
mMngoL, ogdb Igmgmab 658MMTYODL. 93390 damgnbgmab odMoom:,,q60
aMmab ygmoos bAgbom dgLBgbomo godmmyds ndobmobs Logdnsbmodaby,
Mmdgmoz bogmogmo@ s9MmydL 9mmBsbgmbs s sdM3nadymbY
3ymab H30600bs o bo®yz0Lb noMamab 89bmMdsbs Magz036mnb bgM3g-
00my, d3mgdnomy, dgL3xmadnms s bb3. 3oMmm BmaHnb sdMom: ,,bY-
mgmmos 0d690mes gmmn 9bs dmgmob gogmomamonbmzgabam. gb
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969 3M130L dmmbm3zbnmgdsb oM §0ebbTgdmoom o domy d9E3Mmom
03339M339 ©aNYMBMEY, MmgmmE nbm-g3mm3nymgdab 3nMzgmo
969, 909 030 INYMABMEY, MMmaMMmE 0bmM-73Mm30xmgdab 3nM3zgmo
969, 909 030 INYMBMEOS EIMY300909M 96900, MMIgmboE dbm-
mmE 0830b0L bodoMzzmom g3R39690b9b gMMOSL dmsdmadsgmm-
00bab" 3g9hMmg Pdngsadznma b3o3L 30mb3zob: My sMab 9bab oMb, ML
BoMIMoagbb 960b B¥gbmMIgbn v@dNabobmM3NL, bombobm3znb. dnbo
©ob3360m, 960 oMab BogmogmMn noMamn dEVdNsbob 36MdNgMgdNLY,
960 DbHo© 0Ly 0E3MYd, MMEMME 033 Y0S vEVTN3bnL 36mMdngMy-
00. 0MLYOMOL 3ozdnMo 3EMONYMYdaLY O 076905L BmMAL. goMgdmb-
006 30330M0 gobLdM3M3L 36MONGMYdNL bHMYIHYMOL o d9093
bgdo sbobgs 96080. gMon boambabasb dgmz0bydgma 960 bb3s bom-
bob d0gM o939 033mMnb bdm306900L. 960 9939009doMgds dyb9-
0080 sMLYOY 306MbYOL: ,,030 99390Y0MYOS 03Y690sL, MMIgmag
9oL oML sMByYns o MmMAgmozg DML ndob sdMLY, SBMOL Bymdsbo
©o bdab 130b905LY", 88330MO 39hMg PN3dT30M™MN d3YomMNdJOL M-
300 3M3xy3xbHxd ™M dMLLBMYOSL gfMm3zbyamo 3bMdngMgdaby s 9bab
®96mdgbab 9MmM0sbmMONL LoznMbdY. 030 JoMao 0E3BMOL Mo30bL M-
60090MmM3900 LdgEbgMmM 339390L, aM3060L MgMMmASL, 96om-
993609M9008380 9b0b dommmagnyMo cgmmonb 808g3Mgdab (338700
dmgnbgmn, 3303m0 gMmndon, bMgdB73L3N...) 638MMAYOL. 3g¢hMg Hdn3sd-
30mob Bgmama sMmob 363039 3Mndngds gnmman dsogMmodnmbab 6MmIY-
Mado BoMIMEgnboamo Lognmbydabs. doba Tbggmmods sMob Mebdnd-
©93M3ym0, sbsdymMadymn 0d 3gMaomenb 393bngMms BasdMyzn0.
BaMmomob 3ommbo oMol 3303M0 o 03039 MML nmmboyma. 35¢hM9
30030930mab dmgmo Immzsbamds gozgMgdymns gMm3zbymo o bo-
dmgomydmazn nbhgMmaboo.

omoahgMmobhmo:

1. 390308300, 3. (1905), bobosmbm mggdbgdn dznMmgy HMAms 9690y,
Hxomobo: ,,30bzsmMa“-b gsdmEgds N1.

2. 3memgyo, 0. (2013) JoMoymo gymbsmobhnldob onbhmmos (XIX baydy-
69), ®md0mabo: ,oMmHsbysn”
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The works of Petre Umikashvili are thematically diverse. It encom-
passes literary activities, fiction, theatre, public education, rural banking,
rural development, and aspects of pastoral and urban living in Thilisi. His
publications on Ottoman Georgia, Armenian literature etc., are of high
significance. His activism for protecting and emphasizing the importance
of the Georgian language is essential. He considered the language as the
key metric for national identity. During the colonial governance, the issue
of language was gaining widespread attention across the entire empire,
especially the puzzle of the language role and function. The heated de-
bates were taking place both in Georgia and Russia. The debate intensi-
fied in the 60s and 70s of the XIX century. Critical letters were published
in Georgia and St. Petersburg, and Moscow. There were several conflict-
ing schools of thought on issues of language. Opposing views dominated
the discourse on the appropriateness of national literature and publi-
cations. In 1872, in Thilisi, as a supplement to the newspaper “Kavkaz”,
Giorgi Mukhrnabatoni’s pocketbook on “The essence of the national indi-
viduality and importance of public education of broader national units”
was published. In 1873, the same work saw the daylight in St. Petersburg
and Paris 1877. The author debates that the assimilation and merging of
smaller nations into more populous nations is a natural and progressive
development. The issue very soon became a controversy. Naturally, Geor-
gian public figures could not have remained impartial and immediately
reacted negatively. The public debate involved Ilia Chavchavadze, Akaki
Tsereteli, Sergey Meskhi, Bishop Gabriel and others. Petre Umikashvili ac-
tively got involved in the debate, and under the penname of M.Petridze,
he published the essay on “Languages of smaller nations”, whereby he re-
viewed the work of Giorgi Mukhranbatoni, alongside his views on the unity
of the national identity and the language phenomena. Petre Umikashvili
believes that ideas presented in the pocketbook mentioned above by G.
Mukhranbatoini lack any philological, anthropological, and physiological
grounds. Umikashvili, during the discourse on the importance of smaller
national and their linguistic significance, references the US and European
contexts. He believes that “it is not sufficient to make an assumption
based solely on a science, and if we want to reflect on life, one must
have a life experience itself of perceptions of the direction of the life
flow itself” (Umikashvili, P.). Everything that occurs historically cannot be
considered belonging to the “progress of mankind” (PU). Giorgi Bagra-
tioni imagines people and state as a monolithic unity. According to him,
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people speaking in two different languages cannot form one state, as the
language itself is a tool for uniting the state. Petre Umikashvili sees ex-
actly this belief as a fundamentally wrong assumption and the foundation
of Giorgi Bagrationi’s error. The second important aspect emphasized by
Giorgi Bagrationi is the hypothesis that the language of a smaller nation
cannot become a vehicle of enlightenment for humankind. Petre Umikash-
vili dismisses this hypothesis with solid arguments. According to him, no
language could potentially engulf the wisdom of humanity in its entirety;
also, the “most scholarly men of science” usually do not find their native
language “sufficient”. Besides, one can spread universal wisdom across
humankind in any language. As an example, he references the spread of
gospel texts. The gospel text spread across the smaller and bigger nation
through the medium of translation. The size of a nation does not deter-
mine the number of scholarly individuals. Giorgi Bagrationi believes that
the “equality of state, levelling states” is the foundation of his beliefs.
According to this paradigm, every state should have remained within its
boundaries (the theory was developed in Europe in the post Napoleon
| era). The most powerful argument to counter Giorgi Bagrationi's ideas
for Petre Umikahsvili is determining the essence of a language. “The lan-
guage is the vocal cords of our brain and labour” (P. U.). Petre Umikashvili
demonstrates the deep knowledge of philologists of his time and age. He
is very well familiar with the works of August Schleicher, theories of Karl
Vogt, research by Max Muller. According to August Schleicher, “the lan-
guage is an expression of action as heard, something that brings together
and creates interdependency between the brain and verbal weapons. Ac-
cording to Karl Vogt “ It would have been utter nonsense to believe in the
possibility of the existence of one language of the entire humankind. This
language could not have been sufficient for anyone. Soon, it would have
split into several languages like the first language of Indo-Europeans, i.e.
into several languages that only share a common root with each other to
show the common original. Petre Umikahsvili poses the question: what is
the essence of the language, and what do these phenomena represent for
people. He concludes that language is a material weapon of the human
conscience. The language evolves in the same manner exactly as human
conciseness. There is a link between conciseness and nature. The link with
the environment determines the structure of the conciseness, and it is
reflected in a language afterwards. The language absorbed by one nation
quickly changes harmony once adopted by others. The language is sus-
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ceptible to laws of nature. “It surrenders to the surrounding environment
and the one that develops its thought, thought structure and vocal har-
monies”. Therefore, Petre Umikashvili formulates his thoughts, arguments
surrounding the unity of national identity and language phenomena. He is
very well familiar with the research of his modern scientist, Darwin theory,
works of followers of Biological theory in Linguistics (August Schleicher,
Jacob Grimm, Sreznevsky). Petre Umikasvhili’s letter is fierce criticism of
issues presented within the pocketbook of Giorgi Bagrationi. His argu-
ments are coherent, consistent and substantiated with the thoughts of
his modern scholars. Petre Umikashvilis activism is infused with national
and social interests.
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©M935609m MahIMHIMIM ©0bL3YLNYOTN sEEnMN 3g3b Jgbg-
©ImMgosms MMbodmM3bg05L mahgMmobhynmob 3gMmomndsEnob 3Mnb-
30390%7. 35gMod ymzgmo dbzgmmos o0 Logznmbyddy 0bygds M3z0m
R3dHob 3mbLbdHohognom, MMI wmoabhgmadgMab obHmMos dgodmyds
©o0LYOM3MML gobbb3ezgoym 3MNbEN3ms gomzomnbBnbydnm; 867
069mmnb d90mJadgadnmn domamaxznaob dgx3sbgdnbs s sbsman-
30L 3700MmEN3s ©89939090sMmML obHMmMogmo 3gmnbomgdob Y-
mygoob, my dmbab dobo 3msbognzsEns boggmmog 89dmJadggdnma
0903300M9MO0L dbshzMym-m30bmdMn30 sMbLOL BNoOaDY.

oMLYdMOL MmMmo bodo o3 9.6. ,,d93MANL" godmboLEMMdMS.
3060390 gbos madgmaohymob 39MomEndsEnaob obbby dbmemme-
©adbmmme m30bgdMoMOnL 3MnBEN3nm Lb3sbbzs IMEYMENaL
3M06330399 oyMEBbMONM: 3) 367 MadhgMmohMmab EabsdM3Ms dMbal
gmmIomym-3ndsmmnymgomngn 3gm3zbomgonb T0bg300, dogsmo-
0o@: M9bgLObLOL, MMBsBHNBT0L, IMEYMB0BINL, MgomndANL boby;
) 063 EsLbIdM3Ms IMbEgLb g3mJab doMoms BoMIMIsa)bmyody
LEmMgono: Fog. nmasb, MYLbMszgmab, dsMamsdznmob, gomaszhom-
60l bobo.

Bombobs d99L000dMOSss IMEIYMLEN0L o0 3MNBbE3N39009 Y-
MbmdaLb dgdmbggzsdn, dsgamomas, MmIgmo gammIsmymMm-dndsm-
0ymyoMmn30 IMEYmMab 39mbamgdss gomszhomb hodndg - MgbaLeb-
bobL, MMBsbHNBANL, IMEYMB0DANL, MYomNBBnby My dobo 3mgbhyMo
36039MLOMABINL 330MBDY 0b yzgmo dmEymob AsmMAmdn agbgb
d9LBo3MOMAN? 3T3LMBb, goM3399mbamo IMJdgadLb dMomMacg-
H0%5300L @ o3nMab3nMxdxMOnL 3MnbEN3n: FogomnmoE, M
39Momo 396momo XIX boyznbob 60-80 BEgdL - nmasl, 830300 MY
303700 boby, 96 XX Ly3nb0bL 20-30-006 BEMYdL - gomozhombab my god-
LobyMENL bobo?!

dmEymoEnab dgmmg 3MnbEndns B3nbs omgboMmymon o-
LDM3MY, FogomMnMoE sbgon: XX beyzybob Jommymoao A6gMmemmods nby-
909 1900 Beno)... my by 90393000, 35806 33tme3 dn3wN3sMm nd
Ladmegdngm boznmbedwy, MMIgmoE Bengdnb Bnb snbym bogmag-
Mahnmm 3Mmohnzadn, MMEILLE Lowagm gabs, my MmIgm 3gMomob
93903600L XX boY3960L obObYyobNL 898mMJdgagdnmn bymgymaon; Mmy30
30bgmadm3zob69mad0 dbmmme s dbmemme d3o3M0 JMmbmanmgny-
M0 bydmmMENnbognab 3MobEndnm, dodnb 09x6gdMngns, o3 8BgMmgdab
3900360mgdsdg XIX LoP3n6aLb WobhgMmodymab abhmmasbsg dgndmmyg-
00 3oohbgb 3Myhgbdny, BogMod my3n abobgmadym d6gMomms
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090mJ09090000  ™a3009079M9090LOE 3300330 LBN6g0m, 00006
dbgm LML Bnz0mMydm: MmahgMshymab obhmmosdn o3 3BgMamo
dmbgms sbogmn ma@gmohymymo dodommnymgonb Fo3bygdgmo gob-
©o. 9303M0 JMmbmmmangmao Mgamsdqgbdognnlb 30Mmdgodn bobg-
690 300093 9MM0 3o393IOMMOL: 3ogM3393IMN0 ©3TIMINIOYMIOS Po-
bangbo (XX boy3nbaL) Jommyamo anoggMsbhnmab abhmmonb 9.6. ,dg0
Dm3m0b” (XXI bdy3369) 3obLSBO3MALSL.

©s 0mmMMmL, 03YbsE, MBEYbssE M30LgdMazn My JMmbm-
mmgngmo gabLedm3mMgonLem3znL bdnMo bgds AMAzgmngds g3Mm-
3 dbmgygmom mohdgmobymodom 3Modhngodn sMbydyma Imbd-
9090000 (doMm0MdEI© M30L50MoMONL 3MN6:3030L LaLsM3zyxOMME),
3MbhmMamagnadgbHosnobmznb smabndbogzm, MmB Az9b Bngm bagmdnbeb-
30m3 y3gmo obhmmoym-9mabhmdshongen dMmadgodo 9Mmdbnd3zbg-
mm3b00 @aEymMns abhmmMagma Jhmbmmmganalb 3MnbEndn, mydEs
™30090M030 EORIMIOENENE 3oBMBOMTngMa@as BaMImEgnbamao.

000960, modgmspymym-obhmmogmo obodmzmymmos 3y-
mobbdmoL ;mzabydMamdby s JOHMbMmMmanddnb LObMYBL, DMZsMU,
Mmdgmda3 mo®amohymobdgmobgd oo nammb d86gMmmab gdmgs-
Mo o d90mJ0gadnmo 3gm3bnmadal gobbodmzmMabob, Mowasb
mMngq 3m33mMbgbhn: JMmbmmmagnddnE s m30bgdMN3MOsE Mobs-
00MBomo@ gobbedMamMaghb 36gMmmob sanmb mabgmadymab abdhm-
Mosdo.

In modern literary discussion is noticeable an ambiguity about
principles of the division into periods. Every dispute of this subject begins
with the verification of the fact ,that history of literature may be defined
by different principles. Either, writers creative biography’s evaluating and
analyses method should be subordinated under historical belonging, or
to make a classification in accordance with essentials of creative works
legacy.

There is two ways to correct that mistake.1) to make a division into
periods only by character-ristic principle in accordance with different
modulations. A) To definite by formal-directive belonging, for example: age
of Renaissance, Romanticism, Modernism, Realism. B) or by outstanding
writers of epoch, for example: the age of Ilia, Rustaveli, Baratashvili,
Galaktion.
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But anyway there is some disparity between those principles of
modulation. For example to which formal-directive module’s subordinating
is GalaktionTabidze-Renaissance, Romanticism,

Modernism, Realism. or he should be studied under all modules in
accordance with his universalism?

By the way also acts the principle of prioritization and opposition:
for example, how to name 19-th century’s 60-80 years time —the age of Ilia
Chavchavadze, Akaki Tsereteli, or Vaja-Pshavela, or 19-th century’s 20-30
years time-the epoch of Galaktion Tabudze or Konstantine Gamsakhurdia?!

Second principle is clear calendar definition: for example, 20-
th century’s Georgian writings begins in 1900 year. But still remains
controversial many issues.

And finally according with world’s literary | would underline, that in
every existed reader-historical works is followed all principles of historical
chronology, though characteristic difference is submitted with regularity.

In conclusion, it is obvious, that literary-historical definition means
attribute and chronological synthesis, limit, that literate must follow while
making definition, because both components: chronology and attribute
determinate the place of writer in literature’s history.
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Bamommodnon ByoMmmgdn gboymalb, MmMI JoMmoym gnbmzgym-
g bogmzgdn g3oMm3bym bobgmms Asdmysmndgdab gds sMo-
9MM3a33MmM3060 bobonomabs nym s 00 MZ3ombIdMNbNc Fndnbomy
3MmEqLo LoxygbyMmdMN30L NEMIOME..

©abAym Lognmbb NodMmboymo MmMA dg3bgmm, 3d3zgmagbo
Jomomygmon BgMommonmo dgagmgdn g3smmabym bobgmagddn dodhmm-
BmdnbhzyMo 3Y64300L -036 [<*03-36 <*93-56] LYRNJLL Fodma3s-
yma3nb6g00L. nbhmmogmaom MmmLYadabHnobo -006 doboMmImydgmon, Jm-
Bo-ymmob d0bsombAL gomo, 3g3amab Bsdmadbygoab, dobo 3ohMmmbab
0000009000 BPY6JEN0ME onH3nMMd o d3gm Jomaya bodysmMmadn
oLy 3oAbo 33amMm3byma bobgmgdn BoMbs33B-036"n, gMMmZoLE-nob’,
69MmL-006'0 Oy B0MYd-006'0. ,, 00 3Poma@ POMdo... Agbhamgbmods do-
M7ydnsbLe, dgbs Agbhomgbaboby’, - 33nmbyamom ,,obHmMnsbo o 8-
85600L" bonbmMom MbdYMgdsdn, MMAgmnz 9339 Msdsmab (XII b-0b)
136m0O0 s3hmMmab dngMas 8gagbaman [“abhmMosbo s 893sbn”, 1959,
33. 33]. sbobgmgdym g33Mm367m Labgymoms 3sMamMgmMMI© Md3L
0hgbL -gm BoMAMTO3MMS-booMmdnb byxrnjdbosmmnymo mmag-
003, 003., 0ohd0-gm’n, omM-gan’'n, dboMamd-gmm’'n o dnbmobomabo.
08939 madaMab 93mgdob dgmMg abHMM03mMbO, dobogn gdMLIMJIM3.-
M0, M3300 MbdYMgdsdn 07bygds: s D93mm [oym - 0.b.] Fo35bgmo,
bo@s boMgnb 83o0MaMdgmn3g MAMZYIM0 s Jom3s MMMImMn3g dm-
6330MmOgL” [9dmbIMdm3aMmn, 1959, g3. 129]. BaMAMBd3MMONL -9
0930940LL d3gm LogoMm3zgmMmaAn goEnMdNm BoMoM godmygbgds 3gm-
6o o LogMmm 30MxdMsb gMma ob bdoMo Lobymogmm oMo
LOIMM3369M 3E3aNMbLSE B0YMNMYOES [383., BoBy3gMgmgann, dman-
Bgamo s LB3.]. BoMBMBs3EMONL babgmms sbgmo n3gMbogngnmg-
00 -9 330gLOL BMZoN F0653MLOELD ZodMANBMIMOE, M3 LO3-
Lgo0m 3oboggdlb bENEs JoMmmym obhmmogm bobsdznmgdn dnbo
399myg6900L sMgaab oMM dobIHodb. LadmgeME, 3g3oMm3zbymn
bobgmadn BmEgdMng LoxzgbyMmdy FnMNMYdsE NYM S d33M JoMmoym
90bm3mOMym 3msb@®do 03330M sbnMm3mbadms oMbyOMOs -
0omon bmEnamymo 3mabgdnbs my i396900bsmM30L, 9.6. ,1335MHMMV0-
300L% o3 d906036900.

Jomoym gzomm3zbym Lobgmmos gmmAnb M30mMbLLBdMNLNO do-
M990 goMm@ahgbs bgds, MME sMIMLLZWMYM gbomo gogzmabom sb-
30M9dBY -dg ©o -d30M0 EIOMMMYdg00 godmnb. Boghns, MM mM-
3967 JoMmoym BoMIMY090L sbgMmomo BomMIM9dgd0 33enb, Mabo
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036 9Mm300L 9Mmg3smMn bmEsmym-3gmapmymo dmmnbmabs, gzoMmm3a-
B6gmo Lobgmgdnm oxymmMAIL yg39Mm LmEnsmMyMmo JMaboz. -05b
03309b0b baymzgmmammos (BM. -086 sx30gdbosba babgmgdab 6s8mn
0060390MM39 omdmbL. bogommzgmmadn - mdgam-s060 < mdgm-0s6-0,
9989ms-0060 < §98gm-086-0 s 8nb01.), Bgan-6gans byLhHYOS.

Baogamns, MMA sMsdymo 960bL ,006“/ ,0069“ [d30m0] oy bL3s-
Mbyo BsMIMTd3mmOnb ,d3g” [638mon] mo30b Bom Bgas3m96sL
obabL Jommymdg o -Bg s -830(M0 EIOMEMMY0360 Jommygm bnbo-
030mydn bob@HgdyM baboomb ndgbb. ysbm gbsms Bobmay sbMm-
3mbndmy d9E3mo-gmmInmMgdalb mzambadmobom ybm oM oym g9M
300093 V boy3nbobs o 850aMan 93mJqdnb Jomomymo bnbsd3znma-
Lom3znb. MmgmMmE boobhmmaom Bysmmgdn oA39690L, nMbyman 3m-
mohngnbs @s b3smbymo 960b B9dMJB9x00L FJEIFOO dITNHMY
Lobgmgddn LanbhgmMabm 9gbmdMN3z0 BoJHdn FogdboMEgds. 39MIM,
©0335Mm306 Jommos babgmgdo bdnMmo 089096 -duxt bodysmmo-
Msbym [d3.6. V- 5b.6. 111] ¥ndgb. godmadnbamg ngnsb, MmA sbsby-
g0 39M0m@dn 8030bs O Jomndznaab babgmon gobbbzezgdymo
3M oym, bEMMY 03 3gobLb3ze3900bL bagnmMmmgded BoMAMAzs JsbDY -©Y-
b ob @oMM30L 0730 xoMMMd..

Jofmogm gobmggmoymym bodMmAHYgdy, g3mdsms oy JEbm
39mMmBMoms go3mgbob 99Lsdsd0boE, Lb3sabbgy gbmdMmazn xvg-
H0 0AgbL ma3L, MPIEs Y6 0mY35L nbog, MMA gzomm3zbyan babgm-
M 3odmyg6900L M33mbBMALNM XIX L1369 (3sbLa3yMMgdaM dnbo
30M39am0n 6s6nmn) BoMoansi3 gedmmAgymns. 1832 Bmab dgmgdyang-
00L 3og3omMnmMdY bomma IMALBL, My 30M3MYOLMBD g3043L bogay.
JoMmmgzgm smobhmzMohms 7 LodMBsm TMM3bgme a3nmbznb
mdgogdn doMmEodnm 30330603690L, MMD LoBPYsENS LOEEbgsdms. 39M
30(y30m, MMA gzoMm3bym bobgmms sOLMMYHYM ydMoz3mgbmodadn
96moMn3n bobgEzmamgodys, 3gMdme, MyLbym -m3 / -93 CSOMEMMOnb
39h969, 33edmbogmobms, MmydEoe nboE Boghns, MMI JoMmmym gzsMmmo
amMmmMInb ¥gMNE33MYds 3MemMy aBYgd MmNy, sMydg gL 7339 9bmMo-
M030 IME9IPMMOss, M3E MO30M8300 MYLNGNZsHMMIMn 3menn-
H030L @nE domabs s AMB0bs3g JoMmmzgmms §6sbs o 3gmpyMadn
domoga 330mgdsb sbobogb. m300 bmMAMb EmEsdznmab Azg-
6900d03 BoHMOMng oM IMASBL abHmMaygm gzoMmms JoMmmnymo gmm-
dymnmydabo.
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1832 B6emab dgmddgamms dobomgddn, g3oMm3bym bobgmos go-
0myg6900Lb M30mMbIBMOLOM, 3MLYONMSE §MMZ3MM30060 FagmIoMy-
MmO, MG BaMbobo 305603690L XIX LoP3nboL AbLLBYnLIN BodMby-
903m MyLbogznzs3nab nddndgb 3mmadngym gadLe s 9Mab dgbhomym
00MM3690000 mMBo@ dgmbg30Lb F3IMMASL. g3oMm3zbym bobymms
Myboxnlds3nsb meznba 8608369mmobnm, My MmJds 9bws, 39M dognme-
600My0m XIX b-0bL JoMmmymab bodMmbygdy gMmgym d90mb3z9390d0 go-
dm3zmabom 00MO3MNBIMS 3godmygbgdab gbmoMmog iogdHgoL, Mowasb
aLb 33960b369mMb0 08300039 v0JFYOM©BYH d3MOMNDTJOI® O
39mBmob Boomob 3933@abmob bogmgdn 3ogzdnma 3dmboom. 0ds-
390 60830ms© 39M 30HY300 339MM3bYM babymms goMYbymgos-
99. 390043960 LZYMM M3390Ls S SbEMAgMML (87: Fgngdymms)
6M9L Mo30039 dMnbLYBbngdB96 LobyEzmoman gzamMmgydnm, Mol 860a-
369mm3b6s© 1330 019ML 00 goboscmMydM o IMBNBs39 JoMmomym
LIDMBOEMYOL, MMIJMLIE LadMBozmmME JoMmmygmo Lobymaboxzmb
30M3ag60bom30L 36 gx30gMo.
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Written sources make it clear that the process of formation of
personal names in Georgian ethnocultural space was of heterogenous
nature and in terms of that the ongoing process changed gradually.

It we look at the topic diachronically, in personal names, ancient
Georgian written monuments allow us to identify the patronymic function
-ian [<*iv-an <*ev-an] suffix. Historically, the two-segment -ian formator,
aside from the meaning of having, gained the function of indicating the
last name starter, its owner and that is how in ancient Georgia appeared
personal names Parnavaz-ian'l, Gorgasl-ian’, Ners-ian’l or Marush-ian’i.
“And he has given... Chukhchakherity to Marushyan, son of Chukhcharekh”,
- reads the history essay Historian and Azman, written by unknown author
from Tamar's epoch (X1l century) [Historian and Azman, 1959, pg. 33]. In
parallel with the mentioned personal names appears the -el origin - the
suffix-added forms indicating origins; for example, Machab-eli'l, Tor-el’i,
Mkhargrdz-el'i and others such. Second historian of Tamar’s epoch, Basili
Ezosmodzgvari says in his essay that: “"and up there [was] Javakheti, where
Sargis Mkhargrdzelidze Tmogueli and Shalva Torelive are” [Ezosmodzgvari,
1959, pg. 129]. The -el affix of descent was used in ancient Georgia far
more extensively and along with secular persons, it often indicated the
location of service by clergymen [for example, Martskvereleli, Bolneli
and etc.] Such diversification of the names of descent was the result of
general meaning of -el affix, which made the extensiveness of its usage
in Georgian historical reality quite understandable. In general, last names
were the indication of rank level and in Georgian ethnocultural space,
existence of such anthroponyms for lower social classes or levels, the so
called “those without last names”, is not present at all.

The fundamental turning point in terms of form of Georgian personal
names takes place when -dze and -shvili endings appear as result of
influence from oriental languages. The fact is that organic Georgian
formations are replaced by descriptive formations, which is accompanied
by certain social-cultural requirement - formation of the social class
without last names by personal names. The universality of -ian affix (-ian
affix names’ result in modern Eastern Georgia — Odzel-aani < Odzel-ian-i,
Keshela-aani < Keshel-ian-1 and etc.), is gradually weakening.

It is apparent that Arabic language - “ibn”/"ibnu” [shvili/son] or
Persian originated “zade” [given birth by] have their influence on Georgian
language and -dze and -shvili endings gain systematic characterin Georgian
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reality. Pressure by foreign languages in terms of change-formation of
anthroponyms was present in the Georgian reality back in the V century
and following epochs. Historical sources reveal that interesting linguistic
facts can be detected as result of impact from Iranian policy and Persian
language. Namely, names of noble women often add -duxt, central Iranian
[Vc.B.C.-lll c. A.D.] root. Considering that during the named period names
of father and daughter were not different, the necessity of adding -duxt to
them was reasoned by the necessity for such difference.

In Georgian ethnocultural terms, according to impact from epochs
and foreign cultures, different linguistic fact appear, although, it must also
be said that the XIX century (especially its first part) is truly distinguished
in view of usage of last names. The 1832 Conspiracy case clearly shows
what situation we are dealing with. The interrogation protocols of Georgian
aristocrats or public figures directly point to the alarming situation.
It cannot be claimed that the linguistic change in absolute majority of
last names, namely, appearance of Russian -ov/-ev endings, is without
exception, however, it also a fact that the change of Georgian last names
is not only started, but it is a reality, which, clearly points to the great
power of Russification policy and fundamental change in the language
and culture of leader Georgians. Even in Solomon Dodashvili’s testimony,
there are no Georgian formulations of historic last names.

The situation is a substantially homogeneous in view of usage of last
names in the materials of 1832 Conspirators, which clearly indicates the
gravest political course of Russification started in early XIX century and
the attempt of deep intrusion into the nation’s mental mind. Russification
of last names cannot of course be by its significance equalized with the
lingual facts of usage of barbarisms detected in rare cases in XIX century
Georgian language, as the latter were originally perceived as barbarisms
and had less connection with the change of cultural heritage. The same
cannot be said about the Russification of noble names. The conspirators
initially named themselves and affiliates (here: Conspirators) with the
changed last names, which significantly changed the appearance of the
educated and leader Georgian community, which had to think for the
recreation of Georgian Statehood in future.
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12 from Ilia Chavchavadze's 77 poems are satirical. This percentage
is not very high, but it must be considered that Ilia’s satirical poems and
his story Is a Human a Man?! Resulted in such reaction from the society,
as none of other writers’ satirical literary works have.

Ilia’s satirical verses of the 60s are of general character: the poet
scolds the injustice and the governor, who commits all the sins because
of money (Sound from the Grave); he believes the advice from the drunk-
ard to be irrelevant, as the latter takes life lightly, “as a bird” and avoids
having any responsibilities (Advice of the Drunkard); if the writers from
the Renaissance Era artificially mocked the fate, the image created thanks
to Ilia’s imagination skills - the Fate dancing to Poet’s Duduk - puts it (the
Fate) in a truly pathetic situation, while Ilia raises over it and looks at it
from above.

More “attacking” satirical poems appear in Ilia’s literary works from
the 70s. They were created one after another and were aimed at waking up
the society. One of such is - What we have done, what we have been doing
or Georgian history of the 19" century. |lia’s satirical poems are mostly of
riddle form or are pure riddles. By the form, we mean saying the truth in
a concealed, hinting form. Therefore, a reader must guess which real fact
or person the verses are meant about. It may also be that Ilia is not in
certain cases aiming to disguise the truth, but, readers may not be able to
guess the event meant by the author, may not have relevant information
about it. For example, in this poem we decrypted the words said about
King Giorgi XIl - “He has assigned the Leks as our guardians”; we also
identified the person who was against the creation of the bank, as he did
not worry about “childless” future himself. It is noteworthy that, for de-
scribing Georgian nation, in parallel with negative, satirical epithets, Ilia
also uses positive epithets, which lose function against the background
of all the negative. Ilia’s “sword” must be very painful if a reader realizes
the described defects and believes oneself to be part of those defects, as
a representative of this nation.

Several months after this poem was written, Ilia created two more
satirical verses - Riddles and More Riddles. If in folklore riddles the nec-
essary connection between the situation described in text and meant
object is not seen in folklore riddles, in a literary riddle text is in direct
connection with the object; there is no naivety of relating in it and the
necessary reference is apparent. Literary riddle preserves its form from
the viewpoint that by listing specific features, it points back to the specif-
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ic; it stops at one, from many options. Ilia’s Riddles and More Riddles were
created as result of specific fact. In 1871, for the arrival of Emperor Alex-
ander Il, Georgian Nobility prepared an Address to the Emperor on the
request to open university in Thilisi, but the then Marshal of the Nobility
Revaz Andronikashvili agreed to the desire of a certain group of the no-
bles and presented to the Emperor the address with the request to open
Cadet Corps in Thilisi. Ilia considered such slavish and flattery attitude
towards the Emperor as the betrayal of patriotic affairs and dedicated
riddles to all those who took part in it.

In response to those literary works was created Grigol Orbeliani’s
Response to the Sons, which was written by not so upset Grigol Orbeliani
just for having the excuse “up, there”. Ilia’'s Response to Response fol-
lowed immediately after.

Ilia agrees to the pose of the oppressed and uses the same offensive
vocabulary used by Grigol Orbeliani when describing the modern gener-
ation (“You, little kittens, where are you meowing from..” and etc.), but
this pose is not the only one expressing Ilia’s satirical attitude to the old
generation. He makes emphasis on their ranks, which they have sacrificed
the fate of the country to.

Ilia’s satirical-humorous poem The Two-Voice New-Year Operetta,
reveals the whole spectrum of Georgian publicist life; expressed in sepa-
rate nuances of interrelation of periodicals and their employees. In gener-
al, the New Year Operetta is aimed against the Third Troupe and its leader;
it also targets the publicists who cooperate with Kvali (Tracks) Newspaper
and also those who oppose Ilia in the banking affairs. As usual, Ilia him-
self is one of the characters. When discussing himself, the author keeps
the satirical attitude. Ilia’s style is, along with revealing the bad, to praise
what is good. In the More Riddles and the Operetta, the poet also includes
those public figures, who he only says good about.

One of Ilia’s untitled satirical verses is included in the section of ex-
cerpts of the publication of his literary works of 1914; it appears that the
publishers did not consider it as a finished poem. Indeed, we cannot see
specific signs characterizing a person in those riddles, in order to be able
to identify the addressee. In our article, we also attempted to identify
those addressees.

As we can see, Ilia’s satire lyrics were mainly created during 70s-90s,
in relation to specific events and persons. Ilia masterly uses satire ex-
pression techniques: pose of the oppressed, change of the satire object
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by mocking own self, imitating-remaking another literary work, their in-
tertextual usage, naivety characterizing folklore, irony, representing an
event in an opposite aspect, satirical comparison, epithets, metaphors,
underestimation technique and etc. Ilia’s satire has public significance.
The Poet mainly “attacks” those, in the actions of whom he sees lack of
national feelings.
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Recently, Georgian literature has been enriched with the books of
a wonderful writer Lado Kotetishvili. 1895-1940 are the years of the birth
and the death of the writer. The novelist, due to the bloody Bolshevik
regime and repression that reigned in the first half of the 20" century,
refrained from displaying his magnificent works so, it can be said that his,
as a writer’s life, starts anew.

In 2019, as a separate book, was published L. Kotetishvili’s rather long
story “The Devil in Galliffet” written in 1929; the story depicts the horrific
picture of Bolshevik “regime” under the background of the spiritual
torture of the main hero. Zeno becomes the victim of “a red” devil and its
“scheming”.

“This devil, was a new one, harmless, small, in Galliffet trousers, a
leather “topcoat”, and huge briefcase; | don’t remember, whether he had
a tail or not. He must have had it somewhere hidden in the trousers”
(Kotetishvili, L. 2019). We see that devil's outfit and his look resemble
those of the Bolshevik revolutionaries. He appears in front of Zeno in a
human form.

The devil would often visit and speak with the hero. His monologues
vividly express his admiration towards the “achievements” of 1917
revolution. Thus, we can say that here we deal with as a symbolic model,
so with the firmly displayed position of the writer.

The devil, naturally tries to seduce him with these new “benefit”
and even “improves” his life. To receive all these, he would renounce old
values, the history of Georgia, faith.

Here is shown a typical model of the devilish “offers’ that implies
firstly granting the earthly benefits and stepping towards the “better”
future that would inevitably be followed with the destruction of a man.

The spiritual sufferings of a hero in the story end with his suicide.
Zeno gives up his own self-being. And the logical continuation of this, as
arule, is a tragedy.

Lado Kotetishvili paid great importance to the symbolic of colors
and this story is not an exception. Let us take his house of a hot pepper
in color ... this symbol has dual meaning, pepper as a rule is associated
with red. “Red” here can be perceived as the symbol of spilled blood,
concern and grievance. We know examples in the history of the world
literature, when “red” expresses different moods and can be connected
both with positive or negative ones. In this respect can be named the
star of American poetry, Emily Dickenson; in her works “white” is always
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associated with an elevated, sublime state, while the red can be connected
with any mood, even a negative one. In Lado Kotetishvili story a pepper
might be the symbol that leaves the space for maneuvering;in case of some
accusations he could always contradict that the pepper could have been
green, the color that symbolized the life (coming out of the established
thesis about this color in painting). But in this particular case, his house
has the color of red pepper and it perfectly reflects its inner state; and
the author’s choice of color is rather impressive. We have paid so much
attention at this symbol as we believe that Lado Kotetishvili should be
perceived as a symbolist writer. Symbolism is found everywhere: in the
image of “a new devil”, in the name of the main hero, Zeno and in almost
every items in his room...

Chaos and messy life as a rule are the preconditions of negative
events; such is Zeno's “pepper colored house” and his “crooked room”
with its broken furniture and many dusted useless items. This is the
perfect environment for the devil to dwell, as we know that order and
harmonious environment born high values; it gives birth to divine and not
demonic images.

In the work we are trying to explain other symbols introduced in the
story. Rather symbolic is the comparison of a church with the statue of
Lenin...Lenin’s statue, aniron figure is declared to be “a new God”, while the
temple is made of stone and it is clear what it symbolizes. These symbols
have dual meaning. Iron is the product of a man and consequently the
statue is made of iron; as for the stone, it is a natural resource and that is
why the church is built with it.

Bolsheviks offered people absolutely unacceptable mode of life,
where everyone had equal possibilities. It is difficult for people to perceive
how could believers and nonbelievers, the diligent and idle and gifted and
untalented people live equally. Attempts of revolutionaries to implement
the theory of equality are given well in Devil's monologues.

Zeno rejects the false idea of equality in his dialogue with the
devil, but the author offers even deeper and generalized analysis while
discussing the topic. That is why we should presume that “dominance”
of one man over the other is not a characteristic of just one particular
state or formation, but it rather is one of the most distorted forms of
the mankind. We believe that despite the criticism of the Soviet despotic
policy, the scope of thinking of the author is much larger and it cannot
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be explained within the frameworks of just one epoch, though this story
depicts one particular stage of historical reality.

The story attracts with its metaphors, with symbols, expansion and
precision of the epochal reality of the first decades of the 20" century.
| am sure that once a person read “The Devil in Galliffet”, he/she would
never forget it. The author’'s importance is often measured by it too.
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From ancient times Christianity was taking shape beyond the bor-
ders of the Roma Empire - in the East, in Syria. Important historical sourc-
es regarding the formation of the church in the Sassanian Empire are dat-
ed to the 4% c.

In the process of study of issues of the church history of the 5"-6t"
cc. the fact should be taken into consideration that at that period “the
Ecumenical Council” did not mean the “World” Council. This was the Coun-
cil held in the oikoumene of the Roman Empire, it was convened by the
Emperor and was attended by the bishops only from the Empire proper.
Thus, the “Ecumenical Council” had no direct relations to the Christian
church existing in the Persian Empire (roughly the territory of modern Iraq
and Iran) or the Church of the East, until later on the latter recognized it,
which was officially confirmed at the Council of Seleucia-Ctesiphon (410),
85 years after the adoption of the Symbol of Faith at the Council of Nicaea.

The Christology of the Church of the East was characterized by ar-
chaism. In the 5"-7t" cc. numerous works of Greek patristic literature were
translated into the Syriac language. Most of these translations were made
inthe eastern part of the Roman Empire and not in Persia. So, the Church of
the East familiarized with this material for the first time, primarily through
the main point of contact with the Roman Church - the Persian School of
Edessa, in which the works by Theodore of Mopsuestia were translated
into the Syriac language in the 430s. Owing to the growing influence of the
Greek language in the Syrian churches, translators from Greek into Syrian
were moving from the quite free and paraphrastic manner of translation,
characteristic for two and a half centuries, to an increasingly accurate
style, which at the beginning of the 7t c. strived to reflect as many details
of the Greek original as possible.
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The fate brought Keto, abducted by the Lezghins, to the Naibs family,
where she was brought up with the same love and tenderness as in her
own Family. Foster parents literally doted on her and the child accepted
her new lifestyle with ease, becoming oblivious to the past, which faded
with each day. Soon there was nothing left in her past memories that was
dear to her heart or what she missed and longed for.

As it was said Keto was almost three by the time of her abduction,
i.e. at the age when the children begin to cognize the environment and
the first impressions are established. Children of Keto's age observe the
nature, objects, and the events and remember them, including songs.
They distinguish between the sounds they like or dislike.

However, the memories that arise from that particular age disappear
just as easily. That's the reason why |. Gogebashvili chose the girl of that
particular age to become the hero of his story.

As we proceed with the story we observe that Keto’s parents Zurab
and Magdan are desperate to make Keto's emotional return to the family
as quick as possible.

For this reason they resort to the familiar strategy. The strategy
to which many resort when they try to find something that has been
accidentally lost - visiting old places, revival of the events, meeing
old friends, etc., although, nothing helped. Keto remained frozen and
insensitive to all and everything.”

So what was the way out? Where the solution was?

Sooner or later the writer finds the way for the return of the lost
child to her parents. Initially, in order to find solution, the writer resorts to
nature and describe the first days of May with great artistry.
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Improvement of mood and the traces of the involuntary thought
soon found reflection on Ketpo’'s sad, pensive face, which did not go
unnoticed for her strenuous mother.

The story tells us that nobody had heard Magdana sing since the
loss of her daughter. The grief took away her voice.

“Keto”, writes the author, “was trying hard to recall something
but couldn't clear her memory. Magadana saw it and added more
expressiveness and attraction her voice, watching her daughter closely,
with maternal tenderness. Keto also watched her mother intensely as
if trying to solve the mystery, which she finally did. She calmed down
gradually and the black clouds lifted from her face... She jumped up from
the sofa shouting the much desired word “Mother” , fell into Magdana'’s
arms and started to kiss her passionately. The tears trickled down their
cheeks, but those were the tears of happiness, relief and elation."The
lullaby sung by the Georgian mother achieved the impossible, it returned
the lost child to the motherland.”
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abMmn3, ®3030Mams o bLozzEomMNn EONbEmMN ymas BosmMImAbEY-
00, M™330L0 9MNBgMHmM3960 MYHobom, gmMg dbMmag, Abgds bLEMoxg330
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mgommogon dbshzmymo bohyzabs, MMIJmMaE 333900 3dMYOL,
0©990L sbom ggmmMdsdn dmMod393Lb o Mo3030 0oEgOL BaMAmMbb-
30L gobdmMBomgdsdn. 9a3daLHgbENsMYMa 3M0DALZSD Md30L sbsm-
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An existential crisis, revealing the pain of human existence, mani-
fests itself in a number of literary texts with various variations depending
on the philosophical, religious or aesthetic worldview of the authors. In
this point of view, Vazha-Pshavela and Besik Kharanauli are related to
each other, in whose work the topic of the search for human meaning is
important.

We explain a few poems by Vazha-Pshavela and Besik Kharanauli in
the intertextual context. In these texts, the stream of thoughts of the au-
thor is aimed at finding out, understanding the purposes of a person. The
real-metaphysical spaces are arranged in the poems. Lyrical characters
are trying to break out of the framework of life and overcome vanity. In
the chronotope of poetry, on the one hand, there is an existence hidden
by pain and death, with its monotonous routine, on the other hand, there
is a striving for the divine and sacred. Lyric characters, by their conscious
choices, want to get rid of false values and give meaning to life, to their
own existence. The chivalrous spirit of the heroes of Vazha-Pshavela, sug-
gesting a striving for ideals, was lost in the man of the twentieth century.
In the lyric poems by Besik Kharanauli, children name the broken unfor-
tunate doll in honor of the main character Alexander and thus unwittingly,
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naively find the exact symbol of human essence. Alexander realizes that he
is really a disabled doll who does not even have the strength to run away
and free himself. Alexander is the author’'s mask, Alter Ego. The Subjective
and objective perceptions of realities change and evoke the essence of
dreams. The thinking of the authors is philosophical and religious, which
gives depth to their texts. There are boundless possibilities of wonderful
words, which transform thoughts and ideas into a new forms.
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