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Irma Ratiani

Introduction

1. Brief Preface

1.1. 509353905 ©5 LoMMMEggdo

Lsbobotrmem 0bBM®Ts30s 080l MOMdsBY, MMI Jgo6g-
00O WORIOIGHMOL LEGOMITMOHOLM sbimosgool (AILC/ICLA)
XXIII abmgeom 3mby®mglols Bs@oMgdol s0ms© 0dowolo
3906y, 2019 (ol dog300gm. 59 36Mdsd LodsMmzgwml d9ws-
9000 WOoBJMSGHOOL sbmEosgool (GCLA) §9360900L oo
SORMMM356905 259m0fj309; 3MBoG0MOMO obfymds oewg dm-
9™ BIOOM OEIMIGMION™ S 5350JFoH [6ggdl Lodocr-
39wMdo; 09939, 300390 9dmEogdoL 9999y, 29B6@s ot~
33900 933900: 393093 ) 565 gm0 AslidEBHodIMHO M-
Bolidogdol dmfymdsl? 993degdm 0¥g 565 Tgbodsdolo Lsdmog-
3 7799900l IboMoFIHOL dm3m390oL?7 4353l v 96
15395M0LO 5@F06OO s 0bGFMILEGHOMIGHMOMO HguLOLO?
439Dy 99Bd©0  9OHMm3bMwo  MmMPsboBsEool  QodmEowgds
3398309693 89056900000 oEBHIMGHIOOL JoOHDMEo SbmEo-
5305 bmad dbmerme 2008 Fowl ©ssMbs (3OHMmxgbme dsbxdgo
339060l dBsMOFIO0m), HMEILSGE J399obs LodFmms dgb@o-
@0o@9BHOLY s 3bM3M9gdoL ool odErg3sL 0§Yygds... FogMs0,
5MLYdIMO 3MIMdGdgd0, LsdFMIbIOM®, NYROM OO odMf3g-
3000 OI0RMS — 30030-19-0L 356gdoom, HMIEds3 dmgwro
ALbmREom dm0335 s M HMsDsM0 Bosbo Josggbs §399b9dLs s
boarbgodl. 0890 33Jmbs, MM 35b6gdos oy sdsM3bY-
0M)Y, Fopa®od b 4530 gd0m TGEHbIBL golEBobs, MTs3 §39-
005 350933959 3MBAMLOL BHEMOO(304I0 BMEOTSEOLSm-
30U, 39MdME 30, I380JMYJOME0Y4s30m 3MbaMgldo dImbsfioeng-
™m0l s EgObsGomm Rm®IgdHy. 2022 fiewol obsfiyolido,
3990393909 35609d0sl b g™ Grmligool doge M3GS-
06530 9Bs0gdmo LodbgO™m dmddgqdgdo, Modss @osd)393s
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3m0G03M0 300000905 Ggaombdo s  3mbaMgll  MLoTM-
»bmgdoll 3OMmdwgdgdoi dguddbs. 8ggyo®, BoMgdme 0dbs
933069 39050Y39G0wgds, ®md mdoeolbdo AILC/ICLA 3mb-
390 308M0MW BMOIsGHTo BoGoM©IOMS, M3 0dsl 60d-
65309, MMI F9MG00mM0  OEIMGHIMOOL  JoOOVIEo SLMEO-
5300LS @S dobo 3sMEBHBoMOO MMABODsEGOOL — Tmms G-
390l Lsbgermdol oMo wo@gmo@rmol oblEod ol
3296l Mbs gHBOMBs 3mbgaGgliol Lsdo goblbgsgzgdmwo GmM-
353oL  LOMWYMRSDBY: BoHBOZMO, 300M0EME S LBOYISE
Mmbws0b Jmbsfioegmds®y. dombgosgs 0dobs, MmA 3s6gdos
5 30G03MM0 3MMOWYIJO0 LOYIWS BoMO3s 3MbyMgLOL
9bodBYdg 396H0MmEL, MOMY60DIGHMOMYOL Ibgl9wMmd0EIb
56 Mbs 25dMmMBIbMIm 3MBYOLOL BILOEGIMGIWS© BsFoMHm
365d3H03M0 58m356900L 2ooFMs, MHMYMMGI0ESS TgLodsdolo
5306560, 0bBMLEMWJEHMOIO S 5sT0SBMMO MLmOLY-
0oL IMdOE0BYds. JOHM-9MHo 3b0d369e™356 SB39JAL, bowos,
30baMglol dobogrgdol 35dmd399b9d0L MEmYBODYds HotBmoo-
39695, 98 3M35LsBOHOLOM, FOLEIYWOIIJE0S 03. X935H0330-
ol Lobgermdol ®™dowolol Lobgedfoxnm  MboggdlLo@g@ol
b5 39M5, HMIgds3 399mmg35 FBsYMRBs, T 3mbyMgliols
9sLoengd0l 2odmd399b9gdsHg Mdooliols Mbogza™Lo@g@ol godmad-
399mds 0BMMHYdS. 3065006 3MbAGMLOL dsbogngdol ¥93-
@30l 3MMm3EgLo, 259m3Eg3oL Yz9ws 3MMEIOOL QO35 ol-
fobgdom, bsba®dog O™ dmombmgzs, Imbsfforgms god-
33935 6ofoemds 25005(Y30@s, MM dmbligbgdgdo Eow3g mg-
350 30939 gdol Lobom godmgd3zgybgdobs. 03039 aoshy-
39¢0wg0s dooem 9.f. 9mdogz5¢o momdol (Next Gen) ULglool
bqddegsbgards, 3MMBILMOBs MoErosd L3MME0bTsE. Bodm-
MM, 990560900000 WOoGIOIGHMOMOL LsgHmsdMGOOLM SbmEo-
s5goob  (AILC/ICLA) XXIII dbmgeom  3mba®malol 96MHmdgddo
399593996 9des 9mPBgmeds dsbogngdds 25056 Jgbodsdolo
0930606935 9, LEdMEMME, MMD FGHMISE A9JNP0Bs. JMb-
39Ol BMOTSBH0IB  godmIEobocy, FoLogdols  AsdmE9ds

99dGH®MbM0s, 0930 39PYPS B0BLOM™MY3900Ls s Bob-
Do30m-535009306M0  396GHMIO0LZ0L 3069 GH0Mog0L  BsTM-
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093035. 30090™3690, MHMI 3mbaMgliols dsboegdo LEMEYMRO-
O 2503MmbE3gdL  MBd0OoLdo  ASTMMIO 58 Y3090
©®bolidogdol dsLdESdLs S FMOZ5¢3gMHM36qdL.

1.2. Joy and difficulties

We received the joyful news that the XXIII World Congress of
the AILC/ICLA would be held in Thbilisi, Georgia, in 2019, which
immensely excited the members of the Georgian Comparative
Literature Association (GCLA). The positive emotional mood soon
spread to the wider literary and academic circles of Georgia.
However, after the initial excitement, some doubts arose: will we be
able to organize such a large-scale event? Would we be able to find
support from the relevant government agencies? Do we have
sufficient human and infrastructural resources? What made us think
most was experience: after all, the Georgian Comparative Literature
Association was founded only in 2008 (with the support and en-
couragement of Professor Manfred Schmeling), when the country
was just beginning to overcome the Soviet mentality and way of
life... However, unfortunately, the existing problems were soon
exacerbated by the Covid-19 pandemic, which swept the world and
caused enormous damage. We had hoped that the pandemic would
be defeated soon, but it lasted much longer, forcing us to reconsider
the traditional format of the Congress: in particular, consider alter-
native forms of participation in Congress. In early 2022, the pan-
demic problem was aggravated by the military actions unleashed by
Russia in Ukraine, that exacerbated the political situation in the
region and generated security problems for the Congress. Conse-
quently, a firm decision was made that the AILC/ICLA Congress in
Tbilisi would be held in a hybrid format, which meant that the
team of Georgian Comparative Literature Association in partnership
with Shota Rustaveli Institute of Georgian Literature had to take
care of working out three different formats of the congress: in
person, hybrid and fully online participation. Although the pande-
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mic and political problems completely covered the preparatory
period for the Congress, the organizers should not lose sight of the
practical tasks necessary for holding the Congress, such as mobili-
zation of appropriate financial, infrastructural and human resources.
One of the important aspects was the organization of the publi-
cation of the Congress proceedings. From this point of view, the
support of Iv. Javakhishvili Tbilisi State University, which expressed
its readiness for the Tbilisi University Press to undertake the pub-
lication of the congress materials, is invaluable. Since the printing
process of the Congress proceedings, taking into account all the
publishing procedures, would take a certain amount of time, num-
ber of participants decided to publish their articles in the form of
separate thematic collections. The head of Next-Gen session, Profe-
ssor William Spurlin, made the same decision. Finally, the materials
selected for publication in the XXIII AILC/ICLA Congress Procee-
dings underwent the appropriate review and were eventually com-
bined into four volumes. Due to the format of the Congress, the
publication of proceedings is electronic, however, it was decided to
print a small circulation for libraries and educational-academic
centers. | hope that the proceedings of the Congress will convey the
scale and diversity of this fabulous event held in Tbilisi.

1.3. Joie et difficultés

Nous avons recu la joyeuse nouvelle que le XXIIle Congres
mondial de 'AILC/ICLA se tiendrait a Tbilissi, en Géorgie, en 2019,
ce qui a extrémement enthousiasmé les membres de 1'Association
géorgienne de littérature comparée (GCLA). L'ambiance positive
s'est rapidement propagée a l'ensemble des cercles littéraires et uni-
versitaires de Géorgie. Cependant, apres l'excitation initiale, certains
doutes sont apparus: serons-nous en mesure d'organiser un événe-
ment d'une telle ampleur? Serons-nous en mesure d'obtenir le sou-
tien des agences gouvernementales compétentes? Disposons-nous de
ressources humaines et infrastructurelles suffisantes? Ce qui nous a
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le plus fait réfléchir, c'est l'expérience: apres tout, 1'Association
géorgienne de littérature comparée n'a été fondée qu'en 2008 (avec
le soutien et les encouragements du professeur Manfred Schmeling),
alors que le pays commencait tout juste a se défaire de la mentalité
et du mode de vie soviétiques... Malheureusement, les problemes
existants ont rapidement été exacerbés par la pandémie de Covid-
19, qui a balayé le monde et causé d'énormes dégats. Nous espérions
que la pandémie serait bient6t vaincue, mais elle a duré beaucoup
plus longtemps, ce qui nous a obligés a reconsidérer le format tradi-
tionnel du Congres: en particulier, envisager des formes alternatives
de participation au Congres. Au début de 1'année 2022, le probléme
de la pandémie a été aggravé par les actions militaires déclenchées
par la Russie en Ukraine, qui ont exacerbé la situation politique dans
la région et généré des problemes de sécurité pour le congres. Par
conséquent, il a été décidé que le congres AILC/ICLA de Thilissi se
tiendrait dans un format hybride, ce qui signifie que 1'équipe de
I'Association géorgienne de littérature comparée, en partenariat
avec l'Institut de littérature géorgienne Shota Rustaveli, a di éla-
borer trois formats différents pour le congres: une participation en
personne, une participation hybride et une participation entiére-
ment en ligne. Bien que la pandémie et les problemes politiques
aient entierement couvert la période de préparation du congres, les
organisateurs ne doivent pas perdre de vue les taches pratiques né-
cessaires a la tenue du congres, telles que la mobilisation des
ressources financiéres, infrastructurelles et humaines appropriées.
L'un des aspects importants était 1'organisation de la publication des
actes du congres. De ce point de vue, le soutien d'Iv. Javakhishvili,
qui s'est déclarée préte a ce que les Presses universitaires de Thilissi
se chargent de la publication des documents du congres, est ines-
timable. Etant donné que le processus d'impression des actes du
congres, compte tenu de toutes les procédures de publication, pren-
drait un certain temps, un certain nombre de participants ont décidé
de publier leurs articles sous la forme de collections thématiques
distinctes. Le responsable de la session Next-gen, le professeur
William Spurlin, a pris la méme décision. Enfin, les documents
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sélectionnés pour étre publiés dans les actes du XXIIle Congres
AILC/ICLA ont fait 'objet d'un examen approprié et ont finalement
été regroupés en quatre volumes. En raison du format du congres, la
publication des actes est électronique, mais il a été décidé d'imp-
rimer un petit tirage pour les bibliotheques et les centres éducatifs
et universitaires. J'espére que les actes du congrés rendront compte
de l'ampleur et de la diversité de ce fabuleux événement qui s'est
tenu a Thilissi.

2. The theme and the essence of the Congress

After Seoul (2010), Paris (2013), Vienna (2016), Macau (2019),
the ICLA, for the first time, held its triennial Congress in Caucasia,
in Georgia, at the intersection of Eastern Europe and Western Asia.
The ICLA’s regular Congress once again allowed all comparatists in
the world, working in many fields of Comparative Literature and
from different perspectives, to get together, interact and exchange
ideas. The theme of the XXIII World Congress of the AILC/ICLA
was the following: Re-Imagining Literatures of the World: Global
and Local, Mainstreams and Margins.

In proposing the theme of the Congress, we were guided by
the interests of Georgian literature and the interests of the litera-
tures of all those small countries whose writing has a long history,
but today, for various reasons, is in a marginal position. What is the
fate of these literatures in the conditions of contemporary global
capitalism? How important is their role and place on the world
literary map?

The world literary community today lives in a period of
minimization of frontiers, when the

concepts of geographical distance or proximity acquire an all
but conditional meaning, while the “World Literature” and the
“World Literary Process” appear to us as the most urgent and fre-
quently quoted terms. Interrelation of different literary systems and
styles has taken the shape of the central problem of various scho-

16



larly debates: at authoritative gatherings of scholars, issues of World
Literature and National Literatures, Literary Canon and National
Canons are discussed under permanent regime, different opinions —
more or less extreme and moderate — are demonstrated.

If we pass under review the developmental history of literary
discourse from the Early Classical period to present-day literary
thought, we shall become convinced that it constantly changes its
attitude to the concept of “frontier”. But, the dynamic trend of this
line is unequivocal expansion. The frontiers of literary communi-
cation expand not only at the level of basic aesthetic principles but
at that of individual textual structures as well, such as plot, subject,
composition, etc. This trend of literary development finds perfect
reflection on the methodological plane. Theoretical conceptualiza-
tion of a “literary frontiers” differs at various stages of the deve-
lopment of literature, obviously determined by the specificity of the
current literary process, but, since Plato and Aristotle until the 20t
century, it is also focused on the expansion of the vision.

In 20* century this tendency has been resulted in a kind of an
inter-disciplinary and multi-interpretative space, and the methods
developed within it quickly spread at the level of various national
literatures. The methodological regulation of this process became
the prerogative of comparative studies. The activation of the com-
parative method eventuated in the rapprochement of national lite-
ratures, while during the current process of globalization it pro-
voked the already urgent question whether literature has national
frontiers and if it does, then how it works alongside the interna-
tional literary process.

Comparative studies or comparative literary criticism itself has
no frontiers per se, it acts under condition of observation of the
boundaries of national literatures, which do exist yet — rather conc-
eptual than visual, but essentially important. National literature
retains its own individuality while it retains its memory. Compa-
rative literary criticism reflects this involved process with maximum
precision, moving freely within the boundaries of national charac-
teristics and beyond its boundaries. It creates the possibilities of
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mutual communication and integration of different national cult-
ures and literatures, merely on condition of preserving cultural
identity. Exactly in case of sharing the latter explanation, it is ad-
missible to assert that cultures and literatures active worldwide do
not at all represent self-sufficient systems, but an intellectual area,
open to interventions and influences.

Accordingly, if universal literature creates the specimens,
standards, canon, which are shared and absorbed by national lite-
rature, vice versa —each valuable model of national literature supp-
lements and enriches by its originality the universal standard, and
under the modern capitalist conditions imports its production. For
national literatures being on the marginal positions it is very
important to be original, not to be lost and mixed in the whirlpool
of major literary magnates and very often they succeed in achieving
this goal. In such cases the asymmetry of the world literary system
is only graphic, not substantive.

Georgian national literature and Georgian literary studies is
also a part of this common movement. Georgian literature is a small,
but not a minority literature; it cannot dictate rules or cannot
control the world literary space, but throughout its fifteen-centu-
ries-old history it was eager to be at the center of the global, impor-
tant, influential literary processes and reflect these processes with
the invariable awareness of its inner dignity, using correctly its
initial primary concept, historical and geographical dynamics and
inter-system relationships.

We are extremely grateful to the AILC/ICLA that supported
the proposed theme. The AILC/ICLA is a carrier of the idea that
every national literature is remarkable, deserves attention and
makes a significant contribution to the development process of
world literature. We believe that the world literary map will not be
complete without considering these literatures.
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2.1. 3mbycgbol 3gds s obsselo

bgmeool (2010 §.), 3sGobol (2013 §.), ggbol (2016 §.),
953591 (2019 §.) 999092 996900000 WOBHIMHSEHIOOL LogHmo-
dmOobm sbmzosgool (ICLA) 3mbamalo 306039 35035MMS
3933580580, BodoMm39wMT0, S©TMBOZWJ0 93MM30Ls S ILSZ-
90 SHBooL os339msby. ICLA-I M9 smv)ends 3mbacmglids
(Gdgeog gmgger bsd Fgarofodo 0dsMmgds) 3093 JOHPbY
dob3s Lodmogds AmeyEroml bLbgssalibgs J39ybgddo s dgs-
900m0 0EIMGHMOL b3oslbgs BEgMMmgddo dmMasfg wo-
A9IOGHMOH50I3Mm©bggdL, Goms 8930900093696, dmgldobso
9603569030,  299aIMMI0 OIEIMPO,  ASJ3IIWD SBE]-
00. 0900509000 OEIOIGHMMSMI3M©bgMdoL Gogoon XXIII
Abmpwom 3mbyMgbol mgds ogm: dbmgerom codg@sdoImol
35@33DM985:  3EPMBICINIBHO OS5 300,  h3sdyzs60 s
ds3065¢72M0.

3MbaMglbol  »gdol  Fgmo35Hgd0LLL  30bgwddr3sbgegm
JoOOMO oEIOGHMOOL 0bGHIMILGdI0m, SMgMNZ9, Y3gws 0d
353965 93994bols 0b63HgMgligdom, GMIG™MOE JMNWEGHNIOOLS ©d
309OH@Mmdol OO 0LEHMM0S 5d3m, BoaMsd ML, Lblzssbbgs

90BgBoL 4odm, FoGrR0bsE MO 3DoE30sDY 00YMmEBgd0sb. G-
605 53 WOoGIOIGHMMOMS 390 MobsTgOM3Y  FEPMBIWIOO
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MO O 5QP00 FBMBLWOM WO EIOIGHWOME (rm35D9?
AbmREom @o@IMGMOHo LEHBMAIOMIdS EEIL LOBY-
360900 806030Bs300L g3mdsdo (3bM3OMBAL, OHMEILE FIMYGS-
5300 356doerol b Losbmgzgol 3bgdgdo doMmmdom d60d369-
@MmdSl 0dgbl, bmerm ,,dlmgwomn Wo@g®e@dwems* ©s ,0Lmg-
@O @OGINGUOIWO 3OMEIL0" g3gsBY SJHNIWNO ©d
bdoMo 30GH0MJPM  GHgMobgds 3393w0bgds. Lbgssalbgs
OoEIOGHMOMo  LobGHgdobs s LEGHOEOL MOPOIOMN0T6)-
0905 15393609MM 0939MHOEMdIdOL 395EHMICMMO NI 0g3d:
993609 ™o 93BHMO0GHYGHME 993698909 dmdog Mgi0ddo yo-
Bobogds Jbmxzom wo@gms@mMobs s §OHMm3bMwo wod)g-
M5GMH900L, MbogzgMLOTMMHO WO BIOIGHMOMMEo 356mboly o
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2.2. Le théme et I'essence du Congres

Apres Séoul (2010), Paris (2013), Vienne (2016), Macao (2019),
I'ICLA organise pour la premiere fois son Congres triennal dans le
Caucase, en Géorgie, a l'intersection de 1'Europe de 1'Est et de 1'Asie
de I'Ouest. Le Congres régulier de I'ICLA a une fois de plus permis a
tous les comparatistes du monde, travaillant dans de nombreux
domaines de la littérature comparée et dans des perspectives diffé-
rentes, de se réunir, d'interagir et d'échanger des idées. Le théme du
XXIIle Congres mondial de I'AILC/ICLA était le suivant: Réima-
giner les littératures du monde: Global et local, courants principaux
et marginaux.

En proposant le théme du congres, nous avons été guidés par
les intéréts de la littérature géorgienne et les intéréts des littératures
de tous ces petits pays dont 1'écriture a une longue histoire, mais qui
se trouvent aujourd'hui, pour diverses raisons, dans une position
marginale. Quel est le sort de ces littératures dans les conditions du
capitalisme mondial contemporain ? Quelle est 'importance de leur
role et de leur place sur la carte littéraire mondiale ?
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La communauté littéraire mondiale vit aujourd'hui une péri-
ode de minimisation des frontieres, ou les concepts de distance ou
de proximité géographique acquiérent une importance croissante.

La communauté littéraire mondiale vit aujourd'hui une péri-
ode de minimisation des frontiéres, ou les concepts de distance
géographique ou de proximité acquieérent une signification tout a
fait conditionnelle, tandis que la «littérature mondiale» et le
«processus littéraire mondial» nous apparaissent comme les termes
les plus urgents et les plus fréquemment cités. L'interrelation des
différents systemes et styles littéraires a pris la forme d'un probléme
central dans divers débats scientifiques: lors de rassemblements
d'érudits faisant autorité, les questions de la littérature mondiale et
des littératures nationales, des lois littéraires et des lois nationaux
sont discutées en permanence, et différentes opinions — plus ou
moins extrémes et modérées — sont exprimeées.

Si nous passons en revue l'histoire du développement du
discours littéraire depuis la période classique jusqu'a la pensée
littéraire actuelle, nous serons convaincus qu'il change constam-
ment d'attitude a 1'égard du concept de «frontiére». Mais la tendance
dynamique de cette ligne est sans équivoque l'expansion. Les fro-
ntiéres de la communication littéraire s'étendent non seulement au
niveau des principes esthétiques de base, mais aussi au niveau des
structures textuelles individuelles, telles que l'intrigue, le sujet, la
composition, etc. Cette tendance du développement littéraire se
reflete parfaitement sur le plan méthodologique. La conceptuali-
sation théorique des « frontiéres littéraires » differe selon les étapes
du développement de la littérature, évidemment déterminée par la
spécificité du processus littéraire en cours, mais, depuis Platon et
Aristote jusqu'au 20e siécle, elle est également axée sur l'expansion
de la vision.

Au XXe siecle, cette tendance s'est traduite par une sorte
d'espace interdisciplinaire et multi-interprétatif, et les méthodes
développées en son sein se sont rapidement répandues au niveau des
différentes littératures nationales. La régulation méthodologique de
ce processus est devenue la prérogative des études comparatives.

23



L'activation de la méthode comparative a abouti au rapprochement
des littératures nationales, tandis qu'au cours du processus actuel de
mondialisation, elle a suscité la question déja urgente de savoir si la
littérature a des frontiéres nationales et, dans 'affirmative, comment
elle fonctionne parallélement au processus littéraire international.

Les études comparatives ou la critique littéraire comparée
n'ont pas de frontiéres en soi, elles agissent sous condition d'ob-
servation des frontieres des littératures nationales, qui existent en-
core — plutét conceptuelles que visuelles, mais essentiellement im-
portantes. La littérature nationale conserve sa propre individualité
tout en conservant sa mémoire. La critique littéraire comparée ref-
lete ce processus avec une précision maximale, en se déplacant lib-
rement a l'intérieur des frontieres des caractéristiques nationales et
au-dela de celles-ci. Elle crée des possibilités de communication
mutuelle et d'intégration des différentes cultures et littératures nati-
onales, a la seule condition de préserver 1'identité culturelle. Si I'on
partage cette derniére explication, on peut affirmer que les cultures
et les littératures actives dans le monde entier ne représentent pas
du tout des systemes autosuffisants, mais un espace intellectuel
ouvert aux interventions et aux influences.

En conséquence, si la littérature universelle crée les modeles,
les normes, les lois, qui sont partagés et absorbés par la littérature
nationale, vice versa — chaque modele de valeur de la littérature na-
tionale compléte et enrichit par son originalité la norme universelle
et, dans les conditions capitalistes modernes, importe sa production.
Pour les littératures nationales qui occupent des positions margi-
nales, il est tres important d'étre originales, de ne pas étre perdues et
mélangées dans le tourbillon des grands magnats de la littérature et
trés souvent, elles parviennent a atteindre cet objectif. Dans ce cas,
I'asymétrie du systéme littéraire mondial n'est que graphique et non
substantielle.

La littérature nationale géorgienne et les études littéraires
géorgiennes font également partie de ce mouvement commun. La
littérature géorgienne est une petite littérature, mais pas une litté-
rature minoritaire; elle ne peut pas dicter des regles ou contrdler
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'espace littéraire mondial, mais tout au long de son histoire vieille
de quinze siecles, elle était désireuse d'étre au centre des processus
littéraires mondiaux, importants et influents, et de refléter ces
processus avec la conscience invariable de sa dignité intérieure, en
utilisant correctement son concept primaire initial, la dynamique
historique et géographique et les relations inter-systemes.

Nous sommes extrémement reconnaissants a 'AILC/ICLA qui
a soutenu le theme proposé. L'AILC/ICLA est porteuse de 1'idée que
chaque littérature nationale est remarquable, mérite l'attention et
apporte une contribution significative au processus de développe-
ment de la littérature mondiale. Nous pensons que la carte littéraire
mondiale ne sera pas compléte sans tenir compte de ces littératures.

3. Re-Imagining Literatures of the World: Global and Local,
Mainstreams and Margins

A brief look at the progress of XXIII World Congress of the
AILC/ICLA in Thbilisi, 2022, highlights the following key aspects:

» The Congress was a “hybrid” conference.

» In-person participants were welcome to attend all sessions.

» The opening ceremony was /ive streamed.

» All in-person plenary sessions were on Zoom, recorded
and uploaded on the Internet for viewing upon receiving
the agreement of plenary speakers.

» Zoom technology was an option for all Group Sessions,
Special Sessions, and for Regular Sessions as well.

The main theme of the Congress — Re-/magining Literatures of
the World: Global and Local, Mainstreams and Margins — was
broken into the following sub-themes:

» Words and Images crossing literary and critical borders;
» East and West: Literary and Cultural Paradigms;

> Global South and Global North;

» Minorities and/ in Literature;
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» Translating difference: the Other in Other Words;

» Minor Literature, Small Literatures, Literatures of Small
Nations;

» Colonial, Postcolonial, Decolonial and Neocolonial Expe-
riences: Rewriting Cultural History;

» Gender and Sexuality in Contemporary Literature and
Culture;

» The post-Soviet Literary Space and the World after the
Cold War;

» Digital Culture: Media, Transmedia, Intermedia.

Beyond the individual sessions 49 group sessions, 3 special
sessions and Presidential session were confirmed. The 2022 Thbilisi
Congress made a special effort to include early-career scholars with
special sessions, academic and social events intended for them, as
well as some new grants and prizes.

All sessions and special sessions of the Congress covered a
wide range of topics, allowing us to move the discussion of the
problematic issues of contemporary world writing into a broader
international context.

The distribution of Group, Individual and special sessions was
in person, online, partly online, hybrid. Congress also hosted distin-
guished plenary speakers and invited writers.

In addition to scientific work, numerous cultural events were
held that contributed to the promotion of Georgian literature and
sharing of international experience.

The Grigol Kiknadze Scientific Prize was awarded to Georgian
scientists.

The Congress was widely covered by Georgian media.

After the congress was ended, call for the submission of papers
was announced. Now the editing process is completed, and the
Congress materials will be published in four volumes.

The first and second volumes of the Congress proceedings
contain materials from the following group sessions:
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» Art Criticism and Creation in European Literatures;

» Urban Borderlands — Comparative Perspectives;

» The Political Aesthetics of Agricultural Protest in the 21st
Century;

» South Asian Visions of Africa and African/Diasporic
Literatures;

» Pandemic Imaginations;

» Chinese Influences on Modern and Contemporary Euro-
pean and American Literature and Literary Theories;

» Colonial, Postcolonial, Decolonial and Neocolonial Expe-
riences: Rewriting Cultural History;

» Imagining Cultural Transfers — Poetics of Cultural Contact,
Circulation and Exchange;

» Transnationalism and the Languages/Literatures of the Glo-
bal South: South Asian Perspectives;

» Characters without Names: the Anonymous and the
Crowds;

» Texts and Visions Across Genres and Media: Re-thinking
Arab Cultural History;

» On Our Post-mediatic Bodies;

» Translation and Reparation;

» The Place of Asia in Comparative Literature: A Panel on
Method;

» Translation of Differences: Lost in Translation, Found in
Translation;

» Small and Minority Literatures and Literary Historiography;

» Two Centuries of Colonial and Postcolonial Georgia;

» The Sacred and the Profane: Intersections Between Reli-
gion and Literature;

» ,The Knight in the Panther’s Skin“ in the Context of World
Civilization;

» Expressions of Widowhood across Cultures: Social Const-
ructions and Contestations;

» Mutual Learning among Civilizations through Comparative
Literature;
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» Comparative Literary Studies in Georgia: Challenges and
Perspectives;

» How Can Literature Change the Geography? European Glo-
balism and Georgian Locality in the 19" and 20® Centuries;

» Cross-cultural matches: Beyond Medievalism;

> (Re)Mapping Gender;

» Identity and Otherness: A Comparative Overview of Bas-
que and Georgian Literatures.

The third volume contains materials from the plenary and
individual sessions; The last volume will cover individual and spe-
cial sessions. Once again, I would like to thank the publishing team
of Georgian Comparative Literature Association (GCLA), Shota
Rustaveli Institute of Georgian Literature and Tbilisi University
Press for their hard work.
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3.

Réimaginer les littératures du monde:
Global et local, courants principaux et marginaux

Un bref apercu du déroulement du XXIIIe congrés mondial de
I'AILC/ICLA a Thilissi, en 2022, met en lumiere les aspects clés
suivants:

>
>

>
>

>

Le congres était une conférence «hybride».

Les participants en personne étaient invités a assister a
toutes les sessions.

La cérémonie d'ouverture a été diffusée en direct.

Toutes les sessions plénieéres en personne étaient en zoom,
enregistrées et téléchargées sur internet pour étre vision-
nées apres avoir recu l'accord des orateurs pléniers.

La technologie Zoom était une option pour toutes les
sessions de groupe, les sessions spéciales et les sessions

régulieres.

Le théme principal du congres — Réimaginer les littératures du

monde:

Global et local, courants principaux et marginaux — a été

divisé en sous-thémes:

>

VVYYVYY

A\

>

>

>

Mots et images: franchir les frontiéres littéraires et
critiques;

Est et Ouest: Paradigmes littéraires et culturels;

Le Sud global et le Nord global;

Littérature minoritaire/Minorités dans la littérature;
Traduire la différence: /autre dans d'autres mots;
Littérature mineure, petites littératures, littératures des pe-
tites nations;

Expériences coloniales, postcoloniales, décoloniales et néo-
coloniales: Réécrire 1'histoire culturelle;

Le genre et la sexualité dans la littérature et la culture
contemporaines;

L'espace littéraire post-soviétique et le monde apres la
guerre froide;

Culture numérique: Media, Transmedia, Intermedia.
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Outre les sessions individuelles, 49 sessions de groupe, 3 sessi-
ons spéciales et la session présidentielle ont été confirmées. Le
Congres de Thbilissi 2022 a fait un effort particulier pour inclure les
chercheurs en début de carriére avec des sessions spéciales, des
événements académiques et sociaux qui leur sont destinés, ainsi que
de nouvelles bourses et de nouveaux prix.

Toutes les sessions et les sessions spéciales du Congreés ont
couvert un large éventail de sujets, ce qui nous a permis de déplacer
la discussion sur les questions problématiques de 1'écriture mondiale
contemporaine dans un contexte international plus large.

Les sessions collectives, individuelles et spéciales se sont
déroulées en personne, en ligne, en partie en ligne et de manieére
hybride. Le congres a également accueilli d'éminents orateurs plé-
niers et des écrivains invités.

Outre les travaux scientifiques, de nombreux événements
culturels ont été organisés, contribuant a la promotion de la litté-
rature géorgienne et au partage de l'expérience internationale.

Le prix scientifique Grigol Kiknadze a été décerné a des
scientifiques géorgiens.

Le congres a été largement couvert par les médias géorgiens.

Apres la cloture du congres, un appel a la soumission d'articles
a été lancé. Le processus d'édition est maintenant terminé et les
documents du congres seront publiés en quatre volumes.

Les premier et deuxiéme volumes des actes du congres conti-
ennent des documents issus des sessions de groupe suivantes:

» Critique d'art et création dans les littératures européennes;

» Frontieres urbaines — Perspectives comparatives;

» L'esthétique politique de la protestation agricole au 2le
siecle;

» Visions sud-asiatiques de 1'Afrique et littératures africaines/
diasporiques;

» Imaginations pandémiques;

» Influences chinoises sur la littérature et les théories
littéraires européennes et américaines modernes et
contemporaines;
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Expériences coloniales, postcoloniales, décoloniales et néo-
coloniales: Réécriture de 1'histoire culturelle;

Imaginer les transferts culturels — Poétique du contact, de la
circulation et de I'échange culturels;

Transnationalisme et langues/littératures du Sud global:
perspectives sud-asiatiques;

Personnages sans nom: les anonymes et les foules;

Textes et visions a travers les genres et les médias: Repenser
I'histoire culturelle arabe;

Sur nos corps post-médiatiques;

Traduction et réparation;

La place de 1'Asie dans la littérature comparée: Un panel sur
la méthode;

La traduction des différences : Lost in Translation, Found in
Translation;

Petites littératures et minorités et historiographie littéraire;
Deux siécles de Géorgie coloniale et postcoloniale;

The Sacred and the Profane: Intersections Between Reli-
gion and Literature (Le sacré et le profane: intersections
entre la religion et la littérature);

«Le chevalier dans la peau de la panthére» dans le contexte
de la civilisation mondiale;

Les expressions du veuvage a travers les cultures: Const-
ructions sociales et contestations;

Apprentissage mutuel entre les civilisations par le biais de
la littérature comparée;

Ftudes littéraires comparatives en Géorgie: Défis et
perspectives;

Comment la littérature peut-elle changer la géographie ?
Globalisme européen et localité géorgienne aux 19e et 20e
siecles;

Correspondances interculturelles: Au-dela du médiévalisme;
(Re)cartographie du genre;

Identité et altérité: Un apercu comparatif des littératures
basque et géorgienne.
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Le troisieme volume contient des documents issus des sessions
pléniéres et individuelles; le dernier volume couvrira les sessions
individuelles et spéciales. Une fois de plus, je voudrais remercier
I'équipe de publication de l'Association géorgienne de littérature
comparée (GCLA), I'Institut Shota Rustaveli de littérature géorgi-
enne et les Presses universitaires de Tbilissi pour leur travail
acharné.

4. Acknowledgments

I am extremely pleased to thank all those people and orga-
nizations whose participation made it possible to successfully hold
the ICLA Congress in Thilisi.

I would like to thank the former executive council of the
AILC/ICLA and to then president of the organization — Professor
Sandra L. Bermann. for then vice-president and afterwards newly
elected president — Professor Lucia Boldrini, other distinguished
vice-presidents and program committee members for a huge support
of Georgian Comparative Literature Association. It was a great ho-
nor for us to host the Congress! I would like to express my deep
gratitude to Professor George Sharvashidze, then Rector of Ivane
Javakhishvili Tbilisi State University as well as the whole mana-
gement team of TSU, including the Head of the Administration,
Department of Information Technology, Event Management and PR
Department, for their high involvement and hospitality. Acknow-
ledgments should be given to the Ministry of Education and Science
of Georgia, Shota Rustaveli National Science Foundation of Georgia,
National Parliamentary Library of Georgia, Thilisi City Municipa-
lity, Thbilisi City Hall, Caucasian International University, Ilia Chav-
chavadze Saguramo Museum, and Museums Association for an acti-
ve financial and personal participation in the event.

I would like to thank key-note speakers — Marko Juvan,
Toshiko Ellis, Jennifer Wallace — for their excellent talks, also —
invited guest writers — Jean-Luc Coatalem and Iman Humaydan for

34



inspiring lectures, writer and scholar — Fatiha Taib for a remarkable
online-lecture, and Georgian authors — Guram Odisharia and David
Magradze for presenting contemporary Georgian prose and poetry
on a large scale.

I would also like to include a word of mourning for Professor
Chandra Mohan, who was a General Secretary of Comparative Lite-
rature Association of India and Chair of ICLA Standing Committee
for Research in South Asian Literature and Culture and who passed
away in March 2024. He will never be forgotten in the community
of Comparative Literature and by Georgian scholars who had a
pleasure of meeting him in person at the AILC/ICLA XXIII Congress
in Thilisi.

We devoted three years to the organization of the Congress,
and its success depended greatly on the hard work and dedication of
my dear colleagues:

Members of local organizing and advisory committees — Maka
Elbakidze, Associated Professor of Tbilisi State University, Vice-
director of Shota Rustaveli Institute of Georgian Literature; Gaga
Lomidze, Associated Professor of Tbilisi State University, Former
President of Georgian Comparative Literature Association and Head
of the Department of General and Comparative Literary Studies at
Shota Rustaveli Institute of Georgian Literature; Dr. Miranda
Tkheshelashvili, Scientific secretary of Shota Rustaveli Institute of
Georgian Literature; Chief coordinator, young scholar, Dr. Tatia
Oboladze; Senior coordinator — PhD student Lili Metreveli; Coor-
dinators — Dr. Irine Modebadze and Dr. Giuli Kalatozishvili;

Special thanks to: Member of Georgian Comparative Lite-
rature Association, Professor of Ivane Javakshishvili Tbilisi State
University — Daredjan Gardavadze; Member of Georgian Compara-
tive Literature Association, Professor of Ilia State University —
Atinat Mamatsashvili; Former ambassador of Georgia to France,
translator and publicist — Gocha Javakhishvili; Multimedia Center of
Caucasus International University, under the leadership of Professor
Nino Chalaganidze: Technical team of Georgian Comparative Lite-
rature Association: Tinatin Duglade, Mariam Jigauri and Zviad

35



Tkheshekashvili, also — to volunteers, more than 40 students who
were involved in the working process of the Congress and were
very helpful to our dear guests.

In the end, I would like to thank the editorial team of the
proceedings of the Congress for their professionalism and patience,
both the leading specialists of the field and the students of the
master's level — Mariam Chkeidze and Mariam Pkhaladeze.

Thank you all for your support, assistance and devotion!

4.1. 95e0gMgdol bodbs

AbMOL, 2YWOMOEO  FoEEPMDS  ROIZNIBOM  Y39es 0d
5Q58056L5 @5 MmMRs60DoE0L, BMIgwms BsGIMdoms3 89-

bodengdgeo  gobs AILC/ICLA XXIIT 8bmgmom  3:mbacmaliols
000030 {o6dsEHgooo Bodo6mgds.

95Mdsl  dmgzoblgbgd AILC/ICLA-L 503569 gdgeo
Bod 3l §93g0Ls s 3MYBoIBAL — 3OMBILME Lob®s .
0g3sbL;, 51939, 858069 3039-3019B0IBAL s 535580bgw
369H0IbAL — 3OMABLMO WMB0s dMEXEMOBOL, 353033999
3039-3609D0abEH0Ls s 3OHMYGMITMo 3mToBgEolL 93690l
39056093000  oEIMGHVIMOOL oMo  SbmEosEgool  dbsc-
©F9M0bmzol.  B39bm30L OO 353030 0oym  3mbyMgliols
ds130bdMds!

0O 35 Mds J0bs FoI3bsM 3OHMBILMO JomGyo
356358009, 03. x935b0dz00l Lobgemdols Mdoobliols Lobger-
dhoxm mbogzgMlodgdol dsdoboger Gad@™memL, 0l93g GMAMOS
<603960L0GHgGHOL g 3FsMM39w 6L — 5dobolEBHMsEoOl
bgddegsbgaml, Lsobxm®dszom  GHgdbmemmyogdol a3 Es-
996@L, ©Mbolidogdgdoll MmGsbobsBmOms XAMBL s 3056MHOL
BodLObOL, o0 5gBH0IMO BsMMMEMBdOLS s Fol30bIEMdOL-
30U. 35 Mds ©96s 909350 Lods®rmzgwml 35650 gdols o
9936096900l LYAOBOLGHOML, Tmms GMLMLgzgol  gemgbmwm
L53936090M BMBEL, LOJoOMZIWML JsOHWHTI6EHOL gPmgbmem
000WOMMYIL, Josd MdoEoLoL JGMHOSL, Josd mdoobol

36



1536090 MEMU, 353395800l LogMHMSTMOOLM Mbo3ggMLOEGYBHL, 0W0s
Fo33535d0L  dMBgmaAL  LogMsdmdo, d9HgmMdqool slimEosE300L
3409000000 530bsBLMMO s 39MLMBbsW OO RO MIOLMZ0.

95Mds J0bs A9s3Mbs™  3engbsMvyen  dmdblinbgd-
oL — 35M3Mm 099356L, BHMIozMm garobl, xgboxzge mmegll —
0Mfyobgzoerg dmbligbgdgdolomzol, osaMgmgg, dmfizgmer dfgH-
Bl — 996-e0y3 309@OgAL @S 0856 399350OBL Mol
00580930530 993098030, AYgOobs s dg3bogal — g3o-
0035 35008 BooEIMGLM MbEs0b-gd300L5M30L, WS JoMm3z9e
33GMM90L — 253 MPOTsM0LS O O30 FoMIgLs, Msbsdgo-
639 Jo60)0 3OMBOLY s 3mgbool Fomygbolsmazol.

906y dfbocgds 4od8mzmdgas 3Gmxzgbme Bsbes dm3sbols
39M5(335¢gd0L 450M, CMIJo3 b0 F9JEOIMIOOMNO O-
A905GHMM0L 0bMOO SLME30s300lL 29bgMswwmemo dozsbo ©s
39056093030 0@ gM3GHYIMOL LogHMITMGOOLM SLM 30300l sBO-
MO0 @OGIOIGHMMOLS O JMNWEGHMOOL 3F0BYBHOL 530X M-
9569. 30Mmx3gLMMO IM3sbo 2024 ool omEGHTo F9MI0E39Ws. ol
159995dME IMRYdS 3T35M5GH030LEIWO WOEGHIMSGHMOL bo-
BMA90MIO0Ls O JoMMZgo 3 gaqd0L blimgbsdo, Mmdgen-
053 3Jmboom oo gogbmdols 35030 Mmdowolido.

30bgaMglol MmEMA60DYOSL Lsdo ffgero dmzsbmdgm, 36MHM-
99dAHoL G033 9000 gobbme3090gds 30 OIS 0YMm STMIO0-
©90mo Bgdo 330605850 3m@Wgaqdol FOMIsLS S 053~
©905bY. Bomds dso: 03969 Kxo9395b0dz0OlL  LobgaEMmdOL
030obol Labgwdfonm bogzgdlodg@ol sLmEoMgdME 36m-
7gb@OL, Jmms HNLMZzgEol Bobgumdol JsGMNMWo oEgMs-
AMO0L  0bLEGHOGHMGHOL  OMgIBHMOOL  FMmOEYogl  — T3S
9wd5Jodgl; 03569 Xx93560830¢0L LobgEMdol ™Mdowobols Ls-
bawdfoxzm Mboggdlo@g@ol sbmEoMgdme 3OHMAIL@MGOL, 9@s-
6900000 OGIOSGHMOOL JoOMEO SLME0SE00L Yymgow 369-
©0@I6GL, dmms OHMLMZ3gEoL LB MdOL JoOMMEo o@g-
M3GMOHOL  0bLEGHOGHMEHOL WOEFHIOIGHMMOL MIMOOOLS S 3MI-
35053H030L3H030L ©935MFH5Tg6EOL bgerddn3sbgl — 4990 M-
dodgl; dmms OHMLMe39e0l LobgErmdol Jos@mmeo odgMs-

A&MO0L 0bLEGHOEWEOL Loz 30350l, Bowmmwmyool md-

37



AMOL — 30656 3YgdnErsdzoml; dmoz356M 3MmMHObSEGHMOU,
3bosBMm©s 3933609ML, Fmms MMLbmoggeol Lobgermdols Jo®-
0190 0B JOMSGHMHOL 0bLEOEGEOL 39(36096-056588OMAgeL,
RBOXMWMA00L OMJGHMOL — 05005 MOMESdgl; MROML M-
MmOO0bSGHMOL, Lomd@mOH™m  Lsggbm®ol  bEGmIbBL, dmms
MB939ol  LabgErmdol JoOHMMEo o@ OGOl obl@o-
&AL 3936096-075659360MIgemls — oo d9BHM939wl; JMme-
0bsGHMOHIOL — Tmms O3990l Lobgermdols Js®mmeo
oYM GHMOMOL  0bLEHOGMEGOL MBM™L  3gEbogem-msbsddem-
d9ls, BOMEMYO0L EMIBHMOL — 000bg IMmEgdsdgl, gorm-
©MQ00L OMJGHMOL — 4010 35EGMHBOIZOWU;

©5HFMGOOLIMZ0L O FoEE MBSl IMZgobLYbgd: 33~
653030LGHI0 OGHIOIEGHIOOL JoOHDMEo Sbmosgool §g3zel,
03569 x9395b08300l  Lobgemdols mdogrolol  Lobgardfogm
m603960L0GHYGHOL 3OMBILMOL — IMGXID AoMOZ5d9L; 339~
05303030 oGIMOEGHIOOL JoODMEo sSbmosgool §g3el,
0osls bobgardfoxzm Mbo3zgMLoEgBHOL 3MMBILMOL — smobsom
0505(35930el;  LogoOM3geml  gmxzgoer 9Bl LExg®msbyqmdo,
0056369L s 3MBWO0LAL — mBy X 035H0d30ml; 3533500~
ol BsgmHmsdmGmolm MbogzgdlodgBol M EHo-09©os 396G,
36MMRGLBMEO 60bm Foessbodol bgerddwgsbgarmdom; 3033560~
A030LGMWO  OEIOGHVIMOL  JoOIEo  SbME0S300L  Ggdbo-
396 29608 — ®0bsmob MYsdgl, 90053 KOWOMOL O
3050 (Ygagwsdz0ml, sxMgmzg — dmboeolbggdl, 40-%g dg@
LEAHMEIBAL, HMIWgdoE IMbWRIMBEOIEIE FOMIMIWDI6 30by-
M9bob ©EYgddo O O HTIMYOIL M[g3bgb 3bgaMglol
L E9agdL.

Q5LOLOIEL, OE FoEEMBSL 3MbEO 3MBAGLOL Tobowrg-
00l 2o8mby3gds IMIBsgdol dobbom 89ddboer Lotgsdiom
X3IBL, OMPMOE ©MR0L §odyzsb b3gEoowolBgol, obyg Lods-
30LAHOM LoggbMob bEIbEHJIL - o603 Bbgodols s Js00sd
RbOE5dgL, 3OMBIL0MbIE0DBToLS s Mm0bgdOLMZOU.

43905l OO F>EEWMBY, BN FIOOLMZ0L, obIsc]-
00LM30L, M93JOOLMZ0L!

38



4.2 Remerciements

Je suis extrémement heureux de remercier toutes les personnes
et organisations dont la participation a permis d'organiser avec
succes le Congres de 1'AILC a Thilissi.

J'aimerais remercier 1'ancien Conseil exécutif de 1'AILC/ICLA
et l'ancienne —, l'ancienne Vice-présidente et la Présidente nou-
vellement élue — le Professeur Lucia Boldrini —, d'autres vice-pré-
sidents distingués et les membres du comité de programme pour
leur énorme soutien a 1'Association géorgienne de littérature com-
parée. Ce fut un grand honneur pour nous d'accueillir le congres ! Je
tiens a exprimer ma profonde gratitude au Professeur George
Sharvashidze, alors recteur de l'université d'Etat Ivane Javakhishvili
de Thilissi, ainsi qu'a l'ensemble de 1'équipe de direction de 1'uni-
versité, y compris le chef de I'administration, le département infor-
matique, le département de gestion des événements et le dépar-
tement des relations publiques, pour leur grande implication et leur
hospitalité. Des remerciements doivent étre adressés au ministére de
I'éducation et des sciences de Géorgie, a la Fondation nationale des
sciences Shota Rustaveli de Géorgie, a la Bibliotheque parlementaire
nationale de Géorgie, a la municipalité de Thbilissi, a la mairie de
Thbilissi, a 1'Université internationale du Caucase, au musée Ilia
Chavcahvadze Saguramo et a 1'Association des musées pour leur
participation active, financiére et personnelle, a I'événement.

Je voudrais remercier les principaux orateurs — Marko Juvan,
Toshiko Ellis, Jennifer Wallace — pour leurs excellents exposés, ainsi
que les écrivains invités — Jean-Luc Coatalem et Iman Humaydan -
pour leurs conférences inspirantes, 1'écrivain et universitaire Fatiha
Taib pour sa remarquable conférence en ligne, et les auteurs géor-
giens — Guram Odisharia et David Magradze — pour avoir présenté la
prose et la poésie géorgiennes contemporaines sur une grande
échelle.

J'aimerais également adresser un mot de deuil au Professeur
Chandra Mohan, qui était Secrétaire général de 1'Association in-
dienne de littérature comparée et Président du comité permanent de

39



I'ICLA pour la recherche sur la littérature et la culture d'Asie du
Sud, et qui est décédé en mars 2024. Il ne sera jamais oublié dans la
communauté de la littérature comparée et par les universitaires
géorgiens qui ont eu le plaisir de le rencontrer en personne lors du
XXIIIe Congres de I' AILC/ICLA a Thilissi.

Membres des comités locaux d'organisation et de consultation
— Maka Elbakidze, Professeur associé a 1'Université d'Etat de Thilissi,
Vice-directeur de 1'Institut de littérature géorgienne Shota Rusta-
veli; Gaga Lomidze, Professeur associé a l'université d'Etat de
Thilissi, ancien Président de 1'Association géorgienne de littérature
comparée et Directeur du département d'études littéraires générales
et comparatives a l'Institut de littérature géorgienne Shota Rus-
taveli; Dr. Miranda Tkheshelashvili, secrétaire scientifique de
I'Institut de littérature géorgienne Shota Rustaveli; coordinatrice en
chef, jeune chercheuse, Dr. Tatia Oboladze; coordinatrice principale
— doctorante Lili Metreveli; coordinateurs — Dr. Irine Modebadze et
Dr. Giuli Kalatozishvili;

Remerciements particuliers: Membre de 1'Association géor-
gienne de littérature comparée, Professeur a 1'université d'Etat Ivane
Javakshishvili de Thilissi — Daredjan Gardavadze; membre de 1'Asso-
ciation géorgienne de littérature comparée, professeur a l'université
d'Etat d'Tlia — Atinat Mamatsashvili; ancien Ambassadeur de Géor-
gie en France, traducteur et publiciste — Gocha Javakhishvili; Centre
multimédia de l'université internationale du Caucase, sous la di-
rection du professeur Nino Chalaganidze: L'équipe technique de
I'Association géorgienne de littérature comparée: Tinatin Duglade,
Mariam Jigauri et Zviad Tkheshekashvili, ainsi que les bénévoles,
plus de 40 étudiants qui ont participé au processus de travail du
congres et ont été d'une grande aide pour nos chers invités.

Enfin, je voudrais remercier 1'équipe éditoriale des actes du
congres pour son professionnalisme et sa patience.

Merci a tous pour votre soutien, votre assistance et votre
dévouement !

40



Art Criticism and Creation in European Literatures

Analysis of the Concept of Reliability in The Origin of the
Work of Art

Xiaodan Han
Sichuan University
(China)

Abstract:

In Heidegger's article The Origin of Works of Art, "reliability"
is an obscure but not easy to understand concept. By contrast with
"usefulness", we can find that "reliability" is revealed because of the
self-manifestation of the existence of the appliance. In this mani-
festation, the existence of the farmer woman is also revealed, so that
the farmer woman has a grasp of her own world and hears the silent
call of the earth. Heidegger chose works of art to reveal the exis-
tence of utensils because: First of all, although utensils can show
their existence by themselves, such manifes-tation can only be
realized at a specific moment;Secondly, the disclosure of the exis-
tence of the appliance itself depends on abnormal behaviors or phe-
nomena, and it is no longer the appliance itself that is playing a
role.At the same time, the artistic work reveals the existence of the
appliance depends on the image reproduction of the appliance.Iln
addition, although Heidegger's division of the boundary between
instruments and works of art appeals to the mystery of art, it does
not lead to the elitism of art, because Heidegger's division is not at
the level of existence.

Keywords: Equipment, Reliability, The Origin of the Work of
Art
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This paper will start with Heidegger's discussion on the nature
of equipment, trying to clarify the boundaries between equipment
and work of art.

In The Origin of the Work of Art, Heidegger explained the
essence of the work of art through the revelation of the nature of
the peasant shoes in Van Gogh's paintings. But we should note that
in the first subsection, Heidegger originally tried to get some clues
about the nature of work of art by the discussion of the nature of
equipment and the comparison of equipment, pure objects, and
works of art. These two ways of thinking are different. Though the
train of thought in the first subsection is forgotten, it is beneficial to
our understanding of the work of art. Moreover, when Heidegger
talks about the essence of equipment, he implies the occurrence of
the world’s worlding!. But how does the essence of the equipment
make the world world? And the occurrence of the world's worlding
is also the occurrence of truth, so there is a possibility of making the
truth happen in the essence of the equipment. So what is the
difference between the relationship between the equipment and the
truth and that between the work of art and the truth? This question
may also provide an entry point for us to understand the boundary
between works of art and equipment. Therefore, the discussion of
the "reliability" of the equipment becomes the primary issue.

I

So what did Heidegger mean when he proposed that the
essence of equipment is reliability? Usefulness seems to be closer to
our daily understanding, but why does Heidegger say that reliability
is the more primitive nature of equipment? The first thing we seem
to be addressing is the question, what is something like "the essence
of equipment is reliability" or "the essence of equipment is use-
fulness"? Is it the truth? Is it some concrete truth? Obviously, these
two sentences are by no means truths in the sense of Heidegger, but

! Martin H. (2002). Off the Beaten Track. Cambridge University Press. 14.
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truths in the sense of traditional metaphysics that he tried to distin-
guish, truths in the sense of conformity of propositions, that is,
truths as correctness’.

Then, what state of unmasking of beings as beings do these
two propositions respectively conform to? When we speak of use-
fulness, it is actually a grasp of a way of existing in which the equip-
ment exists, that is, when the user has owned the equipment for a
long time and has become very familiar with it. So it has become
extremely unobtrusive, and is only used naturally when needed.
And in this state, the grasp of the existence of the equipment, the
grasp of its unconcealed state is the proposition that "the essence of
the equipment is usefulness". But what Heidegger wants to em-
phasize, and what we need to pay attention to is such a question—is
this the whole essence of the equipment? Is this the self-unveiling
of equipment as equipment? Obviously not. A piece of equipment
becomes equipment not only after we turn a blind eye to it, but
when we first own it, the equipment is already a piece of equip-
ment. At this moment we may be excited to obtain it for the first
time. Perhaps when using it, we will be strongly aware of its exis-
tence, and always notice it from time to time, but at this time the
equipment is already the equipment itself. We are excited and pay
more attention to it unconsciously because it is such a piece of
equipment, and it is already at hand?. Our attention to it is not a
contemplation of it as a ready-made thing, but a natural sight of it as
a hands-on thing.

The initial striking and excitement is not just simple emo-
tional arousal, but contains the arousal of the vitality of the owner,
and a kind of power that makes a man perceive his world and plan
his own life, although this force is not as strong and persistent as
that the works of art will bring. We will discuss this difference
later. This power of equipment can be illustrated by an example
from literature. In Doctor Zhivago by Boris Pasternak, a former

! Martin H. (2002). Off the Beaten Track. Cambridge University Press.29.
2 Martin H. (1996). Being and Time: A Translation of Sein und Zeit. State
University of New York Press. 65.
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Soviet writer, the desk at Mikulichin's house is a piece of equipment
with such power. When Zhivago took refuge in Valregino, he glan-
ced at the Mikulichins' study. The large desk by the window, almost
as wide as the wall, caught his eye. He said to the host, "What a
wonderful place you have! What a splendid study, it must be a per-
fect place to work in, a real inspiration."! In later, when Zhivago
came to this house again, the desk losing its master strongly attrac-
ted his attention and aroused his writing enthusiasm: "Once again,
as so long before, Yurii Andreievich stood spellbound in the door of
the study, so spacious and comfortable with its large, convenient
table by the window. And once again he thought that such austere
surroundings would be conducive to patient, fruitful work. "? "From
the moment they got up, Yurii Andreievich kept glancing at the
table standing so temptingly by the window. His fingers itched for
paper and pen."? If we look back on our life, we will find our own
desk of the Mikulichin, and the equipment that kindles our passion
and bestows us the honey of being.

We can imagine that after a period of time we will no longer
pay attention to that piece of equipment, and it becomes the same as
other equipment we already have before, but this once striking is
also the essential state of the equipment as equipment. Then the
grasp of the whole essence of the equipment is what the proposition
"the essence of the equipment is reliability" is intended to express.

II

So how do we make sense of equipment, which were initially
striking but later unobtrusive? According to Heidegger's discussion
of reliability, we can interpret reliability in this way, that is, reliabi-
lity refers to the guarantee of a certain underlying causal connec-

! Boris P. (1997). Doctor Zhivago. The New American Library. 228.
2 Boris P. (1997). Doctor Zhivago. The New American Library. 356.
3 Boris P. (1997). Doctor Zhivago. The New American Library. 357.
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tion!. Equipment, unlike non-equipment, must have been made for
a certain purpose, and therefore must have had some connection
with the world of causal connections. But the causal connection in
the equipment is not always the causal connection of the world in
Da-sein. Strictly speaking, the pre-set causal connection in the
essence of equipment is only a potential causal connection. This
kind of connection is not a causal connection that always tends to
be embedded in the world of Da-sein silently and fittingly when the
equipment appears at the very beginning. When the unfamiliar
equipment hits the original causal connection, the original causal
connection, this equipment, and Da-sein all become conspicuous at
the same time. And just at that moment, the equipment begins to
embed itself in the original causal connection and change it at the
same time. This embedding-changing is not arbitrary, but dictated
by the intended use of the equipment. However, this embedding-
changing is not entirely mechanical, not merely an unfolding of
something already known, but a kind of self-generation with cer-
tain free space. We can often find such situations in our daily life.
There are two boys who get a pair of shoes respectively. But one of
them already has a lot of shoes in a well-to-do life while the other
from a poor family has never had sneakers. Then the meaning of the
sneakers to them is completely different. Although they both wear
it to play football, and the appearance of the new shoes brings
excitement to their daily football training to some extent, there is
no doubt that the change that the appearance of this pair of new
shoes has brought about is completely different. But the embed-
ding-changing of the equipment to the original causal connection
will be completed. When this embedding-changing is completed,
that is, when the equipment has completely become a piece of fami-
liar equipment, the light by which the equipment, the causal
connection, and Da-sein were opened is extinguished. This comple-
tion is pre-determined by the essence of the equipment. As equip-
ment, it has always pre-determined the complete insertion into the

! Martin H. (1996). Being and Time: A Translation of Sein und Zeit. State
University of New York Press. 70.
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causal connection it encounters. This is the promise and guarantee
of the essential nature of the equipment as an equipment. This
commitment and guarantee are the essence of the equipment.

We can find that in our interpretation of the nature of the
equipment, there is actually a certain truth happening. When the
equipment first meets the user, enlightening the causality of Da-sein
and the mortal existence, there is truth happening. Therefore, in the
essence of the equipment, there is actually the happening and
operation of the truth. Although Heidegger did not directly men-
tion the relationship between equipment and truth in 7he Origin of
the Work of Art, in fact, many of his statements in the article are
about the occurrence of truth, for example, "World and earth exist
for her and those who share her mode of being only here — in the
equipment"!, here the "exist... here", that is, "present", the reliability
of the equipment makes the world and the earth appear in the
presence, which can only be realized when the truth occurs; ano-
ther example, "The equipmental being of the equipment, its reliabi-
lity, keeps all things gathered within itself, each in its own manner
and to its own extent"?, this kind of gathering of beings can only
happen when truth occurs. But in spite of the equipment's relation
to truth, this occurrence of truth is short-lived. Because the causal
connection in the essence of the equipment is ultimately determi-
ned by the purpose of the equipment, and such production purpose
is born to be fit for the world, the embedding-changing of the equ-
ipment to the original causal connection must end. The occurrence
of the truth in this equipment also comes to an end.

III

From this, the difference between equipment and works of art
is obvious. The difference between equipment and works of art is
not whether they are useful or not, or their uses are different, be-
cause if a work of art is defined in terms of use, it is not a work of
art itself. In fact, we can see their difference in their different rela-

! Martin H. (2002). Off the Beaten Track. Cambridge University Press. 14.
2 Martin H. (2002). Off the Beaten Track. Cambridge University Press. 15.
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tion to the truth. As discussed in 7he Origin of the Work of Art, the
essence of the work of art is to set the truth into the work, whereby
the truth enters its eternal brilliance!, and the dispute between
world and earth in the work of art does not end, but perpetually
keeps itself as a dispute?, which is clearly different from the rela-
tionship of the equipment to the truth. Because of their different
relationships with truth, their fates are also different: equipment is
divided into old and new, they are consumables, they always have
their service life, and there will always be a day when they will be
used up, while the work of art is eternal; there will always be a day
when the equipment becomes ordinary, while the momentum in
the work of art makes the work of art manifest itself forever?.

However, here, obviously, we naturally have such questions,
is the line between works of art and equipment really so clear? Are
all works of art really timeless? Is it true that all equipment will
soon become ordinary? In fact, we sometimes find some works
boring and common, and sometimes we find certain equipment
around us especially intriguing. Therefore, although the boundaries
between works of art and equipment are clear, there are some
pieces of equipment that seem to be somewhat artistic and equip-
ment-like works of art.

What is a piece of artistic equipment? It is the kind of equip-
ment that won't become commonplace in a short time. There is
such extract cited by Heidegger in the essay named What Is A
Poet:” Even for our grandparents a ‘house’, a ‘spring’, a familiar to-
wer, yes even their clothes, their coat: infinitely more and infinitely
more intimate; each thing, almost, a vessel in which they found the
human, and preserved and added the human to it. #These objects
are equipment with seemingly artistic features. However, intriguing
as they are, they will not be brilliant all the time like works of art.
Their being will inevitably be ignored when being used.

! Martin H. (2002). Off the Beaten Track. Cambridge University Press. 19.

2 Martin H. (2002). Off the Beaten Track. Cambridge University Press. 27.

3 Martin H. (2002). Off the Beaten Track. Cambridge University Press. 39-40.
4 Martin H. (2002). Off the Beaten Track. Cambridge University Press. 218.
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What is a work of art like equipment? There are two cases.
One is that there is a certain concept or idea that is so prominent or
conspicuous in the work that we cannot help viewing it as its pri-
mary value, and then the work of art seems to be a carrier to express
this idea or notion. But in fact, we see it as a work of art not because
of the ideas or thoughts in it, but because of something else, the
poetics in it, its creation of truth in the Heideggerian sense. But if
we take the concept or idea in it as its artistic value, then when we
are very familiar with the concept or idea which though had a great
impact on us at first, the work will seldom touch us. But usually, it
will ultimately not become completely untouchable, because after
all, we always feel that there is something intriguing about it, and
this intriguing part is its artistry. This is the equipmentalization of
works of art due to our conception of art. But there are also some
so-called works, which are literally equipmental works, that is, they
have nothing intriguing except to convey ideas. The extreme
example here is fables. Such equipmental works may initially be
able to bring us a touch, just like the touch that equipment brings to
us, but this touch will eventually disappear completely, so this so-
called work is more appropriate to be called equipment than work.

Emphasizing the boundaries between equipment and work of
art is not to imply that the value of work of art is higher than that of
equipment, or that art is higher than philosophy. Due to its rela-
tionship with truth, equipment has certain similarities with works
of art, which makes it easier for us, whose minds are easily influen-
ced by equipment, to confuse the boundary between them, and to
understand works of art by the existence of equipment. The point is
that only when we accept a piece of work of art as work of art, not
as equipment for carrying ideas, can we not miss its most essential
value, which is unique to it.
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Criticizing by Creating:
Friedrich Schlegel’s Early Romantic Idea of “Criticism”
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Abstract:

Friedrich Schlegel is the main representative of early German
Romanticism. His romantic poetics are not only important for the
development of German poetry, but also for the change from Classic
to Modern in European intellectual life. And at the center of his
theory is the term “criticism” (Kritik). There is already a lot of re-
search on this term, including Walter Benjamin’s doctoral thesis
The Concept of Art Criticism in German Romanticism. Most of
them put this term in the Cartesian and Kantian tradition and see it
as an artistic expression of philosophical “reflection”. This is indeed
one of the most important perspectives to view this term, but in
Schlegel's case this is only the first step. In addition, most of these
studies are limited to works from his romantic period only, and his
earlier works on classical studies are usually not included, which
makes the analysis of this term incomplete. Accordingly, this essay
attempts to advance the discussion of Schlegel's romantic “Criti-
cism” in two directions. First, apart from the traditional reflective
dimension, this term will further be explored in a skeptical, pheno-
menological and existential dimension respectively. Second, his
classical studies, especially the studies of Greek poetry, will also be
included in the discussion because they have also played an impor-
tant role in the shaping of this term. Through these efforts, this
essay intends to prove that literary criticism is actually another
name for poetic creation in Schlegel’s romantic poetics, and more
importantly, it also reflects the transformation from Classic to Mo-
dern in European intellectual life.

Keywords: Criticism, Creation, Romanticism, Idealism,
Existentialism
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The poetic theory of Friedrich Schlegel, the main represen-
tative of early German Romanticism, is significant not only for
German poetry or art criticism in general, but also marks the tran-
sition from the Classic to the Modern in European intellectual life.
At the center of his argument is the term “critique” (Kritik), which
has already been discussed by many other researchers. Schlegel
views criticism as a fundamental element of poetic creation rather
than just a review of artistic works because, in his words, “poetry
can only be criticized by poetry” (Schlegel, 1967), which makes his
conception of “critique” truly unique. This article represents a new
attempt to analyze Schlegel’s romantic idea of criticism with a
comparative approach, not only examining his concept of “critique”
from literary texts and contexts, but also returning it to its philo-
sophical basis. This new interpretation of Schlegel’s criticism illumi-
nates not only the aesthetics of early German Romanticism, but also
the intellectual history of modern Europe.

1. Reflection as the Fundament of Schlegel’s Romantic Poetics

We must first look at the philosophical underpinnings of
Schlegel’s poetics to comprehend his romantic understanding of cri-
ticism. Among all the philosophers of his time, he particularly ad-
mires Fichte, and his entire poetic system is based on Fichte’s
“Science of Knowledge” (“Wissenschaftslehre”).

Fichte’s “Science of Knowledge” is a modification and further
development of the Critical Philosophy of Kant: While Kant main-
tains that “things-in-themselves” (“Ding an sich”) are incompre-
hensible to human beings, Fichte disagrees with Kant’s agnosticism
and attempts to bring the “things-in-themselves” within the realm
of human comprehension by moving the first principle of philoso-
phy entirely inside. The absolute “I” now plays the only important
role in Fichte’s philosophy, which is also why his theory has been
referred to as “the philosophy of Ego” (“Ich-Philosophie”). This
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means that for Fichte, Kantian ideas of God or the World no longer
serve as the pivot of philosophy.!

The philosophical roots of both Kant and Fichte can be found
in Descartes, whose famous dictum “cogito, ergo sum” turns out to
be the cornerstone of modern European metaphysics. In Descartes’
philosophy, people are seen as the objects of thought, and as such,
they provide the only unquestionable basis for philosophical inquiry
and all knowledge. This foundation stems from the human being
reflecting, which means perceiving himself thinking. Given that, in
Fichte’s opinion, this is the only reality left and cannot be further
abstracted from the empirical; he concurs with Descartes’ philo-
sophy at this precise point.

However, Fichte has developed an original interpretation of
this Cartesian principle in his “Science of Knowledge”. The formula
I=I (Ego=Ego) serves as Fichte’s first philosophical tenet, which is
unconditionally and absolutely valid in Fichte’s eyes. First, it is
unquestionably valid in FORM because the components on either
side of the equal sign are, in fact, the same (I/Ego). Second, it is valid
in CONTENT because the Ego is posited “absolutely, with the predi-
cate of self-equality”, that is, it is posited without any conditions. It
is an act of Ego setting himself without any further empirical condi-
tions, and therefore this equation also means: 7 am (Fichte, 1889).

We can all see that this is just another way of saying what
Descartes said: “Cogito, ergo sum”, because, by making this equation
the first tenet of his philosophy, Fichte is attempting to say that “the
ground of explanation of all facts of empirical consciousness is this:
before all positing, the Ego must be posited through itself”. To
explain it in Fichte’s own words:

!It’s important to remember that, despite Fichte’s philosophy initially appearing
to be solipsism, which rejects any claims of ultimate knowledge, it is de facto the

exact opposite of solipsism. The fundamental tenet of Fichte’s “science of know-
ledge” is that humans are capable of knowing all concepts.

52



The positing of the Ego through itself is, therefore, the pure
activity of the Ego. The Ego posits itself, and the Ego is by
virtue of this its mere selfpositing. Again, vice versa: the Ego
is and posits its being, by virtue of its mere being. It is both
the acting and the product of the act; the active and the re-
sult of the activity; deed and act in one; and hence the /am
is expressive of a deed-act; and of the only possible deed-act,
as our science of knowledge must show (Fichte, 1889).

The first tenet forms the basis of Fichte’s idealism, but this
equation only represents the beginning of his theory. While the
first step is a “positing”, the second one is an “oppositing”: non-Ego
# Ego, which means, “a non-Ego is absolutely opposed to the Ego”
(Fichte, 1889). Since the second principle, like the first, is an act of
the absolute Ego and has no higher ground above it, it is also
unconditionally possible. As to why the Ego should set a non-Ego as
its opposite, Fichte answers: the Ego is an absolutely free acting,
which would not be limited to itself; by setting a non-Ego, the Ego
is able to unfold itself in all the experiences of itself and of others,
thus making itself complete.

The confrontation between Ego and non-Ego also can be seen
as a variation of Kant’s dialectics, to be exact his antinomies in the
Critique of Pure Reason (Kritik der reinen Vernunft). In this work,
Kant lists four antinomies to demonstrate the false application of
human reason. Every antinomy contains both a thesis that can be
supported from a platonic viewpoint, which sees ideas as the only
source of reality, and an antithesis that can only be supported from
an Epicurean viewpoint, which only considers the physical, empi-
rical aspects of reality. Kant argues that in order to resolve these
antinomies, human reason must be constrained. By limiting all
platonic concepts to the ontological domain and attaching the law
of causality only to the phenomenal world, the problem is resolved.

Fichte draws on Kant’s idea and takes it a step further: Based
on the antinomy, he proposes a synthesis of both to unite the
ontological and the phenomenal realms. He introduces a new “Ego”
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into his system, but it is not the original absolute Ego, but an
empirical Ego in the realm of phenomena, such as an individual in
the so-called “real” life. The original absolute Ego, or the thesis, and
the equally absolute non-Ego, or the antithesis, combine in this new
empirical Ego by giving up part of themselves and thus limiting
each other. The third equation is therefore stated by Fichte as
follows: “The Ego opposits in the Ego a divisible Non-Ego to a divi-
sible Ego” (Fichte, 1889).

Fichte’s “Philosophy of Ego”

1. Ego (ontological) + 2.non-Ego (ontological)
(thesis: subject) 1 (antithesis: object/nature)

3. new Ego (phenomenal)
(synthesis: e.g. someone in “real” life)

Now the entire process is complete, and each step in this
process is necessary: Benjamin Walter’'s SHOULD be changed to:
Walter Benjamin’s

It’s necessary to have an absolute Ego that can reflect on itself,
serving as the starting point of the entire system; besides, it is
necessary to set an absolute non-Ego, which allows the absolute Ego
to manifest itself in all areas of experience or in nature; and finally,
it is necessary to combine both on an empirical individual, because
it is the only way to bring the ideas into the physical world, and
hence be productive. This “philosophy of Ego” is the theoretical
foundation of Friedrich Schlegel’s romantic criticism!, which can be
further subdivided into two dimensions, namely metaphysical and
existential, the latter of which results from the former.

! One of the most well-known concepts in Schlegel’s romantic poetics, namely
“irony”, is not only a product of classic western poetry, but also an application of
this “philosophy of Ego”: The subject (Ego) creates via his imagination an object
(non-Ego); with the aid of the worldly-wise “wit” (Witz), the subject is able to
unite himself with the object into an individual (the empirical Ego), and the
outcome is exactly the “irony”.
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2. Criticism Within Metaphysics: “Sympoetry” of Poet
and Critic

The first dimension of Schlegel’s criticism is still constrained
by the metaphysical frameworks, which means, Schlegel insists that
a metaphysical idea, namely the Ego a priori, should stay in the cen-
ter and serve as the starting point; all the other elements, including
non-Ego and the empirical Ego, should lie under this concept. This
idea inspired Schlegel to develop the so-called “Sympoetry” (Sym-
poesie), which is a form of poetry in which the poet and the critic
alternately play the part of the absolute “Ego”.

It all starts from the poet. The poet is compared by Schlegel to
the unconditional Ego a priori in Fichte’s philosophy because he
strives “only for the infinite” and detests “earthly utility” (Schlegel,
1967). Similar to this, the poet should also necessarily set a non-Ego,
which in Schlegel’s romantic poetics is exactly the reader, or the
critic (these two terms are basically synonymous in his poetics).
This non-Ego is equally unconditional and absolute, because it is
actually “a thought, a postulate” from the poet, and the poet “cons-
tructs and creates for himself a reader as he SHOULD BE”, but not
as HE IS (Schlegel, 1967).

As in Fichte’s philosophy, the final task of a romantic poet is
to incorporate the non-Ego into the Ego, which means for the poet:

he does not think of him [the critic] as dormant and dead,
but as alive and counteracting (entgegenwirkend) [...] He
does not want to make a certain effect on him, but he
enters into the sacred relationship of the most intimate [...]
sympoetry with him (Schlegel, 1967).

The result of this “sacred relationship” is precisely the “Sym-
poetry”, which corresponds to the final empirical Ego in Fichte’s
theory. “Sympoetry” requires the poet to engage himself in “dialo-
gue” with the critic (Schlegel, 1967). In this dialogue, the poet
should not “merely express [himself]”, imagining that he may touch
his audience without being affected, but he should consider incor-
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porating the critic’s ideas into his own. To put it another way, the
poet can only complete his work by giving up a piece of himself in
order to “really communicate” with the critic (Schlegel, 1967).

“Sympoetry”
(based on Fichte’s Idealism)

1. Ego (ontological) + 2.non-Ego (ontological)
(thesis: poet) (antithesis: critic)

3. new Ego (phenomenal)
(synthesis: “Sympoetry”)

Since poetry is not a game of me playing with myself but an
adventurous activity of exploring the world and ultimately fulfilling
our humanity, which is also the highest goal of German Roman-
ticism, the critic has become a crucial component of romantic po-
etry, first as non-Ego and then as Ego itself, which means, the poet’s
and the critic’s roles are constantly shifting in “Sympoetry” in order
for the poetry to grow and expand: The critic critiques the poet’s
work, and the poet must also critique the critic’s critique, thus
becoming a critic himself, which also turns the critic into a poet
who creates, and so on in an endless circle.

A great example of this kind of “Sympoetry” is Schlegel’s own
work, The Dialogue about Poetry (Das Gespréich iiber die Poesie), in
which he comments on poetry from various eras and cultures. In
this work, several fictional characters appear and alternately play
the roles of author and audience, thus finishing a work, which can
be seen as both creation AND criticism at the same time. With this
example, we can also see that in Schlegel’s romantic poetics, there is
no clear line between creation and criticism because, as was already
mentioned, the roles of poet and critic are constantly altering, and
they are both a part of “Sympoetry”.!

! Additional examples of “Sympoetry”: In Schlegel’s study of Goethe’s novel
Wilhelm Meister's Apprenticeship (Wilhelm Meisters Lehrjahre), he considers
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3. Criticism Beyond Metaphysics: “Love” Between Poet
and Critic

This interaction between creation and criticism, which is
based on the Fichtian dichotomy of Ego and non-Ego, should never
end, because the longer this interaction lasts, the more poetic works
can be produced, and the more poetic works this interaction brings
forth, the closer we get to our full humanity. It is noteworthy that
during the endless (re-)cycle, the initial metaphysical frameworks
slowly break down, and a new, existential perspective emerges. Sin-
ce the poet and the critic alternately play the role of the Ego/sub-
ject, it gradually develops into a kind of “intersubjectivity” that
excludes any metaphysical substance, be it external (e.g. “God”) or
internal (e.g. “Humanity”); the absolute Ego lies no longer at the
center of the process, but the interaction itself, or rather the
creation per se that takes place in the form of interaction between
poet and critic, becomes the “tenet”, which is the very key to exis-
tential philosophy.!

Goethe’s comment on Shakespeare’s Hamlet to be genuine poetry, and vice versa,
in his study of Lessing, he considers Lessing’s poetic works such as Nathan the
Wise (Nathan der Weise) to be excellent critiques.

! Clear as it may sound, it can be challenging to distinguish between “subject a
priori” and “intersubjectivity”. An example of this would be Husserl’s transcen-
dental-phenomenological explanation of “intersubjectivity”: Based on his concept
of “intentionality” and “epoché”, Husserl introduces an “ego” that is “not as I my-
self, but as something reflecting in my own Ego i.e. my monad” constituted; A se-
cond “ego” is then created, actually as an “alter ego”, which is “a reflection of
myself, and yet not actually a reflection”, since the “sense of being” is funda-
mentally “a priori” and has actually no “you” in itself; so Husserl attempts to int-
roduce the “alter ego” through analogizing appresentation, i.e. through the ana-
logy of “my” body and “your” body, but this is precisely where the problem arises:
By fantasizing, one has only doubled one’s own “Ego” and he does not really ac-
quired an external “alter ego”, and so his “intersubjectivity” is de facto still prob-
lematic. (Husserl, 1950; Schlofiberger, 2005) This article does not delve further
into this problem, instead adhering to the distinction that has already been
outlined: Whereas in metaphysics everything still revolves around the substance,
there is no longer such a center in existential theory - the creation per se alone
plays now the core role.

57



This seemingly subtle but in fact revolutionary transition is
described by Schlegel using a seemingly trivial but perfectly approp-
riate word: “love”. This makes perfect sense because, as Schlegel
stated, “the first thing in love is the sense of each other”. He con-
tends that all genuine “romantic” love acts exactly as an “interac-
tion”, which calls for the constant presence of both love (Liebe) and
counter-love (Gegenliebe). The most remarkable aspect of this
mutual love is that it is productive, as this interactive bond between
the two lovers would necessarily result in the birth of a child,
literally or figuratively, which represents something new and ori-
ginal — a work of art. The more the lovers interact with each other,
the more artistic works come into being, and only in such abun-
dance can love manifest itself as everything:

There is everything in love: friendship, beautiful company,
sensuality and passion; there must be everything in it, and
people must strengthen and alleviate, enliven and elevate
each other.

To summarize, both components of this shared love are de-
pendent upon one another, and their interaction leads to everyone’s
“highest enjoyment” and improves their knowledge of the outside
world as well as of themselves. This romantic mode of love actually
has two dimensions, the metaphysical and the existential, and the
shift from the former to the latter also signifies a fundamental chan-
ge in the intellectual history of modern Europe (Schlegel, 1962-
1979).

The ontological realm, also known as the world of ideas, and
the phenomenal realm, also known as the world of appearances,
make up the first dimension of this romantic love, which continues
to be situated within the frameworks of European metaphysics (like
“Sympoetry"). It all begins with the spirit (Geist) of the poet (Ego),
which then encounters the spirit of the critic (non-Ego), and this
spiritual union between them is finally realized in the phenomenal
realm, giving birth to their figurative children, namely the literary
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works and critiques; thus the combination of both gives rise to the
colorfulness of the world, and the previously invisible spirit is now
able to manifest itself in this spectrum.

Love in this sense serves as a bridge between the two realms,
which also requires that it be a part of both. This definition of love
predominates in Schlegel’s early critiques, in both his studies of
ancient poetry and in his comments on contemporary works. He
contends in his study of Diotima, a character who appears as the
“teacher of love” in Plato’s well-known work, 7he Symposium, that
Diotima, so perfect her teaching might seem, has only taught Soc-
rates the “half-truth about love”, because “love is not merely the
silent desire for the infinite” (in the ontological realm), but also the
“sacred enjoyment” of the present moment (in the phenomenal
realm). On the other hand, he also criticizes many contemporary
works of his time, claiming that they lack the true “spirit” and take
unnatural debauchery mistakenly for love (Schlegel, 1962-1979).

“Love” as transcendental being
(based on Fichte's Idealism)

1. Ego (ontological) + 2.mnon-Ego (ontological)
(thesis/subject) (antithesis/object)

3. new Ego (phenomenal)
(synthesis)

However, in Schlegel’s romantic poetics, this metaphysical
interpretation only serves as a preliminary form of “love” because,
through the ongoing dialogue between poet and critic, the creation
itself, instead of transcendent ideas, comes to represent the “being”,
and this creative “being” is precisely our existence:
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As long as human nature exists, the drive for representation
will stir and the demand for beauty will endure. The natu-
ral disposition of man, which, if allowed to evolve freely,
would feel compelled to produce beautiful art, is eternal.

Love and life become synonymous with each other in exis-
tence, because they both embrace the whole spectrum of human
experience, “from the most playful sensuality to the most spiritual
spirituality”. The driving force behind both is the innate urge to
create, or “genesis”, which excludes any metaphysical thinking cen-
tered on immovable transcendent ideas, and can only be understood
and grasped through dynamics. (Schlegel, 1962-1979; Gadamer,
1990). The creation is no longer guaranteed by any transcendent
ideas like “God”, instead it completely submerged in the ocean of
existence and forgets about the kingdom above; it is not difficult to
see that this is already a foreshadowing of Nietzsche’s famous
statement, “God is dead” (Nietzsche, 1967-77/1988), which has
ushered in a new era of European intellectual life (Schlegel, 1962-
1979).

Since there is no longer an absolute substance (Ego), around
which everything revolves, the so-called “intersubjectivity” now
plays the dominant role, which means that the distinction between
subject and object vanishes and both the poet and the critic are now
equal subjects, or in the words of Gadamer, individual “horizons”.
They are constantly ready to “fuse” with each other to establish a
wider “horizon”, which again anticipates to “fuse” with another
“horizon”, so that the restrictions in both poetry and critique can be
gradually lifted and their horizons be steadily broadened (Gadamer,
1990). This now still half-hidden “intersubjectivity”, which is fun-
damentally connected to the shift in European intellectual history
from metaphysics to existential philosophy, later emerged as a major
trend in modern and postmodern art criticism. Such criticism rejects
any transcendent aspect and tries to go “back to the things” (Hu-
sserl, 1984); the only issue that matters is the life itself, in which the
“genesis” dominates all.
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“Love” as existential desire
(based on intersubjectivity)

1. Horizon (existential) + 2. Horizon (existential)
(poet/critic) (critic/poet)

3. new Horizon (existential)

4. Conclusion

The foundation of Schlegel’s romantic theory of creation and
criticism is the traditional European metaphysics promulgated by
Plato, which divides everything into two worlds: the world of ideas
and the world of appearances. In his “Sympoetry”, Schlegel brings
the poet and the critic together with the aid of Fichte’s “Science of
Knowledge”. This interactive “Sympoetry” values both the ego and
the non-ego equally, which leads to a gradual development of inter-
subjectivity that rejects ontological ideas and serves as a precursor to
modern and postmodern art criticism. Schlegel’s romantic theory of
creation and criticism can therefore be viewed as both an advan-
cement of his predecessors’ metaphysical notions and an inspiration
for succeeding generations.
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Abstract:

It is only in recent decades that appraisal of pop music has
gained footing in academic musicology studies. Intersections of pop
and queer sexualities have since been well documented. However,
this paper argues that comprehensive analysis of the role and impact
on queer audiences, of the dance floor, and its musical soundtrack,
has remained relatively uncharted. The paper commences in 1978, a
point by which disco had saturated the lexicon of mainstream North
American and European pop cultures (Echols, 2010). Outlining its
trajectory, and the subsequent backlash provoked by its perceived
challenges to heteronormativity, the paper questions the notion of
the reputed ‘death of disco’. Here, the genre of Hi-Nrg is introduced
and explored, as proof of disco’s musical evolution, and for its pio-
neering embodiment of* [...] gay life on the dancefloor” (Jones &
Kantonen, 1999, p.145). The significant role pop music can play in
relation to individual identity formation LGBTI/queer constructions
(Dhoest, Herreman& Wasserbauer, 2015) is then considered. Its
proven dexterity, as a fostering agent with the capacity to imbue a
sense of mutual connectivity among audiences (Gill, 1995; Siegel,
2001), is also explored. Leading to further analysis, of the importan-
ce and role of ‘safe spaces’ to queer audiences, and in offering
examples of lyrical, pop artifacts from the period, the paper builds a
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picture of the dance floor’s transnational function, as vital space for
queer audiences.

Keywords: Queer Theory, Intermediality, Popular Music

This paper analyses a unique period when pop music began,
for the first time, to reflect the lives of its loyal queer audience
explicitly. Various contexts concerning the representation of queer
sexualities in popular music are offered for exploration before the
lyrics to popular songs are explored to illustrate this development.
Crucial to framing the investigation of these songs are concepts
related to two distinct areas: Intermediality and Queer theory.
Intermediality has been defined as a framework that “[...] allows us
to gain insight into the hybrid character of art forms: their inter-
twinement with each other, but also the everyday, science, philo-
sophy, and societal engagement” (van de Ven, 2018). Wolf elabora-
tes on the relationship between literature and music, noting that
they “ [...] occupy a sub-field within the area of intermedial relati-
ons" (2009, p.134). The second framework, Queer theory, is built
upon the concepts put forward by Michel Foucault and developed
by Judith Butler and others. Rejecting the former implicit impor-
tance placed on binary sexual identities and the assimilationist gay
politics of the era (Jagose, 1997), the author describes Queer theory
as “[...] analytical models which dramatise incoherencies in the
allegedly stable relations between chromosomal sex, gender, and
sexual desire” (ibid, p.3). Motschenbacher & Stegu (2013) confirm
the commonality of “[...] analyses of language data informed by the
insights of queer theory” (p.521), such as this paper.

Pop music, particularly dance music, has always been linked
to LGBTI/queer communities. Pop has been shown to affect queer
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audiences individually and collectively. Despite this, scholars such
as Bullock (2017; 2022) and Doggett (2016) have shown that, for the
first thirty years of its birth as a form in the early 1950s, most efforts
to address queer sexualities explicitly were subject to censorship, by
both the record industry and also by artists themselves. The ten
years under review in this paper were ground-breaking, represen-
ting a milestone where pop explicitly addressed queer themes at a
time when its queer audiences were now “hungry for gay role mo-
dels” (Kantonen & Jones, 1999, p.45). Despite the breakthrough, the
era remains relatively under-reported by both pop and rock music
critics & scholars and queer commentators.

A long-standing snobbery about pop music may be held at
least partly accountable for the former two categories. See the work
of McLeod (2001) and Warwick (2013), who have both exposed the
gendered perceptions of pop, revealing an implication that pop is
traditionally seen as feminine, disposable and of little use. In the
case of the latter, the 1980s posed a considerable threat, from the
‘family values’ campaigns of the likes of President Reagan, to the
emergence of AIDS and its devastating effect on queer communities.
The material covered in this paper originates from the US and the
UK, where such issues understandably diverted the attention of
sexuality-focused researchers from these countries as they did glo-
bally, a fact acknowledged by Keeps (1992) and addressed by this
paper.

By 1978, disco had become an omnipresent force firmly em-
bedded in popular culture. The genre’s roots have been traced to
North America's black & Latino queer clubs. Its reputation for affor-
ding women and queer spaces has been well established, alongside
its role in de-segregating black and white audiences (Dyer, 1979;
Echols, 2010). North American group, The Village People, were one
of the many emerging acts to embody this new disco sound. Formed
having answered an advertisement placed by French producer
Jacques Morali, which read, “Macho types Wanted, must have a
moustache”, the reference which reflects his original vision of a
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“gay vocal troupe” (Aston, 2016, p.291), primarily designed to occu-
py a gay audience.

Each member of The Village People adopted a look straight
out of gay pornography, emphasising their roots and queer affilia-
tion (Kirk, 1999). The intended target market quickly recognised
these overtly gay sartorial reference points — the traffic cop, the
leather clone, and the construction worker. In addition, the group's
catalogue included songs such as San Francisco (You've Got Me) and
Go West seemed to pay homage to the burgeoning urban environ-
ments where LGBT communities were beginning to take shape.
Even their moniker was interpreted as a nod to New York's Green-
wich Village, an area long recognised as a hub for the emerging gay
community (Loughrey, 1988). On top of this, their songs commonly
contained lyrics containing homo-erotic content. While the band
had already had some mainstream crossover success, 1978’s YMCA
would become a worldwide hit, a song which remains a staple today
and is one of fewer than 40 songs to have sold 10 million plus
physical copies (7he Telegraph, 2001). Its lyrics told a tongue-in-
cheek tale, which endorsed the YMCA (Young Men’s Christian
Association) as a meeting place and the song was widely read by
queers, especially gay men, as referencing the past time of cruising.
However, despite the "[...] open secret" (Buckland, 2012, p. 69), the
majority of their newly discovered mainstream audience did not
know that such images and lyrics rife with references to same-sex
relationships had queer beginnings (Midgely, 2014). As Napier-Bell
would observe of the band’s success with YMCA:

Without a clue of what the song was about, the whole of
America was copying. Every small-town club, every bar,
every church hall, could be heard thumping out a mini-
version of the decadence that had once been only found at
the Sanctuary in New York...(as) gays around the world
laughed at America’s blindness” (2001, p. 216).
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Often dismissed as crass, and despite having long since fallen
out of favour with the gay community due to enduring but un-
successful efforts to distance themselves from anything remotely
homosexual, The Village People remain an essential milestone in
queer representations in popular music. Echols notes their place in
history as “the first gay-to-straight crossover group” (2010, p.138).
Their success provided a first indication of how aesthetically and
sonically, explicitly queer imagery and themes could exist and
thrive outside the sub-culture from which they were derived. Cru-
cially, while read as clearly queer by such audiences, such prompts
often went unnoticed by heterosexual listeners. This strategy would
be similarly employed by many major acts in the 1980s, as they
walked the tightrope between offering queer-imbued performa-
tivity or lyrics while falling short of declaring themselves as so. As
such, coded queer messages in pop would be highly prevalent
throughout the decade.

Such was disco’s cultural dominance; a backlash would ensue,
eventually resulting in the infamous ‘disco demolition’ nights held
across the US. These events, where rock fans were invited to bring
disco records to be burnt, have since been widely acknowledged as a
reaction to the inclusivity of disco and have since been vilified by
scholars for their homophobic and racist undertones (Dahl,
Hoekstra & Natkin, 2016; Robb, 2020). However, as Smith notes of
the period, “[...] the gays hadn’t stopped dancing yet” (in Kirk, 1999,
p-11). This was illustrated by the development of a new genre
derived from disco roots, which would become even more readily
and explicitly associated with queer communities. If ever there was
‘gay music’ (a concept still robustly debated by scholars), then this
was it.

The origins of the genre of Hi-Nrg can be incontestably
attributed to Patrick Cowley and Bobby Orlando (Kirk, 1999; Wa-
terman, 2000). Both men’s influence and championing of the genre
are irrefutable. As disco continued to impinge on mass culture, they
would harness new technologies to adapt and re-work aspects of the
genre’s core stylistic trademarks. Increasing the tempo of the music
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produced, these and other embellishments would define Hi-Nrg as a
stand-alone genre. Patrick Cowley identified as gay, while Bobby
Orlando’s role in the genre’s development is perhaps more sur-
prising, given a reportedly overtly hostile attitude toward homose-
xuality. Described by poet Dennis Cooper as “[...] a hyper-macho,
incredibly cocky, rampantly homophobic ex-boxer who made gay
disco ”(2020), Orlando cuts a distinctive character, authoring a book
on creationism and reputedly offering to ‘cure’ his artists of their
homosexuality. This apparent inconsistency, however, has no im-
pact on his status as a form innovator.

Hi-Nrg songs were frequently sexually suggestive lyrically and
commonly imbued with the overt glorification of the male body.
Various social concepts and constructs relating to the urban queer
experience of urban, gay America, itself proliferating as ‘gay ghettos’
sprang up in cities across the country (Bell & Binnie, 2004), were
commonly referenced in song titles and lyrics. In titles such as Bring
on the Men; I Need A Man; Megatron Man; Thank God For Men;
Male Stripper, the repeated espousal of desire for and veneration of
the male body is a predominant theme. That some scholars have
already attributed this to be part of the genre’s allure to a queer
audience (Buckland, 2012, p.68) is hardly surprising. One of the few
queer scholars writing about queer matters and pop music in the
1980s, English journalist Kris Kirk would note, “The phenomenal
rise of the gay disco has brought in its train a new type of dance
music, which, like it or not, is now regarded as ours — the ubiqui-
tous Hi-Nrg” (1999, p.123). For final confirmation of the genre’s
origins and affiliation, Walters confirms, “This is gay ghetto music
with no other goal than to pump up the drama, sexual innuendo and
beats per minute” (1996, p. 72).

Patrick Cowley's track Menergy (Blecman & Cowley, 1981)
perfectly illustrates how emerging queer linguistics were used to
accompany thumping Hi-Nrg beats and is the first example proffe-
red. The sound epitomised early 1980s gay San Francisco, its lyrics
unabashed. The ‘boys’ featured in the song, busy ‘checkin’ you out’,
are engaged in ‘cruising’, a concept acknowledged as a definitively
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queer cultural practice (Stacey, 2004; Espinoza, 2019). Referencing
the ‘back-room’ vividly locates a geographical sphere for the lyric,
the argot term having been adopted to describe the sex-on-premises
bars of the emerging gay metropolitan centres of the United States
(Martin, 1987). The bar itself, along with the street and the bed-
room, feature as further locations in the song’s lyrics, all serving as
places where the possibility of sex can be navigated, negotiated or
had. This is graphically confirmed by Cowley’s ‘boys/guys’, who
‘shoot off’ in each verse’s unique setting. The phrase, used by gay
men as a vernacular description of ejaculation, reveals the explicitly
queer resonance of Cowley’s formative take on the genre.

Cowley would be an early casualty of the encroaching AIDS
epidemic, and his death in November 1982 would unfortunately
mean he would not witness Hi-Nrg’s ascendancy into the mains-
tream. As for Menergy, a further enhancement of its queer credi-
bility would come when it was covered and re-released with Cow-
ley’s vocals replaced by gay disco star and former protégé Sylvester
in 1984. The success of both versions ensured its continued pre-
dominance on gay dance floors for a sizable part of the decade. Me-
nergy’s lascivious lyrics became a typical staple of the genre. While
often cyclical and repetitive, nonetheless, they illustrate the raun-
chy, queer sexual assertiveness that is at the heart of many Hi-Nrg
lyrics, amplifying its queer associations. For most of the decade, it
was the omnipresent sound danced to in queer clubs, providing a
triumphantly queer synth pop soundtrack.

Of the many junctures of queer sexuality and pop music
which would manifest in the 1980s, the pop incarnations of Scottish
singer Jimmy Sommerville command particular attention and form
the second example. Bronski Beat, the band through which the
public was first introduced to the Glaswegian singer, represented an
actual first in pop music. While Bowie had ushered in his revolution
in the 1970s, his declaration of queerness was later retracted.
Elsewhere in the 1980s, of course, Boy George and the incongruous
group of artists who would come to be known as ‘the gender ben-
ders’ would represent a significant visual affront to the heteronor-
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mativity of pop. However, George was also at first reticent about
any declaration of queerness. Sommerville was different. Unasha-
medly gay, while singing about explicitly gay themes (Bullock,
2017), his staunch politicism was forthright. Detailed projections
and declarations of homosexuality would ensure his emblematic
status as a new breed of ‘out and proud’ pop star. In addition to the
insolence of singing about same-sex love, the band’s lyrical themes
often addressed the lives of queer audiences more broadly, writing
on issues including homophobia and HIV/AIDS.

Bronski Beat’s single and worldwide chart hit, Smalltown Boy
(Bronski, Sommerville & Steinbach, 1984), addressed homosexuality
with an explicitness rarely seen in pop. Even by the 1980s, few
mainstream chart acts would assert anything other than a hete-
rosexual identity. Still unaccustomed to seeing such a perspicuous
reflection of their lives in the form, the sustained cultural signi-
ficance of the song among LGBTI audiences has been well estab-
lished (Maconie, 2014, p.272). The song’s lyrics concerned a young
gay man, rejected and left with no choice but to escape parochial
heteronormativity. Halberstam's ‘metronormativity’ theory is exem-
plified by Sommerville’s lyrics and the song’s accompanying video,
according to Kelaita (2021). Scholars have pointed to the term’s
frequent appearance in gay autobiography narratives (Maddison,
2002), described as "[...] the story of migration from "country" to
"town" [...] within which the subject moves to a place of tolerance
after enduring life in a place of suspicion, persecution, and secrecy”
(p.37). Kelaita also notes that Somerville’s “[...] actual destination is
incidental since it is clear he is symbolically headed towards the
queer city” (zbid, p.8). It is here in the queer geographies of the city
that Bronski Beat were confidently mapped, with no need for
subtlety or the commonly coded messages of same-sex desire fre-
quent in pop. This changed everything. While Sommerville would
remain lead-singer of Bronski Beat for scarcely more than a year, it
was not to matter, as ensuing musical contributions made through
his successive band, The Communards, and later a solo career,
would prove equally as explicit (Coles, 2014). In particular, Small-
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town Boy would shine a light on an important but heretofore in-
visible section of pop’s audience and irrevocably change the rep-
resentation of gay men in pop music.

Conclusion.

There is no doubt about it; queer love pop, and research exists
to prove it. LGBT consumers are significantly more likely to have
purchased pop music or attended a live concert in the previous year
than their straight equivalents, with 92% of LGBT people conside-
ring themselves ‘pop music fans’ (GLAAD, 2017). As mentioned at
the beginning of this paper, pop’s function in aiding identity for-
mation has been well established. Scholars such as Niebuhr (2007)
have noted its specific role in helping queer people assert their
identities. Furthermore, in the collective sense, pop music’s proven
dexterity as a fostering agent with the capacity to imbue a sense of
mutual connectivity among audiences is both long and reputable
(Gill, 1995; Schifer er al, 2015; Siegel, 2001). Aspects of this realm
have also been explored with a specifically queer lens. Writing on
the role of music in contributing to queer cultures and spaces,
Coleman (2002) captures pop music’s vital functioning in the sen-
sory development of ‘safe spaces’, such as those frequented by
queers seeking refuge from the overt hostilities of the decade. Gill
(1995) notes that “Dancing, dance music & places where people
dance have been central to the lives of queers since queers were first
invented” (p. 134). Indeed, so acute is the connection and awareness
of the affinity that scholars have gone as far as developing hypo-
theses which suggest a queer sensibility inherent in the form of pop
itself (Himes, 2015).

Today, terms such as ‘gay anthems’ and ‘gay icons’ have ente-
red the popular linguistic vocabulary. Many of the artists who fill
the dance floors of today routinely identify as LGBTQI or being
non-binary or fluid in relation to their gender identity, reflecting
the general eschewal of traditional labels of sexual identity politics
chronicled by sexuality scholars. However, there is little doubt that
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there is a debt to be paid to the pioneering artists of the 1980s for
their opening of such pathways. From the beginning of the end of
disco’s reign to a period of another inevitable but temporary bac-
klash in the late 1980s, pop spoke to its queer constituents for the
first time, loudly and proudly. Queer audiences could explicitly hear
their sexualities and lives being sung about, which had never happe-
ned before.

In conclusion, we can return to Gill, who describes the period
as a time when

"Enough brazenly queer performers had stated their sexua-
lity, in fact, insisted on it being known, to suggest that a
successful career in pop and retaining one's personal digni-
ty and integrity as a self-identified queer were not mutually
exclusive" (Gill, 1995, p. 173).

The author sums up the significant queer cultural legacy of the
period. Pop music had changed irrevocably in relation to its once-
censored queer affiliations. Once out of the closet, there was no
going back.
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Abstract:

As an agronomic engineer, it is one of Michel Houellebecq’s
personal endeavors to protect the environment and foster local and
sustainable agriculture. It is therefore no surprise that he stresses
the personal and economic disasters of industrial production in
nearly all of his novels. Through the example of Seroronin (2019),
this article will show how Houellebecq proceeds aesthetically
through the staging of his characters to defend the cause of the
farmers. On the one hand, there is the voice of Aymeric d’'Harcourt-
Olonde, depicted as a lovely, loyal, and moral friend and a coura-
geous hero with deep historic roots and agricultural ideals, and
Camille, Florent’s biggest love, shocked by animal husbandry. Both
are complementary and embody a premodern state of civilization:
medieval times and the 19th century. On the other hand, there is
the narrator, Florent, who is uprooted, works for the state economy,
and embodies industrial production based on profit. There are two
parallel plots by which Houellebecq tries to explain our contem-
porary decadence: the betrayal of the religion (Camille) and the
attempt to get her back during the whole novel, and the decline of
the medieval culture as our common roots (Aymeric), which ends in
suicide. Through these characters, who are de facto incarnations,
the whole parable of serotonin aims at depicting the relationship
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between the state and religion through time and its economic and
human fallouts. By retracing the sacrifice and tragic fate of the
medieval stage of civilization, its pre-industrial mode of production,
and Christian culture, Houellebecq aims to arouse awareness among
his readers of the necessity of transcendence, which, according to
him, can only lead to a fair economic production. Until the very
end, Houellebecq aimed at evangelizing the state economy to make
it a more moral one (see also Anéantir, 2022) through his parables,
which eventually could change society from within. The article will
show how agricultural production remains a central aspect of
Houellebecq’s whole poetics.

Keywords: Contemporary Political Literature, Economics and
Religion, Transcendence and Social Change

Michel Houellebecq often criticizes industrial farming as in
his latest interview with philosopher Michel Onfray (Houellebecq
& Onfray, 2022). My thesis in this paper is to argue that Michel
Houellebecq shows by the staging of events in Serotonin, that the
lack of Christianity and the search for an appropriate spiritual
shelter also impacts the way the protagonists treat the earth and its
operation, meaning agriculture. In fact, we are not more faithful to
the earth, as Nietzsche put it, if we abandon the sky, i.e. God. I fo-
cused on the inversion of Nietzschean messianism in another article
of mine entitled "Recurring Prophets. The inversion of Nietzschean
messianism in Michel Houellebecq’s The possibility of on island.
Throughout Serotonin there is a link between the homeless prota-
gonist and his professional failure to protect the local economy. On
the contrary the search for a sky seam to go hand in hand with the
protection of the land by a sustainable economy. Thus, once again

73



through concrete events that happened also in reality, Houellebecq
manages to link a physical story to the metaphysical (Hi)story of
occidental mankind by writing an embodied speech. Therefore, the
protagonists are incarnations of more general ideas and discourses.
As Gero Fafibeck rightly puts it, Houellebecq’s realism is not an
imitation of nature, but one of discourses (Faf$beck, 2021, p. 289).
Until recently, in this latest novel, Annihilate (2022), Houellebecq
maintained his endeavor to spread Christianity like the apostle
Paulus and to rehabilitate the authority of God, since Paul Raison
works aside the state’s economy (embodied by a certain Bruno Juge)
to regulate it.

In Serotonin, the first part is a wandering around of the
protagonist Florent-Claude Labrouste, who has no roots, meaning
the Christian faith, and who also fails during his lifetime to protect
the local agriculture, which he is in charge of at the DRAF
("Direction nationale de l'agriculture et la forét"). In fact, Florent
works for the state, which fails to put in place protective measures
to sustain its national economy. Thus, at the very beginning of the
novel, Yuzu and Florent are tourists, meaning without spiritual
shelter, who stop by various hotels without being able to find a
single smoking hotel. The hotels symbolize the transitory shelter of
states, and the smoke detector is its monitoring big brother's eye. In
the very opening scene of the novel, the transcendence is embodied
by an apparition "la chétain d’Al Alquian", that he lets go on the
national road, "voied’accés a la nationale" (Houellebecq, 2019, p.
17). From that moment on, as the sacred has migrated to the nation-
state, it will be a long, lost journey to find a suitable home. In the
first part, the narrator, Florent, is looking for a smoking hotel with a
woman who is foreign to him (Yuzu).

After having tried different roofs, one more totalitarian,
rationalistic, and hygienic than the other, he undertakes a journey
into the past to reconnect with the faith of the 19th century
(Camille).The whole first part is thus devoted to the touristic roofs
that the nation-states have tried to build since the 19th century. But
the climax of the tragedy is the break with the Christian faith
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embodied by Camille, that he betrayed in a "frightfully stupid" way
with a coloured girl (embodied by Tam) from the British delegation
in Brussels. But more, he repeats his betrayal in Paris, in the
"Quartier Latin,", the very heart of humanistic Europe, where faith
this time realizes it. On the one hand, Houellebecq’s work tells the
individual drama of Florent and Camille, but beyond that, it tells
the drama of the white man with his beloved Christianity and his
desperate quest for the right words to hold back his betrayed
European transcendence.

Mon cerveau travaillait lentement, brumeusement, a chercher une formule
[...]. Le lendemain elle continua a pleurer en rassemblant ses affaires, pendant
que je me creusai la téte pour trouver une formule adéquate, a vrai dire j’ai passé
les deux ou trois années qui suivirent a chercher une formule adéquate, probable-
ment méme est-ce que je n’ai jamais cessé de chercher (Houellebecq, 2019, p.
184).

After the expected separation, he goes back in History to tell
the reasons that led to the loss of transcendence and eventually the
devastating humane consequences we can see through all the
novels. It is the story of the aristocrat Aymeric d'Harcourt-Olonde
who is depicted as a courageous hero with deep roots and ideals (he
is the descendant of Robert d’Harcourt who accompanied Richard
Coeur de Lion in his third crusade). “Je me suis dit que c’était bien,
quand méme, d’avoir des racines” (Ibid, 204). He is a farmer, which
in itself is an anti-realistic element of the aesthetics of the writer,
because it is not the primary vocation of the aristocracy to be far-
mers, but it allows the author to link the moral economic behaviour
to a medieval state of civilization. Aymeric plays the “good” role and
engages in quality dairy production on his farm with a castle
inherited from his aristocratic family. Not only does he protest in
the name of all the farmers and threaten the police during the
farmers' demonstration, but he ends up committing suicide. This
demonstration, of which the scale and violence as well as its media
fallout, are described in details, is just a paradigmatic example for
Houellebecq for the European agricultural policy and the killing of
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French production in particular because of the abolition of EU milk
quotas. This scene in the novel was often said to refer to the “Gilets
jaunes” movement, which took place in France due to the increase
in the domestic consumption tax on energy products. The whole
staging of events take place at the turn of a not specified new year
in the novel, which later turns out the be 1789 (Houellebecq, 2019,
p- 269). Therefore, beyond the anecdotic story hides a symbolic
counterpart, which is the history of transcendence and its moral
fallout. In this case, Aymeric embodies a pre- modern and more
precisely a medieval stage of civilization, where people were able to
make sacrifices or even to die for their principles (Skagen, 2020, p.
154). He is described as an "aristocrat martyr of the farmer’s cause"
(Houellebecq, 2019, p. 265) and his suicide also has a moral scope.
The state dumbs its prices and forces him into ruin, whereas he
resists with the price of his life.

Aymeric is thus the synonym of a moral production which
renounces to profit and make sacrifices for a better quality. The fact
that he is Florent’s best friend shows Michel Houellebecq’s sympa-
thy with this way of producing. In much the same way the narra-
tor’s love Valérie from Plateforme (2000) comes from a farmer’s
family in Brittany, which had to quit the production, because
money does not reward manual work anymore, but is more and
more earned by financial speculation. To survive, the premodern
must now a fortiori rent standardized bungalows to tourists on his
land where the sea (symbol of the divine) has retreated. It is on this
dry spiritual ground, left by the Middle-Age, that the sixties and
seventies culture will settle. This culture is marked by an absolutism
of nature, that doesn’t speak to anyone (embodied by a German
naturalist). This culture takes the perspective of a toad, worships
youth (the young Nathalie) and focuses on sex, homosexuality, and
gender.

Jeus du mal lorsqu’elle démarra a reconnaitre la chanson, ¢a ressemblait a
un truc disco de la fin des années 1970 ou du début des années 1980, du Corona
peut-étre, mais la fille réagit bien [...] et c’est la que je commencai vraiment a
avoir mal au cceur, pas a cause du contenu mais de la prise de vue, il devait s’étre
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accroupi pour la prendre en contre-plongée, il devait sautiller autour d’elle
comme un vieux crapaud (Houellebecq, 2019, p. 216).

This scene could also remind the time in history when the
Church was accused of sexual abuse and paedophilia. After the
confession of medieval politics having divorced from his faith, there
remains only solitude and a bunch of individual bungalows. The
father tries in vain to stay in touch with a spiritual future, but they
have nothing to say to each other anymore (Houellebecq, 2019, p.
222). In this situation the narrator cannot do anything for the
medieval culture but to witness the decline of a defeated old male.
Much like Hegel in his Phenomenology of Spirit, Houellebecq
makes contemporary social-political events coincide with pivotal
moments in the history of thought and transcendence. In Serotonin
for example, he aligns the difficult situation of the Norman dairy
farmers with the situation of France before the French Revolution.
The premodernity, like the dairy farmers, is on the verge of
bankruptcy as liberalism is taking its toll and transcendence (his
wife Cécile) doesn’t resist the tough conditions. On the contrary, his
faith is seduced by a worldly Anglo-Saxon way of life and doesn’t
care much for metaphysics. The mistake of the premodern accor-
ding to the narrator is in having married a faith of its exclusive
nobility, which however had no interest and motivation to main-
tain the medieval heritage. To show the scope of liberalism
Houellebecq specifies that Aymeric's father, a traditional aristocrat,
maintained the estate with no work, while his son works himself to
death to eventually impoverish the family. But before Aymeric’s
suicide, Florent spends some time with him, and the parable of
serotonin shows that what the modern white man learns from the
premodern man is to bear his cross. Even if Aymeric himself does
not know how to hold his gun anymore because of alcohol, he
teaches Florent to carry his cross, a weapon he would have liked to
have against the 70s and 80s culture. On the surface, Aymeric
teaches Florent how to handle a gun, but in fact, he teaches him the
biblical meaning of the cross, as he finds it justified to have only one
life, i.e., accepting mortality and the sacrifice it entails. «Tu trou-
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veras des mecs zen qui te diront que I'essentiel c’est de ne plus faire
qu'un avec sa cible. J'y crois pas c’est des conneries; d'ailleurs, les
Japonais sont nuls en tir sportif. [...] moi je trouve que c’est bien,
personnellement, d’avoir une seule chance» (Houellebecq, 2019, p.
234). But after having trained for hours, the moment comes when
Florent must act himself and fails to sacrifice even an animal. On
the medieval philosophical ground, Florent finds the contact of the
transcendence that he chases and observes without being able to get
back in couple with her because she has a son that he does not
know how to sacrifice.

This year 1789, is going to make all shiver, whereas Florent
could have lived eternally with his premodern friend by listening to
the song Child in time. However, the medieval man fought and
organized himself on Sundays to fight in Pont 1'Evéque to block and
protest against the measures which bled him. But no significant
action is done, Florent can only assist as a witness to his loss. The
suicide of the farmer finally coincides with the French Revolution
itself, since the author inserts a temporal clue by quoting 1789. "Je
sentais autour de moi une étranger ambiance dans ce café, presque
Ancien Régime, comme si 1789 n’y avait laissé que des traces super-
ficielles, je m’attendais d’un moment a l'autre A ce qu'un paysan
évoque Aymeric en l'appelant «notre monsieur» (Ibid, 270). From
now on the Church ceases to be a socially structuring institution
organizing communion and leaves the protagonists and especially
Florent homeless. Florent in fact is in search of Eucharist and first
stops at L’hostellerie de la Baie (Ibid, 268), then Chez Maryvonne
(with the name Mary in it) where the inhabitants mourn the end of
the Ancien regime and their lord Aymeric d’'Harcourt-Olonde. The
third day he ends in Coutances in a restaurant facing the cathedral,
"c’était visiblement the place to be" (Ibid, 270). After the fatal turn
of 1789, Florent is in search of the one and only divine love,
embodied by Camille. It has been seven (a number that also symbo-
lizes God) years since Florent hasn’t seen Camille, and he discovers
that she has a son. The son finishes a puzzle of Snow White, which
symbolizes leaving death towards life, exile towards the kingdom,
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i.e., resurrection (Skagen 2020). However, while trying the ultimate
shot that would release him from the wandering in his life, he starts
to tremble. Florent fails in accepting to kill the Son on the Cross to
join religion and so continues his desperate errancy and the
swallowing of the Captorix instead of the Oblate. The communion
with transcendence from the 19th century didn’t take place and will
continue to haunt him until his death. By taking upon himself all
the contemporary sins to which the non-sacrifice leads, the author
paradoxically enough executes the sacrifice of himself.

Dieu s’occupe de nous en réalité, il pense a nous a chaque instant, et il nous
donne des directives parfois tres précises. Ces élans d’amour qui affluent dans nos
poitrines jusqu’a nous couper le souffle, ces illuminations, ces extases,
inexplicables si 'on considére notre nature biologique, notre statut de simples
primates, sont des signes extrémement clairs. [...] Et je comprends, aujourd’hui, le
point de vue du Christ, son agacement répété devant 'endurcissement des coeurs.
ils ont tous les signes, et ils n’en tiennent pas compte. Est-ce qu’il faut vraiment,
en supplément, que je donne ma vie pour ces minables? Est-ce qu’il faut vraiment
étre, a ce point, explicite ? Il semblerait que oui (Houellebecq, 2019, p. 347).

Houellebecq thus shows that both, human and divine love, are
just two sides of the same coin and traces back the history of
transcendence to explain how the civilization of the Middle-Age
divorced from transcendence (this is Aymeric's story) while at the
same time he tries to catch up with the 19th century religion (this is
the plot with Camille) through a postmodern narrative. In doing so,
he shows how the motive of the cross can have a crucial signi-
ficance for us today specifically also regarding farming and the
economy. The notions of Good Friday, Pentecost, assumption of
Mary, resurrection and so on are known without being fully under-
stood by moderns: We vaguely heard about the theological vocabu-
lary, but we cannot assign him a meaning today. The behaviour of
the modern is the opposite of the premodern: Florent betrays his
women, ideals and himself. He is characterized by lassitude and
opportunism, whereas Aymeric stands for his convictions and em-
bodies commitment. The novel begins and ends with the same
sentence that describes the Captorix tablet. Thus, the meaning is
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inscribed in the form of the novel, which adopts a circular shape.
This “form-follows-function” aesthetics is a constant throughout
Houellebecq’s work and explains some of its shocking effects. To
understand further his aesthetics, we will have a look at The map
and the territory which is a key novel in that respect. It is the
parable that explains why he has been writing in parables and how
they are conceived.

Jed consacra sa vie [...] a l'art, a la production de représentations du
monde, dans lesquelles cependant les gens ne devaient nullement vivre. Il pouvait
de ce fait produire des représentations critiques — critiques dans une certaine
mesure, car le mouvement général de l'art comme de la société tout entiére
portait [...] vers une acceptation du monde [...] (Houellebecq, 2010, p. 37).

As stated Houellebecq aims at criticism through his novels and
meets the aesthetic requirements of Marxist literary theory, since he
pursues the unity between form and function that Adorno inherited
from Hegelian aesthetics (Adorno 1970).

Je sais que cela peut paraitre absurde; certains vous diront que le sujet n’a
aucune importance, que cest méme ridicule de vouloir faire dépendre le
traitement du sujet traité, que la seule chose qui compte est la maniére dont le
tableau ou la photographie se décompose en figures, en lignes, en couleurs. — Oui,
le point de vue formaliste [...] c’est méme plus répandu en littérature que dans les
arts plastiques, il me semble (Houellebecq, 2010, p. 140).

This “form-follows-function” aesthetics was at the time of its
emergence a revolutionary and social one. «C’était en effet une
ceuvre curieuse. [...] et le traitement avait quelque chose d‘ample et
d’aérien qui le rapprochait du réalisme socialiste a la chinoise»
(Houellebecq 2010, p. 195). It’s a kind of realism, which does not
describe reality, but rather enacts it in his fiction (see also Betty,
2016, p. 19). «Vous, je ne sais pas si vous pourriez faire quelque
chose, sur le plan littéraire, avec le radiateur, insista Jed. Enfin si, il
y a Robbe-Grillet, il aurait simplement décrit le radiateur... Mais, je
ne sais pas, je ne trouve pas ¢a tellement intéressant...» (Houelle-
becq, 2010, p. 137).
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Toute cette accumulation de détails réalistes, censés camper des
personnages nettement différenciés, m’est toujours apparue, je m’excuse de le
dire, comme pure foutaise. [...] Pour atteindre le but autrement philosophique,
que je me propose, il me faudra au contraire élaguer. Simplifier. Détruire un par
un une foule de détails. J'y serai d’ailleurs aidé par le simple jeu du mouvement
historique. Sous nos yeux, le monde s’'uniformise (Houellebecq, 1993, p. 16).

Entirely in line with Nietzschean language and subject criti-
que, which sees language as the great "falsifier" that throws a veil
over things through words and is therefore only prejudice and
ideology, Houellebecq uses language "actively" or performatively: it
has no representative function, rather it executes a reality. This
therefore leads to misunderstandings when his novels are read
literally or in an all-too-positive way, because the language para-
doxically does not say what it means here. With this specific use of
language, Houellebecq tries to avoid a well-known problem: how
can a linguistic critique of ideology be expressed that would not
itself become ideology? His aesthetic decision consists of a perfor-
mative language that gives priority to the object (reality) over the
subject (author), which is therefore a function of reality and, if
possible, does not distort it through stylistic devices.

Retour a la peinture, ou a la sculpture, enfin retour a I'objet. [...] A vrai
dire je n’ai jamais fait de performance, mais j’ai 'impression d’avoir quelque chose
en commun avec ¢a. D’'un tableau a lautre jessaie de construire un espace
artificiel, symbolique, ot je puisse représenter des situations qui aient un sens
pour le groupe. — C’est un peu ce qu’essaie de faire le théatre, aussi. [...] — Ce que
je fais, en tout cas, se situe entiérement dans le social (Houellebecq, 1993, p. 145).

The parables are made of symbolic actions that shall make
sense to the group. Therefore, the question to ask when reading
Houellebecq is rather a theatrical one: what is performed here? As
quoted, he doesn’t aim at describing but at mystifying Christianity
through an actual narrative. As a result, he acts much like an ac-
tivist to resurrect the Christian symbolism, which makes him a
conservative revolutionary or a revolutionary conservative. The
meaning of the parables is not stated in assertive sentences but
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enacted in his fictions. Eventually, when read in this performative
way, Houellebecq’s supposed anecdotic stories disclose actually
Christian motives in a contemporary story. They thus continue the
Christian message, which is the very function of the Son: the word
of God made flesh.
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Abstract:

I would like to understand the Indian Migrants’ experiences of
African colonialism in the

context of Kappirikalude Nattil (In the land of Kappiris); a
Malayalam travelogue written by SK Pottekkatt in the 1950s. I also
try to bring a comparative perspective of colonial experiences in the
African and Indian contexts. Kappirikalude Nattil is a travelogue
about Africa written from the perspective of an Indian writer in the
post-independence period. The perception of concepts such as ‘state’
and ‘nationalism’ considerably vary for an Indian citizen who
migrated to Africa which was still under British rule. Due to his
Indian identity, his social position in Africa, and his approach to
colonization are different from the Native Africans. Similarly, the
tools of oppression used by the imperialist powers for colonization
in Africa subtly differ from the hegemonic apparatuses they emp-
loyed in India. Awareness of linguistic dominance, racial domi-
nance, and racial discrimination plays a pivotal role in imperial
oppression. Also, the colonial modes of power employed over the
Indian immigrants are different from those employed over the Afri-
cans. The main reason for this is the significant class differences
among immigrant Indians and differences in the capacity for politi-
cal transactions and economic inequality. The difference can be
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seen in the general life scenarios of Malayalees, Tamils, and Guja-
ratis in Africa. According to Homi K. Bhaba's mimicry theory, the
attitude of Indian immigrants towards African natives confuses
British imperialism and results in a hybrid culture. This reading will
give you a better idea of the defenses adopted by the British go-
vernment against Indian immigrants to strengthen their colonial
power.

Keywords: Hybridity, Mimicry, Colonialism and Hegemony

Travel has been indispensable to modern man since the
beginning of mankind. Humans continue to require travel for daily
needs, survival, and entertainment. Travelogues are also very popu-
lar in literature because they relate to life. Here we will discuss the
famous Malayalam writer S K Potekatt's travelogue titled Kapirikal
Nattil. This work describes the experiences of an author visiting
Africa within a few years after India was freed from British colonial
rule.

Sankaran Kutty Kunjiraman Pottekkatt (14 March 1913 - 6
August 1982) was an Indian writer of Malayalam literature and a
politician from Kerala, India. He was also a great traveler among the
Keralites and wrote many travelogues for the people who have been
unintroduced to the outside world. He was the awardee of the
Jnanpith Award in 1980.

The author's journey to Africa in the 1950s is depicted in nine
chapters such as “On the African Soil”, “Beira”, “In South Rhodesia”,
“The Victorian Falls”, “The Indians of East Africa”, “From Blantyre
to Dodoma”, “Looking Back at Nyasaland”, “Swahili”, and “The In-
dian Bwana.” The travelogue is originally written in Malayalam and
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translated into English by Radhika Menon with the title ‘In the
Land of Kappiris’. The most distinctive thing that makes this work
different is that the author traveled to another British colony
immediately after his country became independent from the British
occupation. For this reason, it will be interesting to understand how
the observation and attitudes made by the writer and other citizens
of a post-colonial country will be about people suppressed by
colonialism.

By exploring the travelogue, we can have a comparison of the
experiences of colonization in Indians within both India and Africa.
Based on these colonial backgrounds we have to address some
important questions. As citizens of an independent country, what
kind of attitude did both the state and citizens of India have towards
the African colony and the people of the same? And what is the
marked difference between the colonial experiences of Indians in
colonized India and the colonial experiences of Africans in colo-
nized Africa?

In fact, Indians living in African colonies were socially and
economically superior to African natives. Although racism on a
large scale existed in Africa, compared to Africans, the condition of
Indians was essentially better. Because of that, even if they were not
imperialists, the Indians had psychological dominance over the
Africans. But how did people who experienced the tragic results of
colonization get this type of hegemonic attitude instead of the sym-
pathy they should have when they see the inhabitants of another
colony?

For this study, we can refer to the theories of hybridity and
mimicry by Homi K Bhabha to understand the colonial Experience
of Indian natives.

According to Homi K Bhabha's Mimicry Theory, Mimicry is
an evolutionary effect of colonization. Whatever strategies the
imperial powers employ to exploit the colonies, the colonies will
eventually follow suit. It is to be understood that the attitude shown
by the whites towards the Indians in colonial India was naturally
imitated by the Indians and this influenced the attitude towards
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their people in Africa. Indians are driven by the feeling that they
are occupying power in Africa or even that they have hegemony
over Africans. But Indians have not been able to behave completely
like whites, instead, a hybrid of the colonists and the colonized can
be seen in Indians. Homi K Bhabha's theory of hybridity predicts
such a change. In the article 7he Limits of cultural Hybridity: on
Ritual Monsters, Poetic License, and contested Postcolonial purifi-
cations, Pnina Werber argues that “the harmony of the ceremony
was necessarily an ambivalent one, given the pervasive inequalities
and separations between white and black. This ambivalence, the
unstable meanings, the hybridity of the bridge ceremony, did not
simply derive from the fusing of disparate cultural elements, each
bearing its own fixed cultural meaning.”(Werber 2001,p.136 The
Journal of the Royal Anthropological Institute). Guido Pezzarossi's
discovery citing Homi K Baba's theory of mimicry is noteworthy
here. Bhabha's (1985) concept of hybridity operates from a theore-
tical footing that forwards a fluid, contingent, in-process conception
of culture and identity that emerges from the continually
hybridizing processes of the "Third Space." Moreover, Bhabha's con-
cept of colonial "mimicry" is especially salient to the interpretations
of the enabling and constraining of Indigenous or other subaltern
populations' consumer strategies. Mimicry is defined as: "The desire
for a reformed recognizable Other, as a subject of difference that is
almost the same, but not quite. Which is to say that the discourse of
mimicry is constructed through an ambivalence; in order to be
effective, mimicry must continually produce its slippage, its excess,
its difference" (Bhabha 1984, p. 126, emphasis in original)

The culture of hybridity among Africans can be seen mainly
in costumes. In describing the town of Bulawayo, the author makes
special reference to men and women dressed in European style. But
it has to be said that such hybridity is generally less visible in
intellectual fields than in such peripheral changes. At the same
time, intellectually, such a change can be seen among the Indians of
Africa. One of the main reasons for such a difference between
Africans and Indians is the basic education that Indians received.
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It is relevant that the British had to rely on educated Indians
to keep the administration active. In this way, it has to be said that
the Indian officials are also indirectly involved in the African
obsession.

Now, let us check what the attitude of the Indians towards the
Africans maintained. The author observes; Apart from the south
Indian laborers, most of the migrants to Africa were traders from
northern India and Gujarat and a few clerks from Kerala. The eco-
nomic superiority of Indians, including the mercantile Gujaratis, in
Africa has largely helped to improve their social status as well. It has
to be said that the economic exploitation of the African natives by
the Gujarati traders was largely modeled on the British Empire. One
of the most interesting things is that Gujaratis had a great impact
even on the dominance of language. In the course of the travelogue,
the author indicates; There was even a situation where any Indian
in Africa had to know Gujarati to get a job in a private school.
Another thing similar to the British imposition of English is the role
played by Gujaratis in making Gujarati, a language spoken in only
one state in India, the language of all Indians in Africa. Here too we
see signs of indirect imitation of the British occupation. Here we
can see Gujaratis who are reaping huge financial profits by sup-
plying daily necessities to the locals in their shops. Gujarati traders
have been able to exploit the African locals as much as the British or
even more with their trading strategies. But the author quotes the
Indian Prime Minister Pandit Jawahar Lal Nehru as saying what
should be the attitude of the Indian immigrants towards the African
natives: “What the Indians living in Africa should remember always
is that they are the guests of Africa and therefore should not indulge
in anything that is likely to be an obstacle in the Africans’ prog-
ressive path towards freedom (29)”. This one statement of Nehru's
attitude towards the colonization of independent India is clear here.
The state's position was that an Indian should be guided by sym-
pathy for the natives and the desire for their independence, without
supporting the occupying power. But the author observes that the
Indian traders did nothing for the good of the Africans.
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After the independence of India, it is necessary to examine
what was the attitude of the whites towards the Indians in Africa.
The author believes that to understand the white man's anger
towards independent India, one can understand the entry process of
Indians to places like Southern Rhodesia. He opined that an Indian
traveler could face a prison sentence unless he had a large amount
of money in hand or a recommendation from higher authorities. It
can also be understood that its press media tried to create an anti-
India public sentiment among the whites due to grievances about
Indian influence in Africa. The author points out that the article
"Indian invasion is Africa's big problem" by Noel Monks in the
British-controlled Mombasa Times and another article written by
J.W Patten in 'Outspan Daily' was discussed with significant im-
portance at that time. The British were able to rule comfortably in
colonial India by creating communal divisions among the Indians
themselves. But the British also practiced the same politics of com-
munal division in Africa. While in India it was mainly a division
between religions, in Africa the whites tried to create communal
divisions between the Indians and the African natives.

The author curiously recalls an occasion when India, freed
from British rule, bravely faced Britain. When Britain asked the
Indian government to send laborers to Africa to do clerical work as
a matter of necessity, India took advantage of that opportunity very
boldly: "A minimum salary of 30 Pawan, second-class ticket, first-
class accommodation and equal status with the whites. If there is a
willingness to allow all this, we will think about it" (Pottekattu,
P.123, In the land of Kappiris).

What we have done so far is look at the interrelationship bet-
ween the Indian people of Africa, the British, and the African na-
tives through the eyes of the author. But now let us try to under-
stand the author’s attitude towards the African natives. The book's
title, In the Land of Kappirees, must be criticized here. We have
learned that the English translation of a book written in Malayalam
titled Kapirikalude Nattil was published under the title In the Land
of Kappirees. The same word used in the titles of both these lan-
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guages is Kappiri. Actually, in Malayalam, the word Kappiri is used
as a synonym for the word caprice. Kappiri is a derogatory term
addressed to blacks, generally in contexts of color or in the con-
sciousness of purity. Here, even the author, who has experienced
and seen racial discrimination, addresses the African natives with
the word ‘Kappiri’. It is a serious thing that the author's inner
consciousness or discriminatory interest is hidden in the title of this
book itself.

Indians who lived in an African colony did not feel the
sympathy they should have felt for a British colony. Instead, Indians
had a sort of superiority complex over Africans. According to Homi
K Bhabha's Mimicry Theory, Indians were to some extent imitating
the English. But without complete imitation, a hybrid culture was
formed among Indians. Anti-colonial interests of the Africans were
not supported by the Indian settlers in any way, as most of the
Indians were not interested in governance issues or freedom
struggle but were concerned only with trade and other people were
clerks of the British government. But in this matter, the gover-
nment of independent India had an official stance of supporting the
indigenous Africans. Indians generally had a less harsh sense of
discrimination against Africans than did the British. On the other
hand, the influence that Indians were gaining socially and econo-
mically in the African colony created a headache for the British and
it is possible to see the British's stance against it. Britain was unable
to fully succeed with those small positions as it needed Indian staff
for official affairs.
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