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Sesavali 

 

naSromis zogadi daxasiaTeba 

sadisertacio naSromi, inglisurenivan masalaze dayrdnobiT, Seiswavlis 

piezaJis, rogorc diskursis Janris maxasiaTeblebs.  

 

naSromis mizania 

1) warmoadginos peizaJis, rogorc diskursis Janris/ calkeuli tipis 

diskursis Semadgeneli erTeulis evolucia. 

2) daadginos peizaJis funqciebi diskursis sxvadasxva JanrSi 

3) warmoaCinos peizaJis simboluri datvirTva sxvadasxva tipis diskursSi 

4) gamoavlinos peizaJis roli konceptualuri metaforis Seqmnis procesSi 

5) gaanalizos peizaJis, rogorc diskursis Janris. diskursis Semadgeneli 

erTeulis lingvisturi maxasiaTeblebi, kerZod, misi struqtura, semantika 

da pragmatika. 

Temis aqtualobas gansazRvravs is faqti, rom peizaJi, rogorc diskursis 

Janri, an calkeuli diskursis monakveTi naklebadaa lingvisturad 

Seswavlili.naSromis Teoriul safuZvels hqmnis Semdegi lingvsturi 

moZRvrebani:diskursis analizi (Van Dijk, 1988); JanrTa Teoria (Chandler, 1997, 

Swales, 1990); stilistika (Домашнев et al. 1983; Chapman, 1973; Siddal, 2009); 

konceptualuri metaforis Teoria (Lakoff & Johnson, 1980; Lakoff, 1992), 

kognituri poetika (Stockwell,  2002) naSromebi semiotikis sferoSi (Bartes, 

1982; Burgin,1982; Chaplin, 1994); geStaltis fsiqologiuri Teoria (Perls,  et 

al, 1951; uznaZe, 2007) da naSromebis xelovnebisa da musikis istoriaze 

(Durgin,2010; Kubrin, 2005; Anderson, 1990; Abrams, 1990; Doumas, 1984) 

empiriul masalad gamoyenebul iqna sxvadasxva epoqis inglisurenovani 

literaturis nimuSebi: Tomas hardis romani ,,tesi, derbervilebis 

http://www.amazon.com/Frederick-S.-Perls/e/B001K1OWRU/ref=ntt_athr_dp_pel_1
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gvaridan’’, jeims joisis moTxrobaTa krebuli ,,dublinelebi’’, uiliam 

lenglendis poema ,,petre mxvnelis xilva’’, internet gazeTebis reportaJebi 

fukuSima - daiCis reaqtoris tragediaze (www.washingtonpost.com,  

www.guardian.co.uk,  www.dailymail.co.uk,  www.time.com,  www.nytimes.com,  www.bbc.co.uk, 

etc.); amerikuli repis nimuSebi (50 Cent; Kool-g-rap, Kayne Wet; Lil Wayne; Nas, 

Grandmaster Flash; Immortal Tecnique; Jay Z;Coolio; 2 Pac; Yasiin Bey; Beastie Boys; Lupe 

Fiasco; Kendrick Lamar, etc.).  

 

naSromis siaxle mdgomareobs SemdgomSi: 

1) ganxilulia verbaluri peizaJis, rogorc damoukidebeli diskursis 

Janris/diskursis Semadgeneli erTeulis evolucia. warmodgenilia 

verbaluri da araverbaluri peizaJebis evoluciis SedarebiTi analizi. 

2) dagenilia peizaJis funqciebi sxvadasxva JanrSi. 

3) warmodgenilia peizaJis simboluri datvirTva sxvadasxva diskursSi. 

4) Seswavlilia peizaJis roli konceptualuri metaforis Seqmnis procesSi. 

5) Seswavlilia verbaluri peizaJis struqturul - semantikuri da 

pragmatikuli maxasiaTeblebi.  

 

naSromis Teoriuli Rirebuleba 

1. peizaJis, rogorc damoukidebeli Janris analizma, zemoTCamoTvlili 

lingvisturi, kognitiuri da fsiqologiuri Teoriebis TvalsazrisiT 

kvlevam, axleburad warmoaCina peizaJis lingvisturi maxasiaTeblebi. 

2. araverbaluri da verbaluri peizaJebis kvlevisas gamovlenil iqna 

rogorc peizaJis zogadi maxasiTeblebi, aseve konkretuli peizaJis roli  

konceptualuri metaforebis Seqmnis proceSi.  

 

naSromis praqtikuli Rirebuleba mdgomareobs SemdegSi: 

naSromSi warmodgenili Teoriuli daskvnebi da empiriuli masalis 

analizis nimuSebi SeiZleba gamoyenebul iqnes diskursis analizis, teqstis 

http://www.washingtonpost.com/
http://www.guardian.co.uk/
http://www.dailymail.co.uk/
http://www.time.com/
http://www.nytimes.com/
http://www.bbc.co.uk/
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lingvistikisa da kognituri lingvistikis Teoriul kursebSi da aseve 

praqtikul saseminaro mecadineobisas.  

  

disertaciis struqtura 

naSromi Sedgeba Sesavlis, 6 Tavisa (Tavi 1 – ,,peizaJis, rogorc Janris 

evolucia’’; Tavi 2 – ,,peizaJis lingvisturi maxasiaTeblebi religiur 

teqstSi’’; Tavi 3 – ,,peizaJis simbolika Tomas hardis romanSi ,,tesi 

debervilebis gvaridan’’; Tavi 4 – ,,urbanistuli peizaJis stilisturi 

Rirebuleba jeims joisis moTxrobaTa krebulSi ,,dublinelebi’’; Tavi 5 –  

,,urbanistuli peizaJi repSi’’; Tavi 6 - ,,verbaluri da vizualuri peizaJis 

semiotika internet axal ambebSi’’, zogadi daskvnisa da bibliografiisgan.  
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Tavi1. peizaJis, rogorc Janris evolucia 

1.1.1. araverbaluri peizaJi 

winamdebare TavSi Sevecade rogorc araverbaluri, aseve verbaluri peizaJi 

geStaltis Teoriis TvalsazrisiT ganmexila.  

rogorc cnobilia, peizaJi saxviTi xelovnebis Janria, romelSic bunebis 

suraTia asaxuli (kenWoSvili, int. wyaro). 

termini landscape (peizaJi) warmoiSva holandiuri sityvidan landschap. 

Tavdapirvelad is aRniSnavda ,regions, miwis nakveTs’, magram XVI saukunis 

dasawyisSi SeiZina Semdegi konotacia ,,suraTi, romelic asaxavs xeds’ 

(American Heritage Dictionary, 2000). inglisur enaSi Tanamedrove mniSvnelobiT 

1725 wels damkvidrda.  

iseve, rogorc nebismieri xelovnebis nimuSis Tu samyaroSi arsebuli sagnis 

aRqma,  peizaJis aRqmac damokidebulia figurisa da misi fonis 

urTierTmimarTebaze.  

rogorc cnobilia, adamianis gonebis  mier sagnis aRqma holisturia, igi 

sagnisa da misi fonis mTlianobad aRiqmeba, Tumca aRniSnul mTlianobaSi 

SesaZloa gavmijnoT ori elementi – foni da figura.  

aRqma geStalturia. Cven arasdros gvaqvs calkeulis, garemocvidan 

sruliad amoglejili, ,,ganxoloebuli sagnis aRqma’’ (uznaZe, int.wyaro): 

yoveli sagani Tavis fonze aRiqmeba. aRqma orives gulisxmobs, figurasac, 

ese igi, Tavad sagans, da mis fonsac. aRqma figurisa Ra fonis mTlianobaa. 

maSasadame, SeuZlebelia, vifiqroT, rom isini gancalkevebulni arian. 

figura gavlenas axdens fonze da piriqiT. M 

magram figura da foni sxvadasxvanairad aRiqmeba, Sesabamisad, didi 

mniSvneloba aqvs, Tu ras aRviqvamT figurad da ras fonad. 

geStaltTeoriis mimdevrebis mixedviT,  figurad grZnobadi sinamdvilis im 
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nawils aRviqvamT, romelsac gamTlianebis xelsayreli pirobebis gamo 

ukeTesi geStalti aqvs; xolo fonad imas, rac ufro ,,cud’’ geStalts 

warmoadgens. Cveulebriv, figurad SedarebiT ufro patara da 

danawevrebuli nawilebi iqceva, xolo fonad — ufro didi da nakleb 

,,ganawevrebuli’’ (uznaZe, int. wyaro).  

xelovnebis nimuSis ganxilvisas, fonad Cvulebriv  suraTis im nawils 

aRviqvamT, romelic mayureblisagan Sorsaa, figurad ki – wina planze 

warmodgenil mTavar azrs. magram geStaltfsiqologebi amtkicebdnen, rom 

figuram da fonma, SesaZloa, Secvalon funqciebi, imisda mixedviT, Tu 

rogor davinaxavT an aRviqvavT maT. aRqma damokidebulia Cveni sensoruli 

stimulebis modelze/ Targze/ nimuSze/ da, aseve, imwuTier interesebze. 

amitomac, fonisa da figuris urTierToba asaxavs individis mier realobis 

aRqmis specifikas.  

adamianis sensoruli aRqma da mentaluri procesebi axdens ara marto 

sagnebis an elementebis organizebasa da dajgufebas, aramed gvexmareba  maT 

uSualo garemosgan garCevaSi. mTavari sagnis an figuris aRqmisTanave misi 

garemo foni xdeba. 

informacia, romelic gadmoicema garkveuli figuris saSualebiT, SesaZloa 

gaxdes gasagebi mxolod maSin, roca  es figura mis uSualo garemosTan/ 

fonTan erTad iqneba gaanalizebuli. figura da foni unda gairCes da 

aRiqvas, rogorc erTi mTeli. figura fonis gareSe da piriqiT, gaugebaria. 

rogorc verbaluri, aseve araverbaluri peizaJebis Seswavlam cxadyo, rom 

aRniSnuli JanrisaTvis damaxasiaTebelia figurisa da fonis funqciebis 

Senacvleba. 

1.1..2.PpeizaJi preistoriul da antikur xanaSi  

peizaJis elementebs jer kidev brinjaos xanis xelovnebis nimuSebSi 

vxvdebiT. am epoqis yvelaze TvalsaCino magaliTi minosuri freskebia. maTi 



11 

 

Semqmnelni, Tanamedrove terminologiiT, monumentaluri fermwerebi iyvnen - 

isini maTTvis saintereso garemos aRsabeWdad kedlebs iyenebdnen. 

fermwerebi saocari sizustiT xatavdnen egeosis auzisaTvis damaxasiaTebel 

florasa da faunas. buneba am freskebze ara foni, aramed centraluri 

figuraa.  

rogorc mkvlevrebi amtkiceben, minosuri periodis freskul ferweraSi 

SeiZleba florisa da faunis gamosaxvis ramdenime tendencia gamoiyos 

(Doumas, 1984: 1-75):  

1. florisa da faunis gamomsaxveli freskebi, romelTac SesaZloa 

religiur datvirTva da esTetikuri funqcia hqondeT. 

2. narativebi - freskebi, romlebzec gamosaxuli peizaJi asrulebs fonis 

funqcias.  

pirvelis nimuSad  „zafranis Semgroveblis“ freska SeiZleba miviCnioT. 

  

,,zafranas Semgrovebeli’’, knosos sasaxle, Sua minosuri kultura II 

periodi, brinjaos xana, kreta,  saberZneTi 

Tavdapirveli saxiT freskaze SemorCenili iyo mxolod figuris torsi, 

wina da ukana fexebis fragmentebi, romelic cisfer ferSi iyo 

Sesrulebuli. cisferi xSirad Cndeba preistoriuli xanis ferweraSi – 

freskebze Tevzebi, cxovelelbi, adamianebic ki am feriT iyo daxatuli. 
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bunebrivad lurji an cisferi cota ram aris realur samyaroSi, garda 

cisa da zRvisferisa. SesaZloa, lurji da cisferi minosur da kretis 

kulturaSi egeosis zRvis mniSvnelobas asaxavdes. Sesabamisad, am ferSi 

centraluri figuris gamosaxva Rirebulia.  

freska ,,zafranis Semgroveblebi“ aRdgenilia, da pirvandeli warmodgena, 

rom masze gamosaxuli figura adamiani iyo (Evans,1921-1936), mogvianebiT 

Seicvala. mecnierebma ivaraudes, rom figura lurji maimunia. 

rodesac am freskas vuyurebT, iseTi STabeWdileba iqmneba, rom is TiTqos 

zemodan aris danaxuli, swored amitomac iq ca saerTod ar Cans da maimuni 

garSemortymulia kldovani landSaftiT. iqmneba STabeWdileba, rom es 

landSafti gars evleba cisferi maimunis figuras da wreSi anu centrSi 

aqcevs mas. freskaze maimuni, TiTqos ar aris realuri, is ufro 

warmosaxviTia. erTaderTi, rac realobis STabeWdilebas tovebs, aris 

saocari sizutiT gamosaxuli zafranis TeTri yvavilebi, Cven  TiTqos 

siosac ki vgrZnobT, romelic am yvavilebs arxevs. 

yvavilebi da cxovelebi antikuri samyaros garkveul RvTaebebTanaa 

asocirebuli. aRniSnul freskas ara mxolod esTetiuri, aramed, upirveles 

yovlisa, religiur daniSnuleba aqvs. lurji maimuni RvTaebebis msaxurad, 

zafrana ki - wminda mcenared iTvleboda, misi Segroveba mxolod lurj 

maimuns an ubiwo qaliSvilebs SeZloT da ZRvnad mxolod qalRmerTebs 

uboZeben (Marinatos, 1985). 

garda saintereso dinamikuri landSaftisa da cocxali floris da faunis 

gamosaxulebisa, minosur ferweras axasiaTebs sivrcis gamoyenebis uCveulo 

teqnika (Chapin, 2009), kerZod, peizaJi mTels kedels moicavs da xSirad 

ugulvebelyofs kuTxeebs, amgvarad is erTian, daunawevrebel suraTs qmnis 

mnaxvelisaTvis.  
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peizaJis amsaxveli freskebis sixSire minosis elitur saxlebsa da vilebSi 

migvaniSnebs mis popularobasa da mniSvnelobaze, xolo freskebze 

gamosaxuli religiuri simbolizmi gvarwmunebs, rom  peizaJi minosuri 

religiuri mrwamsisa da msoflmxedvelobis gamosaxvis ZiriTadi saSualeba 

iyo (Chapin, 2009).  

antikuri xanis peizaJis kidev erTi TvalsaCino magaliTi italiaSi, 1748 

wels arqeologiuri gaTxrebisas aRmoaCines.   mecnierebma ipovnes 

saukuneebis ganmavlobaSi vulkanis ferflSi damarxuli qalaqis - pompeis 

nangrevebi. saxlebisa da vilebis kedlebi brwyinvale moxatulobebiT iyo 

morTuli, maT Soris iyo peizaJic. 

  

,,baxusi da agaTodemoni vezuvis mTasTan’’, I saukune, sentenaris saxli,  

neapolis erovnuli arqeologiuri muzeumi, italia 

Rvinis  mtevnebSi gaxveuli baxusis RvTaebis ukan vezuvis mTis gamosaxvas 

SesaZloa pirdapiri mniSvnelobac hqondes (qalaqi pompei swored am mTis 

Ziras iyo gaSenebuli), da, aseve, metaforulic. rogorc cnobilia, mTa 

dedamiwas zecasTan, RmerTebis samflobelosTan akavSirebs, is xSirad 

samyaros centris simboloa (Chevalier & Gheerbrant, 1996: 680). 
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Tumca freskaze gamosaxulia mcenareebica da gvelic. es  ukanaskneli 

xSirad Cndeba pompeisa da herkulaniumis vilebis freskebze. SesaZloa 

gveli saxlis keris mcvelis simbolo iyos, radgan swored mas ufrTxian 

mwerebi da mavnebeli cxovelebi. antikur kulturaSi gveli maradiulobis 

simboloc iyo, radgan SeeZlo ferebis cvla. Ggveli bunebis holisturobis 

simbolocaa (Chevalier & Gheerbrant, 1996: 844). albaT amitomac, freskaze is 

venaxebis mfarvelis, iRblis, janmrTelbisa da sibrZnis simbolod – 

agaTodemonad gvevlineba. 

amrigad, antikuri samyaros  freskebi msoflioSi pirveli asaxvaa adamianis 

irgvliv arsebuli realuri cxovelTa da mcenareTa samyarosi. peizaJi 

maTSi ZiriTadad fonia religiuri simboloebisa da figurebisaTvis. magram, 

amave dros, Tavad aris RvTaebrivi samyaros nawili.  

1.1.3 PpeizaJi renesansis epoqaSi 

rogorc cnobilia, Sua saukuneebi xelovnebis istoriaSi siaxleebisa da 

didi Zvrebis epoqa iyo. aRorZinebis epoqis centraluri Tema 

anTropocentrizmia, anu interesi, adamianis da misi moRvaweobis mimarT. 

SemoqmedTaTvis saintereso realuri adamiani gaxda realur garemoSi. amave 

dros gaRvivda interesi antikuri kulturis mimarT, Sesabamisad,   

xelovnebasa da literaturaSi moxda stilisa da Sinaarsis radikaluri 

cvlileba. 

renesansma araerTi geniosi Sva, maT Soris pirveli damoukidebeli peizaJis 

avtori  leonardo da vinCia (1452-1519 ww). 1469 wels da vinCim 

maswavlebelTan andrea del verokiosTan erTad veneciaSi imogzaura. am 

mogzaurobam mis Semoqmedebaze gadamwyveti gavlena iqonia. veneciisaken 

mimaval gzaze mas axali saidumlo – buneba warmoudga mTeli sicxadiT.  

verokio mis mowafeebs xSirad umeorebda, rom realur peizaJis tiloze an 

qaRaldze gadasatanad da uamravi amoucnobi saidumloebis amosaxsnelad 
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aucilebeli iyo bunebis racionaluri da mecnieruli Seswavla, masze 

dakvirveba,  rasac   leonardo uamrav SemoqmedebiT eqsperimentSi  ecada.  

pirvel damoukidebel peizaJSi ,,peizaJi santa maria dela 

nevesTvis’’leonardo darCa im esTetikuri mimarTulebis erTguli,  rac 

bunebriv sinamdvilesTan siaxloves gulisxmobs.  

  

leonardo da vinCi, ,,peizaJi santa maria dela nevesTvis’’, 1473 w, uficis 

galerea, florencia, italia 

naxatze vxedavT gorakebiT garSemortymul mdinares, savaraudod, mdinare 

arnos xeobas, romelic toskanas rwyavs da florencias kveTs, marcxniv ki 

cixesimagrea aRmarTuli. Aam naxatma leonardos Semdgom namuSevrebsa da 

renesansis sxva mxatvrebze erTgvari gavlena moaxdina, radgan swored aq 

axalgazrda da vinCim gamoiyena sfumatos teqnika (Sfumato, ital. termini, 

ferwerul nawarmoebSi gamosaxulebis mkafio konturebis erTgvari 

Serbileba, gabundovneba, riTac suraTze naTlad gadmoicema ganaTebisa da 

sivrcis efeqti). am teqnikam mniSvnelovani roli iTamaSa modevno epoqebSi 

peizaJis asaxvaze.  

pirveli peizaJis SeqmnasTan erTad renesansis epoqaSi peizaJis Janris 

garkveuli standartebic Camoyalibda. peizaJi ZiriTadad religiur Temaze 

Seqmnil ferweruli namuSevrebSi, religiuri literaturis ilustraciebsa 
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da freskebze fonis saxiT Cndeboda; gamovlinda garkveuli peizaJSi 

ganmeorebadi motivebic, romlebic saerTo fonis ganuyofeli nawilebi 

gaxda.  

 

wyali  

renesansis erT-erTi yvelaze TvalsaCino peizaJis nimuSi 1400 – 1410 wlebiT 

daTariRebuli msoflio qronikebSi manuskriptis ilustraciis saxiT aris 

warmodgenili; ucnobma avtorma gamosaxa ,,pirveli wvima samoTxeSi’’. 

 

 ucnobi avtori, ,,pirveli wvima samoTxeSi’’, msoflio qronikebi/ matiane,  

germania, 1400–1410 ww, pol getis muzeumi,  los anjelesi, amerika 

mocemuli peizaJi asaxavs samyaros Seqmnis meSvide dRes wamosul pirvel 

wvimas samoTxeSi. wvima dedamiwaze zeciuri Zalebis zemoqmedebis simboloa 

(Chevalier & Gheerbrant, 1996: 1081). 

http://www.getty.edu/art/exhibitions/landscape_renaissance/00207201_zm.html
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zRvebi, tbebi, mdinareebi, nakadulebi saukuneebis ganmavlobaSi 

STaagondebdnen mxatvrebsa da poetebs. Fam TvalsazrisiT interess iwvevs 

flamandieli mxatvris liven van leTemis naxati ,,qriste evlineba wminda 

jeims’’. naxatSi wylis fonze moZraoba da gamWirvalobac ki aris asaxuli. 

  

liven van leTemi, ,,qriste evlineba wminda jeims’’, Carls mamacis salocavi 

wigni, 1469-1471 ww, pol getis muzeumi, los anjelesi, amerika  

wyali mxolod fonis funqcias asrulebda, Tumca misi gamosaxva yovelTvis 

Rrma religiur simbolikasTan iyo asocirebuli– wyali ganbanisa da 

ganwmendis simboloa (Chevalier & Gheerbrant, 1996: 1081) swored am mniSvnelobiT 

gamoiyeneba igi ziarebis dros,wyali codvebis Camorecxvasa da axali 

cxovrebisTvis gamoRviZebas ganasaxierebs. wyali udanaSaulobis 

simbolocaa, vinaidan pilate pontoelma, mas Semdeg, rac yvelas winaSe 

wyliT xelebi daibana, ganacxada:  
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‘’When Pilate saw that he could prevail nothing, but [that] rather a tumult was made, he took water, 

and washed [his] hands before the multitude, saying, I am innocent of the blood of this just person: 

see ye [to it]’’ (Matthew 27:24, int. wyaro) 

baRi 

Suasaukuneebis peizaJis meore mniSvnelovani simbolo baRia. renesansis 

epoqis baRi aristokratiuli mamulis aucilebeli nawili iyo.  baRis 

simdidre TandaTan prestiJul aucileblobad iqca maRali wodebis yvela 

warmomadgenlisTvis, samefo ojaxis CaTvliT. 

xelovnebaSi, baRi xSirad alegoriuli adgilia, is bednierebis, 

srulyofilebis, RmerTsa da adamians, adamiansa da yvela cocxal arsebas 

Soris arsebuli harmoniis simboloa (Chevalier & Gheerbrant, 1996: 418). baRi 

yovelTvis mniSvnelovani simbolo iyo. savaraudod, amis mizezi bibliuri 

edemis baRi unda iyos. Tumca baRi, rogorc religiuri simbolo, 

gansxvavebuli datvirTvis matarebelia sxvadasxva religiur nimuSebSi. 

yvelaze cnobil geTsemanes baRSi gamocxadebis Temaze ara erTi tiloa 

Seqmnili. erT-erTi mniSvnelovani nimuSi sandro botiCelis suraTia 

,,locva geTsemanes baRSi’’.' 
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sandro botiCeli, ,,locva geTsemanes baRSi’’, 1470-1475 ww, uficis galerea, 

florencia, italia 

baRi gansxvavebulia: zeTis xilis foTlebs Soris perspeqtivaSi xeebi 

moCans. მxatvari gamWirvale landSafts qmnis, sadac garemo ar aris 

proporciuli sizustiT asaxuli, magaliTad, xeebze didi, maTi rtoebia. 

baRi SemoRobilia, is TiTqos wminda kunZulia, romelzec yofna mxolod 

qristes SeuZlia.SemoRobili baRi aseve wminda mariamis ubiwobis simboloa 

(Chevalier & Gheerbrant, 1996: 418). 

gansxvavebulia tintoretos baRic.  

 

tintoreto, ,,susana banaobisas’’, 1560 w, luvri, parizi, safrangeTi 

baRi erTdroulad simdidrisa da mSvenierebis gansaxierebaa. is mSvidi da 

idumalia, mxatvari ar cdilobs detalurad figurebis damuSavebas. wyalSi 

areklili qvebi napirze ar Cans, xeebsa da miwas TiTqos erTi feri aqvT. 

mxatvrisaTvis baRs ufro simboluri mniSvneloba unda hqonoda, is mTavari 

gmiris – susanas sulier mSvenebirebas exmianeba, Sesabamisad,  misi zusti 

detalebi nakleb mniSvneblovania. 

religiuri  simbolozmis garda,  renesansis epoqaSi baRi gaxda adamianisa 

da bunebis harmoniis simbolo. baRebSi erTmaneTs Seerwya gardaqmnili 
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buneba da gardaqmnili, Tavisufali adamiani. Tumca, miuxedavad amisa, baRi 

yovelTvis fonis funqcias asrulebda renesansul ferweraSi.  

sinaTle 

XV saukunis evropeli mxatvrebisaTvis saintereso Suqis/ sinaTlis efeqtis 

asaxva iyo. CrdiloeT evropis fermwerebi gansakuTrebiT daxelovnebulni 

iyvnen anareklisa da Ramis Suqis efeqtis gadmocemaSi.  

  

hiutonis miniaturebis avtori, ,,gamocxadeba mwyemsebs’’, 1482 w-mde, pol 

getis muzeumi, los anjelesi, aSS 

hiutonis miniaturaSi ,,gamocxadeba mwyemsebs’’ Ramis cis fonze xdeba, 

mravalferovania Ramis Suqis efeqti – angelozis garSemo ganaTebuli 

Saravandedi, mTvaris Suqi, RrublebSi iWreba, horizotnze gardamavalia 

Ramis naTeba. ukana fonic ki metyvelia – migvaniSnebs im adgilze, sadac 

qriste daibada. 

sinaTlis funqcia Sua saukuneebis peizaJebSi mxolod fonis SeqmniT 

Semoifargleba.  

http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=112303&handle=li
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mTa 

SuasaukuneebSi peizaJis kidev erTi elementi mTaa. is xSirad gamoisaxeba 

religiuri xasiaTis suraTebze.  

  

leonardo da vinCi, ,,jokonda’’, 1503-1506 ww, luvris muzeumi, parizi, 

safrangeTi 

leonardo da vinCis ,,jokondas’’ cicabo peizaJi bunebis im uswormasworo 

formebze migvaniSnebs, romlebic da vinCisaTvis mudmivi kosmiuri da 

miwieri gardaqmnebis simbolo iyo (Chevalier & Gheerbrant, 1996: 680)Kkldovani 

spiralebi da mwvervalebisgan Sedgenili wre SesaZloa adamianuri da 

bunebrivi sawyisebis erTianobas ganasaxierebdes.  

londonis erovnuli galereis zogierTi eqspertis azriT mTiani peizaJi 

samyaros warmoqmnis simbolocaa, igi SesaZloa qristesa da mariamis umanko 

Casaxvasac asaxavdes. 

simaRlis konotaciis gamo mTa xSirad asociaciurad RmerTTan da zecasTan 

siaxloves asaxavs (Chevalier & Gheerbrant, 1996: 680). renesansis epoqis ferweraSi.  
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xSiria mTis  fonad gamosaxva,  gansakuTrebiT maSin, roca naxatis mTavari 

figura - religiuri gmiria.     

kidev erTi STambeWdavi magaliTi Lda vinCis  tilo ,,madona mRvimeSia’’, 

romelic mxatvarma franciskaneli berebis dakveTiT Seasrula. 

  

leonardo da vinCi, ,,madona mRvimeSi’’, 1483-1486 ww, luvris muzeumi, parizi, 

safrangeTi 

mRvimis pirquSi garemo franciskanelebis suliskveTebas exmianeba da 

suraTs aniWebs Rrma reliugirobas, rac kidev ufro xazgasmulia 

kldeebiT, romlebic, leonardos aRqmiT, dedamiwis ConCxis simboloa. 

xe 

peizaJis mniSvnelovani simboloa xe. 
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sandro botiCeli, madona yrmiT, 1467 w,  diupet-palas muzeumi, avinioni, 

safrangeTi 

foTlebSesxmuli xe, sicocxlis simbolo, madonas da mis yrmas 

ukavSirdeba. xe cicabo kldeebze izrdeba,  es adgili iseve pirquSia, 

rogorc garemo,  romelSic qristesa da madonas mouxdaT cxovreba da 

brZola. K kldeebis kideebi iseve basria, rogorc eklis gvirgvini, 

romelsac qristes Tavs daadgamen.  

xe da klde funqciurad fonia, magram orive simbolo aqtiurad 

monawileobs naxatis kompoziciaSi, maTi religiuri simbolikis gamo - klde  

ufali RmerTis simboloa; xe, garda zemoT aRniSnuli mniSvnelobisa, aris 

cxovrebis xisa da cnobadis xis harmoniuli Serwymis, erTi mTlianobis 

simbolo (gamsaxurdia, 1990).  

peizaJis ganmeorad elementebs xSirad saerTo niSnebi aqvT, magaliTad, xe 

da gamoqvabuli/ mRvime aseve mudvivi regeneraciis, mudmivi ganaxlebisa da 

sicocxlis uwyvetobis simboloebia, radgan xe weliwadis drois 

cvlilebasTan erTad kvdeba da cocxldeba, xolo mRvime, rogorc arqetipi, 
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qalis saSvilosnos - axali sicoxlis gaCenas asaxavs (Chevalier & Gheerbrant, 

1996: 1026). 

yovel zemoT gaanalizebul renesansis epoqis nimuSSi buneba  da misi 

simboloebi mxolod fonia.  

momdevno epoqis fermweri, romlis Semoqmedebis sruli gageba eqvsi 

saukunis ganmavlobaSi kacobriobam ver SeZlo, hieronimus boSia (1450-1516 

ww). 

boSis Semoqmedeba sruliad axal filosofiur da msoflmxedvelobriv 

poziciebs asaxavs. misi xelovneba Suasaukuneebisa da renesansis epoqebis 

zRvarze idga, Tumca arc erT maTgans ekuTvnoda srulad. is leonardo da 

vinCis, miqelanjelosa da rafaelis Tanamedrove iyo, magram savsebiT 

gansxvadeboda maTgan azrovnebiTa da xatvis maneriT. 

boSis mravalferovan da mravalmxriv SemoqmedebiTi aRmasvla daemTxva 

humanisturi azrovnebis, realobis kritikuli aRqmis, garemos Semecnebisa 

da Secnobisken evropelebis swrafvas. 

boSis peizaJi SesaZloa erTdorulad iyos miTiuri, xSir SemTxvevaSi 

surealisturic ki, da, amave dros, realisturi, rogorc magaliTad, 

naxatSi ,,ioane naTlismcemeli udabnoSi’’.  
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hieronimus boSi, ,,ioane naTlismcemeli udabnoSi’’, 1504-1505 ww, lasaro 

galdianos muzeumi, madridi, espaneTi 

am suraTs ,,ioane naTlismcemlis meditaciasac’’ uwodeneb. mTavari figura 

religiur fiqrebSia CaZiruli. is rasac wminda ioane eyrdnoba, Zalian hgavs 

saflavis qvas. gabzaruli qvidan vxedavT mcenaris fesvs. xis fesvi 

miwisqveSa samyaros mkvidris sxeulia. swored mis astralur sawyisze aris 

damyarebuli cxovrebis simbolo - xe, romelic zecisaken miiswrafis. qva, 

romelsac, ioane naTlismcemeli eydrnoba, sulieri safuZvelia im 

fiqrebisa, romelsac miscemia wmindani. Qqvas msoflios mraval kulturaSi 

sakraluri datvirTva aqvs. qristianul epoqaSi swored qva  aris is mtkice 

safuZveli, razec eklesia Sendeba.  aqvea zRapruli mcenarec. zogierTi 

mkvlevris azriT,  misi nayofi miwieri cdunebis simboloa, swored 

amitomac aqvs mcenares eklebi. boSis zRapruli xe daxunZlulia ovaluri 

nayofiT, romelsac gulSi sakenki aqvs. Citi - sulierebis simbolo- am 

sakenkiT ikvebeba, Tavad nayofs ki sakraruli kvercxis forma aqvs. 

amrigad, hieronimus boSis xelovnebaSi peizaJs fonis funqcia aqvs, magram 

peizaJis yovel elements imdenad Rrma simboluri datvirTva da 
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mniSvne,loba aqvs, rom rTulia ganasxvavo, Tu sad gadis mis ferweraSi  

zRvari fonsa da figuras Soris.  

1.1. 4. peizaJi XVII saukuneSi 

peizaJis roli sabolood XVII saukuneSi holandiaSi Seicvala. am epoqis 

ferweraSi gmiruli da religiuri Tema aRar iyo  aqtualuri -  misi 

adgili peizaJma daikava. geStaltis Teoris terminebs Tu moviSveliebT, 

peizaJi gaxda figura. Ddaixvewa peizaJis asaxvis teqnika, Seicvala 

adamianebis masSi ganTavsebis proporciebi, gafarTovda ferTa palitra da 

formebic ufro mravalferovani gaxda.  

me-17 saukunisaTvis peizaJis xelovnebis ori ZiriTadi centri evropaSi iyo: 

italia, sadac peizaJs jer kidev ar gaaCnda maRali statusi, da 

niderlandebi, sadac mniSvnelovanma politikurma cvlilebebma asaxva hpova 

xelovnebaSi, Sesabamisad, peizaJSic. 

am epoqaSi niderlandebSi  momxdarma protestantulma reformam, 

kalvinizmis ganviTarebam da espaneTisgan damoukideblobis mopovebam 

Secvala holandielebis damokidebuleba religiuri sakiTxebisadmi da 

kaTolikuri xelovnebisadmi. 

gaCnda axali mimarTulebebi ara marto politikasa da religiaSi, aramed 

xelovnebaSic. saSualo klasis protestantebi eZebdnen mxolod saero 

Temaze Seqmnil naxatebs saxlebis mosarTavad, ramac warmoSva moTxovna 

peizaJze da ganapiroba misi popularoba. moulodnelad bevrma fermwerma 

STagoneba ipova mSobliur peizaJSi, romelic erovnuli siamayis grZnobas 

asaxavda.  holandielma mxatvrebma yuradReba miapyres, erTi SexedviT, 

naklebad saintereso xedebs, rogoricaa daburuli uRrani tyeebi, qaris 

wisqvilebis siluetebi, ganmartoebuli qoxebi, sasaflaoebi da sxv. Dda 

swored maTgan Seiqmna peizaJis Janris nadmvili Sedevrebi (Freist 2012). 

erovnul Temaze Seqmnili peizaJebi namdvil siamayis grZnobas asaxavda.  
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amave epoqaSi, evropaSi maRali wreebis warmomadgeneli axalgazrdebisaTvis 

aucilebeli gaxda, emogzauraT evropaSi,  gansakuTrebiT ki italiaSi. Ees 

e.w grand turi iyo ganaTlebis miRebis, enebisa da kulturebis Seswavlis, 

diapazonis gafarToebis aucilebeli nawili. am dros mogzaurTa Soris 

gansakuTrebiT popularuli iyo suveniri e.w. capriccio  (ital.) anu 

warmosaxviTi peizaJi, romelic asaxavda dangreul an xeluxlebel 

arqiteqturul Zegls Tvalwarmtac bunebaSi. Aam Janris erT-erTi yvelaze 

popularuli avtori jovani kanaleto iyo (1697 –1768 ww).  

  

jovani kanaleto, ,,nangrevebi da klasikuri Senobebi’’, 1730 ww, poldi 

pecolis muzeumi, romi, italia 

XVII saukuneSive daibada klasikuri peizaJis Janri.  Aam Janris kompozicia, 

misi yoveli elementi -xe, qva an cxoveli garkveuli proncipiTaa tiloze 

ganlagebuli, raTa Seqmniliyo harmoniuli, dabalansebuli da maradiuli 

idiliis suraTi. 

klasikur frangul peizaJze warmodgena frangma fermwerebma, kerZod ki 

nikola pusenma (1594–1665 ww) Secvala. mxatvarma didi dro romSi gaatara, 

Sesabamisad STagonebuli iyo uZvelesi antikuri peizaJiT. misi azriT, 

peizaJs iseve SeeZlo gamoexata Zlieri emocia,  rogorc xelovnebis 
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nebismier sxva Janrs. Sesabamisad, is iseve Rirebuli iyo, rogorc im epoqaSi 

popularuli istoriuli naxatis Janri. 

pusenis peizaJebidan aRsaniSnavia kardinal riSeleis ZmiSivilisaTvis 

riSeleis hercogisaTvis Sesrulebuli pusenis ,,weliwadis droebi’’. es 

peizaJebi alegoriuli. maTi mTavari Tema bunebis Zalisa da sidiadis 

aRweraa. oTxive weliwadis dro aRbeWdavs bunebis harmonias, mis 

srulyofil da ganmeorebad cikls. ESeiZleba iTqvas, rom am simbolos 

ganmeorebadobis mniSvneloba Tavis mxriv exmianeba wris uZveless arqetips. 

  

nikola puseni,  ,,weliwadis droebi, gazafxuli’’, 1650–1651 ww, luvri, parizi, 

safrangeTi 

weliwadis TiToeuli dro Zveli aRTqmidan garkveul epizods asaxavs. 

,,gazafxuli’’ – adamsa da evas edemis baRSi, ,,zafxuli’’ – boosisa da ruTis 

ambavs; ,,Semodgoma’’ aRwers israeleli mstovrebis mier qanaanidan motanil 

yurZnis mtevnebs, xolo ,,zamTari’’ – warRvnas noes wignidan. 

aSkara bibliuri motivebis garda, pusenis peizaJebSi SesaZloa klasikuri 

antikuri simboloebis danaxvac. magaliTad, ,,gazafxulSi’’ amomavali mze 

mogvagonebs aseve pusenis naxatSi ,,baxusis dabadebaSi’’ fons, sadac 

amomavali mze apolonis, baxusis mamis simboloa.  
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nikola puseni,  ,,weliwadis droebi, zafxuli’’, 1650–1651 ww, luvri, parizi, 

safrangeTi 

,,zafxulSi’’ simindis taro SesaZloa antikuri xanis nayofierebis, 

miwaTmoqmedebisa da mosavlis mfarveli qalRmerTis cereras simbolo iyos. 

,,Semodgomis’’ peizaJSi yurZnis mtevnebi miniSnebaa baxusze, Rvinis RmerTze.  

  

nikola puseni,  ,,weliwadis droebi, Semodgoma’’,  1650–1651 ww, luvri, parizi, 

safrangeTi 

,,zamTris’’ peizaJSi kldeze mcocavi gveli ki – klasikuri antikuri 

samyaros qvesknelze. 
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nikola puseni, ,,weliwadis droebi, zamTari’’, 1650–1651 ww, luvri, parizi, 

safrangeTi  

,,weliwadis droebTan’’ erTad puseni dRis sxvadasxva monakveTs aRwers da 

amiT Suq - Crdilebisa da mdidari ferebis palitris gadmocemis daxvewil 

teqnikas avlens. 

amgvarad, pusenis peizaJebi, romlebic erTi SexedviT martivia, 

datvirTulia miTologiuri da religiuri simbolokiTa da amiT ara marto 

mniSvnelovan rols asrulebs peizaJis Janris ganviTarebaSi, aramed 

garadqmnis mis funqcias da WeSmarit figurad  ayalibebs.  

peizaJis Janris ganviTarebaSi mniSvnelovani roli ramdenime mimdinareobam, 

kerZod ki romantizmis, impresionizmis, dekadensisa da modernizmis 

warmoqmnam imoqmeda. swored am Janrebis ganviTarebam  Secvala peizaJis 

tradiciuli - fonis funqcia, centrSi buneba moeqca,  buneba gaxda figura, 

misi foni ki xSirad  - adamiani. transformacia ganicada ferebisa da Suq-

Crdilebis gadmocemis teqnikam da Seicvala bunebis aRqmis esTetikac.  

1.1.5. peizaJi XVIII saukuneSi 

 XVIII saukuneSi did britaneTsa da germaniaSi, XIX saukuneSi ki 

safrangeTSi, italiasa da espaneTSi aRmocenda romantizmi. romantizmma 
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Secvala adamianisa da samyaros xedva. masze gavlena iqonia Sopenhaueris 

filosofiam, romlis mixedviT adamians gaaCnia usazRvro survili, neba, 

magram es neba gacnobierebuli xdeba mxolod umaRles geniaSi. erTaderTi 

Zala, romelic adamians exmareba TviTrealizaciaSi - xelovnebaa. 

romantikuli mxatvroba xasiaTdeba dramatizaciisadmi interesiT, mZafri 

scenebis asaxviT. am  mimdinareobis umniSvnelovanesi warmomadgeneli kaspar 

fridrixia. 

fridrixis peizaJi novatoruli iyo. Mmis naxatebSi xSiri iyo zurgiT 

mdgomi adamianis figura e.w. Rückenfigur (germ.). 

  

kaspar fridrixi, ,,mogzauri RrubleTa zRvaze’’, 1818 w, hamburgis 

sagamofeno darbazi, germania 

es figura TiTqos CvenTan erTad Seiswavlis xeds anu fons. pirvelad 

swored fridrixma gadmosca bunebis sruliad ganyenebuli Tvisebebi, 

mravali feris gamoyenebis nacvlad is erT tonalobas iyenebda, 

disharmoniul akordebs erT sabaziso notad ayalibebda (Beenken, 1938).  
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misi naxatebi peizaJis, bunebaSi arsebuli movlenebis zusti asaxva ki ara, 

aramed am movlenebiT gamowveuli emociebis, sulieri mdgomareobis aRwera 

iyo.  

"The artist should paint not only what he sees before him, but also what he sees within him. If, 

however, he sees nothing within him, then he should also refrain from painting that which he sees 

before him. Otherwise, his pictures will be like those folding screens behind which one expects to 

find only the sick or the dead." (Friedrich, 1974).  

buneba sazogadoebisgan  gaqceuli Tu gandevnili romantikuli gmiris 

TavSesafaria. aq daeZebs igi im ideals, romelic realur cxovrebaSi ver 

ipova. bunebaSi ganmartoeba romantikoss aZlevs TviTCaRrmavebis, 

filosofiuri meditaciis saSualebas. Bbuneba erTiani da daunawevrebeli 

samyaros TvisebebiT aris aRWurvili da mis wiaRSi yofna exmareba 

romantikul gmirs, Tavi am samyaros ganuyofel nawilad warmoadginos . 

amasTan igi bunebas swvdeba ara Semecnebisa da aRqmis saSualebiT, aramed 

grZnobisa da warmosaxvis wyalobiT. 

peizaJisadmi damokidebuleba sabolood Seicvala 1800 wels, roca pier-anri 

valensienma gamoaqveyna inovaciuri wigni peizaJis Janrze ‘’Eléments de 

perspective practique’’.  

wignis avtori amtkicebda, rom peizaJi, iseve mniSvnelovani iyo, rogorc 

istoriuli Janri, romlis Rirebuleba,safrangeTis samefo samxatvro 

akademiis azriT, aRemateboda sxva Janrebis mniSvnelobas. swored am wignis 

gavleniT safrangeTis samefo samxatvro akademiam 1817 wels daawesa prizi 

saukeTeso ,,istoriuli peizaJisaTvis’’.  
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pier anri valensieni, ,,klasikuri peizaJi fugurebiTa da 

skulpturebiT’’, 1788 w, pol getis muzeumi,  los anjelesi, 

amerika 

valensienis peizaJSi ,,klasikuri peizaJi figurebiTa da skulpturebiT’’ 

kldovani akropolis qveS mocemuli ori patara figura, qali imeorebs 

qandakebis moZraobasa da pozas, meore figura ki TiTqos bundovania. 

adamianebis garda yvelaferi TiTqos moZravia, aSkaraa rom uberavs qari, 

radgan Rrublebi formas icvlis, Suq-Crdilebi kompoziciis sxvadasxva 

nawilSi gansxvavebulia, Sors horizontze afrebis moZraoba talRebs 

miyveba da mzis sxivebi talRebis fers lurjidan zurmuxtis feramde 

scvlis.  

valensienis xelovnebam da wignma umniSvnelovanesi wvlili Seitana 

peizaJis Janris ganviTarebaSi.  

XVIII saukunis miwurulisaTvis araverbaluri peizaJis Janri gamdidrda 

iseTi qveJanrebiT, rogoricaa pastoraluri da istoriuli peizaJebi, 

capriccio. am epoqaSi Camoyalibebuli peizaJi, miuxedavad niderlandebsa da 

safrangeTSi momxdari Janrobrivi cvlilebebisa da pirveli damoukidebeli 

peizaJebis gaCenisa,  ZiriTadad Cveul - fonis funqcias asrulebda.  

1.1.6. peizaJi XIX saukuneSi 
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peizaJis ganviTarebis Semdegi etapi XIX saukunis 30-60-iani wlebia, rodesac 

daarsda realisturi peizaJis – barbizonis skola. jgufma saxelwodeba 

miiRo fontenblos tyesTan (parizis samxreT-aRmosavleTiT) mdebare sofel 

barbizonisagan sadac mxatvrebi im mizniT dasaxldnen, rom bunebasTan 

axlos yofiliyvnen. barbizonis skolis mamamTavari  Teodor ruso,  

amtkicebda, rom ''buneba xelovnebisaTvis   ulevi masalaa. barbizonelebma 

yuradReba idealizebuli, klasikuri peizaJebidan gadaitanes realur 

peizaJebze, romlebsac Ria cis qveS xatavdnen. Aam teqnikas plein air (frang. 

Ria cis qveS) ewoda. Ppleneri popularuli impresionistebs Sorisac gaxda. 

es teqnika barbizonelebs saSualebas aZlevda realurad aesaxaT buneba, 

ferebisa da Suqis yoveli cvlileba bunebriv garemoSi. 

barbizonis skolis erT-erTi umniSvnelvanesi warmomadgeneli Jan batist 

koroa (1796 – 1875 ww) . koros peizaJis poeturobas, ferTa simSvides qmnis. is 

ar iyenebda bevr mkveTr fers, misi palitra moicavda yavisfers, Savs, bevr 

neitralur fers. koros ufro metad ainteresebda ganwyoba, romelsac esa 

Tu is peizaJi qmnida, magaliTad ,,qarisgan daucveli peizaJi’’ da misi mizani 

iyo Seeqmna koherentuli, erTiani tonaluri harmonia, suraTi dafuZnebuli 

yofiliyo garkveul faseulobebze da ara ferebze.  
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Jan-batist koro, ,,gadawolili xe’’, 1860-65 ww, erovnuli galera. Londoni, 

didi britaneTi 

Sesabamisad, koros peizaJi daxvewili iyo, arasdros iyo gadatvirTuli 

mkveTri detalebiT, iqmneboda nisliani, bundovani TiTqmis gamWirvale 

efeqti. koro aqcents akeTebda wamorsaxvasa da mogonebebze da ara 

pirdapiri dakvirvebebidan miRebul STabeWdilebze. fotografiiT 

dainteresebis Semdeg, koros ferwera kidev ufro poeturi da erTgvarad 

monoqronuli xdeba, ris gamoc mas xSirad akritikebdnen. magram, koros 

pasuxi kritikaze amgvari iyo -  ferze metad misTvis mniSvnelovani naxatis 

mTlianobis, tonTa erTianobisa da  harmoniuli efeqtis Semqna iyo.  

"What there is to see in painting, or rather what I am looking for, is the form, the whole, the value of 

the tones…That is why for me the color comes after, because I love more than anything else the 

overall effect, the harmony of the tones, while color gives you a kind of shock that I don’t like. 

Perhaps it is the excess of this principal that makes people say I have leaden tones."(Tinterow, et al., 

1996: 266). 

kidev erTi mxatvari, romelmac XIX saukunis peizaJis Janris ganviTarebaSi 

erT-erTi mniSvnelovani wvlili Seitana gustav kurbe (1819 – 1877 ww) iyo. 

kurbes novatoroba axal TematikaSi iyo – kurbes ainteresebda mxolod 

vulgarulad miCneuli Temebi da sagnebi – glexebi, muSaTa klasi, wvrili 

burJuazia da ar ainteresebda istoria. misTvis Rirebuli mxolod awmyoSi 

miRebuli gamocdileba, bunebis/ garemos uSualod dakvirvebis Sedegad 

miRebuli STabeWdileba iyo.  
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gustav kurbe, ,,mzis Casvla tba lemanze’’, 1874 w,  saxviTi xelovnebis 

muzeumi, veve, Sveicaria 

kurbes xatvis teqnikam da radikalurma Sexedulebebma gza gaukvala mis 

momdevno Taobas – impresionistebs.  

rogorc cnobilia, impresionizmi XIX s-is meore naxevarSi warmoiSva 

frangul ferweraSi, Semdgom ki gamovlinda xelovnebis sxva  JanrebSic. 

ipresionizmi gadmoscems samyaros aRqmasTan dakavSirebuli xelovanis 

wuTier STabeWdilebas. impresionistebma dainaxes cxovrebis is mxareebi, 

romlebic manamde saerTod SeumCneveli iyo xelovnebisaTvis. maT axali 

silamaze da poezia aRmoaCines adamianis yoveldRiur cxovrebaSi, bunebisa 

da adamianis harmoniul erTianobaSi. maT suraTebSi gvxiblavs ara mxolod 

mzis SuqiT acimcimebuli mravalferovneba, cvalebadi bunebis efeqtebi, 

aramed bunebisadmi adamianuri damokidebuleba, damajereblad asaxuli 

cxovrebiseuli motivebi, xalxmravali quCebi, moednebi, saxalxo 

dResaswaulebi, qalaqisa da soflis peizaJebi. 

edgar mane (1832-1883 ww), miuxedavad imisa, rom Tavs impresionistad ar 

moiazrebda, swored am stilis siRrmiT qmnida mis peizaJebs. 

impresionistuli peizaJis Sedevri ,,veneciis didi arxia’’.  
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edgar mane, ,,veneciis didi arxi’’, 1875 w, Serburnis muzeumi, vermontis 

Stati, amerika 

mane TiTqos tkbeba sinaTlis vibraciiT, sicocxlis ZaliT, romelic 

bunebis yovel nawilSi feTqavs. mxatvris es stili wyalze mocimcime 

anareklSic igrZnoba da am anareklis ukufenazec, adamianis figurasa da 

Senobebze. Fferebis elvarebis danawevreba optikur iluzias qmnis. saocrad 

impresionistulia Senobebis fonic, wylis zedapiris efeqti Senobebze 

grZeldeba.  

peizaJs, romelsac xSirad epoqalurs uwodeben msoflio mxatvrobis 

istoriaSi klod mones ,,STabeWdileba, mzis amosvlaa’’.  
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klod mone, ,,STabeWdileba, mzis amosvla’’, 1872 w., marmotanis muzeumi, 

parizi, safrangeTi 

sazogadoebis mier am suraTis aRqma da Sefaseba araerTgvarovani iyo. Mmone 

mTlianad nislSi axvevs suraTs, mTavari ferebi nacrisferi da 

iasamnisferia. erTaderTi rac nislSi gaxveuli araa, navebia. meTevzeebis 

arseboba TiTqmis SeumCnevelia. Mmze naxatis mTavari figuraa. Mmone qmnis 

moculobas – mze TiTqos es esaa amovida wylidan,  romelic mzis 

sxivebiTaa gaJRenTili. es tilo zustad aRwers efemerul STabeWdilebas, 

romelic gaTenebisas erTi saaTi Tu grZeldeba, roca bindi ifanteba 

RrublebSi da anZebic ki wylis feria. mones  peizaJi emocias gadmoscems 

ufro miniSnebiT, vidre gamomsaxvelobiT. mones es peizaJi 

impresionistulis garda, marinistuli Janris CarCoSic xvdeba. 

marinistuli peizaJi, sufTa saxiT, mxolod XIX saukuneSi Camoyalibda. 

marinisti mxatvrebi zRvis motivSi Rrma qveteqsts deben. marinistuli 

peizaJi emociuradaa datvirTuli. masSi SesaZloa mxolod wyali iyos 

daxatuli, magram miuxedavad amisa, mainc iyos saocrad metyveli,  iseTi 

rogoricaa ivan aivazovskis ,,Savi zRva’’.  
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ivan aivazovski, ,SavizRva’’, 1881, saxelmwifo tretiakovis galerea, moskovi, 

ruseTi 

Cvens Tvalwin iSleba talRebi. isini TiTqos monotonurad exeTqebian 

erTmaneTs, maTi xmauric ki Cagvesmis. horizonti swored suraTis Sua 

nawilSi gadis. Sors wertiliviT mosCans mcuravi navi - romelic Tu kvlav 

geStaltis terminebs moviSveliebT - fonia, suraTis erTaderTi figura ki - 

zRvaa. suraTis wina planze talRebis Tavs mimdgari TeTri qafi nel-nela 

siRrmeSi muq silurjeSi gadadis. horizontze Camowolili Rrublebi 

TiTqos awonasworebs peizaJs.  suraTis ferebisa da Suq-Crdilebis saocari 

teqnika optikur efeqts qmnis – xangrZlivi dakvirvebis Sedegad geCveneba, 

rom zRva moZraobs. 

marinistis  yoveli emocia, yvela is vnebaTa Relva,  romelic cxovrebaSi 

gadautania mxatvars, mis peizaJSi – zRvaSi poulobs anabeWds.  

peizaJis ganviTarebis sxvadasxva etapi mravali geniosi fermweris 

Semoqmedebas moicavs. me-19 saukunis miwuruls mniSvnelovani wvlili post-

impresinostebma, kerZod ki vinsent van gogma Seitana. 

van gogis peizaJebi misi cxovrebasaviT emociuri da dinamiuria. magaliTad,  

sicocxlis bolos Seqmnili naxati ,,varskvlavebiani niRame’’.  



40 

 

  

vinsent van gogi, ,varskvlavebiani Rame’’, 1889 w, Tanamedrove xelovnebis 

muzeumi, niu-iorki, aSS 

suraTi van gogis sulier mdgomareobas asaxavs. oqrosferi mTvare TiTqos 

upirispirdeba moelvare kviparosebs. varskvlavebi cimcimiT ipyroben Cvens 

yuradRebas, mxatvarma isini TiTqos sinaTlis morevSi CaZira, mkveTri 

yviTeli feris gamoyenebiT varskvlavebi mzeebs daamsgavsa; uzarmazari 

zvirTis an abrialebuli cecxlis enebis msgavsi sinaTlis spiralebi 

Tavbrudamxvev SegrZnebas iwvevs. tilos qveda nawils ikavebs patara 

sofeli, mis fonze eklesiis samreklos maRla aziduli wveti ikveTeba. Ees 

wveti TiTqos adamiansa da zecas Soris arsebuli susti da amave dros 

imediani kavSiris simboloa.  van gogi Tavs peizaJistad ar Tvlida,  da 

nawilobriv marTalic iyo, radgan misi peizaJebi xSirad adamianebis 

figurebs asaxavs. miuxedavad amisa, van gogis kavSiri bunebasTan aSkaraa 

TiTqmis mis yvela tiloSi. misi peizaJi xSirad simboluria, radgan asaxavs 

mSfoTvare azrebs sikvidilsa da sicocxleze, damokidebulebas 

religiasTan da bolos, mis fsiqologiur mdgomareobas. 
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XIX saukunis dasasruls, sxva mimdinareobebTan  radikalurad 

dapirispirebuli dekadansi warmoiSva. am antirealisturi  

mimdinareobisaTvis damaxasiaTebeli iyo ukiduresi individualizmi, 

misticizmi, sazogadoebisagan gandgoma, aRiareba principisa ,,xelovneba 

xelovnebisaTvis". am periods daemTxva cnobili simbolistis gustav 

klimtis Semoqmedeba. peizaJs, iseve rogorc sxva Janris tiloebs, klimti 

ornamentaciis kanonebs uqvemdebarebda. naxatSi ,,parki’’.  

  

gustav klimti, ,,parki’’, 1910 w, vena, avstria 

tilos udidesi nawili mWidrod ganlagebuli xeebis foTlebs uWiravs, 

isini uamaravi identuri monasmiT aris daxatuli. Qqveda zolze 

dapataravebuli horizonti moCans. აm viwro monakveTSi SeiniSneba sami xis 

tani, balaxis viwro zoli, ufro moSorebiT mdgomi xeebis rigi da Robe. 

suraTze dominirebs mwvane da yviTeli. naxati mozaikis STabeWdilebas 

ufro tovebs, vidre ferweruli namuSevrisa, magram amave dros is saocrad 

dinamiuri da TiTqos mravalganzomilebiania. sxvadasxva sibrtyeze 

ganlagebuli xeebi siRrmis iluzias badebs. peizaJis zeda nawili saocrad 

abstraqtulia, qveda ki – realuri. erTaderTi realuri elementebi aq 

xeebia. 
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,,parki’’ simboloa imisa, rom klimti erT-erTi pirveli fermweri iyo, 

romelmac warmatebiT SeZlo abstraqcia da konkretuloba Seerwya erT 

naxatSi (Neret 2001: 76). 

xelovnebis istoriis momdevno epoqam modernizmi Sva. modernistuli 

ferwerac uaryofs realizms, tradiciul gamomsaxvelobiT saSualebebsa da 

Temebs. modernist mxatvrebs Soris erT-erTi centraluri adgili pol 

sezanis (1839-1906 ww) peizaJebs uWiravs. am Janrs sezanma sicocxlis 

miwuruls mimarTa. sezani xatavda erTmaneTze dadebuli marTkuTxa 

mosmebiT da gansxvavebuli, magram saocari harmoniis mqone ferTa gamiT, 

misi peizaJi ,,kldeebi mRvimeebTan Sato nuaris Tavze’’.  

  

pol sezani, ,,kldeebi mRvimeebTan Sato nuaris Tavze’’, 1904 w, orses 

muzeumi, parizi, safrangeTi 

erTi SexedviT TiTqos spontanuria, magram Tu davakvirdebiT, is saocrad 

detaluri da dramatulia. rogorc anri matisi ambobda, sezanis tiloze 

arc erTi detali ar ikargeba, yvelaferi erT sibrtyezea moTavsebuli, rom 

erTianad moxdes misi aRqma anu geStalti. sezani, iseve rogorc modernisti 
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mxatvrebi, realobis tiloze ubralod gadmotanas arasdros cdilobda. 

მisi amocana iyo gancdebisa da analizis Sedegad sakuTari interpretaciis 

Seqmna. მxatvari ase gadmoscems realobis miseul wvdomas: ,,viReb am ferebs, 

maT gradacias da vafiqsireb, vuxameb erTmaneTs... isini qmnian xazebs, 

iqcevian sagnebad, kldeebad, xeebad, ise, rom me amaze arc ki vfiqrob’’ 

(sezani, 2010:84) 

1.1.7. peizaJi XX saukuneSi  

me-20 saukune fotografiis ganviTarebis xana iyo. man xelovnebis Janris 

statusi miiRi, Sesabamisad, peizaJis gamosaxvis erT-erTi xerxi gaxda.  

fotoaparatma xelovanebs misca axali rakursi,   garemos aRqmis 

gansxvavebuli saSualeba. 

fotoxelovnebis fokusSi aRmoCnda ara marto bunebis momnusxveli xedebi, 

aramed iseTi mniSvnelovani movlenebi, rogoricaa omebi, 

industrializaciis gavlena garemoze, globaluri ngreva da ekologouri 

katastrofebi.  

msoflio mniSvnelobis fotografi iyo robert kapa (1913 – 1954 ww). kapas 

mier aRbeWdili urbanistuli nangrevebi saocar STabeWdilebas tovebs.  

  

robert kapa, ,,teruelis dabombva’’, ianvari 1938 w, fotografiis 

saerTaSoriso centri, niu-iorki, aSS 
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აdamianebi Crdilebs hgvanan, dabombvas SemTxeviT gadarCenilebs, maT 

sevdiani mzera mipyrobili aqvT jer kidev xeluxlebel xidsa da meore 

sanapiroze mdebare Senobebze.  miuxedavad statikisa, peizaJi saocrad 

emociuria.  Savisa da TeTris kontrasti amZafrebs saerTo ganwyobas, 

axlad dabombili Savi qvebis grova upirispirdeba TeTri nisliT mocul 

mopirdapire napirs. xidi TiTqis kavSiria, simbolo axlad gadatanil 

gansacdelsa da meore mxares arsebul gaurkvevel momavals Soris.  

robert kapas kidev erTi omisdroindeli peizaJi gardacvlil 

konfederatebs asaxavs.  

  

robert kapa, ,,gardacvlili konfederatebi’’, 1862 w 

sxeulebi isea ganlagebuli, rom waxnags qmnis, ukana fonze meCxeri 

buCqnaria da ori xe. simboloebze saubari rTulia, radgan kapa pirvel 

rigSi foto Jurnalisti iyo da misi mTavari mizani istoriuli faqtebis, 

omis saSinelebebis aRbeWdva iyo. magram garda istoriuli mniSvnelobisa, 

kapas peizaJebi nadvili xelovnebis nimuSebia, savse emociebiT, 

dramatizmiTa da novatoruli kompoziciuri gadawyvetilebebiT. 
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omis problemis garda, fotoxelovanebi xSirad ekologiur problemebs 

asaxavdnen. 

amerikelma fotografebma robert adamsma da uiliam garnetma peizaJi 

konservaciis, garemos dacvis sakiTxebisadmi yuradRebis misapyrobad 

gamoiyenes.  

  

uiliam garneti, leikvudis Txrili, cudi dagegmareba, federaluri 

dasaxlebis grafikuli magaliTi, 1950 w 

 

robert adamsi,  ontario, kalifornia, 1983 w 
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1.1.8. daskvna 

sadisertacio naSromis pirveli Tavis mocmeul nawilSi (,,peizaJis, rogorc 

Janris evolucia, araverbaluri peizaJi’’) dadginda,  rom araverbaluri 

peizaJis Janris mniSvneloba da simbolika  radikalurad icvleboda 

xelovnebis istoriis sxvadasxva  epoqaSi da iTavsebda rogorc figuris, 

aseve fonis funqcias. peizaJis cvlilebebi daiyo Semdegi istoriuli 

epoqebis mixedviT:  

preistoriul xanaSi araverbaluri peizaJi asaxavda florisa da faunis im 

warmomadgenlebs, romlebic  antikuri samyaros RvTaebebTan iyo 

asocirebuli. Sesabamisad, am xanis peizaJebis datrTva ZiriTadad 

religiuri da ritualuri iyo. funqciurad preistoriuli da antikuri 

peizaJebi figuras warmoadgenda.  

renesansis epoqaSi gaCnda pirveli damoukidebeli peizaJi; Camoyalibda 

peizaJSi ganmeorebadi motivebi (baRi, mTa, xe, da a.S). renesansis peizaJi 

ZiriTadad religiur Temaze iyo Seqmnili da naxatis mTavari religiuri 

gmirebis fons warmoadgenda;  

gvian SuasaukuneebSi (XVII da XVIII saukuneebSi) moxda peizaJis Janris 

formisa da Sinaarsis cvlileba. evropaSi momxdarma garkveulma Zvrebma 

gavlena moaxdina ara marto socialur da religiur sferoebze, aramed 

xelovnebazec.  

am cvlilebebis Sedegad Camoyalibda araverbaluri peizaJis ori qve-Janri: 

klasikuri Janris peizaJi da cappricio (ital. anu warmosaxviTi peizaJi). 

orive qveJanri wminda saxis peizaJi iyo, maTSi asaxuli elementebi xSirad 

antikur samyarosTanaa asocirebuli; bibliuri konotaciis Semcvelia an 

STagonebuli mSobliuri peizaJebiT.  

Tematikis da miuxedavad, zemoTxsenebuli peizaJebi funqciurad 

damoukidebeli figurebi iyo.  
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XIX da XX saukuneebSi peizaJis Janrma ramdenime xelovnebis mimdinareobis 

gavlena ganicada: romantizmma peizaJs emociuri datvirTva SesZina; buneba 

romantikosis TavSesafari gaxda; realizmis gavleniT peizaJSi, 

subieqturobisgan daicala da daixvewa misi asaxvis teqnika; impresionizmma 

bunebis uSualod dakvirvebis Sedegad miRebuli STabeWdilebis gadmocema 

wamowia wina planze; modernizmma, postmodernizma da dekadansma daarRvia 

peizaJis realisturi asaxvis tradicia, mniSvnelovani gaxada piradi 

gancdebisa da  analizis Sedegad bunebis sakuTari interpretaciis Seqmna.  

Tanamedrove peizaJi asaxulia ara marto ferweraSi, aramed fotografiaSic.  

misi daniSnulebaa, asaxos adamianis adgili garemoSi, misi damokidebuleba 

da gavlena bunebaze.  

yovelive am cvlilebebis Sedegad,  peizaJi sabolood Camoyalibda, rogorc 

figura, xolo adamianebma da sagnebma SeiTavses fonis funqcia. 

1.2.1. peizaJis Janris evolucia literaturaSi 

empiriul masalaze dakvirvebam cxadyo, rom literaturuli peizaJis Janrma 

ganviTarebis manZilze mniSvnelovani cvlilebebi ganicada. dakvirvebam 

cxadyo, rom literaturuli peizaJis evolucia Tanxvedrilia saxviT 

xelovnebaSi peizaJis Janris evoluciasTan. 

literaturul teqstSi mocemuli figuris gageba im garemos/ fonis 

warmosaxvis gareSe, romelSic is mudmivad Cndeba, rTulia.  FTu foni 

pirdapir mocemuli ar aris, mis warmosaxvaSi Cveni foniseuli codna 

gvexmareba da imisda mixedviT, Tu rogoria is, ramdenad mdidaria, aRviqvamT 

figuris mniSvnelobasac. 

es ,,iluziis’’ Seqmnis procesi kiTxvis ganuyofeli nawilia, ase reagireben 

mkiTxvelebi teqstSi mocemul sicarieleze/ imaze rac implicituria, ase 

xsnian mkiTxvelebi teqstis azrs. 
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amitomacaa mxatvruli nawarmoebebis interpretacia araerTgvarovani, 

xSirad ganusazRvreli. TiToeul nawarmoebs imdeni interpretacia gaaCnia, 

ramdeni mkiTxvelic. Ecnobili faqtia, rom erTi da igive mkiTxvelic ki 

xSirad sxvadasxva dros wakiTxul nawarmoebs sxvadasxvanairad aRiqvams.   

nawarmoebSi  mTavari figura aRqmadi misi wina planze wamoweviT xdeba. 

magram mkiTxvelis ,,aRqmiTi fokusis’’ cvlilebasTan erTad figura da 

fonic icvlileba. mwerali am efeqts stilisturi xerxebis manipulirebiT 

axerxebs. 

sakiTxi, Tu ramdenad aris peizaJi verbaluri diskursis  Janri, sadavoa. 

rogorc cnobilia,  calkeuli Janris gamoyofa efuZneba kriteriumebis  

garkveul erTobliobas. Janri Tavad aris niSani, ese igi is pirobiTi 

xasiaTisaa.  igi gulisxmobs garkveuli formisa da Sinaarsis erTobliobas. 

Tumca Janrebi ar arseboben wminda saxiT. erTi da igive xelovnebis nimuSi 

SesaZloa ramdenime Janrs ganekuTvnebodes, sxvadasxva Janris principebis 

sesxebisa da gaerTianebis gamo. Janris prototipad Camoyalibeba 

komunikaciis procesSi xdeba.  jon sveilsi Tavis naSromSi ,,Janris 

analizi’ detalurad ganixilavs Janrebis warmoqmnas da uwodebs Janrs 

komunikaciuri aqtis tips. sveilsi amtkicebs, rom mxolod is komunikaciuri 

aqtebi yalibdeba Janrad, romlebsac garkveuli sakomunikacio mizani aqvT. 

es sakomunikacio mizani Janris yvelaze mniSvnelovani maxasiaTebelia. 

sxvebi - forma, struqtura da msmenelis molodini – gvexmareba mocemuli 

Janris yvelaze tipuri magaliTis SeqmnaSi.  mis Camoyalibebas axdenen 

diskursis monawileni. rac ufro didia monawileTa jgufi, miT ufro 

myarad iZens is Janris saxels (Swales,1990).  

imisaTvis, rom davadgindoT aris Tu ara garkveuli sakomunikacio aqtebis 

nakrebi Janri, unda SeviswavloT ara marto aRniSnuli Janris warmomqmneli 

sakunikacio miznebi, aramed misi forma/ struqtura, Sinaarsi da maT Soris 

arsebuli mimarTeba. 
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verbaluri empiriuli masalis Seswavlam cxadyo, rom mxatvruli 

literaturis nimuSebSi, internet reportaJebSi da aseve Tanamedrove 

musikaluri Janris – repis poetur teqstebSi peizaJi mniSvnelovan rols 

TamaSobs; man SeiZleba Seasrulos: a) fonis; b) figuris; g) orives funqcia.  

1.2.2.religiuri peizaJi 

literaturaSi peizaJis funqcia saukuneebis ganmavlobaSi mkveTrad 

icvleboda. literaturuli peizaJis pirveli wyaro uZvelesi teqstebia, maT 

Soris biblia.  

peizaJis erT-erTi pirveli magaliTi dabadebaSia – samyaros Seqmna da 

samoTxis baRi, adamisa da evas samkvidrebeli erT-erTi pirveli religiuri 

peizaJis nimuSebia.  

‘’And God said, Let there be light : and there was light. 

And God saw the light, that it was good : and God divided the light 

from the darkness. 

And God called the light Day, and the darkness he called Night. 

And the evening and the morning were the first day. 

And God said, Let there be a firmament in the midst of the 

waters, and let it divide the waters from the waters. 

And God made the firmament, and divided the waters which were 

under the firmament from the waters which were above the 

firmament : and it was so. 

And God called the firmament Heaven. And the evening and the 

morning were the second day. 

And God said, Let the waters under the heaven be gathered 

together unto one place, and let the dry land appear : and it was so. 

And God called the dry land Earth ; and the gathering together of 

the waters called he Seas : and God saw that it was good. 

And God said, Let the earth bring forth grass, the herb yielding 
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seed, and the fruit tree yielding fruit after his kind, whose seed is in 

itself, upon the earth : and it was so. 

And the earth brought forth grass, and herb yielding seed after his 

kind, and the tree yielding fruit, whose seed was in itself, after his 

kind : and God saw that it was good. 

And the evening and the morning were the third day. 

And God said, Let there be lights in the firmament of the heaven 

to divide the day from the night ; and let them be for signs, and for 

seasons, and for days, and years : 

and let them be for lights in the firmament of the heaven to give 

light upon the earth : and it was so. 

And God made two great lights ; the greater light to rule the day, 

and the lesser light to rule the night : he made the stars also. 

And God set them in the firmament of the heaven to give light 

upon the earth’’  

(Genesis, Old Testament, 1, 3-17, int. wyaro)  

peizaJis aRwera stilisturad datvirTuli araa, magram amave dros sakmaod 

detaluria; masSi Cndeba yvela is simbolo –sinaTle, balaxi, wyali, xe, 

xili - romlebic realizdeba araverbalur da verbalur peizaJebSi da 

axdens konkretuli religiuri (bibliuri) implikaciebis komunikacias.  

kidev erTi mniSvnelovani peizaJi edemis baRia.  

‘’And the Lord God planted a garden eastward in Eden ; and there  

he put the man whom he had formed.  

And out of the ground made the Lord God to grow every tree that  

is pleasant to the sight, and good for food ; the tree of life also in the  

midst of the garden, and the tree of knowledge of good and evil.  

And a river went out of Eden to water the garden ; and from  

thence it was parted, and became into four heads.  
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The name of the first is Pison : that is it which compasseth the  

whole land of Havilah, where there is gold ;  

and the gold of that land is good : there is bdellium and the onyx  

stone.  

And the name of the second river is Gihon : the same is it that  

compasseth the whole land of Ethiopia.  

And the name of the third river is Hiddekel : that is it which goeth  

toward the east of Assyria. And the fourth river is Euphrates.  

 And the Lord God took the man, and put him into the garden of  

Eden to dress it and to keep it.  

And the Lord God commanded the man, saying, Of every tree of  

the garden thou mayest freely eat :  

but of the tree of the knowledge of good and evil, thou shalt not eat  

of it : for in the day that thou eatest thereof thou shalt surely die’’ 

(Genesis, Old Testament, 1, 8-17, internet wyaro)  

 

edemis baRis  mTavari simboloebi xe da mdinarea. oTx maxarebels xSirad 

swored edemis oTx mdinares adareben. simboluri mniSvnelobiT mdinare 

iseTi wyalia, romelic Tavisi wyaldidobebis dinamikiT, dinebiT 

gansazRvravs adamianis weliwadis droebs, rac Tavis mxriv – wris, 

sikvdilisa da sicocxlis monacvleobis uZveless arqetips ukavSirdeba. am 

arqetipis  pirobiTi niSani cifri 4. is Cndeba mraval qristianul 

simboloSi, magaliTad jvari - oTx nawiliani   wrea, romelic  sicocxlis, 

sikvdilisa da aRdgomis  monacvleobas asaxavs; samoTxe oTxi mdinariT 

irwyveboda fiSoniT, gixoniT, tigrosiTa da evfratiT. isini samoTxes  

yofdnen aRmosavleT, dasavleT, samxreT da CrdiloeT nawilebad. Sua 

saukuneebidan moyolebuli, swored es mdinareebi oTxi saxarebis 

simboloebs warmoadgenen. 
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rac Seexeba xis simbolikas, zogierTi Teologis ganmartebiT, sicocxlis 

xe Secnobis xis sapirwones warmoadgenda, igi wminda jvris, cxonebis 

sinonimia,  xSirad gamosaxuli nayofiT daxunZluli, sicocxlis wyaros 

maxloblad (Chevalier, Gheerbrant, 1996: 1028). 

rogorc ukve aRiniSna (gv.12), qristianul ferweraSi xe xSirad adamians 

ganasaxierebs, vinaidan erTdroulad warmoSobs rogorc keTil, aseve 

borot nayofs. meore mxriv, igi aRdgomis simboloa, radgan qristes xis 

jvarze sikvdiliT moaqvs ganaxleba. jvari keTilisa da borotis xisgan iyo 

gakeTebuli da, amrigad, cxoneba da sicocxle im xis saSualebiT iqna 

mopovebuli, romlis gamoc moxda pirveli adamianebis dacema. (kenWoSvili, 

internet wyaro).  

religiuri peizaJis kidev erTi simboloa udabno. qriste midis udabnoSi, 

rom iq, ganmartoebuli bunebaSi, moemzados cxovrebis mTavari  misiis 

Sesasruleblad. bunebaSi ganmartoebis mizezi ara bunebiT tkboba, aramed 

im mSvidi adgilis moZebna iyo, sadac SesaZlebeli iyo koncentracia, 

meditacia, sulieri sazrdos povna. amitomac SesaZloa udabno rogorc 

gansacdelis, aseve ganmartoebisa da simSvidis simbolo iyos. 

‘’And Jesus being full of the Holy Ghost returned from Jordan, and  

was led by the Spirit into the wilderness,  

being forty days tempted of the devil. And in those days he did eat  

nothing : and when they were ended, he afterward hungered.  

And the devil said unto him, If thou be the Son of God, command  

this stone that it be made bread.  

‘’And Jesus answered him, saying, It is written, That man shall not  

live by bread alone, but by every word of God.  

And the devil, taking him up into a high mountain, showed unto  

him all the kingdoms of the world in a moment of time’’   

(Luke 4, ‘’The Temptation of Jesus’’,  4:1-13) 
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rac Seexeba bibliuri peizaJis verbalur realizacias, rogorc ukve  

aRiniSna (gv. 33), is ar aris stilistirad mwiri. udabnos metafora wilderness 

– adgilia, sadac araferi xarobs,  peizaJis elementebis epiTetebi 

Semoifargleba mxolod martivi zedsarTavi saxeliT a high mountain. mTa 

bibliur peizaJiს erT-erTi mTavri elementi aris. is RmerTis simboloa. is 

zecis miRwevis yvelaze axlo gzaa, magram miuxedavad amisa aRniSnuli 

peizaJi saocrad metyvelia.   mTa ganasaxierebs kosmosur centrs, sawyis 

ubiwoebas, harmonias RmerTsa da adamians Soris. 

bibliaSi peizaJi fons qmnis mniSvnelovani movlenebis ganviTarebisaTvis da 

xSirad dramatul cvlilebebTanaa Tanxvedrili, magaliTad,   Suqis gaCena 

da samyaros Seqmna,  edemis baRi da pirveli sicocxls gaCena, udabno da 

qristes cxovrebis gadamwyveti momentis gaazreba. Tumca, stilisturad 

peizaJi araa datvirTuli.  

hagiografiul nawarmoebebSi peizaJs aseTive gadamwyveti roli eniWeba. 

magaliTad, iakob xucesis ,,SuSanikis wamebaSi’ mocemuli cixis garemos 

suraTi,  mogvagonebs bibliur udabnos, is win uswrebs SuSanikis ukiduresi 

gansacdelisa da gardacvalebis aRweras.  

,,Jamsa zafxulisasa cecxlebr Semwueli da mჴurvalebaჲ mzisaჲ, qarni 

xorSakni da wyalni mavnebelni, mkჳdrnica mis adgilisani savseni seniTa, 

wyliTa gansivebulni da ganyჳTlebulni, dawertilni da damSrSalni da 

damRierebulni, Caradovanni, pirmsivanni da dRemokled cxovrebulni, da 

moxucebuli aravin ars maT queyanaTa. da esreTsa mas cixesa Sina equs wel 

pyrobil iyo da mZimeTa maT sakravelTa Sina adidebda RmerTsa’’ 

(curtaveli, 1982:21).  

erTi mxriv, peizaJi gvimZafrebs imis aRqmas, Tu ra mZime iyo SuSanikisTvis 

im garemoSi yofna da aZlierebs SuSanikis Tavdadebas. meore mxriv ki,  

mziT, cxeli qariTa da uwyloobiT  damwvari da gadabuguli adgilis 

aRwera TiTqos avs moaswavebs. amaoebisa da unayofobis amsaxveli mTeli 
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rigi zedsarTavi saxelebi (gansivebulni da ganyviTlebulni, dawertilni 

da damWnarni da damRierebulni, Caradovanni, pirmsivanni da dRemokled 

cxorebulni) amzadebs mkiTxvels SuSanikis kidev erT- ukanaskneli 

gansacdelisa da tragikuli dasasrulisaTvis. peizaJi am epizodis mTavari  

figuraa, radgan swored  misi saSualebiT xdeba mTavari azris gadmocema.  

miuxedavad imisa, rom religiur teqstSi peizaJis ZiriTadi funqcia 

nawarmoebSi  xSirad mxolod Txrobis fonis Seqmnaa, misi simboluri  

datvirTvidan gamomdinare is sxva rolsac asrulebs,  magaliTad, rogorc 

zemoT mocemul epizodSi,  peizaJi SesaZloa mniSvnelovani/ gadamwyveti 

momentis an kulminaciis win an Semdeg mogvevlinos da amgvarad, 

nawarmoebis aRqma  gaaamZafros. 

amgvarad, miuxedavad imisa, rom uZveles religiur  teqstebSi peizaJi 

naklebad detaluria an stilisturi xerxebis TvalsazrisiT ar aris 

mravalferovani, mas mniSvnelovani simboluri datvirTva aqvs da 

nawarmoebis konceptualuri Sris relevanturi erTeulia.  

1.2..3. renesansi, peizaJi renesansis epoqaSi. Seqspiri 

rogorc cnobilia, renesansuli xelovnebis interesebis centrSi 

racionalizmi, humanizmi da individualizmi moeqca. renesansis 

literaturuli peizaJi  mxolod fonis funqciiT Semoifarglebda, radgan  

rogorc adre aRiniSna (gv. 8), am epoqis centraluri figura adamiani iyo.  

SevarCie am  epoqisa da msoflio literaturis umniSvnelovani Semoqmedis- 

uiliam Seqspiri da misi peizaJi, romlis magaliTi, rogorc piesebSi, aseve 

mraval sonetSia. Seqspiris peizaJi personificerebulia. magaliTad, 73-e 

sonetis peizaJi asaxavs moaxloebul siberes.  

‘’That time of year thou mayst in me behold  

When yellow leaves, or none, or few, do hang  

Upon those boughs which shake against the cold,  
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Bare ruin’d choirs, where late the sweet birds sang.  

In me thou seest the twilight of such day  

As after sunset fadeth in the west,  

Which by and by black night doth take away,  

Death’s second self, that seals up all in rest.  

In me thou see’st the glowing of such fire  

That on the ashes of his youth doth lie,  

As the death-bed whereon it must expire  

Consumed with that which it was nourish’d by.  

   This thou perceivest, which makes thy love more strong,  

   To love that well which thou must leave ere long’’  

(Shakespeare Sonnet 73; 1997: 1947) 

peizaJi verbalurad realizebulia metaforebiTa da epiTetebiს saSualebiT. 

pirveli 4 strofi zamTris metaforaa. sawyisi strofi  - When yellow leaves, or 

none, or few, do hang- aluziaa Seqspiris dramidan ,,makbeti’’  mTavari gmiris 

sityvebze. makbeti ganleul wlebs damWknar yviTel yvavilebs adarebს -  

’’I have lived long enough: my way of life 

Is fall'n into the sear, the yellow leaf’’  

 (Shakespeare, ‘’Macbeth’’ 5.3.23-24; 1997: 2611) 

sonetis pirveli strofic moxucebulobas bolo foTlebisgan gaZarcul 

xeebs adarebs da amgvarad,  siberis konceptualur metaforas qmnis. 

momdevno strofi  - Bare ruin’d choirs  - SesaZlo miniSnebaa eklesiis 

nangrevebze an saxuravis gareSe darCenil sakurTxevelze, sadac odesRac 

tkbili galoba ismoda  - wherelate the sweet birds sang - axla ki mxolod 

sicarielea. es mniSvneloba nakarnaxebia  zedsarTavis  denotaciiT - is 

aramarto SiSvels, aramed safaris gareSe darCenilsa da carielsac 

aRniSnavs (Macmillan dictionary, int. wyaro). warsul droSi mocemuli zmna  -  

birds  sang; siciviT mTrTolvare totebi boughs which shake against the cold;  
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epiTetebi cold, bare,  ruin’d - erTianad qmnis  daundobeli moxucebuli asakiT 

gamowveul  sicarielis xats, romelic kidev ufro ganvrcobilia momdevno 

oTx strfofSi. 

‘’In me thou seest the twilight of such day 

As after sunset fadeth in the west,  

Which by and by black night doth take away,  

Death’s second self, that seals up all in rest’’ 

mwuxri twilight axalgazrdobis mimqrali Suqis metafora xdeba, bneli Rame 

ki, romelic  xSirad sikvdilis simboloa (Chevalier, Gheerbrant, 1996: 701),  

saboood gvarTmevs naTels  - asrulebs sicocxles.  

orive - zamTrisa da mwuxris metaforebi, ara marto sibereze, aramed kvlav 

wris arqetipze mogvaniSnebs. orive ciklur moZraobis mniSvnelobas 

moicavs: zamTars mosdevs gazafxuli, Semdeg kvlav zamTari dgeba; mwuxrs 

riJraJi,  mzis amosvla da isev mwuxri mohyveba. magram adamianis sicocxle 

bunebis am mudmiv kanons ar eqvemdebareba - sicocxle siberiT sruldeba da 

arasdros meordeba.  

sonetis mesame nawili TiTqos am azris gaRrmavebasa da gavrcobas eTmoba. 

magaliTad ferfli, romelic usicocxlo sxeulis simboloa (Chevalier, 

Gheerbrant, 1996: 49), yvelafers, maT Soris cecxlsac STanTqavs da misi 

xelaxla anTebis SesaZleblobas samudamod aqrobs.  Seqspiris Semoqmedebis 

mklevari kelneri ase ganmarTvas bolo oTx  strofs  

"As the fire goes out when the wood which has been feeding it is consumed, so is life extinguished 

when the strength of youth is past."  

(Sonnets, ed. Rollins, internet wyaro)  

amgvarad, 73-e soneti drois cvalebadobisa da sikvdil - sicocxlis 

monacvleobis erTi konceptualuri metaforaa. M  
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Seqspiris nawarmoebebSi kidev erT-erTi dramatuli peizaJi ,,riCard II’’-is 

baRebia. rogorc adre aRvniSneT (gv. 12) baRi samoTxis simboloa; piesaSi  

dedofali swored samefo baRSi Seityobs mefis mier gvirgvinis dakargvis 

ambavs. 

‘’Thou, old Adam's likeness, set to dress this garden, 

How dares thy harsh rude tongue sound this unpleasing news? 

What Eve, what serpent, hath suggested thee 

To make a second fall of cursed man? 

Why dost thou say King Richard is deposed? 

Darest thou, thou little better thing than earth, 

Divine his downfall? Say, where, when, and how, 

Camest thou by this ill tidings? speak, thou wretch’’ 

(Shakespeare, ‘’Ricahrd II’’,  3.4. 74-81; 1997: 992) 

baRis peizaJi aRwerili araa, mxolod misi simbolikaa faseuli, radgan 

exmareba avtors  dramatuli momentis  simZafris gadmocemaSi - riCardis 

dacemas dedofali pirveli adamianebis edemis baRidan gandevnas Seadarebs. 

Sesabamisad, peizaJi mxolod simboluria da fonis funqcias asrulebs. 

piesaSi ,,rogorc geneboT’’ mTavari moqmedebis adgili ardenis tyea. is 

pastoraluri idiliis simboloa: 

‘’The Forest of Arden. 

Enter DUKE Senior, AMIENS, and other Lords, like Foresters. 

 Duke S.  Now, my co-mates and brothers in exile, 

Hath not old custom made this life more sweet 

Than that of painted pomp? Are not these woods 

More free from peril than the envious court? 

Here feel we but the penalty of Adam, 

The seasons’ difference; as, the icy fang 
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And churlish chiding of the winter’s wind, 

Which, when it bites and blows upon my body, 

Even till I shrink with cold, I smile and say 

‘This is no flattery: these are counselors 

That feelingly persuade me what I am.’ 

Sweet are the uses of adversity, 

Which like the toad, ugly and venomous, 

Wears yet a precious jewel in his head; 

And this our life exempt from public haunt, 

Finds tongues in trees, books in the running brooks, 

Sermons in stones, and good in every thing. 

I would not change it’’ 

(Shakespeare, ‘’As you like it’’, Act 2.1. 1-17; 1997-1612) 

ardenis tyeSi cxovreba martivi da usafrTxoa, gansxvavebuli sasaxlis 

karis intrigebisa da uzneobisgan, tyeSi mcxovrebni axlos arian bunebasa 

da RmerTTan, Sesabamisad ukeTesi adamianebi arian. erTaderTi safrTxe 

amindia. sicive da qari personificirebulia: sicives yonulis EeSvi aqvs, the 

icy fang; qari ki daundoblad ikbineba. 

‘’And churlish chiding of the winter’s wind, 

Which, when it bites and blows upon my body’’ 

Tumca es rTuli pirobebi ufro martivi  asatania gmirebisTis, vidre  

sasaxlis karze gabatonebuli mliqvneloba, romelic aseve 

personificirebulia da stilisturi Sedarebis saSualebiT gaigivebulia  

Sxamian gombeSosTan flattery ... Which like the toad, ugly and venomous.  
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Seqspiris ardenis  tye idiliuri, gauryvneli samyaros metaforaa. misi 

yoveli  simbolo -  xe,  nakaduli,  qva - personificirebulia. isini keTili 

adamianebTanaa Sedarebuli da mxolod  sikeTisaken ubiZgeben mTavar 

gmirebs. Tumca, miuxedavad am mniSvnelobisa, piesis mTavari figura 

adamiania da ara buneba. 

‘’And this our life exempt from public haunt, 

Finds tongues in trees, books in the running brooks, 

Sermons in stones, and good in every thing. 

I would not change it’’ 

Seqspiris peizaJebi ara mxolod alegoriulia, maT SesaZloa wminda 

esTetikuri datvirTvac hqondeT,  magaliTad,  rogorc tragediaSi ,,mefe 

liri’’.   mefe, gonerilisadmi miZRvnil miwebs, ase aRwers. 

‘’LEAR  

Of all these bounds, even from this line to this, 

With shadowy forests and with champains rich'd, 

With plenteous rivers and wide-skirted meads, 

We make thee lady: to thine and Albany's issue 

Be this perpetual’’ 

(Shakespeare, ‘’King Lear’’,  Act 1.1; 55-59; 1997: 2321) 

peizaJi  zomiT mcirea, magram datvirTulia epiTetebiT: tyeebisa da 

mdinareebis aRmweri zedsarTavi saxelebiT: shadowy forests, plenteous rivers, da 

Sedgenili metaforiT wide-skirted meads. es stilisturi xerxebi siuxvisa da 

sidiadis suraTs gvixatavs da amiT TiTqos exmianeba gonerilis mamisadmi 

gazviadebulad gamoxatul grZnobebs. Tumca, miuxedavad amisa, peizaJi aq 

mxolod fonia.  
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piesaSi aRsaniSnia duvris kldis peizaJi. swored am epizodSi buneba mTavar 

figurad gvevlina, adamiani ki – mis umniSvnelo fonad.  

‘’EDGAR  

Come on, sir; here's the place: stand still. How fearful 

And dizzy 'tis, to cast one's eyes so low! 

The crows and choughs that wing the midway air 

Show scarce so gross as beetles: half way down 

Hangs one that gathers samphire, dreadful trade! 

Methinks he seems no bigger than his head: 

The fishermen, that walk upon the beach, 

Appear like mice; and yond tall anchoring bark, 

Diminish'd to her cock; her cock, a buoy 

Almost too small for sight: the murmuring surge, 

That on the unnumber'd idle pebbles chafes, 

Cannot be heard so high. I'll look no more; 

Lest my brain turn, and the deficient sight 

Topple down headlong’’ 

(Shakespeare, ‘’King Lear’’, Act 4.6, 11-23; 1997: 2534) 

mocemuli peizaJi datvirTulia stilisturi xerxebiT, romelTa mizania 

yvelaferi zomaSi Seamciros: mxatvruli Sedareba/ simile adamianis 

figuras minimalurad warmoadgens – zRvis napirze meTevzeebi TagvebTanaa 

Sedarebuli - The fishermen, that walk upon the beach, 

Appear like mice; sxvadasxva Citi - yvavebi, Wkebi (chough = jackdaw) cas apobs, 

magram Soridan mxolod xoWos zomis mosCansThe crows and choughs that wing the 

midway air Show scarce so gross as beetles; gemic iseve pataraa, rogorc misi kanjo – 

yond tall anchoring bark, Diminish'd to her cock; peizaJi aseve realizebulia 

sxvadasxva aRqmis kategoriebiT:  

vizualuri: iSleba xedi zevidan:  
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‘’here's the place: stand still; How fearful 

And dizzy 'tis, to cast one's eyes so low!’’ 

magram igrZnoba, rogor eSiniaEedmonds, qveviT veRar iyureba 

‘’I'll look no more; 

Lest my brain turn, and the deficient sight 

Topple down headlong’’ 

akustikuri:  xma ar ismis, rac aSkaraa gamoyenebuli epiTetebiT, zedsarTavi 

saxeli still siCumes gadmoscems here's the place: stand still; zRvis napiris talRebis 

kenWebze xaxunis (chafes)  xma ver aRwevs mTis wveramde  

‘’That on the unnumber'd idle pebbles chafes, 

Cannot be heard so high’’ 

peizaJi  iseve avbediTia, rogorc mTavari gmirebis cxovreba da momavali.  

mocemuli peizaJi piesis daskvniTi nawilis wina planzea - is TiTqos 

exmianeba gmirebis mier gadatanil yovel faTeraks, gamoxatavs maT WeSmarit 

gansacdelsa da grZnobebs - did imedgacruebasa da momavlis SiSs. 

Sesabamisad, funqciurad peizaJi  am nawilis figura xdeba.  

aseTivea peizaJis roli Seqspiris erT-erT gvinadel nawarmoebSi 

,,qariSxali’’.  Aam peizaJSi Warbobs wylis simbolika. wyali erT-erTi um 

niSvnelovanesi simboloa - piesis dasawyisSi wyali mTavari gmirebis - 

mirandasa da prosperos gzaa Tavis gadarCenisaken, wylis piras gaatareben 

isini cxovrebis naxevars, wyali prosperos iaraRia mterTan sabrZolvelad. 

‘’MIRANDA 

If by your art, my dearest father, you have 

Put the wild waters in this roar, allay them. 

The sky, it seems, would pour down stinking pitch, 

But that the sea, mounting to the welkin's cheek, 

Dashes the fire out. O, I have suffered 
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With those that I saw suffer: a brave vessel, 

Who had, no doubt, some noble creature in her, 

Dash'd all to pieces’’ 

(Shakespeare, ‘’The Tempest’’, Act 1.2; 1-8; 1997-3057) 

zRva, ca da talRebic ki  personificirebulia, qariSxali ki velur  

cxovelsaa damsgavsebuli, amitomac mis aRsawerad Seqspiri iyenebs epiTets  

wild; mis mier Seqmnil xmaurs roar/ Rrials uwodebs. ca daundoblad  

Tavs atexs  gulad navs cecxlTan Sedarebul mexsa da wvimas da camde  

asuli zvirTebi mzadaa is STanTqas. 

‘’The sky, it seems, would pour down stinking pitch, 

But that the sea, mounting to the welkin's cheek, 

Dashes the fire out’’ 

qariSxali simboluria, is ara mxolod prosperos  satanjvels  asaxavs,  

aramed iaraRia mtris winaaRmdeg - prospero qariSxals iyenebs imisaTvis, 

rom  mtersac gadaataninos, is rasac Tavad ganicdis.   qariSxali 

prosperos Zalauflebis simboloa, iaraRi daaSinos da daamarcxos 

mowinaaRmdege.   boboqari qariSxali xSirad RvTis ZalasTan, mis risxvasa 

da sasjelTanaa asocirebuli. (Chevalier & Gheerbrant, 1996: 941).  

amrigad, SeqspirisaTvis buneba ara mxolod dekoracia da fonia, mas Rrma 

simboluri da egzistenciuri datvirTva aqvs da garkveul epizodebSi ara 

marto fonis, figuris funqciasac itvirTavs. 

1.2.4.Ppastoraluri peizaJi 

peizaJis erT-erTi umniSvnelovanesi qveJanri pastoraluria.  

pastoraluri peizaJi soflis cxovrebis idealizebaa. Aam garemoSi adamiani 

bunebis nawilia. pastoraluri epikis brwyinvale magaliTi jon miltonis 

,,dakarguli samoTxea’’.  miltonis mier samoTxis baRis aRwera uCveuloa: 

miltoni adamisa da evas pastoraluri idilias eSmakis TvaliT aRwers: 



63 

 

‘’Of Eden, where delicious Paradise, 

Now nearer, crowns with her enclosure green, 

As with a rural mound, the champain head 

Of a steep wilderness whose hairy sides 

With thicket overgrown, grotesque and wild. 

Access denied; and overhead up-grew 

Insuperable highth of loftiest shade, 

Cedar, and pine, and fir, and branching palm, 

A sylvan scene, and, as the ranks ascend 

Shade above shade, a woody theatre 

Of stateliest view. Yet higher than their tops 

The verdurous wall of Paradise up-sprung 

Which to our general Sire gave prospect large 

Into his nether empire neighbouring round 

And higher than that wall a circling row 

Of goodliest trees, loaden with fairest fruit, 

Blossoms and fruits at once of golden hue, 

Appeared, with gay enamelled colours mixed; 

On which the sun more glad impressed his beams 

Than in fair evening cloud, or humid bow, 

When God hath showered the earth; so lovely seemed 

That lantskip. And of pure now purer air 

Meets his approach, and to the heart inspires 

Vernal delight and joy, able to drive 

All sadness but despair. Now gentle gales, 

Fanning their odoriferous wings, dispense 

Native perfumes, and whisper whence they stole 

Those balmy spoils’’ 

(Milton, ‘’Paradise Lost’’,  133-159,  int. wyaro) 
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miltonis peizaJSic stilisturi xerxebi mravalferovania; isini efuZneba 

Semdeg aRqmis kategoriebs:  

vizualuri aRqmis kategorias, gadmocemuls ferebiT: crowns with her enclosure 

green; Blossoms and fruits at once of golden hue; gay enamelled colours;  verdurous wall;  

ynosvis kategorias, gadmocemuls  zedsarTavi saxeliT odoriferous da 

arsebiTi saxeliT Native perfumes. 

taqtilur kategorias,  gadmocemuls Semdegi zedsarTavi saxelebiT:Balmy; 

gentle gales;  

miltonis sinestesa da haeris gamWirvalobasac ki aRwers imisaTvis, rom 

gaamZafros peizaJis aRqma - humid bow; And of pure now purer air; peizaJs  avsebs  

goraki rural mound; tevri With thicket overgrown;  xeebi Cedar, and pine, and fir, and 

branching palm, romlebic Tavis mxriv,  garkveuli simboluri mniSvnelobis 

matarebelia, kerZod ki, kedari Cedar siZlieris, gadarCenisa  da ukvdavebis 

simboloa, ‘’ The cedar is not the subject to decay’’ (the Song of Solomon 1:17);   

rogorc cnobilia, kedris simbolika mniSvnelovania qarTul qristianul 

tradiciaSic; simboluria maradmwvane fiWvi pine da palmis xec palm - orive 

ukvdavebis simboloa.   

miltonis peizaJSi zogierTi xe yvavis,  danarCeni ki  daxunZlulia nayofiT 

‘’ Of goodliest trees, loaden with fairest fruit, 

  Blossoms and fruits at once of golden hue’’ 

nayofic Tavis mxriv simboluria, radgan aRniSnavs rogorc vnebis, aseve 

ukvdavebis mopovebis survils  (Chevalier, Gheerbrant, 1996: 412).  

pastoraluri peizaJi saocrad sada, magram amave dros poeturi da 

daxvewilia. misi mTavari funqcia RvTis, adamianisa da bunebis harmoniis 

aRweraa. Sesabamisad, pastoraluri motivebi xSirad Sereulia qristianul 

simbolikasTan.  

SeiZleba iTqvas, rom, rom pastoraluri peizaJi epizodSi xSirad 

funqcionirebs, rogorc figura. is  gadmoscems pastoraluri 

msoflmxedvelobisa da filosofiis mTavar azrs, romelic  ara mxolod 
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mwyemsuri yofisa da bunebis idealizebaSi mdgomareobs, da adamianisa da 

bunebis harmoniuli Tanaarsebobis survilSic, aramed, rTuli da daZabuli 

cxovrebis gamartivebaSi,  urbanul garemosTan implicitur da 

eqsplicitur dapirispirebasa da dakarguli bednierebis/ samoTxis ZiebaSi.  

 

1.2.5. goTikuri peizaJi 

peizaJis evoluciis gzaze mniSvnelovani adgili goTikur peizaJs uWiravs. 

SiSis momgvreli garemos erT-erTi yvelaze STambeWdavi magaliTi edgar 

alan pos ,,aSeris saxlis dacemaa’’.  po Sepyrobilia sikvdilis TemiT, 

Sesabamisad, misi peizaJic erT-erTi saSualebaa, gadmosces melanqoliuri, 

pesimisturi  da fatalisturi ganwyoba. peizaJis yoveli elementi avis 

momaswavebelia, ferebi muqia – dark day, grey sedge; Rrublebi mZime tvirTiviT 

awveba dedamiwas the clouds hung oppressively low in the heavens. 

" DURING the whole of a dull, dark, and soundless day in the autumn of the year, when the clouds 

hung oppressively low in the heavens, I had been passing alone, on horseback, through a singularly 

dreary tract of country, and at length found myself, as the shades of the evening drew on, within 

view of the melancholy House of Usher. I know not how it was—but, with the first glimpse of the 

building, a sense of insufferable gloom pervaded my spirit. I say insufferable; for the feeling was 

unrelieved by any of that half-pleasurable, because poetic, sentiment, with which the mind usually 

receives even the sternest natural images of the desolate or terrible. I looked upon the scene before 

me—upon the mere house, and the simple landscape features of the domain—upon the bleak 

walls—upon the vacant eye-like windows—upon a few rank sedges—and upon a few white trunks 

of decayed trees—with an utter depression of soul which I can compare to no earthly sensation more 

properly than to the after-dream of the reveller upon opium—the bitter lapse into every-day life—

the hideous dropping off of the veil. …. 

 It was possible, I reflected, that a mere different arrangement of the particulars of the scene, of the 

details of the picture, would be sufficient to modify, or perhaps to annihilate its capacity for 

sorrowful impression; and, acting upon this idea, I reined my horse to the precipitous brink of a 

black and lurid tarn that lay in unruffled lustre by the dwelling, and gazed down—but with a 
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shudder even more thrilling than before—upon the remodelled and inverted images of the 

gray sedge, and the ghastly tree-stems, and the vacant and eye-like windows.." (Poe, int. 

wyaro) 

peizaJis zedsarTavi saxelebi SesaZloa erT semantikur velSi – pirquSi, 

usiamovno - gaerTiandes: insufferable gloom, utter depression, sorrowful impression, dreary 

track, dull, dark and soundless day, decayed trees, ghastly tree stems, sternest images. 

aSerebis saxlisa da garemos dacema misi mkvidrebis arastabilur 

fsiqologiur mdgomareobaze metyvelebs.  

Sav tbaSi saxlis Tavdayira anareklis xilva SesaZloa aSerebis ukuRmarT 

azrovnebas asaxavs, aSerebis saxlisken mimavali erTaderTi xidi ki 

warmoadgens kavSirs gare - racionalur samyarosTan. 

moTxrobis centraluri figura ara marto mTavari moqmedi pirebia, aramed 

is saxlicaa, sadac isini cxovroben. saxls Tavis qalis forma aqvs, 

goTikur stilSi agebul saxli wawvetebulia ‘’I entered the Gothic archway of the 

hall; misi fanjrebi ki adamianis Tvalebs hgavs eye-like windows’’. Tavis qalis 

forma Zalauneburad sikvdilis implikacias matebs saxlis aRweras. 

pos moTxrobaSi aRwerili peizaJi analogiaa  gmirebis moSlili fsiqikuri 

mdgomareobisa, Sesabamisad, funqciurad is ara foni, aramed figuraa. 

avtoris epiTetebi xatovnad aRwers bnelsa da pesimistur garemos, qmnis 

realobisa da saSinelis molodinis efeqts, bolomde rTavs mkiTxvels 

goTikur samyaroSi. PTumca yvelaze mniSvnelovani am nawarmoebis peizaJis 

pirdapiri kavSiria gmiris aramyar fsiqologiur mdgomreobasTan - buneba 

mis agznebul, mSfoTvare azrebsა  da arastabilur fsiqikas asaxavs.  

goTikuri peizaJi funqciurad SesaZloa fonic iyos da figurac, mis gareSe 

gaWirdeboda nawarmoebis mTavari azris aRqma da suliskveTebis gadmocema.  
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1.2.6. realisturi peizaJi 

realisturi peizaJi verbaluri peizaJis kidev erTi umniSvnelovanesi qve 

Janria. realisti mwerlebi, iseve rogorc fermwerebi (gv. 17) , cdilobdnen 

yoveldRiuri movlenebis aRweras realisturi maneriT. realizmi 

ewinaaRmdegeboda romantizms, romelic sagnebsa Tu movlenebs 

idealisturad udgeboda. realistebi ukuagdebdnen Teatralur dramasa da 

xelovnebis klasikur formebs, eyrdnobodnen mecnierul faqtebs, bunebasa 

da cxovrebas maT irgvliv. literaturis mkvlevari uiliam harvi ambobda: 

‘’Realists compares the objective or absolute existence"( in America)  to that of the "universal truths, 

or observed facts of life" (Harvey, int. wyaro).  

realisturi peizaJi akavSirebs literaturul nawarmoebs konkretul 

istoriul movlenebTan da konkretul geografiul adgilebTan. Aam qve-

Janris TvalsaCino magaliTi jeims fenimor kuperis ,,ukanaskneli mohikania’’, 

romelic inglissa da safrangeTs, kolonistebsa da adgilobriv 

amerikelebs Soris realur oms asaxavs.  

am nawarmoebSi peizaJi imdenad lamazi da grandiozulia, rom masSi 

adamianis figura minimaluri xdeba, is TiTqos moqmedebis fonia:  

‘’It was a feature peculiar to the colonial wars of North America, that the toils and dangers of the 

wilderness were to be encountered before the adverse hosts could meet. A wide and apparently 

an impervious boundaryof forests severed the possessions of the hostile provinces of France and 

England. The hardy colonist, and the trained European who fought at his side, frequently expended 

months in struggling against the rapids of the streams, or in effecting the rugged passes of the 

mountains, in quest of an opportunity to exhibit their courage in a more martial conflict. But, 

emulating the patience and self-denial of the practiced native warriors, they learned to overcome 

every difficulty; and it would seem that, in time, there was no recess of the woods so dark, nor any 

secret place so lovely, that it might claim exemption from the inroads of those who had pledged 
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their blood to satiate their vengeance, or to uphold the cold and selfish policy of the distant 

monarchs of Europe’’ (Cooper, Chapter 1, internet wyaro) 

kuperis peizaJi XVII – XVIII saukuneebis romatikuli tradiciis kvalze 

Zalian panoramulia, xedi moicavs wylis zedapirs, gadasuls cicabo 

kldeebiT garSemortymul tyeebSi, Sesabamisad, peizaJebSi xSiria iseTi 

msazRvrelebi, rogoricaa countless islands, wide strand, numberless bayssiuxvis 

konotacias Seicavs.  

 ‘’Immediately at the feet of the party the southern shore of the Horican swept in a broad semi-

circle, from mountain to mountain, marking a wide strand.... To the North, stretched the 

limpid...the narrow sheet of the "holy lake," indented with numberless bays, embellished by 

fantastic head-lands, and dotted with countless islands. At the distance..., the bed of the waters 

became lost among mountains.... To the south...for several miles, the mountains appeared 

reluctant to yield their dominion, but within reach of the eye they diverged, and finally melted 

into the level and sandy lands..... Clouds of light vapour were rising in spiral wreaths from the 

inhabited woods.... A single, solitary, snow-white cloud, floated above the valley... ‘’ (Cooper, 

Chapter 14, int. wyaro) 

predikatiuli metaforuli frazebi matebs peizaJs sivrceSi dakargulis 

konotaciasac: the bed of the waters became lost among mountains, they diverged, and 

finally melted into the level and sandy lands. 

buneba narativis mTavari figuraa. mas rogorc pirdapiri, aseve  

metaforuli datvirTvac aqvs.  

pirdapiri mniSvnelobiT buneba is garemoa, romelSic mTavari gmiri ibrZvis 

gadarCenisaTvis, cdilobs gadalaxos daupyrobeli mTebi, ar epueba 

mdinareebisa da CanCqerebis swraf dinebebs. kuperi xatovdnad aRwers uRran 

tyeSi moxvedril mgzavrebs, aRwers pirvelyofil, civilizaciiT 

xelSeuxebel bunebas, romelsac Zveli brZolebis iarebi jer ar 
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mouSuSebia da TiTqos dalaqavebulia  kolonistebisa da indielebis 

sisxliT 

‘’... and it would seem that, in time, there was no recess of the woods so dark, nor any secret place 

so lovely, that it might claim exemption from the inroads of those who had pledged their blood to 

satiate their vengeance, or to uphold the cold and selfish policy of the distant monarchs of 

Europe’’;   "a green hillock...raised by the bones of mortal men,...the grave of the dead 

Mohawks." (Cooper, Chapter 13, int. wyaro) 

kolonistebis SiSi indielTa mimarT, bunebis SiSTanaa gaigivebuli, buneba 

namdvili monstria, Casafrebuli, xelsayreli drois molodinში, rom Tavs 

daesxas kolonistebs: 

‘’The travellers are impressed: "they could not...entirely suppress an emotion of natural horror," 

which nature itself, in a romantic way, seems to share: "The gray light, the gloomy little area of dark 

grass,...and the death-like stillness of the vast forest, were all in unison to deepen such a sensation". 

(Cooper, Chapter 13, int. wyaro). 

‘’A human visage...peered out on the retiring footsteps of the travellers. A gleam of exultation shot 

across the darkly painted lineaments of the inhabitant of the forest, as he traced the route of his 

intended victims...until finally, the shapeless person of the singing master was concealed behind the 

numberless trunks of trees, that rose in dark lines in the intermediate space’’ (Cooper, Chapter 2, 

internet wyaro). 

aRniSnul peizaJSi mTavari gmirica da mkiTxvelic mxolod safrTxes elis, 

amas exmianeba gamoyenebuli stilisturi xerxebic, metaforebi: "...the forest at 

length appeared to swallow up the living mass [of the soldiers] which had slowly entered its 

bosom.;the mountains appeared reluctant to yield their dominion; Clouds of light vapour were 

rising in spiral wreaths from the inhabited woods’’ 

konceptualurad buneba xSirad adamianTan da mis TvisebebTanaa 

gaigivebuli. nataniel bampo namdvili gmiria, guladi, uSiSari, buneba mas 
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yovelTvis exmareba da indobs. maiori heivardi ki bunebas pativs ar scems, 

amitomac mudmiv faTerakebSia.  maguas gamoqvabulebi, cicabo kldeebi, 

ufskrulebi exmareba boroti ganzraxvebis ganxorcielebaSi,  maguas garemo 

masaviT saSiSi da daundobelia. 

jeims fenimor kuperis istoriuli peizaJi nadvili figuraa, adamiani mis 

fonze an saerTod ikargeba, an minimaluri xdeba.  kuperTan adamiani xdeba 

bunebis erT-erTi simbolo, is iZens bunebis Tvisebebs,  adamiani xdeba 

bunebaSi momxdari cvlilebebis indikatori da piriqiT - buneba Tavad 

asaxavs adamianis cxovrebaSi momxdar cvlilebebs. 

realisturi peizaJis kidev erTi magaliTi  mark tvenis ,,heklberi finis 

Tavgadasavalia’’. nawarmoebSi moZiebuli peizaJebidan erT-erTi yvelaze 

STambeWdavi da mniSvnelovani misisipis aRweraa. es mdinare Tavisuflebis 

simboloa,  mas heki da mona jimi tyveobidan da monobidan Tavisufal Stat 

ohaioSi miyavs.  

‘’So in two seconds away we went a-sliding down the river, and it did seem so good to be free again 

and all by ourselves on the big river, and nobody to bother us’’ (Twain, Chapter 29, int. wyaro).  

mdinare gmirebs aTavisuflebs im sazogadoebisgan, romlis yvela wevri 

unda emorCiloebodes garkveul wes-Cveulebebs, ,,civilizaciis’’ garkveul 

CarCoebSi eqceodes.  

rogorc adre aRiniSna (gv. 9), wyali/ mdinare religiuri peizaJis 

Semadgenelia da Rrma simboluri datvirTva aqvs. mdinare, peizaJis uamravi 

sxva simbolos darad (mze, xe, mRvime) arqetipuli - mudmivi  cvalebadobis, 

sikvdilisa da kvlav aRorZinebis simboloa. mark tvenis  nawarmoebSi is 

amave datvirTvis matarebelia. mdinaris simbolo dinamikuria - Txrobis 

ganviTarebasTan erTad, mdinarec icvleba - is StambeWdavia; mark tveni 

axdens konceptualuri metaforebis: cxovreba – mdinarea, dro – mdinarea, 

aqtualizacias.   
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‘’It was a monstrous big river here, with the tallest and the thickest kind of timber on both banks; 

just a solid wall, as well as I could see by the stars. I lookedaway down-stream, and seen a black 

speck on the water. I took after it; but when I got to it it warn'tnothing but a couple of sawlogs 

made fast together.Then I see another speck, and chased that; then another, and this time I was right. 

It was the raft’’ (Twain, Chapter 15, int. wyaro) 

‘’The river was very wide, and was walled with solid timber on both sides; you couldn't see a break 

in it hardly ever, or a light’’ (Twain, Chapter 16, int. wyaro) 

magram mdinare yovelTvis keTilmosurne rodia, mas xan moulodneli dineba 

ipyrobs current was so swift, xanac mSvidi da wynaria ‘’It was kind of solemn, drifting 

down the big still river, laying on our backs looking up at the stars’’ (Twain, Chapter 12, int. 

wyaro);  

xanac nisli moicavs da amiT xels uSlis mTavar gmirebs, gza gaagrZelon 

‘’the second night a fog begun to come on, and we made for a tow-head to tie to, for it wouldn't do to 

try to run in fog; but when I paddled ahead in the canoe, with the line, to make fast, there warn't 

anything but little saplings to tie to’’(Twain, Chapter 15, int. wyaro). 

mdinare mudmivi winaaRmdgobibeTaa savse, zogjer TavSesafars sTavazobs 

gmirebs, zogjer ki safrTxes, amitomac SesaZloa misisipi Tavad samxreTis 

simboloc iyos. TiToeuli gaqcevis mcdeloba xom samxreTis mimarTulebiT 

dinebiT sruldeba. magram, erTi SexedviT Tavisuflebis simbolo, 

realurad mxolod droebiT iluzias gviqmnis, rom Tavisufali gaxdebi, 

sinadmvileSi ki ukan gabrunebs - ukan igive samyaroSi. 

amgvarad, realisturi peizaJi Selamazebis gareSe asaxavs realur 

movlenebsa da adgilebs, xSirad fonia, is uSualo garemoa, sadac moqmedeba 

xdeba. Tumca realisturi peizaJis elementebma SeiZleba iTamaSos 

garkveuli roli konceptualuri metaforis SeqmnaSi.   
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1.2.7. modernistuli peizaJi 

rogorc adre aRiniSna (gv. 20), peizaJis Janris ganviTarebis kidev erTi etapi 

dakavSirebulia modernizmTan. modernizmis fuZemdebluri idea iyo 

xelovnebaSi, literaturaSi, yoveldRiur cxovrebaSi tradiciuli formebis 

ukugdeba da mudam axali formebis ZiebaAam moZraobis winapiroba pirveli 

msoflio omis Sedegad tradiciuli wesebis msxvreva da sazogadoebaSi 

yvelafris ganaxlebis survili iyo. 

modernistulma nawarmoebebma klasikuri romani Secvales. Cveuli 

cxovrebiseuli siuJetis nacvlad, maT SemogvTavazes filosofiuri, 

fsiqologiuri da istoriuli koncefciebis gansxvavebuli interpretacia. 

gaCnda axali mimdinareoba – cnobierebis nakadi, romelic gmirebis 

samyarosa da azrovnebis siRrmeebs gadmoscemda. Sesabamisad, Seicvala 

fonisa da figuris urTierTmimarTebac.  

modernistuli peizaJis gamorCeuli magaliTebi  virjinia vulfიs romanSia 

,,Suqurisaken’’. romanSi TiToeuli elementi sensoruli efeqtis  

saSualebiTaa Ddaxatuli.  

’’They had tacked, and they were sailing swiftly, buoyantly on long rocking waves which handed 

them on from one to another with an extraordinary lilt and exhilaration beside the reef. On the left a 

row of rocks showed brown through the water which thinned and became greener and on one, a 

higher rock, a wave incessantly broke and spurted a little column of drops which fell down in a 

shower. One could hear the slap of the water and the patter of falling drops and a kind of hushing 

and hissing sound from the waves rolling and gambolling and slapping the rocks as if they were 

wild creatures who were perfectly free and tossed and tumbled and sported like this for ever’’ 

(Woolf, int. wyaro).  

wina planze aRqmis akustikuri kategoriaa, dartymis semantikuri veli 

gadmoscems wylis moZraobiT gamowveul xmas slap of the water; hushing and hissing 

sound from the waves; vizualuri efeqti realizebulia moZraobis gamomxatveli 
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sxvadasxva dinamikuri zmniT rocking waves; falling drops; wave incessantly broke and 

spurted a little column of drops which fell down in a shower; ferebi gadmocemulia 

mxolod  martivi zedsarTavi saxelebiT rocks showed brown; became greener 

romanis erT–erTi mTavari figura - Suqura - Sorsaa,  is TiTqos 

horizontisaken miiswrafvis da qreba. 

“The Lighthouse was then a silvery, misty-looking tower with a yellow eye, that opened suddenly, 

and softly in the evening. Now—James looked at the Lighthouse. He could see the white-washed 

rocks; the tower, stark and straight; he could see that it was barred with black and white; he could 

see windows in it; he could even see washing spread on the rocks to dry. So that was the Lighthouse, 

was it?No, the other was also the Lighthouse. For nothing was simply one thing. The other 

Lighthouse was true too.” (Woolf, int. wyaro). 

Suqura realuri adgilia, maRali, feradi, meore mxriv, ki is jadosnuri 

svetia, mudmivobis, gamZleobis,  SesaZloa – ojaxis,  marTebuli gzis 

arCevanis,  gadarCenisa da usafrTxoebis simboloc ki. Suqura TiTqos 

arRvevs wesebs,  romelTa mixedviTac yvelafers amqveynad gaaCnia moqmedebis 

garkveuli dro, is TiTqos scdeba Cveuli cxovrebiseuli movlenebis 

ritmsa da miuRweveli, ausrulebeli ocnebebis simbolod iqceva. 

modernistuli peizaJi mWidro kavSirSia moqmedi gmirebis Sinagan 

samyarosTan.  prizmis gavliT. peizaJi gadmoscems modernistebis daRlas 

mkacri da uxeSi realizmiTa da maT survils, asaxon adamianis qvecnobieri 

impulsebi da gonebiT arakontrolirebadi samyaro. 

1.2.8. marinistuli peizaJi 

XX saukunis literaturaSi asaxul verbalur peizaJebSi gamoirCeva ernest 

hemingueis peizaJebi.  misi romani ,,moxuci da zRva’’ erTi didi marinistuli 

naxatia.  is erTdroulad figuracaa da fonic.   

zRva cocxali arsebaa, mdedria, daundobeli, magram Zalian lamazi. 
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‘’The sea was very dark and the light made prisms in the water. The myriad flecks of the plankton 

were annulled now by the high sun and it was only the great deep prisms in the blue water that the 

old man saw now with his lines going straight down into the water that was a mile deep’’ 

(Hemingway,int. wyaro) 

zRvis aRwera realisturia: is muqi lurjia, mzis sxivebi mis siRrmeebs ver 

swvdeba. ferebis garda, zRva savsea mis zedapirze Citebisa da siRrmeebSi 

Tevzebis moZraobiT gamowveuli xmauriT da es sensoruli efeqtebi 

sinesTeziur metaforebsac qmnis akustikuri da Sexebis kategoriebis 

SerwymiT: hissing that their stiff set wings, the trembling sound as flying fish.  

‘’In the dark the old man could feel the morning coming and as he rowed he heard the trembling 

sound as flying fish left the water and the hissing that their stiff set wings made as they soared 

away in the darkness. He was very fond of flying fish as they were his principal friends on the 

ocean. He was sorry for the birds, especially the small delicate dark terns that were always flying 

and looking and almost never finding, and he, thought the birds have a harder life than we do except 

for the robber birds and the heavy strong ones. Why did they make birds so delicate and fine as 

those sea swallows when the ocean can be so cruel? She is kind and very beautiful. But she can 

be so cruel and it comes so suddenly and such birds that fly, dipping and hunting, with their 

small sad voices are made too delicately for the sea’’  (Hemingway, int. wyaro) 

zRva cxovrebis alegoriuli simboloa, moxuci da merlini -  figurebi/ 

gmirebi, romlebic am zRvaSi unda gadarCnen.  Tu adamians iRbali wyalobs, 

is ipovnis Tavis ganZs - bednierebas.  Semdeg ki mTeli sicocxle unda 

gaataros am bednierebis SenarCunebisTvis brZolaSi. moxucis ganZi 

merlinia, is Tavis dauzogavad ibrZvis mis SesanarCuneblad. 

1.2.9. daskvna 

sadisertacio naSromis pirveli Tavis mocmeul nawilSi (,,peizaJis, rogorc 

Janris evolucia, verbaluri peizaJi’’) ganxilulia verbaluri peizaJis 
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cvlilebebi sxvadasxva epoqisa da literaturul mimdinareobebSi. Kkvlevis 

Sedegad dadginda: 

verbaluri peizaJebis pirvelwyaro qristianuli teqstebia. maTSi gaCnda 

peizaJis Janris pirveli simboloebi (xe, baRi, mTa, mdinare da a.S). 

narativSi pirveli religiuri peizaJis distribucia Tanxvedrilia 

mniSvnelovan movlenebTan. funqciurad religiuri peizaJi mxolod 

ZiriTadi movlenebis fonia. 

renesansis epoqis nawarmoebebis peizaJis Rrma simboluri datvirTva aqvs. is 

xSirad personificirebulia da realizebulia koncenptualur metaforebSi. 

funqciurad renesansuli peizaJi mxolod ZiriTadi movlenebis fonia.  

gviani Suasaukuneebisa da XX saukunis miwuruls Camoyalibebul sxvadasxva 

literaturul mimdinareobebSi (realizmi,  modernizmi) Seicvala 

araverbaluri peizaJis Sinaarsobrivi da funqciuri datvirTva da gamoiyo 

Semdegi qveJanrebi: pastoraluri peizaJi, romelic asaxavs adamianis 

bunebasTan daaxloebisa da harmoniuli Tanaarsebobis Temas; goTikuri 

peizaJic nawarmoebis fonia, mis gareSe SeuZlebelia goTikuri nawarmoebis 

mTavari azris - sikvdilisa da pesimizmis Temebis gadmocema; realisturma 

peizaJma asaxa subieqtur emociebs moklebuli samyaros realuri suraTi, 

romelic Rrma simbolikis matarebeli mTavari movlenebis fonia;  

modernistulma da marinistulma peizaJebma mTavari gmirebis TvaliT 

danaxuli, maTi emociuri da fsiqologiuri mdgomareobis gavleniT 

aRqmuli garemo samyaro asaxa.  

aRniSnul qveJanrebSi peizaJis funqcia SesaZloa fonic iyos da figurac.  
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Tavi 2 peizaJis lingvisturi maxasiaTeblebi religiur teqstSi 

2.1. peizaJis Janrobrivi specifika uiliam lenglendis ,,petre mxvnelSi’’  

uiliam lenglendis ,,petre mxvnelis’’ gareSe warmoudgenelia 

Suasaukuneebis inglisuri literatura. 

poemis cnobili sami versiidan sakvlevad SerCeul iqna yvelaze 

popularuli da avtoritetuli  B versia, daTariRebuli 1377-78 ww.  

SerCeuli versia pirvel A versiaze samjer ufro moculobiTia da C  

versiaze ufro srulyofili. agreTve,  ,,petre mxvnelis’’ arsebuli 10 

versiidan, mkvlevarTa azriT, teqstis avTentikuroba yvelaze nakleb eWvs 

badebs. 

,,petre mxvneli’’  ramdenime Janris sinTezs wamroadgens - is igavia, qadageba, 

Teologiuri alegoriა, socialuri satira da argumentaciuli narativi,  

magram misi yvelaze gavrcelebuli gansazRvreba alegoriuli xilvaa (Piers 

Plowman, Electronic archive, int. wyaro) 

lenglendis mier SuasaukuneebSi popularuli xilvis Janris arCeva 

ganpirobebulia erTi mxriv, qristianuli teqstebis gavleniT misi epoqis 

mwerlobaze. XIV saukunis nayofia iseTi nawarmoebebi, rogoricaa bokaCos 

,,dekameroni’’, dante alegieris ,,RvTaebrivi komedia’’. TiToeuli maTgami 

JanriT xilvaa. meore mxriv, ki xilvis Janris arCeva ganpirobebuli iyo 

lenglendis epoqaSi gavrcelebuli azriT - xilva RvTis mier gamogzavnili 

Setyobinebaa. xilvebs RmerTi, Cveulebriv, keTilmsaxur da wminda 

adamianebs mouvlenda xolme sarwmunoebasa da sulis cxonebasTan 

dakavSirebuli rTuli sakiTxebis gadasawyvetad. Zvelsa da axal aRTqmaSi, 

wmidanebisa da mistikosebis cxovrebaTa aRwerebSi xilvebis 

mravalricxovani magaliTia mocemuli. magaliTad, ioane RvTismetyvelis 

xilva. kunZul patmosze gadasaxlebaSi yofnisas, mas gamoecxada ufali da 

uTxra:  
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“I am the Alpha and the Omega, the Beginning and the End,” says the Lord, “who is and who was 

and who is to come, the Almighty.” (Revelations 1, 8-11, int. wyaro) 

xilva SesaZloa naxo sizmarSic (Jung, 1981). sizmris dros goneba 

gamoTiSulia sxvadasxva emociebisa da fiqrebisagan da maqsimalurad erT 

konkretul gonebriv amocanazea koncentrirebuli.  

sizmris simbolikisaTvis mwerlobaSi araerTgzis miumarTavT avtorebs, 

magram yovel epoqaSi misTvis sruliad gansxvavebuli datvirTva da funqcia 

miuniWebiaT. magaliTad, XIII sukunis giiom de lorisis alegoriuli poema - 

xilva/ sizmari ‘’Roman de ala Rose’’ (,,romani vardze’’) siyvarulis xelovnebas 

aswavlis mkiTxvels; XIV ucnobi poetis aliteraciuli leqsiT daweril 

poema xilvaSi ’’Pearl Poem’’ (,,margaliti’’), mTavari gmiri sizmarSi nugeSs 

eZebs; uiliam Seqspiris ‘’A Midsummer Night's Dream’’ (,,zafxulis Ramis 

sizmari’’)  mkiTxvels yvelaze uCveulo Tavgadasavals uxatavs; luis 

keroli ‘’Alice's Adventures in Wonderland’’ (,,alisa saocrebaTa qveyanaSi’’)  mTvari 

gmiris/ protagonistis samyarosTan rTul urTierTobas sizmris 

saSualebiT warmogvidgens; iobis wignis Tanaxmad, sizmrebi CvenTvis RvTiur 

gamocxadebaTa gansakuTebuli forma da saSualebaa; Zvel aRTqmaSi RmerTi 

xalxTan kavSirs sizmrebis saSualebiT amyarebs. bibliaSi araerTi 

adgilia, roca ufali rCeulebs sizmarSi  Tavad elaparakeba (ricxvni 24; 

4.16), an angelozTa piriT, magaliTad, maTes saxarebaSi: 

,, But while he thought about these things, behold, an angel of the Lord appeared to him in a dream, 

saying, “Joseph, son of David, do not be afraid to take to you Mary your wife, for that which is 

conceived in her is of the Holy Spirit’’ (Matthew 1:20; int. wyaro) 

uiliam lenglendma alegoriuli sizmari gamoiyena poemis naratiul 

CarCod. es stilisturi da poeturi xerxi avtors saSualebas aZlevs 

ganyenebul cnebebze isaubros konkretuli xatebis gamoyenebiT. lenglendis 

warmodgena WeSmaritebaze, samarTlianobaze, sibrZnesa da borotebaze 

realizdeba konkretul saxeebSi, romelTac es Tvisebebi aqvT. 
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magram moqmedi pirebi ara mxolod personificerebuli abstraqtuli 

cnebebia. mTvari gmiri petre mxvnelia, WeSmaritebisa da samarTlianobis 

maZiebeli, saxe, romelsac erTi mxriv, XIV saukunis inglisSi mravali 

prototipi moeZebneba ubralo xalxis, glexebis saxiT; meore mxriv, ki igi 

wminda petre mociqulის asociacias iwvevs (The Hermit in Lore: Langland's Piers 

Plowman, int. wyaro).  

lenglendis poema inglisurad, da ara laTinurad an frangulad, aris  

dawerili, rac uCveulo iyo im drois TeologebisaTvis. istoriuli 

wyaroebiT, amis winapiroba XIV saukuneSi anglosaqsuri tradiciebis 

aRorZineba unda yofiliyo. 

rac Seexeba stils da konkretuli poeturi xerxebis gamoyenebas, 

lenglendis poeziaze ori poeturi tradiciis - franguli da germanuli 

tradiciebis gavlena igrZnoba (History of English Literature, Alliterative verse: 8th - 14th 

century).  

franguli poeturi tradicia moicavda regularuli metrikuli sigrZis 

strofebis gamoyenebas, romelbsac kupletebad kravda riTma.  Zveli 

franguli epikuri nawarmoebebi (chanson de geste), rogoricaa, magaliTad 

ucnobi avtoris ,,simRera rolandze’’ (1140-1170 ww) dawerilia aT-marcvliani 

asonansuri strofiT. kretien de truas rainduli romani ,,mefe arturze’’ 

(daaxloebiT 1170-1190 ww) dawerilia rva-marcvliani gariTmuli kupletiT. 

xolo germanikuli  poetikis  mTavari poeturi xerxebi  ritmi, leqsikuri 

maxvili da aliteracia iyo. (Zvelgermanuli aliteraciuli leqsiTaa 

dawerili poeziis erT-erTi yvelaze cnobili literaturuli Zegli 

,,simRera hildebrandze’’ (IX saukunis dasawyisi), savaraudod Cawerili ori 

adamianis mier fules monasterSi). 

,,petre mxvneli’’ martivia aRsaqmelad,  radgan araa gadatvirTuli rTuli 

leqsikiTa da bundovani aluziebiT.  naTelia, rom lenglendis mizani iyo 

ubralo adamianisaTvis gasageb enaze daewera poema. teqsti mdidaria 
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qristianuli simbolokiT, rac imaze migvaniSnebs, rom lenglends 

ganaTleba monasterSi hqonda miRebuli da kargad iyo garkveul 

TeologiaSi.Mmkvlevrebi gamoyofen bibliis gavlenis Semdeg niuansebs: 

1. 500 –ze met bibliur citatas; 

2. aluziebs bibliuri istoriebze; 

3. bibliur simboloebsa da bibliiis personaJebs; 

4. bibliuri stilisa da Janris maxasiaTeblebs; 

5. bibliuri Temebis realizacias 

“We cannot restate too often the fact that the most pervasive single influence upon Piers Plowman 

was that of the Bible” (Salter, 1968: 84). 

msgavsad nebismieri sxva religiuri teqstisa, lenglendis poemis orgvari 

axsna arsebobs - erT pirdapiri, xolo meore metaforuli da es 

ukanasknelia mniSvnelovani. 

poema prologisa da 20 mikroteqstisgan (passus)  Sedgeba. peizaJis 

distribucia poemaSi mwiria, is gvxvdeba prologSi, pirvel, mexuTe, meeqvse 

da meTvramete monakveTebSi.  

2.2. prologi, malvernis peizaJi 

pirveli peizaJi prologSia mocemuli. maisis Tbil dRes mogzaurobiT 

daRlili piligrimi (zogierTi TargmnaSi gandegili) malvernis gorakze 

SeCerdeba dasasveneblad. malverni lenglendis STagonebis wyaroa. 

rogorc cnobilia, malvernis monasteri  uosteris  kaTedralidan 

wamosuli benediqteli berebis mieraa dafuZnebuli. savaraudod lenglends 

malvernis monasterSi hqonda miRebuli ganaTleba. Tumca zogierTi 

istoriuli wyaros mixedviT, misi mfarvelis gardacvalebis Semdeg 
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mweralma monasteri datova da gaemgzavra londonSi, sadac dawera Tavisi 

ukvdavi poema. 

malvernis Sesaxeb cota ramaa cnobili. saukuneebis ganmavlobaSi is 

gandegilebis TavSesafari iyo, "a hermitage, or some kind of religious house, for seculars, 

before the conquest, endowed by the gift of Edward the Confessor’’  (Nott, 1885). 

monasteri normanebis dapyrobamde  arsebobda,  magram   malverni  qalaqad  

mxolos XI saukuneSi ganviTarda benediqteli mamebis SemweobiT. 

malvernis gorakebis  STambeWdavi  peizaJi  saukuneebis ganmavlobaSi iseTi   

mwerlebis  STagonebis  wyaro iyo, rogorebicaa elizabeT brauningi jon r. 

tolkieni, kacუo iSiguro, da sxv. lenglendis malvernis peizaJi  

savaraudod am adgilis pirveli CvenTvis cnobili aRweraa. 

,,IN a somer seson . whan softe was þe sonne 

 I shoop me in-to shroudes . as I a sheep weere . 

 In habite as an heremite . vnholy of werkes . 

 Wente wide in þis world . wondres to here . 

 Ac on a May morwenynge . on Maluerne hilles . 

 Me bifel a ferly . of Fairye me þoȝte . 

 I was wery for-wandred . and wente me to reste . 

 Vnder a brood bank . by a bournes syde . 

 And as I lay and lenede . and loked on þe watres . 

 
I slombred in-to a slepyng . it sweyed so murye’’ 

(Prologue: 15-17, Langland, int. wyaro) 

lenglendis peizaJSi pirveli detalebi wyaro da mzea. poeti mzes rogorc 

nazsa da rbils aRwers da amiT faqiz sinesTezur – vizualur-taqtiulur  

metaforas qmnis. 

,,IN a somer seson . whan softe was þe sonne 
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wyali/ nakaduli SesaZloa sulieri sazrdosa da cxonebis metafora iyos. 

magaliTad, ioanes saxarebaSi, ieso eubneba samaritel qals:  

‘’but whoever drinks of the water that I shall give him will never thirst. But the water that I shall 

give him will become in him a fountain of water springing up into everlasting life.”  (John, 4:14,  

int. wyaro).  

sicocxlis xidan gamomdinare samoTxis wyaro saukuno netarebisa da 

cxonebis simboloa. aseve, nakaduli gamoxatavs qristes, rogorc 

sicocxlis wyaros da mariam RvTismSobels, rogorc „wmidaSobilis“ 

mSobel qalwuls (kenWoSvili, onlian wyaro). 

pirveli detalebis bibliuri asociaciebi momdevno aRweraSi Zlierdeba. 

lenglendis mTavari gmiri ubralo qsovilSi/ sudaraSia gaxveuli. 

‘’I shoop me into shroudes as I a sheep were 

I clad myself in clothes as I’d become a sheep’’ 

(Prologue 13-19, Langland, int. wyaro) 

sudara (shroudes) pirvel rigSi qristes sudaris asociacias iwvevs. sudara 

(aseve cnobili, rogorc turinis sudara) - qsovilis naWeria, romelSic 

gadmocemiT ieso nazareveli  gaaxvies gardacvalebisas. axal aRTqmaSi 

qristes mociqulebi adastureben, rom ioseb arimaTielma, qristes 

(saidumlo) mowafem da nikodemosma Camoxsnes qristes sxeuli jvridan, 

ganbanes nelsacxeblebiT, sudaraSi gaaxvies da damarxes kldeSi 

axladgamokveTil samarxSi. 

qristes mosasxami gandegilebs, piligrimebsa da mwyemsebs emosaT. mwyemsis 

simbolo mTel rig bibliur asociaciebs iwvevs. mwyemsi cxvris faris 

mzrunvelis,  cxvrebisa da batknebis damcvelis simboluri saxea.  cxvris 

fara, Tavis mxriv,  gamoxatavs erTi sulieri winamZRvris mimdevarTa wres, 

romlis avtoritetsac isini nebayoflobiT emorCilebian. qristianul 
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simbolikaSi qriste gvevlineba, rogorc „mwyemsi keTili“, adamianurobisa 

da gulkeTilobis simbolo: 

“I am the good shepherd. The good shepherd lays down his life for the sheep’’  (John 10: 11, int. 

wyaro).  

mwyemsi, romelsac mxrebiT mohyavs mibarebuli batkani, mzrunvelobisa da 

gzasacdenilTa mitevebis simboloa. lenglendis gmiri pirdapir adarebs 

Tavs cxvars. cxvari ara marto uZvelesi sakulto simboloa, aramed uflis 

samsxverplo cxoveli - yoveli adamiani uflis  „cxovaria“, morCili. 

aseTivea lenglendis gmiri - ubralo,  upretenzio. misi mizania WeSmariti 

qristianuli cxovrebis Zieba, magram is eulia,  mxolod martosuli  

cxvaria.  

udabno 

prologis peizaJSi pirvelive adgili udabnoa -Wilderness. 

‘’Thanne gan I meten a merveillous swevene-- 

That I was in a wildernesse, wiste I nevere where’’ 

(Prologue, 11-12, Langland, int. wyaro) 

udaburi, ukacrieli adgili orgvari aluziaa. pirveli asociacia - udabnoa, 

sadac ebraelebma ixetiales egviptidan gandevnis Semdeg. xolo meore 

ieSimonis, igive iudeis anu negevis udabnosi,  mefe daviTis Tavganwiruli 

brZolebis mowme. 

aseve naTlisRebis Semdeg ieso qriste ormoci dRis ganmavlobaSi 

marxulobda udabnoSi da ebrZoda macdur satanas. 

amgvarad, rogorc ukve aRiniSna (gv. 26), udabno Ziebis simboloa, garemo, 

sadac nebisyofis namdvili gamocda xdeba; adgili, sadac satana unda 

daamarcxo da  WeSmariteba hpovo. 
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sityvis Wilderness aRniSnuli aluziebis garda, kidev erTi konotacia 

mocemul konteqstSi ucnobi adgilia. uilma ar icis, ras unda elodos. 

That I was in a wildernesse, wiste I nevere where. 

mindori 

udabur adgilas lenglendis xilvaSi lamazi mindori Cndeba. qristes 

sityvebiT mindori samyaroa (maTe 1:38)1. am peizaJis centraluri figura - 

erTi mxriv, koSkia, simarTlis, RvTis  simbolo, rogorc mogvianebiT 

SevityobT, simbolo romliskenac petre gauZRveba piligrimebs. meore mxriv 

ki, dilegi, eSmakis samflobelo: 

‘’Thanne gan I meten a merveillous swevene— 

That I was in a wildernesse, wiste I nevere where. 

 A[c] as I biheeld into the eest an heigh to the sonne, 

 I seigh a tour on a toft trieliche ymaked’’ 

(Prologue, 11-14, Langland, int. wyaro) 

 

aRmosavleTis simbolika 

poemaSi TiToeuli detali mniSvnelovania. udabnoSi moxvedrili dabneuli 

uili pirvelad aRmosavleTiT ixedeba –A[c] as I biheeld into the eest es 

SemTxveviTi araa. qristianuli taZris  aucilebeli piroba  aris 

aRmosavleTiT mimarTeba.  sakurTxeveli, romelic taZris yvelaze 

mniSvnelovani da wminda adgilia, mdebareobs aRmosavleTiT. rogorc III 

saukunis wm. mama germane konstaninopoleli ganmartavs, locvis dros 

aRmosavleTiT dgoma an aRmosavleTiT Tayvaniscema dakavSirebulia 

ufalTan, radgan igia „mze igi simarTlisa“ da masac „aRmosaval ewoda, 

rameTu naTel arian brZanebani misni“ (xositaSvili, int. wyaro).  

aRmosavleTis kidev erTi aluzia edemis baRia.  

                                                           
1
"The field is the world." Matthew 1:38   
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‘’And the LORD God planted a garden Eastward in Eden; and there he put the man whom he had 

formed‘’ (Old Testament, Genesis, Chapter 2, Line 8, int. wyaro). 

koSkis simbolika 

Semdegi epizodi jojoxeTisa da samoTxis, sikeTisa da borotebis 

dapirispirebis, sulis gadarCenisa da daRupvis metaforas xatavs: 

‘’Thanne gan I meten a merveillous swevene-- 

That I was in a wildernesse, wiste I nevere where. 

A[c] as I biheeld into the eest an heigh to the sonne, 

I seigh a tour on a toft trieliche ymaked, 

 A deep dale bynethe, a dongeon therinne, 

 With depe diches and derke and dredfulle of sighte. 

 A fair feeld ful of folk fond I ther bitwene—‘’ 

(Prologue, 11-17, Langland, int. wyaro) 

am ori Senobis tower, dongeon aRwera erTi SexedviT naTelia. koSki tower 

gorakis wverzea, mas Tavze anaTebs mze, romelic religiuri mkiTxveli 

wamosaxvaSi Saravandedis formas/ yalibs iZens. dilegi ki dongeon, meore 

mxriv, koSkis Zirasaa da jojoxeTis simbolos warmoadgens. es ori koSki 

zeciuri edemisa da jojoxeTis metaforebia. 

koSki an cixe-simagre Cveni TavSesafris, mfarveli uflis simboloa. 

„...ufali gaxda Cemi mtkice simagre, Cemi TavSesafris klde“ (fsalmuni 93:22). 

lenglendis peizaJi tipuri qristianuli alegoriaa, TiToeuli  

abstraqtuli cneba masSi konkretul, materialur xatebSi realizdeba: 

mwyemsi da cxvari - I shoop me in-to shroudes. as I a sheep were - qristesa da morCili 

mrevlis simboloebia;  bournes - wyaro/ wyaro an nakaduli ganasaxierebs 

qristes, rogorc sicocxlis wyaros; koSki/ tower -  WeSmaritebis simbolo 

da amave dros RvTis samflobelo; udabno/ wilderness - unayofo miwa, 

http://www.kingjamesbibleonline.org/1611_Genesis-2-8/
http://www.kingjamesbibleonline.org/1611_Genesis-2-8/
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simboloc,  romelic, amave dros, WeSmaritebis Ziebis metaforaa; mindori/ 

mdelo/ veli / Afair field - samyaros simbolo.  

am epizodis mTavari stilisturi xerxia aliteracia, romelic TiToeul 

strofSi gvxvdeba: pirveli ori strofi /d/ bgeris,  mesame /f/ bgeris, meoTxe 

/h/ da bolos strofi naxevarxmovan /w/ aliteracias Seicavs. erTsa da imave  

Tanxmovani bgerebis ganmeorebaa qmnis leqsis keTilxmovanebas, sityvis 

Sinaarsis akustikur TvalsaCinoebas. bgerebis gameoreba poeturia,  mas Tan 

axlavs gamomsaxvelobiTi emociuri Zala. 

magaliTad, jojoxeTis alegoriis – dilegis xats ufro pirquSsa da SiSis 

momgvrels  atribuciuli jgufSi /d/ bgeris aliteracia qmnis. 

‘’With depe diches and derke and dredfulle of sighte’’ 

momdevno strofSi peizaJi cocxldeba, ufro dinamiuri da mravalferovani 

xdeba, radgan ivseba xalxiT. 

‘’Of alle manere of men, the meene and the riche, 

Werchynge and wandrynge as the world asketh 

 Somme putten hem to the plough, pleiden ful selde, 

 In settynge and sowynge swonken ful harde, 

 And wonnen that thise wastours with glotonye destruyeth’’ 

(Prologue, 17-22, Langland, int. wyaro) 

lenglendi  erTmaneTs upirispirebs sxvadasxva klasebs- Sromismoyvare 

glexebs, maTxovrebs,  sakuTari garegnobiT amay mdidrebs, mxurvale 

locvaSi garTul gandegilebs da a.S. peizaJi socialur uTanasworobaze 

mianiSnebs. lenglendisaTvis es socialuri kraxia, XIV saukunis inglisi 

Sorsaa idealuri socialuri wyobisgan da amis mizezi dabali klasebis 

daucveloba da eqspluatacia da eklesiis korumpirebulobaa. SesaZloa 

amitomac 1381 wels glexebis ajanyebis mowodebebSi swored lenglendis 

poemis frazebi ismoda.  
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prologis peizaJi TiTqos or funqcias erTdroulad iTavsebs - is Txrobis 

fons qmnis, aRwers realur samyaros,  konkretul adamianebs,   da amave 

dros saxavs nawarmoebis mTavar Temas  - RvTis, WeSmaritebis, sulis  

gadarCenis Ziebas, romelic, Tavis mxriv, sიuJeturad kravs mTel 

nawarmoebs. 

‘’And somme putten hem to pride, apparailed hem therafter 

In contenaunce of clothynge comen disgised- 

 In preieres and penaunce putten hem manye, 

Al for the love of Oure Lord lyveden ful streyte 

In hope to have heveneriche blisse—‘’ 

(Prologue, 23-27, Langland, onlain wyaro) 

2. 3. I pasaJis peizaJi 

momdevno peizaJi pirvel monakveTSia (passus)  mocemuli. is mwiria, 

pastoraluri peizaJis  Cveul elementebs –mindorsa/field da xeobas/ dale,  

emateba ori axali: 

1.  mTa anu klde/ mountain (klde ufali RmerTis simboloa. am simboluri 

mniSvnelobis pirvelwyaroa ambavi Zveli aRTqmis gamosvlis wignidan, sadac 

mosem kverTxis dartymiT gaapo klde, xolo kldidan gadmoCqefa wyalma da 

xalxma wyurvili moikla. qristianul religiaSi qriste - es aris klde, 

macocxlebeli nakadulisa da oTxi saxarebis ankara mdinaris saTave. 

kldidan wyaros saxiT gadmodenili wyali eklesiis wiaRidan amoxeTqil 

naTlisRebasa da saukuno netarebas gamoxatavs. 

klde petre mociqulis (berZnulad Πέτρος/ πέτρα   - qva, petras - klde) 

simbolosac warmoadgens. qristianuli eklesiis damfuZnebels, petre 

mociquls, eklesiis qvakuTxeds uwodebdnen, radgan qristem uTxra petres: 

 

http://biblehub.com/greek/4074.htm
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’’And I tell you that you are Peter,
 
and on this rock I will build my church, and the gates of 

Hades will not overcome it’’ (Matthew, 16: 18, int. wyaro)  

2. simboluri datvirTvaa aqvs  - cixe – simagresac/ castle, saidanac mSvenieri 

asuli - wminda eklesiis saxe evlineba mTxrobels. cixe-simagre 

TavSesafris, mfarveli uflis simboloa.  

„...ufali gaxda Cemi mtkice simagre, Cemi TavSesafris klde“ (fsalmuni 93:22). 

‘’What this mountaigne bymeneth and the merke dale 

And the feld ful of folk, I shal yow faire shewe 

 A lovely lady of leere in lynnen yclothed 

 Cam doun fom [the] castel and called me faire’’ 

 (Passus 1, 1-4, Langland, int. wyaro) 

 

epiTetebi mwiria, mindori mSvenieria - And the feld ful of folk, I shal yow faire shewe 

da xeoba bneli – merke dale TiTqos Tavad simboloebi imdenad metyvelia, 

rom zedmet msazRvrelebs ar saWiroebs. 

am epizodis  mTavari funqcia ara mxolod Txrobis fonis Seqmnaa.  peizaJis 

elementebi simbolur atmosferos qmnis. am fonzec wminda eklesia, romlis 

alegoriuli saxe qalia,  cdilobs  uiliami WeSmaritebis gzaze daayenos. 

 

2.4. V pasaJis peizaJi 

poemis Semdegi peizaJi mexuTe monakveTSia. 

‘’He preved that thise pestilences were For pure synne, 

And the south-westrene wynd on Saterday at even 

Was pertliche for pride and for no point ellis 

 Pyries and plum-trees were puffed to the erthe 

 In ensample, ye segges, ye sholden do the bettre. 

 Beches and brode okes were blowen to the grounde 
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 And turned upward here tail in tokenynge of drede 

That dedly synne er domesday shal fordoon hem alle. 

(Passus V, 13-20, Langland, int. wyaro) 

am monakveTis atributebia: qari/ south-westrene wynd xeebi - Pyries and plum-trees/ 

Beches and brode okes were blowen to the grounde, romlebic SesaZloa morwmuneTa 

sibmoloebia.  

peizaJis pirvel srtofSi mocemuli Savi Wiris Pestilences simbolo 

(apokalifsis mxedari) gadmoscems lenglendis mTavar saTqmels  - saukuno  

ganaCenis, gankiTxvis dRe axloa. amitomac, qari yvelafers anadgurebs –

Pyries and plum-trees were puffed to the erthe 

 In ensample, ye segges, ye sholden do the bettre. 

 Beches and brode okes were blowen to the grounde 

da amiT lenglendi gvafrTxilebs, rom yoveli ubeduri SemTxveva, 

katastrofa, ganadgurebuli mosavali,  gaCanagebuli  buneba -  adamianis 

mier Cadenili codvebis Sedegia. arCeuli zmnebi ganadgurebaსTan erTad 

garkveul akustikur efeqtsac qmnis  – puffed to the erthe; blowen to the grounde mZime 

qaris dabervas da amave dros dartymasac aRniSnaven. 

2.5. VI pasaJis peizaJi 

meeqvse monakveTi asrulebs wina mikroteqstSi Seqmnil apokalifsur 

peizaJs. 

"The tour upon the toft', quod she, "Truthe is therinne, 

And wolde that ye wroughte as his word techeth. 

For he is fader of feith and formed yow alle 

Bothe with fel and with face and yaf yow fyve wittes 

For to worshipe hym therwith while that ye ben here. 

And therfore he highte the erthe to helpe yow echone 

Of woilene, of lynnen, of liflode at need 

In mesurable manere to make yow at ese; 
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And comaunded of his curteisie in commune three thynges:  

(Passus VI, 320-330, Langland, int. wyaro) 

lenglendi qaris gamanadgurebel ZalasTan erTad apokalifsur warRvnasa 

(Through floods and foul weather)da mzis dabnelebas xatavs  (see the sun gone amiss). 

bibliaSi aRwerilia katastrofuli wyaldidoba, romelmac gaanadgura 

TiTqmis mTeli kacobrioba. dRes, mecnierebis mier dadasturebulia 

warRvnis istoriuli realoba. es movlena jer kidev Sumerul da 

babilonur eposSia aRwerili da simbolurad mdidar miTologiur motivs 

warmoadgens. gardaqmna miiRweva wylis saSualebiT gadarecxili warsuliT, 

rac axali cxovrebis dawyebis SesaZleblobas iZleva. msoflios yvela 

kontinentze, garda afrikisa, arsebobs Tqmulebebi warRvnis Sesaxeb. maTi 

simbolika erTmaneTs emTxveva. kerZod, warRvna cikluri aRorZinebis etaps 

aRniSnavs: kacobriobis codvebsa da mankierebebs wyali walekavs da 

SesaZlebeli xdeba axali, gardasaxuli, gonieri adamianebis sazogadoebis 

Camoyalibeba. 

uilis WeSmaritebis Zieba swored ase unda dasruldes, magram Zieba 

uSedegoa. yvelaferi iRupeba all fruits shall fail. mosavlis ganadgureba 

sicocxlis Sewyvetas gvaniSnebs. fruit ara marto sakvebia, aramed 

STamomavlobis, genis gagrZelebis simbolo. 

am peizaJis emociuri konotaciaa - contemptus mundi amqveyniur cxovrebis 

gmoba, radgan mas WeSmariti fasi da Rirebuleba ara aqvs adamianebismier 

Cadenili codvebis gamo. Sesabamisad, peizaJi apokalifsis moaxloebis 

macnea. Dda amis mTavari signali mzis dabnelebaa. mnaTobis gaqroba the sun 

gone amis qristes dakargvaa, radgan mze qristianobaSi swored qristes  

simboloa. da bolos,  lenglendis peizaJi edemis baRis metaforul suraTs 

xatavs. 

edemis baRi srulyofilebisa da oqros xanis simboloa. edemi ganasaxierebs 

kosmiur centrs, sawyis ubiwoebas, netarebas, srulyofil harmonias 
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RmerTsa da adamians, adamiansa da yvela cocxal arsebas Soris. edemi 

sulis is siRrmeebia, sadac Tavs afarebs ukvdaveba, is adgilia, sadac dro 

ar iZvris (ix.gv. 44) 

lenglendis peizaJi swored am samiTxis ganadgუrebis an bibliur 

konteqstSi meored mosvlis suraTs xatavs. meored mosvla daniel 

winaswarmetyvelis wignSi – mefe nabuqodonosoris sizmarSia aRwerili. 

Cveulebriv esqatologia anu moZRvreba ukanasknel dReebze ara marto 

samyaros dasasruls, aramed RmerTTan SeerTebasac aRniSnavs, gvmoZRvravs, 

rom qriste kvlav mova amqveynad da gansjis qveyanas. magram lenglendis 

apokalipturi peizaJSi qriste/ mze samudamod qreba. apokalifsis 

ganvრcobil metaforas asrulebs XVIII monakveTi. 

2.6. XVIII pasaJis peizaJi 

mze, qristes alegoriuli xati, veRar uZlebs codvebis simZimiT gatanjul 

RvTis (who sun and sea made) yurebas, Suqs moaklebs samyaros, Semdeg ki 

akankalebuli/ aTrTolebuli cocxali arsebasaviT suls kldeebs 

daanarcxebs. 

And lo! how the sonne gan louke hire light in hirselve 

 Whan she seigh hym suffre, that sonne and see made. 

 The erthe for hevynesse that he wolde suffre 

 Quaked as quyk thyng and al biquasshed the roche. 

(Passus 18, 245-248 Langland, int. wyaro) 

mocemuli epizodi poemis stilisturad yvelaze datvirTuli pasaJia. 

pirveli ori strofi:  

And lo! how the sonne gan louke hire light in hirselve 

Whan she seigh hym suffre, that sonne and see made. 
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/l/ da /s/ bgerebis aliteracias Seicavs, RvTis saxe personificirebulia, 

Whan she seigh hym suffre, that sonne and see made. aseTivea mzis saxe - mze kankalebs 

da Tavs iklavs Quaked as quyk thyng and al biquasshed the roche. 

lenglendis konceptualuri metaforebis sistemis sawyisi sfero (sourse 

domain)  bibliaa. is ara mxolod peizaJis calkeuli elementebis, aramed 

mTliani poemis aRqmas gansazRvravs. bibliuri aluziebi da metaforebi 

WeSmaritebis Ziebis, RvTis wvdomis saSualebaa.  stilisturi xerxebi 

ayalibebs warmodgenas aRsaqmel cnebasa Tu obieqtze, gansazRvravs  

azrovnebis stils masze. 

da bolos, bibliuri metaforebi Tavad lenglendis samyaros Semecnebis da 

aRqmis saSualebaa. 

lenglendis peizaJi,  msgavsad bibliuri peizaJisa, Seicavs Semdeg bibliur 

elementebs:   wyals, kldes,  xeebsa da udabnos. bibliuri avtorebic 

mindvrisa da venaxis surneliT  arian STagonebuli. magram  msgavseba 

Semoifargleba  ara marto bibliur peizaJTan msgavsebiT,  aramed saerTo  

TematikiT - sulis gadarCenis,  meored mosvlis, WeSmaritebis Ziebis 

TemebiT. iseve rogorc bibliaSi,  arsebiTia  dakarguli samoTxis Zieba. 

dakarguli samoTxe anu codvis Sedegad dacema, simbolurad ganasaxierebs 

erTianobidan samyaros gaorebisken, srulyofilebis centridan daSorebas. 

kvlav mopovebuli samoTxe ki niSnavs dabrunebas sulieri centrisken da  

adamianis sakuTar qvena grZnobebze gamarjvebas.  

lenglendis ,,petre mxvnelis’’ peizaJi am dakarguli samoTxis Ziebis 

aluziaa. 

 

2.7. daskvna 

sadisertacio naSromis meore TavSi uiliam lenglendis poemaSi ,,petre 

mxvnelis xilva’’ religiuri Janris peizaJis specifikis ganxilvisas 

dadginda:  
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1. lenglendis peizaJis mTavari maxasiaTeblebia bibliuri motivebi da 

Sua saukuneebis literaturis stilistika poemis Janri - alegoriuli 

xilvaa;  

2. lenglendis peizaJSi sWarbobs bibliuri simboloebi (koSki, mze, 

cxvari, mTa da a.S.). peizaJi simboloebi yalibdeba  gavrcobil 

konceptualur metaforaSi, romelic saxavs poemis mTavar azrs: 

 contemptus mundi amqveyniur cxovrebis gmoba, radgan mas WeSmariti fasi 

da Rirebuleba ara aqvs adamianebis mier Cadenili codvebis gamo 

sulis  

 gadarCenisa da WeSmaritebis Ziebis Temas. 
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Tavi 3 peizaJis simbolika Tomas hardis romanSi ,,tesi debervilebis 

gvaridan’’ 

 

თომას ჰარდი, ინტ. წყარო 

3.1. ori samyaro – ori konceptualuri metafora 

rogorc ukve aRiniSna pastoralur Janrs axasiaTebs mwyemsuri yofis 

idealizacia da misi dapirispireba  urbanistul yofasTan (gv. 35) 

pastoraluri peizaJis magaliTad SevarCie Tomas hardis nawarmoebi ,,tesi 

derbervilebis gvaridan" (pirvelad gamoqveynda 1891 wels).  

Tamamad SeiZleba iTqvas, rom Tomas hardis Semoqmedebis laitmotivi or 

samyaros _ adamiansa da bunebas Soris dapirispirebaa. 

gavrcelebuli TvalsazrisiT, hardis romanebis mTavari gmiri ara adamiani, 

aramed peizaJia. ‘’The most impressive character in his novels is not a person, but a place’’ 

(Sampson, G. int.wyaro)  

peizaJis Rirebuleba xSirad moqmed pirebze ufro mniSvnelovania. Hhardis 

axasiaTebs saocrad mSvidi manera bunebis Wvretisa, cxovrebiseuli, martivi 

detalebisa da grZnobebis ayvana maRali poeziis donemde. Mmagram, amave 

dros, misi idiliuri pastoraluri peizaJis miRma aSkara faruli 

tragediebia xSirad damaluli. 
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Tomas hardis SemoqmedebaSi romani ,,tesi derbervilebis gvaridan’’ imiTaa 

gamorCeuli, rom bunebis simbolod hardis  mTavari gmiri – tesi aurCevia. 

konfliqtis realizeba sxvadasxva lingvisturi saSualebebiT xdeba. radgan 

hardis mxatvruli stili realisturia,  gamomsaxvelobiTi saSualebebi 

ufro empiriuli, detalurad mofiqrebuli da damuSavebulia. mravali 

detalisagan Semdgari stilisturi xerxebi ori samyarოs dapirispirebis 

amsaxvel STambeWdav simboloebs qmnis. 

hardis stilisa da kompoziciis mTavari komponenti peizaJia. rogorc ukve 

aRiniSna, damoukidebel Janrad Camoyalibebamde peizaJis mTavari funqcia 

Txrobis fonis Seqmna iyo (Sidal, 2009:7). magram Tomas hardim is nawarmoebis 

erT-erT mTavar figurad gamosaxa da mravlismetyveli simbolokiT 

datvirTa. peizaJis aRwera daxvewil konceptualur metaforebad gadaiqca. 

rogorc cnobilia,  konceptualuri metafora warmoadgens azrovnebis 

garkveul mentalur xerxs, romelic gvexmareba avxsnaT abstraqtuli 

cnebebi, emociebi da grZnobebi ufro advilad gasagebi da aRqmadi gavxadoT 

konkretuli sagnebis saSualebiT (Lakoff, 1992). 

swored aseT konkretul simbolod hardis tesi aurCevia, rac exmianeba 

uZveles, koleqtiur cnobierSi arsebul arqetips, romlis mixedviT bunebis 

simbolo yovelTvis qali iyo misi fsiqologiuri Tu fizikuri 

SesaZleblobebis gamo. tesis garegnobis, xasiaTis, cxovrebis aRweriT 

avtori gadmogvcems romanis mTavar azrs – buneba masze mosaxle adamianTa 

da gare, misgan damoukideblad mimdinare procesebis  msxverplia.  

gmiris Sedareba bunebasTan mocemulia pirvelive TavSi, sadac hardi aRwers 

garemos, sadac tesi gaizarda. marlotis peizaJi mkveTrad gansxvavdeba 

mimdebare regionebisgan. is izolirebulia da gaukvalavi. 

“engirdled and secluded region, for the most part untrodden as yet by tourist or landscape-

painter....” (Hardy, Chapter 2) 
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igives ambobs avtori tesze: 

“Tess Durbeyfield at this time of her life was a mere vessel of emotion untinctured by experience” 

(Hardy, Chapter 2) 

marlotis idiliur da usafrTxo garemoSi cxovreba ganapirobebs tesis 

gulubryvilobasa da umankoebas, xdis mas  advilad morCils da amiT kidev 

erT msgavebas vpoulobT Dbunebasa da qals Soris: orive morCili, umanko, 

xSirad  adamianTa msxverplia. 

tesis aRsawerad hardi iseT lingvistur saSualebebs iyenebs, romlebic 

ufro bunebis aRweras Seefereba, magaliTad, zedsarTavi saxelebi: 

picturesque ; earth-coloured hair, Tess’s moonlit person… 

misi sxeulic ki martoxela xes hgavs da Tma - masze CamoSlil totebs. 

susti sanTeli  malavs daRebs xelebze da daRlas TvalebSi. 

“Her figure looked singularly tall and imposing as she stood in her long white nightgown, a thick 

cable of twisted dark hair hanging straight down her back to her waist. The kindly dimness of the 

weak candle abstracted from her form and features the little blemishes which sunlight might have 

revealed--the stubble scratches upon her wrists, and the weariness of her eyes--her high enthusiasm 

having a transfiguring effect upon the face which had been her undoing, showing it as a thing of 

immaculate beauty, with a touch of dignity which was almost regal” (Hardy, Chapter 14,).  

tesis es Sedareba exmianeba uZveles keltur sicocxlis xis simbolos, 

romelic dedamiwis, sicocxlis sawyisisa da mdedris simboloc aris.  

‘’the Tree of Life, which seems to have represented to the early Celts (as many other ancient 

western and eastern civilizations) a symbol of wholeness… an image of the Great Mother, with 

roots sunk deep into the life-giving earth (feminine symbol)’’ (Celtic symbols, int. wyaro).  

narativSi aseve SeimCneva paralelebi weliwadis droebi da tesis cxovrebis 

garkveuli etapebs Soris.  
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Txrobis ganviTarebasTan erTad icvleba tesis emociuri mdgomeraoba, 

icvleba peizaJi: telbotSi gatarebul zafxuls siyvaruli moaqvs tesis 

cxovrebaSi; peizaJic uxvi epiTetebiT:  luxuriantly beautiful, an ideal photosphere, 

new air was clear, bracing, ethereal – xatavs tesis amaRlebul ganwyobas: 

‘’The bird's-eye perspective before her was not so luxuriantly beautiful, perhaps, as that other one 

which she knew so well; yet it was more cheering. It lacked the intensely blue atmosphere of the 

rival vale, and its heavy soils and scents; the new air was clear, bracing, ethereal. The river 

itself, which nourished the grass and cows of these renowned dairies, flowed not like the streams in 

Blackmoor. Those were slow, silent, often turbid; flowing over beds of mud into which the 

incautious wader might sink and vanish unawares. The Froom waters were clear as the pure River 

of Life shown to the Evangelist, rapid as the shadow of a cloud, with pebbly shallows that 

prattled to the sky all day long. There the water-flower was the lily; the crow-foot here. 

Either the change in the quality of the air from heavy to light, or the sense of being amid new 

scenes where there were no invidious eyes upon her, sent up her spirits wonderfully. Her hopes 

mingled with the sunshine in an ideal photosphere which surrounded her as she bounded 

along against the soft south wind. She heard a pleasant voice in every breeze, and in every bird's 

note seemed to lurk a joy’’ (Hardy, Chapter 16). 

zamTriani flintkom-eSi ki ukanasknel imeds klavs tesis cxovrebaSi, civi 

da talaxiani peizaJi sarkesaviT asaxavs tesis Sinagan gancdebsa da 

tkivils: 

‘’After this season of congealed dampness came a spell of dry frost, when strange birds from 

behind the North Pole began to arrive silently on the upland of Flintcomb-Ash; gaunt spectral 

creatures with tragical eyes--eyes which had witnessed scenes of cataclysmal horror in 

inaccessible polar regions of a magnitude such as no human being had ever conceived, in curdling 

temperatures that no man could endure’ (Hardy, Chapter  43). 

 “There was not a human soul near. Sad October and her sadder self seemed the only two existences 

haunting that lane” (Hardy, Chapter 12) 
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hardis mier arCeuli, erTi SexedviT, gacveTili metaforebi Sad October, lonely 

hills zustad aRweren tesis grZnobebsa da survils iyos marto daAamave 

dros Slian zRvars masa da bunebas Soris. 

“On these lonely hills and dales her quiescent glide was of a piece with the element she moved in. 

Her flexuous and stealthy figure became an integral part of the scene” (Hardy, Chapter 13). 

Zlieri qarebi tesTan erTad dastiris mis ubedobas. QerTi SexedviT 

erTganzomilebiani peizaJi,  cocxldeba mkiTxvelis winaSe. yoveli sityva 

ara marto grZnobas, aramed garkveul fersa da bgeras badebs. Akargad ismis 

totebs Soris moTareSe qaris kvnesa, igrZnoba miwis sisvele da haeris 

sineste. hardi iyenebs yvelasaTvis xelmisawvdom Semodgomis civi dRis 

metaforasac, raTa zustad gadmosces tesis Sinagani mdgomareoba. mas kidev 

ufro amZafrebs sinesTezuri efeqti. erTi grZnobis organos gaRizianebisas 

misTvis damaxasiTebeli SegrZnebis paralelurad Cndeba sxva organosTvis 

Sesabamisi aRqma; civi dRe iwvevs ruxi feris, sinestis, pesimizmis, glovisa 

da ganwirulobis SegrZnebas.  

“The midnight airs and gusts, moaning amongst the tightly-wrapped buds and bark of the winter 

twigs, were formulae of bitter reproach. A wet day was the expression of irremediable grief” 

(Hardy, Chapter 13).  

is faqti, rom tesis cxovrebiseuli movlenebi anareklia bunebaSi momxdari 

cvlilebebisa, aluziaa koleqtiur aracnobierSi daleqil qalisa da wris  

arqetipebze.  

es aluziebi pirdapiria, magaliTad, enjeli tess berZen qalRmerTebs 

adarebs: 

‘’He called her Artemis, Demeter, and other fanciful names half teasingly, which she did not like 

because she could not understand them’’ (Hardy, Chapter 20).  
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romanis dasawyisSi aRwerili maisis cekva uZvelesi kelturi tradiciis 

aluziaa: keltebi uzarmazari koconis garSemo cekvisas msxverpls 

wiravdnen nayofierebis qalRmerTebs. tesis cxovrebac am tradiciis 

erTgavri alegoriaa.  

 

M 

 

 

 

 

 

 

 

 

 

 

 

 

tesis cxovrebis wre (orsuloba, qorwineba, sikvdili, aRdgoma) ukavSirdeba 

osirisisa da isidas Zvel egviptur da demetrasa da persefones Zvel 

berZnul miTebs. orive miTis mixedviT, sikvdili - Semodgomas da aRdgoma -  

gazafxuls emTxveva.  

Mმogzauroba 

stounhenjisken 

da sikvdili 

enjelTan 

Sexvedra 

bavSvis 

sikvdili 

 

bavSvoba 

marlotSi 

გaupatიureba 

orsuloba 

 

aRorZineba 

lიsa lus 

saxiT 
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3.2. hardis peizaJTa tipebi 

hardis mier romanSi aRweril peizaJebs sxvadasxva datvirTva aqvT. 

gansxvavebulia maTi distribucia yovel TavSi: magaliTad, 59 Tavidan 

peizaJi 26 Tavis dasawyisSia, da amgvarad romans kompoziciurad kravs. 

danarCenis ganlageba ki imazea damokidebuli, Tu ra funqcias akisrebs 

peizaJs avtori. 

gamovyavi peizaJis Semdegi tipebi: 

peizaJis tipi Tavi 

urbanistuli peizaJi 59 (uintonsesteri) 

 

pastoraluli peizaJi: 

fermis aRwera 

soflis aRwera 

velis aRwera 

 

43, 46, 47, 

2 (marloti) 

24 

weliwadis drois aRwera: 

Semodgoma 

zafxuli 

gazafxuli 

zamTari 

 

10 (seqtemberi), 12 (oqtomberi) 

14 (agvisto), 19 (ivnisi) , 20, 23 

(ivlisi) 

16 (maisi) 

46 
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dRisa da Ramis aRwera 20 (ganTiadi) 

25, 58 (Rame), 37 (SuaRame) 

52 (ganTiadi) 

saxlis aRwera 9 

dinamiuri peizaJi anu peizaJi, 

romelic garemos an bunebis 

cvalebadobas asaxavs  

16 

58 

 

peizaJi ZiriTadad detaluria, ramdenime abzacs moicavs, iSviaTad - erT 

winadadebas. 

ganxiluli magaliTebidan gamovyavi ramdenime: pirveli Tavi sruldeba 

pastoraluri derbeifildis aRweriT. hardi TiTqos gamiznulad aRwes 

garemos, rogorc raRacis molodinSi myofs, iyenebs metaforas lay waiting 

imisaTvis, rom moamzados mkiTxveli momdevno movlenebisadmi. amave dros 

garemo TiTqmis sruli siCumiTaa moculi, mxolod Soridan ismis 

orkestris mimqrali xma. yovelive es,  erTi mxriv, asrulebs romanis 

Sesavals, magram meore mxriv, ,,miZinebuli’’ mdgomareoba fons qmnis 

momdevno tragikuli movlenebisaTvis da amitomac, TiTqos 

avismomaswavebelia. 

“…Durbeyfield lay waiting on the grass and daisies in the evening sun. Not a soul passed that way 

for a long while, and the faint notes of the band were the only human sounds audible within the rim 

of blue hills.” (Hardy, Chapter 1) 

hardis peizaJi sxvadasxva aRqmis kategoriis saSualebiTaa realizebuli da 

xasxasa, magram, amave dros, mSvidi ferebiT savse suraTis saocar vizualur 

efeqts qmnis. hardi mxolod erT fers aRwers pirdapir blue hills, suraTis 
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srul palitras ukve Tavad mkiTxveli warmoisaxavs: Camavali mzis mewamul 

ferSi aRqmuli balaxis simwvane, zizilebis siTeTre Tu siyviTle, 

gorakebis lurji kamara; hardis mier arCeuli arsebiTi saxelebiT Seqmnili 

vizualuri efeqtebi sada, magram sakmaod STambeWdav suraTs qmnis. ferebTan 

erTad hardi aRwers Soridan mosul orkestris mimqral xmasac da amiT 

kidev erT – xmovan efeqts matebs peizaJs the faint notes of the band.  

peizaJebis daxatvisas hardi ara marto detalurad aRwers garemos, aramed 

mkiTxvels sTavazobs TiTqosda mravalganzomilebian perspeqtivas, 

romelsac sxvadasxva emociuri datvirTvis mqone sityvebiT amdidrebs. 

“It is a vale whose acquaintance is best made by viewing it from the summits of the hills that 

surround it” (Hardy, Chapter 1) 

rogorc Tavad hardi ambobs, marlotis xedi rukasaviT iSleba “extended like a 

map”   da garemo iZens gaxsnil xasiaTs “give an unenclosed character to the 

landscape”.  

reliefis gamomxatveli zedsarTavi saxelebi vizualur efeqts aZlierebs:  

narrow, tortuous and miry ways; hedges are low and plashed; lands are few and limited 

palitris ZiriTadi ferebi – TeTri da mwvane - 

bold chalk ridge; the lanes are white; a network of dark green threads overspreading the paler green 

of the grass 

magram isini moulodnelad icvleba laJvardisferiT, muqi ultramariniTa 

da awiTlebuli RawvisferiT. 

‘’The atmosphere beneath is languorous, and is so tinged with azure that what artists call the middle 

distance partakes also of that hue, while the horizon beyond is of the deepest ultramarine’’. 

magram amave atmosferos hardi gauferulebulsa da apaTiurs uwodebs. 
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atmosphere beneath is languorous; the atmosphere colourless 

es TiTqos imis niSania, rom idiliuri, pastoraluri samyaro didxans ver 

iarsebebs, mas dro ar daindobs. amis mizezi industrializaciis epoqa unda 

iyos. man mocela inglisis soflis meurneoba, gaaRataka uamaravi fermeri, 

maT daakargvina  ara marto saxlkari, aramed Zveli mSvidi cxovrebac. 

industrializaciis Sedegad Seicvala garemoc - uxvi, nayofieri velebi 

uecrad rkinigzebada da urbanul centrebad gadaiqca. Tomas hardisTvis es 

cvlilebebi imedgamacruebeli iyo, radgan sjeroda, rom buneba aris Cveni 

arsebobis birTvi da misi mkvleloba kacobriobis dasasruls gamoiwvevda. 

axali epoqis simbolo mravalia. matarebeli  hardis Tanamedrove cxovrebis 

simbolod aurCevia da Seudarebia sazareli mwerisTvis, romlis sacecebi 

zizRiT exeba pastoralur yofas/ bunebas.  

‘’They crept along towards a point in the expanse of shade just at hand at which a feeble light was 

beginning to assert its presence, a spot where, by day, a fitful white streak of steam at intervals upon 

the dark green background denoted intermittent moments of contact between their secluded world 

and modern life. Modern life stretched out its steam feeler to this point three or four times a 

day, touched the native existences, and quickly withdrew its feeler again, as if what it touched 

had been uncongenial’’ (Hardy, Chapter 30)  

industrializaciis kidev erTi simbolo salewi manqanaa: 

‘’Close under the eaves of the stack, and as yet barely visible, was the red tyrant that the women 

had come to serve--a timber-framed construction, with straps and wheels appertaining--the 

threshing-machine which, whilst it was going, kept up a despotic demand upon the endurance of 

their muscles and nerves…….. 

The long chimney running up beside an ash-tree, and the warmth which radiated from the spot, 

explained without the necessity of much daylight that here was the engine which was to act as the 

primum mobile of this little world. By the engine stood a dark motionless being, a sooty and 

grimy embodiment of tallness, in a sort of trance, with a heap of coals by his side: it was the 

engineman. The isolation of his manner and colour lent him the appearance of a creature from 
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Tophet, who had strayed into the pellucid smokelessness of this region of yellow grain and pale 

soil, with which he had nothing in common, to amaze and to discompose its aborigines’’ (Hardy, 

Chapter 47)  

manqana wiTeli monstria, romelic xarks da morCilebas iTxovs misi 

msaxuri qalebisgan - the red tyrant that the women had come to serve.  

wiTeli feri SesaZlo aluziaa ,,wiTel terorze’’ (5.09. 1793 – 28.06. 1794) , 

franguli revoluciis  daaxloebiT 10-Tvian periodze, rodesac 

giliotinaze (romelic aseve xSirad wiTeli feris iyo) masiurad dasajes 

radikalurad ganwyobili mowinaaRmdegeebi. es periodi revoluciuri 

Zaladobis arqetips warmoadgens.  

Zaladobis meore simbolo – salewi manqanis bibliur tofeTTan (ebr. תופת 

  -        ; berZ.  Ταφεθ; laT. Topheth) Sedarebaa ‘’ of a creature from Tophet’’.  

tofeti ierusalimis samxreTiT arsebuli adgili  iyo, sadac semituri 

RvTaebas moloqs (ivr.    ו  ; laT. Moloch )  swiravdnen msxverpls, ZiriTadad 

bavSvebs. Sesabamisad, tofeti jojoxeTis sinonimad gadaiqca. Mmagram hardis 

mier salewi manqanis jojoxeTis simbolosTan Sedareba ara marto axali 

droisa da industrializaciis xanis mier motanil Zaladobasa da 

daundoblobas asaxavs, is bedis simbolocaa, maniSnebeli imisa, rom 

adamiani unda daemorCilos yovlisSemZle manqanas – ‘’it … kept up a despotic 

demand upon the endurance of their muscles and nerves…’’ 

am manqanebisa da axali xanis ziani hardisTvis  pastoraluri xanis 

dasasruls aRniSnavs, risi simboloc - tesis gaupatiurebis scenaa.  

romanis meore MmTavari gmiri - alek derberfildi – axali, urbanuli 

samyaros simboloa. misi sastiki saqcieli dapirispirebulia mSvid 

pastoraluri cxovrebidan urbanulze gadasvlasTan. hardi kvlav peizaJs 

iyenebs imisaTvis, rom industrializaciis Sedegad bunebaze Zaladobis, 
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misi wabilwvis ilustrireba moaxdinos. maSin, roca buneba ixrwneba da 

kvdeba, xdeba tesis gaupatiureba da misi bavSvis sikvdilic. 

orive ubedureba civ Rames xdeba. peizaJis Ada moqmedebis aRwera erTmaneTs 

enacvleba,  bneliTa da samariseburi siCumiT moculi garemo avs moaswavebs. 

hardis mier arCeuli zedsarTavi da arsebiTi saxelebi uaryofiTi 

implikaciiTaa datvirTuli. 

‘’birds in their last nap; Nights grow chilly in September; Darkness and silence ruled everywhere; 

the moon had quite gone down; on account of the fog The Chase was wrapped in thick darknes’’. 

zmnebiT gamoxatuli metaforebi - wrapped in thick darkness, birds poised, birds in their 

last nap - anelebs moqmedebis dinamikas da gvamzadebs momdevno sakvanZo 

adgilisaTvis. hardi pirdapir ar wers, rac moxdeba, magram mis mier 

gamoyenebuli paralelebi ufro metyvelia, vidre eqspliciturad aRwerili 

aqti. 

“Why it was that upon this beautiful feminine tissue, sensitive as gossamer, and practically blank as 

snow as yet, there should have been traced such a coarse pattern as it was doomed to receive” 

(Hardy, Chapter  11) 

qsovilis Sedareba obobas qselTan, Mmisi siTxelisa da sisaTuTis 

warmosaxva kidev ufro amZafrebs tesis daucvelobas. 

redikalurad gansxvavebul peizaJebs romanis dasasruls vxvdebiT. ueseqsis 

dedaqaliqis urbanistuli peizaJi arqiterqturuli sizustiTaa aRwerili. 

sensorul efeqts kvlav zedsarTavi saxelebi qmnis.  magaliTad qalaqis 

amozneqili da Cazneqili borcvebis waxnagebs ivlisis dilis mze aTbobs da 

amSvidebs. 

“The city of Wintoncester, that fine old city, aforetime capital of Wessex, lay amidst its convex and 

concave downlands in all the brightness and warmth of a July morning” (Hardy, Chapter 61).  
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peizaJi arqiteqturul skurpulozulobiT gamoirCeva. amis mizezi hardis 

pirveli specialoba – arqitiqtura unda iyos. hardi dawvrilebiT aRwers 

saSen masalas (gabled brick, tile, and freestone houses, a large red-brick building), gzis 

sigrZesa Tu siganes (a long and regular incline of the exact length of a measured mile), 

WiSkrebisa da saxlebis Ddetalebsac ki: 

“The gabled brick, tile, and freestone houses had almost dried off for the season their integument of 

lichen, the streams in the meadows were low, and in the sloping High Street, from the West 

Gateway to the mediaeval cross, and from the mediaeval cross to the bridge… 

From the western gate aforesaid the highway, as every Wintoncestrian knows, ascen.ds a long and 

regular incline of the exact length of a measured mile…” (Hardy, Chapter 61) 

peizaJi kvlav TiTqosda sam gamzomilebaSi gvevlineba, radgan hardi ar 

jerdeba Senobebisa da gzis aRweras, is mkiTxvels amaRlebuli adgilidan 

gadaSlili qalaqis xeds aCvenebs, nagebobebs izometriul Canaxatebs 

adarebs. 

prominent buildings showing as in an isometric drawing;  

da Sors, horizontis miRma arsebul peizaJsac ki cdilobs miswvdes. 

‘’The prospect from this summit was almost unlimitedlandscape beyond landscape, till the horizon 

was lost in the radiance of the sun hanging above it. 

… 

Against these far stretches of country rose, in front of the other city edifices, a large red-brick 

building, with level gray roofs, and rows of short barred windows bespeaking captivity, the whole 

contrasting greatly by its formalism with the quaint irregularities of the Gothic erections. It was 

somewhat disguised from the road in passing it by yews and evergreen oaks, but it was visible 

enough up here. The wicket from which the pair had lately emerged was in the wall of this structure. 

From the middle of the building an ugly flat-topped octagonal tower ascended against the east 
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horizon, and viewed from this spot, on its shady side and against the light, it seemed the one blot on 

the city's beauty” (Hardy, Chapter 61).  

am peizaJSi Warbadaa gamoyenebuli arqiteqturuli stilis amsaxveli 

zedsarTavi saxelebi medieval, formalism, Gothic. geometriuli formebis 

gamomsaxveli zedsarTavi saxelebi: flat-topped octagonal, isometric, barred, oblong. 

specialuri arqiteqturuli terminologia: joint, moulding, a vast architrave uniting 

the pillars horizontally, tower-like pillar, trilithon, monoliths, pavilion, slab.saSeni masalis 

amsaxveli arsebiTi saxelebic kigrabled, brick, tile. 

“The next pillar was isolated; others composed a trilithon; others were prostrate, their flanks forming 

a causeway wide enough for a carriage and it was soon obvious that they made up a forest of 

monoliths grouped upon the grassy expanse of the plain. The couple advanced further into this 

pavilion of the night till they stood in its midst. 

…But Tess, really tired by this time, flung herself upon an oblong slab that lay close at hand, and 

was sheltered from the wind by a pillar” (Hardy, Chapter 58) 

miuxedavad imisa, rom avtorma Warbad gamoiyena teqnikuri terminologia, es 

urnabuli peizaJi srul harmoniaSia danarCen peizaJebTan. 

hardis mier arCeuli metaforebi ufro STambeWdavi xdeba stounhenjis 

martosuli boZebis aRwerisas. maTi qvebis siTbo da stounhenjis wris 

gareT darCenili sveli balaxi, civi qari da devnisgan Tavis daRwevaSi 

gatarebuli bneli Rame ufro mWermetyvelad gadmoscems tesis Sinagan 

mdgomareobas, vidre ubralo sityvebi. 

“Owing to the action of the sun during the preceding day the stone was warm and dry, in comforting 

contrast to the rough and chill grass around, which had damped her skirts and shoes” (Hardy, 

Chapter 58) 

hardis sinesTezuri efeqti bgerisa da feris aRqmis garda mkiTxvels qvebis 

siTbos gancdis saSualebasac aZlevs. stounhenjis aRwerisas mkiTxveli 

enjels mihyveba, masTan erTad xeliT grZnobs qvebze saukuneTa manZilze 
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gaCenil naoWebs. peizaJi sakmaod dinamikuria, rasac percefciis aRmniSvneli 

zmnebi uwobs xels: 

‘’Clare felt the vertical surface of the structure; Carrying his fingers onward; stretching out his left 

hand; Feeling sideways they encountered another tower-like pillar; come in contact with was a 

colossal rectangular pillar’’ 

xmis efeqtis Seqnas xels uwyobs stounhenjis gigantur arfasTan Sedareba 

da qaris Sriali 

“The wind, playing upon the edifice, produced a booming tune, like the note of some gigantic one-

stringed harp. No other sound came from it… 

...the surfaces echoed their soft rustle (Hardy, Chapter 58) 

stounhenjis wre kravs tesis cxovrebis wres, mzis amosvla mis cxovrebas 

asrulebs, magram wre, rogorc zemiT aRvniSneT (gv. 99),  ikvreba dis – lisa 

lus gamoCeniT, romelic TiTqos tesis aRorZinebuli saxea.  

es simbolo hardis romanebisaTvis Cveul fatalizms gamoxatavs, hardis 

rwmenas imaSi, rom cxovrebaSi TiToeuli Cveni nabiji winaswar aris 

gansazRvruli bedis, RvTis an saganTa arsis mier. adamiani Tavisufali 

arasdrosaa, is yovelTvis bedisweris monobaSia.  amitomac cxovrebis bolo 

wuTebSi esmis tess bedis borblis xma, romelic avtorss arfis erTi… 

simis xmasTan Seudarebia 

“The wind, playing upon the edifice, produced a booming tune, like the note of some gigantic one-

stringed harp” (Hardy, Chapter 58, internet wyaro) 

wre amitom ikvreba tesis sikvdiliT, yovelTvis ase xdeba – dabadebas 

moსdeვs sicocxle, mas ki sikvdili. wris anu mandalas uZvelesi da 

universaluri simbolo erTobas, sisrules, usasrulobas, mzesa da qalur 

siZlieres aRniSnavda yvela drois  B,dedamiwaze kocentrirebul’  
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warmarTul religiebSi. wre erTianobisa da usasrulobis simboloa, 

sawyisisa da sasrulis gareSe (Chevalier & Gheerbrant, 1996: 632). 

magram vfiqrob, rom Tomas hardis stounhenji ara marto  wminda adgilisa 

da qaluri Zalis AaRsaniSnad aurCevia. misi wre gmiris mudmivi Ziebis 

simbolocaa. tesi mTel cxovrebas atarebs – simSvidis an bednierebis 

ZiebaSi, imaSi, rac arasdros ganucdia. stounhenjis aRweriT romanis 

dasruleba dramatuli da dauviwyaria. stounhenji romanis simboluri 

kulminaciaa. 

amitomacaa, hardis erTi SexedviT obieqturad aRwerili peizaJi aseTi 

dramatuli, is exmianeba mTavari gmiris Sinagan mdgomareobasa da xSirad 

masze ufro metyvelia. 

amrigad, romanSi asaxuli peizaJis simbolika mravalmxrivia da 

araerTgvarovani. peizaJis mTavari funqciaa gadmosces konfliqti bunebasa 

da adamians Soris. peizaJi realizebulia konceptualuri metaforebisa da 

sinesTeziuri efeqtebis saSualebiT. maTi mTavari mizania ara marto 

xatovnad daakavSiros buneba gmirebTan, aramed gadmosces maTi Sinagani 

samyaro, gancdebi, fiqrebi da movlenebi, agvisxnas maT mier gadadgmuli 

nabijebi an dagvajeros bedis gardauvalobaSi. 

3.3. mesame Tavis daskvna 

peizaJs Tomas hardis romanSi ,,tesi derbervilebis gvaridan’’. nawarmoebSi 

gamovlinda rogorc pastoraluri (soflis, tyis, fermis da a.S), 

urbanistuli aRwera (qalaqi uintosesteri),  aseve statikur da dinamikur 

aRwera.  

peizaJis distribucia mravalferovania – is rogorc Tavis dasawyisSi, aseve 

SuaSi an mis dasasruls gvxvdeba. hardis peizaJi ZiriTadad winuswrebs 

romanis yvelaze dramatul movlenebs,  

peizaJi realizebulia konceptualuri metaforebis saSualebiT, maT Soris 

gamoiyofa ori yvelaze mniSvnelovani: 
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a) adamiani - bunebis simbolo  

b) adamiani - bunebis gamanadgurebeli.  

pirveli metafora realizebulia romanis mTavari gmiris tesis portretSi. 

mis aRsawerad hardi iyenebs iseT lingvistur saSualebebs, romlebic ufro 

bunebis aRweras.  tesi, rogorc bunebis simbolo exmianeba uZveles wris 

arqetipsac,  romelic weliwadis sxvadasxva ciklis, sikvdilisa da 

sicocxlis mudmivi monacvleobis simboloa.  

romanis meore protagonsiti alek derbervili industrializaciis –  

pastroluri idiliidan manqanebis xanaze gadasvlisa da Sesabamisad,  

bunebis gadadgurebis simboloa. amitomacaa is arCeuli tesis  - bunebis 

simbolos - cxovrebis gamanadgureblad.  

hardis mxatvruli stili realisituria, detalurad mofiqrebuli da 

damuSavebulia. mravali detalisagan Semdgari stilisturi xerxebi ori 

samyaris dapirispirebis amsaxvel STambeWdav simboloebs qmnis.  
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Tavi 4 urbanistuli peizaJis stilisturi Rirebuleba jeims joisis 

moTxrobaTa ciklSi ,dublinelebi’ 

4.1. urbanistuli Janris specifika ,,dublinelebSi’’ 

winamdebare Tavi  ganixilavs urbanistuli peizaJis stilistur datvirTvas 

jeims joisis moTxrobaTa cilkSi ,,dublinelebi’’. 

rogorc cnobilia, joisis nawarmoebebSi xSiria referencia 

eqstralingistur movlenebze. Sesabamisad, Cemi kvlevis WrilSi moeqca 

joisis Tanamedrove politikuri, socialuri da kulturuli movlenebi, 

kerZod ki, britanuli imperializmisa da kaTolikuri eklesiis gavlena da 

amiT gamowveuli saziano Sedegi irlandiasa da irlandielebze. 

krebuli  ,,dublinelebi’’ qronologiurad viTardeba da arqetipul wred 

ikvreba: cxovrebis wris msgavsad, Txroba imedgacruebuli da maxeSi 

gabmuli bavSvobiT iwyeba da sruliad paralizebuli siberiT sruldeba. 

joisis dublinelebi sakuTari centris garSemo erTi mimarTulebiT 

trialeben, ar viTardebian,  TiTqos cvlilebis SiSi aqvT;  

gamomwyvdeulebs bnel quCebsa da obian da mtvrian saxlebSi erTaderT 

nugeSad alkoholi darCeniaT. 

irlandiisa da irlandielebis apaTiisa da umoqmedobis mxilebaSi joiss 

dublini daexmara. 

’’My intention was to write a chapter of the moral history of my country and I chose Dublin for the 

scene because that city seemed to me the centre of paralysis’’ (McCormack W. J. & Stead, 1982:12) 

rogorc cnobilia, Tanamedrove romani xSirad asaxavs individsa da mis 

urbanistul garemos, qalaqs Soris arsebul rTul urTierTobas.    

Tanamedrove romani TiTqos socialuri CarCoa, romlis mTavari 

Semadgeneli qalaqia. 



111 

 

’’A city is “the point of maximum concentration for the power and culture of a community. The city 

does not simply happen; rather the city is a cumulative product, the creation of many life times of 

creative efforts” (Mumford 1995:44) 

qalaqi iSviaTad warmoadgens sworxazovnad ganviTarebul istoriul 

suraTs. is qaoturia da moulodnelobebiT savse,  TiTqos droSi swrafad 

cvalebadi formebis kolaJia,  romelic imdenad kompleqsuria, rom misi 

moqalaqis socialur gaucxoebas iwvevs. Tanamedrove urbanisti mwerlebi 

Seecadnen es gaucxoeba - adamiansa da mis garemos Soris arsebuli 

qaoturi, rTuli urTierTobebi aesaxaT urbanistuli peizaJis saSualebiT. 

joisis ,,dublinelebis’’ urbanuli peizaJi moqceulia socio-politikur da 

religiur CarCoSi.  joisisTvis qalaqi Taviseburi kodia, romlis aRqma 

misi simboloebis amoxsnis, eqstralingvisturi konteqstisa da joisis 

Taviseburi stilis gaTvaliswinebiT xdeba. 

dublinis peizaJSi Warbobs muqi ferebi,  yvelaze RirsSesaniSnavi 

epizodebi gvian Rame - srul siCumesa da sibneleSi xdeba. qalaqi da misi 

macxovreblebi TiTqos fizikurad da emociurad sicocxlesa da sikvdils 

Soris arian momwyvdeulni, cxovreba grZeldeba, magram sikvdili Tan sdevs 

maT yovel nabijs da es, Tavis mxriv, iwvevs maT fsiqologiur paralizebas. 

,,dublinelebis’’ peizaJis Tavisebureba isaa,  rom joisi aqcents akeTebs 

qalaqis specifiur geografiul detalebze,  romlebic xatovan rukad 

ikvreba. is qalaqis gacilebiT ufro mWermetyvel, mravlismTqmel megzurad 

gamodgeba, vidre realuri istoriuli aRwera da Sesabamisad ufro metxans 

iarsebebs. 

 

 

 

http://individual.utoronto.ca/elenastrong/bib.html
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4.2. joisis peizaJis maxasiaTeblebi 

ჯoisis krebuli Txutmeti moTrobisgan Sedgeba; urbanuli peizaJi mxolod 

ramdenime moTxrobaSia mocemuli. maTi distribucia gansxvavdeba.  

,,arabeTi’’: peizaJi moTxrobis dasawyissa da dasasrulSia mocemuli, 

epifaniis dros 

,,rbolis Semdeg’’: peizaJi moTxrobis Sua nawili 

,,Sexvedra’’: peizaJi moTxrobis Sua nawili 

,,miwa’’: peizaJi moTxrobis Sua nawili 

,,ori jentlmeni’’: peizaJi moTxrobis Sua nawili 

,,aslebi’’’: peizaJi  moTxrobis Sua nawili 

,,ubeduri SemTxveva’’: peizaJi  moTxrobis dasasrulsa da epifaniis 

dros 

,,mkvdrebi’’: peizaJi moTxrobis dasasrulsa da epifaniis dros 

,,evelini’’: peizaJi  moTxrobis dasawysissa da dasasruls, epifaniis 

dros 

msgavsad narativisa, joisis peizaJi mesame pirSia warmodgenili, e.w. 

yovlismcodne mTxrobelis mier.   kvlevam gamoaSkarava, rom peizaJebSi 

urbanuli terminologia mwiria, ramdenime detali migvaniSnebs, rom Txroba 

qalaqSi xdeba. magaliTad, evelinSi portis arseboba, ,,rbolis Semdeg’’ – 

quCebis aRwera, mkvdrebSi – sastumrosa da parkis aRwera da a.S. 

joisis realisturi urbanistuli aRweris mTavari Semadgeneli 

xalxmravali quCebi, iSviaTi arqiteqturuli detali, gaSlili sivreceebi, 

muqi ferTa palitra da mZafri akustikuri efeqtia. Yyovel detals 
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simboluri implikacia aqvs. joisis narativi aluziuri frazebiTa da 

dausrulebeli naTqvamiT mkiTxvelიs inferenciul wiaRsvlebzea gaTvlili, 

rac araa gasakviri, radgan joisis konotaciebis srulad Cateva erT 

sityvasa an frazaSi SeuZlebelia. 

magaliTad, arqiteqturuli Zeglebi, romlebic, erTi SexedviT siamayis 

grZnobas unda aRZravdes, moulodenlad warmodgeba kolonialuri, 

daTrgunuli yofis simboloebad, an sulac ikargeba imedgamacruebeli 

peizaJis simZimeSi. 

“The morning was still dark. A dull, yellow light brooded over the houses and the river; and the sky 

seemed to be descending. It was slushy underfoot; and only streaks and patches of snow lay on the 

roofs, on the parapets of the quay and on the area railings. The lamps were still burning redly in the 

murky air and, across the river, the palace of the Four Courts stood out menacingly against the 

heavy sky.” (The Dead, Joyce1996:  243) 

 

‘’The Four Courts’’, Dublin, Architect: James Gandon (1786-1802), Photograph: Unidentified 

artist (1880s), Source: RIBA British Architectural Library Photographs Collection 

leqsika joisis urbanul peizaJSi iyofa Semdeg semantikur velebad: 

sasowarkveTilebis/ sevdis; sibnelis; umoqmedobis/ paralizebis velebad 
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sevdisa da sibnelis gadmosacemad joisi iyenebs ferebis gamomxatvel 

zedsarTav saxelebs: 

‘’The night was cold and gloomy’’ (A Painful Case, Joyce 1996:130) 

‘’Darkness, accompanied by a thick fog, was gaining upon the dusk of February and the lamps in 

Eustace Street had been lit’’ (Counterparts, Joyce 1996: 98). 

‘’The career of our play brought us through the dark muddy lanes behind the houses where we ran 

the gauntlet of the rough tribes from the cottages, to the back doors of the dark dripping gardens 

where odours arose from the ashpits, to the dark odorous stables where a coachman smoothed and 

combed the horse or shook music from the buckled harness (Araby, Joyce 1996:29-30) 

The morning was still dark. A dull, yellow light brooded over the houses and the river; and the sky 

seemed to be descending’’ (The Dead Joyce, 1996:243). 

ferTa palitra mxolod muq da civ ferebs moicavs. amis mizezi joisis 

susti mxedveloba unda yofiliyo. magram, sxva msgavsi problemis mqone 

mwerlebis - homerosis, dantes, miltonis darad, susti mxedvelobis 

problema srulad kompensirebulia daxvewili akustikuri simaxviliT. am 

mxriv yvelaze damamaxsovrebeli ,,arabeTsa’’ da ,,evelinSi’’ mocemuli 

peizaJebia. 

’’We walked through the flaring streets, jostled by drunken men and bargaining women, amid the 

curses of labourers, the shrill litanies of shop-boys who stood on guard by the barrels of pigs' 

cheeks, the nasal chanting of street-singers, who sang a come-all-you about O'Donovan Rossa, or a 

ballad about the troubles in our native land. These noises converged in a single sensation of life for 

me: I imagined that I bore my chalice safely through a throng of foes’’.  (Araby, Joyce, 1996: p.31) 

paralizebis/ umoqmedobis cneba peizaJSi gadmocemulia gmirebis umizno 

siaruliT quCebSi. magaliTad,   gmirebi mojadoebul wreze dadian rogorc 

,,or jentlmenSi’’,  an adgilidan ver iZvrian, rogorc ,,evelinSi’’. Ees 

yovelive iwvevs imedgacruebasa da gulgatexilobas. 
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4.3. joisis peizaJis funqciebi 

funqciebi urbanul peizaJSi gansxvavebulia. magaliTad, is qmnis Txrobis 

fons (,,arabeTi’’, ,,ori jentlmeni’’); aRZravs mogonebebs (,,mkvdrebi’’, 

,,ubeduri SemTxveva’’); apirispirebs pastoralursa da urbanul garemos 

(,,evelini’’, ,,Sexvedra’’); gadmoscems mTavari gmirisa da mTlianad moTxrobis 

xasiaTs/ ganwyobas, arabeTsa (,,Sexvedra’’, ,,patara Rrubeli’’, ,,aslebi’’, 

,,ubeduri SemTxveva’’); gadmoscems sasowarkveTilebas  (,,ubeduri SemTxveva’’, 

,,patara Rrubeli’’).  

magram peizaJis yvelaze mniSvnelovani funqcia epifaniis gamokveTaa. es 

stilisturi da literaturuli xerxi ,,dublinelebis’’ Txuთmet moTxrobas 

erT wred kravs. epifania gmirebis cxovrebis centralur nawils 

warmoadgens da Tanxvedrilia peizaJis aRqmasTan. Eepifania peizaJis 

msgavsad - imedgacruebas (,,arabeTi’’,  ,,mkvdrebi’’), sicarielesa da sicives 

(,,ubeduri SemTxveva’’) gamoxatavs. gmirebis epifania - gaazrebaa imisa, rom 

molodini arasdros emTxveva realobas. ,,dublinelebSi’’ epifania 

yovelTvis xdeba bnel da saSiS adgilebSi, sadac protagonistebi raimes 

Secvlis an Tavis daRwevis imeds sruliad kargaven. 

4.4. epifania 

saukuneTa ganmavlobaSi mwerlebi da mistikosebi aRwerdnen uecar 

gamocxadebas, romelic yofiTsa da kargad nacnob religiur cnebebs 

scildeba, da xorcs isxavs namdvil SedevrebSi. uordsvorTi epifanias 

aRwers, rogorc'A‘’presence that disturbs me with the joy/ Of elevated thoughts; a sense 

sublime/ Of something far more deeply interfused’’ (Wordsworth, Tintern Abbey,  lines 93-6, 

int.wyaro). 

magram joisisTvis epifania ara mxolod amaRlebuli/  zebunebrivi 

gamocdilebis gamowvevi, aramed ufro miwieri, adamianuri yofis nawilia. 

epifania, misi azriT aris’’a sudden spiritual manifestation, whether in the vulgarity of 
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speech or of gesture or in a memorable phase of the mind itself.” It is for the “man of letters” to 

“record these epiphanies with extreme care, seeing that they themselves are the most delicate and 

evanescent of moments” (Joyce, 1944: 213) 

joisis epifaniis dros adamianis qvecnobieri TiTqis iseTive cvlilebas 

ganicdis, rogorc impresoinistebis gamofenis mnaxveli, roca 

moulodnelad aRmoaCens, rom Tbili ferebi, funjiT TiTqmis Seuxebeli 

impresionistuli mozaika moulodnelad erT suraTSi ikvreba da axal 

perspeqtivas gvTavazobs. aseTivea epifaniac ,,dublinelebSi’’. epifania 

sulis gamocxadebaa, is bneli sarkea, romelic yovel adaminur zneobriv 

simaxinjes da sulier mankierebas amxels. 

“Dubliners is about how we are everywhere – it’s the experience of modern urban life.” (Joyce, 

int.wyaro) 

,,dublinelebSi’’ aRwerili epifaniebidan yvelaze STambeWdavia ,,mkvdrebSi’’. 

sibneleSi Caflul greSemis sastumros scena moTxrobis sakvanZo epizodia. 

scena naxevrad realisturia da naxevrad warmosaxviTi. Tovlis mosvlis 

scena gadajaWvulia sasaflaos xilvasTan. iq gmiris - gabrielis colis 

pirveli Seyvarebulia damarxuli. 

mkiTxveli akvirdeba Tovas gabrielis Zilmoreuli TvalebiT da aRiqvams 

winaaRmdegobebiT savse scenas: TeTri Tovli muqad efineba bnel velebs, 

mousvenari talRebi msubuq Tovls ebrZvis.  aRwera dinamikuria 

aliteraciis xarjze: falling meordeba Svidjer; softly – orjer; dark, snow - 

samjer. 

gameorebis saSualebiT joisi mkiTxvels Tovis yurebis procesSi rTavs, 

uneburad xdis im samyaros nawilad, romelic kaTarsuli TovliT ifareba. 

’’A few light taps upon the pane made him turn to the window. It had begun to snow again. He 

watched sleepily the flakes, silver and dark, falling obliquely against the lamplight. The time had 

come for him to set out on his journey westward. Yes, the newspapers were right: snow was general 
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all over Ireland. It was falling on every part of the dark central plain, on the treeless hills, falling 

softly upon the Bog of Allen and, farther westward, softly falling into the dark mutinous Shannon 

waves. It was falling, too, upon every part of the lonely churchyard on the hill where Michael Furey 

lay buried. It lay thickly drifted on the crooked crosses and headstones, on the spears of the little 

gate, on the barren thorns. His soul swooned slowly as he heard the snowfallingfaintly through the 

universe and faintly falling, like the descent of their last end, upon all the living and the dead’’ (The 

Dead, Joyce, 1996: 255) 

ietsis azriT cxovrebas mxolod maSin viwyebT, roca namdvil tragedias 

gadavitanT. ‘’We begin to live when we have conceived life as a tragedy’’ (Yeats, int.wyaro) 

gabrielis epifania misi tragediaa, radgan iazrebs, Tu ramdenad 

SezRudulia misi yofa, Semofarglulia mxolod sakuTari survilebiT. 

gabrieli, imedgacruebuli epifaniis wveulebis Semdeg, gaRizianebuli 

yvelafriT, risi gadatanac iq mouwia, cdilobs Tavi daimkvidros colTan. 

magram gretas goneba, mxolod pirveli siyvarulis mogonebebiTaa moculi. 

gabrieli amas ver cvlis, verafriT anugeSebs cols. masa da gretas Soris 

emociuri kavSiri wydeba. uecrad gabrieli meobas kargavs, da es TiTqos 

sikvdils uTanaswordeba. sikvdili sicocxles jabnis, sivdili da 

mokvdavoba jabnian vnebasa da sicocxles. epifania sikvdilis kulminaciaa. 

peizaJSi epifaniis meore magaliTi ,,arabeTSia’’. moTxrobis ukanaskneli 

scena bazarSi - ,,arabeTSi’’ xdeba. iq Sesvlisas mTavar gmirs - biWs siCumiT 

moculi pirquSi adgili xvdeba. man daigviana, bazris yvelaze mniSvnelovani 

momenti gamotova. bazari imdenad carieli da Cumia, rom imedgacruebis 

garda araferi darCenia.   

,,arabeTSi’’ gmiri moulodnelad izrdeba, bavSvobis iluziebi imsxvreva, 

romantikuli grZnobebi - tyuili, iluzia, mogonili gataceba aRmoCndeba. 

‘’I lingered before her stall, though I knew my stay was useless, to make my interest in her wares 

seem the more real. Then I turned away slowly and walked down the middle of the bazaar. I allowed 

the two pennies to fall against the sixpence in my pocket. I heard a voice call from one end of the 
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gallery that the light was out. The upper part of the hall was now completely dark. 

Gazing up into the darkness I saw myself as a creature driven and derided by vanity; and my eyes 

burned with anguish and anger.’’ (The Araby, Joyce 1996: 35-36) 

,,arabeTi’’ aRmosavluri momajadoebeli adgilis nacvlad,  gvevlineba morig 

WuWyian cariel bnel bazrad. biWi amaRlebuli siyvarulis magivrad - 

imedgacruebas grZnobs, iazrebs, rom is am bneli da paralizebuli qalaqis 

mZevalia. da kvlav Cndeba SekiTxva - aris Tu ara arabeTi irlandiis 

simbolo? 

,,ubedur SemTxvevaSi’’ vxvdebiT kidev erT - socialurad izolirebul, 

gulCaTxrobil gmirs - mister dafis. misi epifania moTxrobis bolos 

xdeba, roca is igebs odesRac mitovebuli megobris sikvdilis ambavs. 

epiTetebi erT semantikur velad ikvreba, romelsac wiTel xazad kvlav 

sevdis,  martoobis Tema gasdevs. 

civsa da cariel peizaJSi dafis uwevs sakuTari arCevanis gaanalizeba - 

warsulSi miRebuli gadawyvetilebisa da axali - danaSaulis grZnobis 

gaanalizeba.  dafis epifania misi danaSaulis grZnobis gaazrebisas - mis 

mier arCeuli martooba, misi piradi tragediisa da saocari sulieri 

tkivilis mizezi xdeba. 

dafis umizno xetiali parkSi wres kravs. is marto dadis. TiTqos pirvelad 

uCndeba sxva adamianebTan daaxloebis survili,  magram amaod. feniqs 

parkSi, romelic miTiuri frinvelis, mkvdreTiT aRdgomisa da xelaxali 

dabadebis simboloa - dafi sulierad iRupeba. 

’’When he gained the crest of the Magazine Hill he halted and looked along the river towards 

Dublin, the lights of which burned redly and hospitably in the cold night. He looked down the slope 

and, at the base, in the shadow of the wall of the Park, he saw some human figures lying. Those 

venal and furtive loves filled him with despair. He gnawed the rectitude of his life; he felt that he 

had been outcast from life's feast. One human being had seemed to love him and he had denied her 
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life and happiness: he had sentenced her to ignominy, a death of shame. He knew that the prostrate 

creatures down by the wall were watching him and wished him gone. No one wanted him; he was 

outcast from life's feast. He turned his eyes to the greygleaming river, winding along towards 

Dublin. Beyond the river he saw a goods train winding out of Kingsbridge Station, like a worm with 

a fiery head winding through the darkness, obstinately and laboriously. It passed slowly out of sight; 

but still he heard in his ears the laborious drone of the engine reiterating the syllables of her name” 

(A painful Case, Joyce 1996:130) 

 

’’Wellington Monument’’, Phoenix Park, Dublin, Photograph part of the Clarke Collection, Irish 

National Library  

kidev erTi epifania ,,evelinSia’’. am moTxrobis laitmotivi ara mxolod 

imedgacrueba, aramed bedTan Seguebacaa. yvelaze STambeWdavi evelinis 

paralizebis metaforaa. Txroba iwyeba da sruldeba fizikuri umoZraobiT. 

moTxrobis wriuli struqtura evelinis sulier mogzaurobas asaxavs.  

‘’She sat at the window watching the evening invade the avenue. Her head was leaned against the 

window curtains and in her nostrils was the odour of dusty cretonne. She was tired’’ (Eveline,  Joyce 

1996:  37) 

Txrobis dasawyisSi evelini fanjarasTan zis, cdilobs Tavi aiZulos 

miatovos yvelaferi, daiviwyos, datovos Cveuli garemo da saqmros gayves 
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braziliaSi. magram ojaxis mimarT pasuxismgeblobasa da sakuTar bednier 

momavls Soris arCevanis gakeTeba evelins ar ZaluZs. TiToeli axali 

gadawyvetileba mZime tvirTia. evelini adgilze iyineba, iazrebs, rom Zveli, 

Rataki saxlis mtveri mas isrutavs, magram mainc verafers cvlis. 

urbanistuli aRwera mTels moTxrobaSia gaSlili, peizaJi mxolod fonad 

gvevlineba, urnabistuli detalebi TiTqmis SeumCnevelia. miuxedavad amisa, 

peizaJi imdenad mdidaria sensoruli efeqtebiT - bgerebiTa da ferebiT- rom 

SeumCneveli ver darCeba. peizaJis, rogorc fonisa da obieqtis/ figuris 

sibrtyeebi erTmaneTSi ireva da erT urbanistul sivrced gvevlineba. 

’’She stood among the swaying crowd in the station at the North Wall. He held her hand and she 

knew that he was speaking to her, saying something about the passage over and over again. The 

station was full of soldiers with brown baggages. Through the wide doors of the sheds she caught a 

glimpse of the black mass of the boat, lying in beside the quay wall, with illumined portholes. She 

answered nothing. She felt her cheek pale and cold and, out of a maze of distress, she prayed to God 

to direct her, to show her what was her duty. The boat blew a long mournful whistle into the mist. If 

she went, tomorrow she would be on the sea with Frank, steaming towards Buenos Ayres. Their 

passage had been booked. Could she still draw back after all he had done for her? Her distress 

awoke a nausea in her body and she kept moving her lips in silent fervent prayer….” (Eveline Joyce 

1996: 42) 

evelinis msoflxedva yvela misi Tanamedrovis msgavsia. is paralizebulia, 

beds morCilad egueba, ver riskavs. epifania maSin ewveva, rodesac 

miuxedavad imisa, rom esmis - Tavi unda daaRwios irlandias, iazrebs , rom 

amas verasdros gaakeTebs. 

’’He rushed beyond the barrier and called to her to follow. He was shouted at to go on but he still 

called to her. She set her white face to him, passive, like a helpless animal. Her eyes gave him no 

sign of love or farewell or recognition.”  (Eveline Joyce 1996: 42) 

da kvlav gmiri TiTqos sakuTari arCevaniT Tavs imwyvdevs bednierebasa da 

umoqmedo yofas, sicocxlesa da sikvdils Soris. 



121 

 

joisis Tanamedrove irlandiSi literaturuli, istoriuli, religiuri da 

kulturuli movlenebis gaTvaliswinebam ,,dublinelebi’’ peizaJis axali 

kuTxiT Seswavlis saSualeba Seqmna.  

,,dublinebelebis’’ peizaJi mxolod Txrobis fonis funqciiT ar 

Semoifargleba. realisturi urbanuli suraTebi xatavs xmaurian quCebs, 

daxvewil arqiteqturul detalebs, farTo panoramas, SezRudul ferTa 

palitras da mZafr akustikur efeqtebs. yovel am detals Rrma simboluri 

datvirTva aqvs. gacilebiT metia nagulisxmebis, vidre zedapirze mocemuli, 

mwerali gamiznulad Seqmnili pauzebiTa da aluziuri frazebiT TiTqis 

mkiTxvels utovebs arCevans gamoitanos garkveuli daskvnebi. 

joisis Semoqmedebis mkvlevarTa azriT, dublinis metafora labirinTia.  

Zveli berZnuli miTis mixedviT, dedalusma, mefe minosis brZanebiT,  

minotavris dasamwyvdevad labirinTia aago. tirani mefisa da labirinTidan 

Tavis dasaRwevad dedalusma frTebi Seqmna da didi ZalisxmeviT, mxolod 

ariadnas daxmarebiT daaRwia Tavi. joisis gmirebic cdiloben dublinis 

labirinTs daaRwion Tavi, magram amaod. labirinTi daxlarTuli quCebisa 

da Senobebis rTuli ganlagebaa, gamosaxuli wris yalibSi. labirinTi 

erTgvari mojadoebuli wrea, romlidanac gaqceva misi mkvidrTaTvis 

SeuZlebelia.  

4.5. meoTxe Tavis daskvna 

naSromis meoTxe TavSi ganxilulia  urbanistuli peizaJis stilisturi 

Rirebuleba jeims joisis moTxrobaTa ciklSi ,,dublinelebi’’.  

joisis peizaJis kvlevam cxadyo:  

krebuli  ,,dublinelebis’’  qronologiurad viTardeba da arqetipul 

cxovrebis wred ikvreba.  
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joisis ,,dublinelebis’’ urbanuli peizaJi moqceulia socio-politikur da 

religiur CarCoSi.  joisis qalaqi Taviseburi kodia, romlis aRqma 

garkveuli simboloebis amoxsnis, eqstralingvisturi konteqstisa da 

joisis Taviseburi stilis gaTvaliswinebiT xdeba 

kvlevis Sedegad gamoikveTa, rom ,,dublinelebis’’ urbanistuli peizaJis 

funqciebi gansxvavebulia:   

a) is qmnis Txrobis fons;  

b) aRZravs mogonebebs; 

g) apirispirebs pastoralursa da urbanul garemos; 

d) gadmoscems mTavari gmirisa da mTlianad moTxrobis 

xasiaTs/ganwyobas; 

e) gansazRvras epifaniis; 

peizaJSi epifania ara marto poeturi, aramed stilisturi xerxia, romlis 

saSualebiTac xdeba joisis krebulis mTavari azris, mTavari konceფciis – 

paralizebis da uimedobis Temis gadmocema. epifania moTxrobebs erT wred 

kravs da xSirad emTxveva peizaJis aRqmasa da saerTo ganwyobas. 
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Tavi 5 უrbanistuli peizaJi repSi 

5.1. repis Janris evolucia 

peizaJis Janris specifika radikalurad gansxvavebulia Tanamedrove repis 

diskursSi.  

Janrobrivad repi metyvelebis, prozis, poeziisa da simReris nazavia. repis 

fesvebi afrikul musikaSia. ramdenime saukuniT adre mis gaCenamde dasavleT 

afrikis tradiciis mcvelni dasartyami instrumentis - ritmis TanmxelebiT 

gadascmednen ambebs/ istoriebs sxvadasxva Taobebs. 

sityva repi savaraudod skandinaviuridan Semovida inglisur enaSi (Collins 

dictionary, int. wyari). daniursa da SvedurSi rappa/ rap dartymas aRniSnavda. 

sityvis  rappe  saSualo inglisurSi gamoyenebis pirveli TariRi – me-14 

saukunea. meriam - uebsteris etimologiuri leqsikonis  mixedviT repis 

Tavdapirveli mniSvneloba - dartyma - 1929 wels Seicvala araoficialuri 

metyvelebiT, xolo 1979  wlidan niu-iorkis slengSi damkvidrda 

improvizirebuli sityvebiT Tanmxlebi musikis mniSvnelobiT. 

repis gaCenas kritikosebi skeptikurad Sexvdnen da xanmokle sicocxle 

uwinaswarmetyveles, magram amaod. repi ganviTarda,  swrafad Seicvala 

forma da Sinarsi da amerikuli pop-kulturis ganuyofeli nawili gaxda. 

repi winaaRmdegobebiT savse ara marto musikaluri, aramed poeturi 

Janricaa. repis mkvlevaris abramsis azriT, repma msoflio yuradReba 

miipyro seqsisturi, qalTmoZule da homofobiuri leqsisa da SavkanianTa 

getos cxovrebis STambeWdavi aRweriT.  “ for its vivid sexist, misogynistic, and 

homophobic lyrics, as well as its violent depiction of urban ghetto life in America” (Abrams, 2000: 

198) 

repi qalaqSi daibada, mis yvelaze bnelsa da saSiS ubnebSi - SavkanianTa 

getoSi, garemoSi, sadac yvelaferi sasowarkveTilebiTaa gaJRenTili,   
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Zaladoba Warbobs imdenad, rom winaaRmdgebobebiT savse agresiulad 

ganwyobili mTeli kultura Camoayaliba   (Anderson, 1994:82)  

axalma kulturam axali konteeqsti Semqmna,  Tanamedrove gmirebiTa da 

mxolod misTvis damaxasiaTebeli diskursiT - repiT. 

repma Seqmna urbanistuli peizaJis axali yalibi, romlis Semadgeneli 

masala ara marto arqiteqturuli detalebi da urbanistuli xedebia, 

aramed mwvave socialuri motivebic. repis mkvlevris kubrinis ganmartebiT 

repSi rasistuli motivebi sWarbobs; Cagruli, uqoneli,  urbanul getoSi 

gazrdili SavkanianebisaTvis repi iaraRia dominanti TeTrkaniani kulturis 

winaaRmdeg; Sesabamisad, repis ZiriTadi Tema Zaladobaa,  Savkaniani 

axalgazrdebis cxovrebis ganuyofeli nawili, quCis kodeqsis mTavari 

berketi (Kubrin, 2009).  

5.2. repis peizaJis poeturi da stilisturi xerxebi 

specialuri lingvisturi literaturisa da empiriuli masalis Seswavlis 

Sedegad gamoyofil iqna repis Semdegi  poeturi da stilisturi xerxebi: 

5.2.1. gameoreba 

emociuri zemoqmedebis gaZlierebis mizniT reperebi Segnebulad imeoreben 

garkveul enobriv elementebs.  adgili aqvs bgeris gameorebas: aliteracias, 

asonans, ritmsa da riTmas.  

aliteracia. 

aliteracia mkiTxvelsa da msmenelze  emociuri zegavlenis saSualebaa, is 

exmareba repers bgerebis musikalur organizebaSi, TiToeuli sityvis 

Sinaarsis akustikur TvalsaCinoebaSi.  magaliTad: 

‘’My femme fatale my darling fraudulent angel’’  

(Lupe fiasco, Streets on fire, int. wyaro) 
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‘’Blind to a broken man’s dream, a hard lesson 

Court cases keep me guessin’’ 

 (2 Pac, To live and die in LA, int. wyaro) 

‘’The hooligan in Houlihan's 

Maneuverin’s nothin‘ new to me’’ 

 (Camron,  Kill a cam, int. wyaro) 

‘’Ready to rip, we're rappin' the repetition’’ 

 (Apathy; No rapper, int. wyaro) 

bgerebis gameorebas ara marto poeturi, aramed esTetikuri efeqti aqvs, 

radgan mas Tan axlavs gamomsaxvelobiTi emociuri Zala.  is exmareba 

repers sakuTari grZnobebis ufro zustad gadmocemaSi;  bgera leqss 

dinamiurs xdis;   bgeris gameoreba ara marto sityvebs akavSirebs 

erTmaneTTan,  aramed mTliani xatis Seqmnasac uwyobs xels.   magaliTad, 

bgera F-is gameoreba semantikurad aerTianebs  - sabediswero qalis saxes 

femme fatale mis gaiZvera,  TaRliT bunebasTan fraudulent angel. 

riTma da ritmi repSi 

magram  peizaJis mTavari komponenti ara urbanistuli detali, aramed is 

emociaa, is ZarRvia, romelic amoZravebs getos, mis mkvidrebs ubiZgebs 

garkveul nabijebze. 

qalaqis ,,maketis’’ asagebi mTavari xerxebi, ritmi da riTmaa. amitomac, repis 

kiTxvisas qalaqis nadvili pulsi ismis. Mmisi quCa cocxal arsebad 

warmogvidgeba. 

‘’The streets, yo where it happen at   

The streets, is where they clapping at 

The streets, is where the action at 

http://rapgenius.com/3117
http://rapgenius.com/3117
http://rapgenius.com/2pac-to-live-and-die-in-la-lyrics
http://rapgenius.com/3476
http://rapgenius.com/3476
http://rapgenius.com/Camron-killa-cam-lyrics
http://rapgenius.com/Apathy-no-rapper-lyrics#lyric
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The streets, is where they packing at 

The streets, is where it's cracking at 

The streets, bringing it back to that 

The streets, banging ya gat to that 

The streets, start hanging back to that’’ 

(Koolgrap, The Streets, int. wyaro) 

sityva ‘’streets’’ da winadadebebis struqturis gameoreba yoveli strofis 

dasawyisSi qmnis ara marto ritmsa da riTmas,  da aZlierebs emociur 

datvirTvas, rasac Cveulebriv emsaxureba enobrivi elementis Segnebuli 

gameoreba,  aramed ireklavs qalaqis majiscemasac. gameorebuli struqtura 

cvlis musikalur ritms, acocxlebs quCas. 

repSi xSirad meordeba erTi da igive sityva an sityvaTa jgufi strofis 

dasawyisSi an dasasruls, rac qmnis e.w. srulyofil riTmas. 

‘’Coke fiends are strung out 

Broke niggas bum out 

Jakes holdin they gun out ‘’  

(Koolgrap, Thestreets, int. wyaro) 

‘’Everything in your mind, everything is lying 

Everything is dying, everything is a rule’’  

(Lupe fiasco, Streetsonfire, int.wyaro) 

‘’I’m running, running through the jungle 

Running like a slave through the underground tunnel’’  

(Angel,   Haze New York, int. wyaro) 

‘’But I'm just not there 

In the streets 

http://rapgenius.com/1217502/Kool-g-rap-the-streets/Coke-fiends-are-strung-out
http://rapgenius.com/1217498/Kool-g-rap-the-streets/Broke-niggas-bum-out
http://rapgenius.com/1217504/Kool-g-rap-the-streets/Jakes-holdin-they-gun-out
http://rapgenius.com/Kool-g-rap-the-streets-lyrics
http://rapgenius.com/1130404/Angel-haze-new-york/Im-running-running-through-the-jungle
http://rapgenius.com/908619/Angel-haze-new-york/Running-like-a-slave-through-the-underground-tunnel
http://rapgenius.com/Angel-haze-new-york-lyrics
http://rapgenius.com/298416/Kanye-west-street-lights/I-paid-my-fare-see-i-know-my-destination-but-im-just-not-there
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In the, streets 

I'm just not there in the streets 

I'm just not there 

Life's just not fair’’  

(Kanye West, Street lights, int.wyaro) 

5.2.2. paraleluri struqturebi 

repSi aseve xSiria paraleluri struqturebis gamoyeneba; xSirad meordeba 

samwevriani winadadebis  - qvemdebare, Semasmeneli damateba -  sintaqsuri 

struqtura. qvemdebare, zmna da pirdapiri damateba an garemoeba.  

‘’I run New York, I run New York  (Angel , Haze-new-york, onlain wyaro) 

When I'm in D.C. lil' nigga, I tell 'em, I run New York 

When I'm out in Philly lil' homie, I run New York 

When I'm in V.A. I tell niggas guess what I run New York 

When I'm in N.C. niggas holla at me cause I run New York 

Yayo tell 'em I run New York’’ 

 (50 Cent; I run New York, int.wyaro) 

Tumca SesaZloa ufro rTuli - daqvemdebarebuli winadadebis gameorebac.  

momdevno magaliTSi gameorebulia adgilis garemoeba where it happen at  da 

mimReobiTi fraza bringing it back to that 

‘’The streets, yo where it happen at 

The streets, is where they clapping at 

The streets, bringing it back to that 

The streets, banging ya gat to that 

The streets, start hanging back to that’’ 

  (K kool g rap, The streets, int. wyaro) 

http://rapgenius.com/323894/Kanye-west-street-lights/In-the-streets-im-just-not-there-in-the-streets-im-just-not-there
http://rapgenius.com/323894/Kanye-west-street-lights/In-the-streets-im-just-not-there-in-the-streets-im-just-not-there
http://rapgenius.com/323894/Kanye-west-street-lights/In-the-streets-im-just-not-there-in-the-streets-im-just-not-there
http://rapgenius.com/114324/Kanye-west-street-lights/Lifes-just-not-fair
http://rapgenius.com/1209220/Angel-haze-new-york/I-run-new-york-i-run-new-york
http://rapgenius.com/Angel-haze-new-york-lyrics
http://rapgenius.com/50-cent-i-run-new-york-lyrics
http://rapgenius.com/50-cent-i-run-new-york-lyrics
http://www.lyricsmode.com/lyrics/k/kool_g_rap/the_streets
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gameoreba gamorCeul musikalurobas matebs reps da poetebs exmareba 

emociis gadmocemasa da gaZlierebaSi; TiTqos mkiTxvelisaTvis ufro 

advilad aRqmads xdis mTavar azrs,  met siRrmes matebs getos metaforas. 

5.2.3. sityvis damaxinjeba 

repSi ასევე xSiria sityvis damaxinjeba /bending the word momdevno sityvasTan 

misi gariTmvis mizniT.  magaliTad: 

‘’Yeah, been around the world rep the same thing 

Been around the world it's the same gang’’ 

 (Lilwayne, Im blooded, int. wyaro) 

‘’Six cars full of goons, six blocks heard the boom’’ 

(Frenchmontana,  F...what happens tonight,  int. wyaro).  

sityva thing/ thang  gamiznuladaa damaxinjebuli, rom gairiTmos gang - Tan; 

aseve gun  xdeba goon, rom gairiTmos strofis bolos  boom- Tan. 

5.2.4. aluzia 

repis erT-erTi yvelaze gavrcelebuli stilisturi xerxi religiuri 

aluziaa. qristianoba afro-amerikuli kulturis ganviTarebaSi yovelTvis 

did rols TamaSobda (African American Culture, Christianity, int. wyaro). Amis 

mizezi ara marto monebis iZulebiTi gaqristineba iyo,  aramed qristianobis 

mTavari principebi – rom yoveli adamiani, kanis ferisda miuxedavad, 

RmerTis winaSe Tanabaria. getoSi gazrdil musikosebs qristianuli 

Rirebulebebi exmareba ibrZolon garemosa da sikvdils. Sesabamisad, repSi 

qristianuli aluziebis raodenoba aRemateba sxva tipis aluziebs. 

magaliTad, getos epiTeti gangsterebis samoTxea gangstas paradise 

http://rapgenius.com/8427/Lil-wayne-im-blooded/Yeah-been-around-the-world-rep-the-same-thing-been-around-the-world-its-the-same-gang
http://rapgenius.com/8427/Lil-wayne-im-blooded/Yeah-been-around-the-world-rep-the-same-thing-been-around-the-world-its-the-same-gang
http://rapgenius.com/Lil-wayne-im-blooded-lyrics
http://rapgenius.com/1790087/French-montana-fuck-what-happens-tonight/Six-cars-full-of-goons
http://rapgenius.com/1765999/French-montana-fuck-what-happens-tonight/Six-blocks-heard-the-boom
http://rapgenius.com/French-montana-fuck-what-happens-tonight-lyrics
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‘’Keep spending most our lives 

Livin' in a gangsta's paradise 

Been spending most their lives’’ 

(Coolio,  Gangster paradise,  int. wyaro) 

aseve xSiria fsalmunebis aluzia. 

‘’We're just three m.c.'s and we're on the go 

SHADRACH, MESACH, ABEDNEGO’’  

(Beastieboys, Shadrach, int.  wyaro) 

bisti boizis sami momRerali sakuTar Tavebs daniel winaswarmetyvelis 

wignidan sam axalgazrda ebraels- ananias, yazarias da misaels adareben, 

romlebic RmerTma daicva gansacdelisagan da sasikvdilod ar gaimeta.  

keini uesti sakuTar konkurentebs nadmvil jojoxeTs uwyobs da amisaTvis, 

maTes saxarebidan magaliTs iyenebs: 

‘’Well it is a weeping 

And a moaning 

And a gnashing of teeth 

It is a weeping 

And a mourning 

And a gnashing of teeth 

It is a 

When it comes to my sound which is the champion sound 

Believe (believe)’’  

(Kanye West, Mercy; int. wyaro) 

es aluzia maTes saxarebidanaa: They will throw them into the blazing furnace, where 

there will be weeping and gnashing of teeth (Matthew 13:42,  int. wyaro) 

http://rapgenius.com/79001/Coolio-gangster-paradise/Keep-spending-most-our-lives-livin-in-a-gangstas-paradise
http://rapgenius.com/79001/Coolio-gangster-paradise/Keep-spending-most-our-lives-livin-in-a-gangstas-paradise
http://rapgenius.com/Coolio-gangster-paradise-lyrics
http://rapgenius.com/17280/Beastie-boys-shadrach/Were-just-three-mcs-and-were-on-the-go-shadrach-mesach-abednego
http://rapgenius.com/17280/Beastie-boys-shadrach/Were-just-three-mcs-and-were-on-the-go-shadrach-mesach-abednego
http://rapgenius.com/Beastie-boys-shadrach-lyrics#note-17280
http://rapgenius.com/707827/Kanye-west-mercy/Well-it-is-a-weeping-and-a-moaning-and-a-gnashing-of-teeth-it-is-a-weeping-and-a-mourning-and-a-gnashing-of-teeth
http://rapgenius.com/707827/Kanye-west-mercy/Well-it-is-a-weeping-and-a-moaning-and-a-gnashing-of-teeth-it-is-a-weeping-and-a-mourning-and-a-gnashing-of-teeth
http://rapgenius.com/707827/Kanye-west-mercy/Well-it-is-a-weeping-and-a-moaning-and-a-gnashing-of-teeth-it-is-a-weeping-and-a-mourning-and-a-gnashing-of-teeth
http://rapgenius.com/707827/Kanye-west-mercy/Well-it-is-a-weeping-and-a-moaning-and-a-gnashing-of-teeth-it-is-a-weeping-and-a-mourning-and-a-gnashing-of-teeth
http://rapgenius.com/707827/Kanye-west-mercy/Well-it-is-a-weeping-and-a-moaning-and-a-gnashing-of-teeth-it-is-a-weeping-and-a-mourning-and-a-gnashing-of-teeth
http://rapgenius.com/707827/Kanye-west-mercy/Well-it-is-a-weeping-and-a-moaning-and-a-gnashing-of-teeth-it-is-a-weeping-and-a-mourning-and-a-gnashing-of-teeth
http://rapgenius.com/707837/Kanye-west-mercy/It-is-a-when-it-comes-to-my-sound-which-is-the-champion-sound-believe-believe
http://rapgenius.com/707837/Kanye-west-mercy/It-is-a-when-it-comes-to-my-sound-which-is-the-champion-sound-believe-believe
http://rapgenius.com/707837/Kanye-west-mercy/It-is-a-when-it-comes-to-my-sound-which-is-the-champion-sound-believe-believe
http://rapgenius.com/Kanye-west-mercy-lyrics#note-707827
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getos bibliuri metaforis kidev erTi Semadgeneli unayofo miwis aluziaa. 

es simbolo  bibliur udabnosTanaa asocirebuli, sadac, rogorc adre 

aRiniSna (gv. 35) cxovrebis mTavari gansacdeli gelis, xolo meore mxriv,  

es udaburi adgili  Tomas elitos poemis, wminda graalis ciklsa da 

uZveles egviptur miTosTanaa asocirebuli. misi  emociuri datvirTva 

swored pirvelyofili miTosuri azrovnebis arqetipul modelebs efuZneba. 

geto  amao cdisa da imedgacruebis simboloa, iq araferi xarobs, 

mcenareebisa da xeebis nacvlad, garemo gvamebiTaa mofenili; cxovreba - 

dabrkolebaa, da reperi mas cicabo kldis dapyrobas adarebs. 

‘’I know a place where the trees don't grow 

Just another place where niggaz live low 

I know a place where life is fucked up 

Make a wrong move and your ass get stuck up 

Time ain'tnothin but a frame of mind 

And life is like a mountain or a steep ass climb’’  

(Coolio, On my way to Harlem; int. wyaro) 

repSi Cndeba sxva saxis aluziebic. magaliTad, xSiria, filmebze miniSneba. 

‘’Yeah.... Harlem streets stay flooded in white powder 

Like those mother fuckers runnin' away from the twin towers 

Good MORNINNNNNNNNNGG Vietnam’’  

(Immortal Technique, Harlem Streets, int. wyaro) 

es fraza bari levinsonis amave saxelwodebis cnobili filmidanaa, 

romelSic radio dijei cdilobs daasrulos stagnacia jarSi, ebrZvis 

rutinas, cdilobs simarTle sTqvas omze vietnamSi. es fraza   paralels 

avlebs vietnamsa da getos Soris,  amaxvilebs yuradRebas getoze, rogorc 

saomar zonaze. 

http://rapgenius.com/100605/Immortal-technique-harlem-streets/Harlem-streets-stay-flooded-in-white-powder-like-those-mother-fuckers-runnin-away-from-the-twin-towers
http://rapgenius.com/100605/Immortal-technique-harlem-streets/Harlem-streets-stay-flooded-in-white-powder-like-those-mother-fuckers-runnin-away-from-the-twin-towers
http://rapgenius.com/291924/Yasiin-bey-brooklyn/Good-morninnnnnnnnngg-vietnam
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apaTia sakuTar leqsSi axsenebs  mario bavas saSinelebaTa films Black 

Sunday 

‘’So on Friday I'm practisin' gunplay 

Playin' Rebecca Black backwards to Black Sunday 

Ready to rip, we're rappin' the repetition 

I'm dope, the definition of death and demolition 

Priests get premonitions and pray’’ 

(Apathy; No rapper;  int. wyaro )  

repers surs ukan gadaxveviT uyuros films, radgan sjera, rom masSi 

damalulia Setyobineba. 

‘’I'm brass-knuckled up, money pulled tighter than Elliott 

Dippin' quick with E.T. on his bike basket ‘’ 

(Apathy; No rapper; int. wyaro)  

momdevno aluzia film E.T.-ze reperi mas stilistur Sedarebad  iyenebs- 

misTvis fulis SenarCuneba iseve rTulia, rogorc filmis gmirebisaTvis 

maTi ucxoplaneteli megobris damalva mTavrobisgan. 

‘’Gun shots rock the Earth like a meteor shower 

Bowling For Columbine, fear giving the media power 

Innocence devoured like a chicken spot snack box 

Government cocaine cooked into ghetto crack rock 

Corrupt cops false testimony at your arraignment 

Check to check, constant struggle to make the payments ‘’ 

(Immortal Technique, Harlem Streets, int. wyaro). 

maikl muris oskarosani dokumenturi filmis Bowling For Columbine xseneba 

gamoxatavs reperis uaryofiT damokidebulebas amerikis korporatiuli da 

politikuri interesebis mimarT. isini mizezia iaRaris xSiri gamoyenebisa 

http://rapgenius.com/1431856/Apathy-no-rapper/Playin-rebecca-black-backwards-to-black-sunday
http://rapgenius.com/Apathy-no-rapper-lyrics#lyric
http://rapgenius.com/687731/Apathy-no-rapper/Money-pulled-tighter-than-elliott-dippin-quick-with-et-on-his-bike-basket
http://rapgenius.com/687731/Apathy-no-rapper/Money-pulled-tighter-than-elliott-dippin-quick-with-et-on-his-bike-basket
http://rapgenius.com/Apathy-no-rapper-lyrics#lyric
http://rapgenius.com/100612/Immortal-technique-harlem-streets/Gun-shots-rock-the-earth-like-a-meteor-shower
http://rapgenius.com/100621/Immortal-technique-harlem-streets/Bowling-for-columbine-fear-giving-the-media-power
http://rapgenius.com/100622/Immortal-technique-harlem-streets/Innocence-devoured-like-a-chicken-spot-snack-box
http://rapgenius.com/60506/Immortal-technique-harlem-streets/Government-cocaine-cooked-into-ghetto-crack-rock
http://rapgenius.com/100624/Immortal-technique-harlem-streets/Corrupt-cops-false-testimony-at-your-arraignment
http://rapgenius.com/894589/Immortal-technique-harlem-streets/Check-to-check-constant-struggle-to-make-the-payments-working-your-whole-life-wondering-where-the-day-went
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da  Zaladobisa.  reperi aseve ixsenebs SeTqmulebis TeoriasGgovernment 

cocaine cooked into ghetto crack rock,  am Teoriis mixedviT narkotikis didi 

raodenoba gamiznulad iyo gavrcelebuli getoSi, raTa mTavrobas CaexSo 

adgilobrivTa protesti  da brZolis survili. (CIA cocaine import agency; int. 

wyaro) 

5.3. getos peizaJis elementebi 

5.3.1. urbanuli elementi/ saxli 

reperi poetis qalaqi Taviseburia. Mmisi warmosaxva krebs nedl masalas, 

formas sZens, ayalibebs namdvil arqiteqturul naxazs, Semdeg ki 

mkiTxvelis gonebaSi agebs identur urbanistul peizaJs. 

‘’Everything in your mind, everything is lying 

Everything is dying, everything is a rule 

Everything is a crime, everything was here then 

Everything rewind the new’’ 

 (Lupe Fiasco, Streets on Fire, int. wyaro) 

repis peizaJi mdidaria mravalferovani stilisturi xerxebiT, sensoruli 

detalebiT. magram arqiteqturuli elementi  iSviaTia. ZiriTadad 

aRwerilia getos Rarib mkvidrTa saxlebi, magaliTad, project houses;   row house, 

arqiteqturuli proeqti, romlis mixedviTac saxlebi  mWidrodaa 

erTmaneTTan agebuli sivrcisa da fulis dazogvis mizniT (The free dictionary, 

int. wyaro) 

row house apirispirebs  getos uRaribes fenas mdidruli saxlebis 

mkvidrebTan. Mmagram getoSi aJRerebuli repi imdenad amyoli da emociuria, 

rom yvela samezobloSi ismis. 

‘’Speaker blows out from row house to the mansion 

http://rapgenius.com/46137/Lupe-fiasco-streets-on-fire/Everything-in-your-mind-everything-is-lying-everything-is-dying-everything-is-a-rule-everything-is-a-crime-everything-was-here-then-everything-rewind-the-new
http://rapgenius.com/46137/Lupe-fiasco-streets-on-fire/Everything-in-your-mind-everything-is-lying-everything-is-dying-everything-is-a-rule-everything-is-a-crime-everything-was-here-then-everything-rewind-the-new
http://rapgenius.com/46137/Lupe-fiasco-streets-on-fire/Everything-in-your-mind-everything-is-lying-everything-is-dying-everything-is-a-rule-everything-is-a-crime-everything-was-here-then-everything-rewind-the-new
http://rapgenius.com/46137/Lupe-fiasco-streets-on-fire/Everything-in-your-mind-everything-is-lying-everything-is-dying-everything-is-a-rule-everything-is-a-crime-everything-was-here-then-everything-rewind-the-new
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This ghetto sound rap, an arousal of passion’’ 

 (Yasiin bey, The  light is not afraid of the dark, int. wyaro) 

‘’Born to win 

Look around 

From the projects to the penthouse 

Our vision never changed, we self made 

Count that up’’ 

 (Wale , Selfmade,  int. wyaro) 

amave dros project houses simboloa imisa, rom reperebisaTvis araferi 

icvleba, isini am saxlebs Tavs ver aRweven. 

‘’No made up nigga, I'm straight up, nigga 

Still in the projects where I came up, nigga’’  

 (Slaughterhouse, Hammerdance,  int. wyaro) 

repis peizaJSi Warbobs sensoruli konotaciis mqone leqsika.  Sesabamisad, 

saxlebis suraTis mTavari detalebia akustikuri,  vizualuri da ynosviTi 

aRqmis gadmomcemi msazRvrelebi da arsebiTi saxelebi. 

‘’Broken glass everywhere 

People pissin' on the stairs, you know they just don't care 

I can't take the smell, can't take the noise 

Got no money to move out, I guess I got no choice’’   

(Grandmaster,  Flash and the furious five , The Message, int. wyaro) 

http://rapgenius.com/Wale-self-made
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TiTqos danaSauli axali Cadenilia, amitomaa SuSa yvelgan mimobneuli.    

Senobis sxvadasxva adgilis sapirfareSod gamoyeneba Cveulia getos 

saxlebisaTvis, es erTgvari udardelobisa da dausjelobis simboloa - 

imas akeTeb rac gsurs da sadac gsurs, da arafris geSinia. 

simyrale da autaneli xmauri mZime wnexia reperisaTvis, miuxedavad imisa, 

rom is swored am garemoSia gazrdili,  misTvis es nihilizmi, anarqia, roca 

araferi gadardebs da qcevis normebi, ar gzRudavs, miuRebelia. is 

cdilobs am saxlebs Tavi daaRwios, magram amaod. 

‘’I tried to get away but I couldn't get far’’ 

(Grandmaster,  Flash and the furious five , The Message, int. wyaro) 

getos saxlebi xSirad cecxliTaa ganadgurebuli.  epiTeti  torched-out-   

gadamwvaris ufro Zlieri konotaciis matarebelia, vidre zmna burn out; is 

gvixatavs ara marto damwvar saxls,  aramed asociaciurad damwvris sunsac 

gadmoscems. 

‘’People scouting a torched-out building 

And got killed when the cold air filled in 

Is hell really suggested?’’ 

(Grandmaster,  Flash and the furious five , The Message, int. wyaro) 

reperis warmosaxvaSi cecxliT ganadgurebuli saxli/ Senoba,   civi haeriT 

moculi, savse ZiebiT, raRacaze nadirobiT garTuli xalxiT, namdvili 

jojoxeTis suraTs xatavs .Is hell really suggested? 

reperis quCa realobaa. quCis feri getos mkvidrebis kanis feriviT muqia, 

saxe  - daRlili da daRaruli xangrZlivi gansacdeliTa da gasaWiriT, 

iaraRi da Zaladoba misi cxovrebis ganuyofeli nawilia. mxolod getos 

quCaSi iZens reperi realur cxovrebiseul gamocdilebas, akeTebs imas, rac 
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surs, ibrZvis Tavis dasamkvidreblad, Sesabamisad, quCaSi sWarbobs 

Zaladoba,  iaraRi, kokaini, prostitucia, dausjeloba. 

getos peizaJSi uxvia Semdegi elementebi: 

5.3. 2. iaraRi 

‘’I'm like Scarface sniffin cocaine 

Holding an M-16, see with the pen I'm extreme, now 

Bullet holes left in my peepholes, I'm suited up in street clothes ‘’  

(Nas, NY state of mind; int. wyaro) 

‘’Hand me a nine and I'll defeat foes 

3.45's and gauges, Macs, in fact’’ 

getos yovel ubans srolis xma ayruebs. reperebi iaraRis namdvili 

eqspertebiviT detalurad aRweren maT saxeobebs, kalibrs, wonas, daa.S. 

Glock; a nine millimeter; You know I'm rockin with the best Tre pound on my hip.  

 “Tre pound” slengia, 357 magnumisaTvis; I'll fo'-five 'em -  rac 45-kalibriani 

pistoletia 

5.3.3. narkotiki 

‘’Vision 88 kilos of cocaine smack-dead in your face 

The street value of that is what you dream to make’’  

(Snoopdogg, Downtownassassins, int.  wyaro) 

‘’Throughout the streets of Long Beach 

The streets was infected with drugs,dope pealers/ peddlers and addicts 
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Every geto got a different name, but they all the same’’ 

(Snoopdogg, Downtownassassins, int.  wyaro) 

So Coolio loco gonna put you up on game 

We got homies who sell straps 

Homies who sell crack 

Homies who sell the bomb chronic sacks thats a fact’’  

(Coolio; Geto highlites, int. wyaro) 

quCebi adamianis sneuli sxeuliviT inficirebulia narkotikiT. reperebi 

iyeneben narkotikis aRmniSvneli semantikuri velis mraval leqsikur  

erTeules: drugs, cocaine, crack, dope. 

narkoti ki moxsenebulia gadataniTi  mniSvnelobiTac, magaliTad, sityva 

sacks – aRniSnavs marihuanas Sekvras. 

‘’MDMA got you feeling like a champion 

The city never sleeps, better slip you a Ambien’’  

 (Jay Z,  Empire state of mind, int. wyaro) 

MDMA da Ambien sinTetikuri nivTierebebia, romelsac gaaCniaT rogorc 

halucinogenuri, ise aRmgznebi efeqti.  

Ambien narkotikia, romelsac misi momxmarebeli,  ZiriTadad mZime samuSaos 

mqone qalaqis mkvidri, imisaTvis iRebs,  rom ar daiZinos,  sifzixle 

SeinarCunos. qalaqic mis mkvidrdTa darad, arasdros iZinebs. qalaqis 

Ambien/ narkotiki misi quCis Suqia. 

5.3.4. mkvleloba/Zaladoba: 

http://rapgenius.com/Coolio-geto-highlites
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mkvleloba getoSi Cveulia. Mmsxverpli SesaZloa iyos nebismieri  

macxovrebeli, yoveli gamvleli, bavSvic ki, romlis sicocxle saTamaSo 

iaraRis gamo sruldeba. 

1.’’Murder's an everyday thang in the city’’  

(Snoop Doog, Downtown  assassins, int. wyaro) 

2. ‘’Welcome to Southern California 

Liquor stores and churches on every other corner 

Your little brother plays pop warner 

Darks raided the dope spot 

Eight year old kid got shot cos they mistook his BB gun for a glok’’ 

(Coolio, Gheto Highlites, int. wyaro) 

3. ‘’Seen a light-skinned nigga with his brains blown out 

At the same burger stand where --- hang out’’   

(Kendrick  Lamar, M.A.A.D City, int. wyaro) 

mkvlelobis suraTi TiTqmis vizualuria, mcirewlovanis daRvrili tvinis 

siTxe TiTqos realurad aRiqmeba. 

amitomac, getos kambojaSi genocidis dros daRuplTa sasaflaoebTanaa 

Sedarebuli. fraza The Killing Fields aluziaa amave saxelwodebis oskarosan 

filmze. 

It's like Cambodia, "The Killing Fields" uptown  (Immortal technique,  Harlemstreets, int. 

wyaro) 

danaRmul mindorze dabijebis darad, reperis zonaSi SeWra savalalod 

dasruldeba. 

http://rapgenius.com/artists/Kendrick-lamar
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Yo, this ain't no chain to your brain 

Pistol and they gon' bang, plus drain ya... (Pistol and they gon' bang, plus drain ya...) 

Tellinya home 

Anybody disrespect my zone 

We gon' get it on til we get it gone 

And y'all might get it right 

But you gettin in wrong 

Or you gonna get shot and blown’’   

(Coolbreeze, Watch for the hook dungeon family mix, int. wyaro) 

magram reperebi gvixsnian, rom mkvleloba codva araa, is gamarTlebulia,  

radgan SesaZlo SurisZiebisgan ixsnis maT momavalSi. 

5.3.5. personaJebi 

getos peizaJis mTavari personaJebi socialuri fskeris warmomadgenelebi 

arian:  

sutiniorebi – pimps;  

azartuli moTamaSeebi - players;  

gulubryvilo msxverpli/ doylapiebi - suckers;   

garyvnili qalebi - hoes;  

forty thieves qurdebi, erTi mxriv, ali babasa da 40 yaCaRis aluziaa, meore 

mxriv ki cnobili TamaSis  – paseansis saxelia;  

gangsterebi - gangstas and thugs;  
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sityvas thug – gansxvavebuli mniSvneloba aqvs,  2faqi mas ganmartavs, 

rogorc   mebrZols (Urban dictionary, int wyaro), Tumca avtoritetuli 

leqsikonebi (Macmillan Dictionary, Oxford Dictionary, Cambridge Dictionary Online) 

ganmartavs thug, rogorc avazaks/ kriminals/ TavzexelaRebuls.  

loTebi, romlebic iaffasian RvinoSi axrCoben cxovrebas; striptizis 

mocekvaveebis mitovebuli Svilebi Sonya has pneumonia So why’s her mother in a club 

unzipped though?;   

narkomanebi Dope fiends; da narkotikis gamsaReblebi – pushers ; yoveli gmiri 

realuria,  qmnis moqmedebis saerTo suraTs,  yoveli maTganis saxe 

gadmoscems saerTo pesimistur ganwyobasa da socialur gaWirvebas. 

5.4. aRqmis kategoriebi 

5.4.1. sensoruli efeqti/ sinaTle 

repis peizaJis vizualur efeqts qmnis sinaTle/ light. sxvadasxva 

literaturul nawarmoebsa Tu JanrSi sinaTle gansxvavebul mniSvnelobas 

iZens. magaliTad, rogorc ukve iTqva, religiur konteqstSi sinaTle RvTis 

gancxadebaa an WeSmaritebis metafora. 

‘’O send out thy light and thy truth: let them lead me; let them bring me unto thy holy hill, and to 

thy tabernacles’’ (Psalm 43:3,int. wyaro) 

lingvisturad Suqi realizebulia sityviT lights an sityvaTa SeTanxmebiT 

street lights da iSviaTadaa gamoyenebuli zmnasTan erTad: All the streets, glowin. 

All the street lights, glowin 

Happen to be just like moments, passin 

 (Kanye West, Street lights, int. wyaro) 

sinaTle ZiriTadad or xatSia realizebuli: 
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1. vertmfrenis Suqi, romlis naTeba mzesTanaa Sedarebuli. magram 

vertfrenis burTiseburi Suqi devnis simboloa,   niSani imisa, rom 

unda gaiqce da daimalo. 

‘’Hopped a fence 

And climbed a tree 

9-1-1 

Here they come for him 

Nigga wit' a gun 

Now your ass is done 

Ain't nowhere to hide 

Ain't nowhere to run 

Cuz the helicopter light's as bright as the sun.... ‘’ 

(50 Cent, When it rains it pours, int. wyaro) 

meore xati quCis farnis Suqia e.w. getos CiraRdnebi 

‘’Seems like, street lights, glowin 

Happen to be just like moments, passin’’   

(Kanye West, Street lights, int. wyaro) 

‘’Cop lights, flash lights 

Spot lights, strobe lights 

Street lights 

Fast life, drug life 
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Thug life, rock life 

Every night  (Kanye West, All of the lights, int. wyaro) 

Big lights will inspire you 

Let's hear it for New York, New York,  

New York   

 (Jay Z; Empire state of mind, int. wyaro) 

A lot of money got made, drugs got sold 

Lives got took on these corners so cold, oh 

Imagine if these street lights, could talk and tell the story of the street life 

Every ghetto in America is all the same 

Chasing after money got us all insane, oh 

Imagine if these street lights, could talk and tell the story of the street life  

 (Mobb Deep, Street lights, int. wyaro) 

Shed tears as we bury niggas close to heart 

Who was a friend is now a ghost in the dark, cold hearted bout it  

 (2 Pac, To live and die in  LA, int. wyaro) 

quCis sinaTlis cneba Semdegi stilisturi datvirTvis matarebelia: 

1.sinaTle sicocxlis simboloa, is gibiZgebs,  gadarCenisaTvis brZolaSi 

Caeba. 

Now you're in New York 

These streets will make you feel brand new 

http://rapgenius.com/2pac-to-live-and-die-in-la
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Big lights will inspire you 

Let's hear it for New York, New York,  

New York  

(Jay Z, Empire state of mind, int. wyaro) 

Now it's time to step into the light (Light) 

Put up your dukes, there's gonna be a fight (Fight) 

And when it's time to fight, you better fight right 

Cause if it don't fight right, out goes the light   

 (Coolio, On my way to Harlem, int. wyaro) 

quCis farnis Suqi TiTqos arenaa, getos centria – sadac xdeba mTavari 

moqmedeba,  reperebis bedi wydeba.   mTavari moqmedeba ki brZolaa; Tu ar 

ibrZole, sinaTle gaqreba Cause if it don't fight right, out goes the light da sicocxle 

Sewydeba. 

sinaTle metaforulad getos bnel, muq ferebs upirispirdeba. 

segregagaciisa da araTansworobis mkvlevrebi (Sethi, Somanathan, 2004,)  

urbanuli getos msazRvrelad     ,,Savs’’  iyeneben masSi mcxrovrebi 

homogenuri afroamerikuli sazogadoebis gamo. rogorc cnobilia, Sav fers 

mravali simboluri datvirTva aqvs. Tumca ufro xSirad igi avbediTi 

xasiaTis matarebelia da moaswavebs sikvdils. Umraval dasavlur 

kulturaSi mas iyeneben dakrZalvis ceremonialze. Savi feri aseve 

asocirebulia ajanyebasTan, winaaRmdegobasa da kriminalTan. Savi 

asociriebulia RamesTan, bnelTan, amoucnobTan, mistikasTan da 

borotebasTan. Savi geto  – anarqiis, qaosisa da amasTan Rrma da ukidegano 

sevdis simboloa.  
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repSi xSiradaa gamoyenebuli sityva dark (bneli), romlis mniSvneloba 

sinaTles moklebuls gulisxmobs (Macmillan Dictionary, int. wyaro). es 

denotacia relevanturia getos konteqstisaTvis. reperebi yvelafers muq 

ferSi aRiqvamen:  yvelaferi, kanis feridan dawyebuli, getos Tavze ciT 

dasrulebuli. 

‘’Soon become criminals if you dark-skinned 

And you was raised in a project apartment 

 (Lupe Fiasco, Ghetto story, int. wyaro) 

Under the dark skies, on a dark side 

Not only there, but right here's an apartheid 

So now is the time for us to react’’  

 (Rakim, In the ghetto, int. wyaro) 

I'mma tie a knot on a downtown building, let it tow behind me tell 'em 

They can find me in the dark with the ghetto children look at my heart (Game, Thecity, int. 

wyaro) 

geto TiTqos moculia Savi magiiT (Black magic), romelic mis mkvidrebs 

mxolod kriminalisken ubiZgebs – sakuTari Tavisa da garemos ngrevisa da 

ganadgurebisakenDda amis mTavari iaraRi - narkotikia. sityva Crack– misi 

xSiri gameoreba TiTqos ormagi datvirTvis mqonea - Crack narkotikia, Crack  

gabzarvasa da msxvrevasac aRniSnavs. orives konotacia ki zianis miyenebaa. 

Black magic in the hood, it's tragic but understood 

Crack addicts, crack windows, crack wood   

 (Talib Kweli, Ghetto show, int. wyaro) 

http://rapgenius.com/Game-the-city
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cxovrebis epiTetic ki Savia, rac mocemul konteqstSi gaufasurebulis 

konotaciasac iZens. 

Let me tell you whats this black life's worth 

Nothing but a dolla & a curse  

 (Dizzy Wright, I wonder if heaven gotta ghetto, int. wyaro) 

2.qalaqis CiraRdnebis momdevno stilisturi datvirTva iluziis Seqmnaa. 

quCis sinaTle brwyinvalebis iluzias giqmnis, magram sinamdvileSi 

cdilobs dagabrmavos da yalbi imedebi Caginergos. 

New York, concrete jungle where dreams are made of 

There'snothin' you can't do 

Now you're in New York 

These streets will make you feel brand new 

Big lights will inspire you 

Let's hear it for New York, New York   

(Yasiin Bey, Brooklyn, int. wyaro) 

Lights is blinding, girls need blinders 

so they can step out of bounds quick, the sidelines is 

lined with casualties, who sip to life casually 

then gradually become worse, don't bite the apple eve 

Caught up in the in-crowd, now you're in style 

Anna Wintour gets cold, in Vogue with your skin out 

City of sin, it's a pity on the wind   
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(Yasiin Bey, Brooklyn, int. wyaro) 

getos Suqi malavs mis realur codvil saxes, cdilobs Segacdinos, 

gagasinjos akrZaluli xili,  da bolos dagRupos. 

3. quCis farani getos yvela istoriis mowmea, aRmarTuli droebiTi 

memorialiviT. 

‘’A lot of money got made, drugs got sold 

Lives got took on these corners so cold, oh 

Imagine if these street lights, could talk and tell the story of the street life 

Every ghetto in America is all the same 

Chasing after money got us all insane, oh 

Imagine if these street lights, could talk and tell the story of the street life’’  

 (Mobb Deep, Streetlights, int. wyaro) 

‘’The hood is full of life but inside niggas dying 

Instead of prosperity, only jealousy's thriving 

Street lights... made as makeshift memorials 

Know how the story goes, I ain't trying to bore you though’’  

(Mobb Deep, Streetlights, int. wyaro) 

amave dros, quCis Suqi reperebis samyaros  - getos  centria,   Svelis/ 

gadarCenis simbolo, farnis Suqis qveS locva imeds unergavs repers. 

‘’Fool, I'm the kinda g that little homie'swanna be like 

On my knees in the night sayin' prayers in the street light  
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 (Coolio, Gangster paradise, int. wyaro) 

4.Suqi aseve gvaxsenebs, rom cxovreba warmavali da swrafia, is SesaZloa 

quCis SuqiviT wamSi gauCinardes 

Seems like, street lights, glowin 

Happen to be just like moments, passin 

In front of me so I hopped in, the cab and 

I paid my fare see I know my destination 

But I'm just not there’’  

(Kanye West, Street lights, int. wyaro) 

5.4.2. vizualuri efeqti/ feri/ sisxli/ 

getos peizaJis meore sensoruli kategori/ elementi sisxlia. repSi 

iSviaTad vxvdebiT sityvas ‘’ red’’, mis asociacias iwvevs sityva ‘’blood’’.  

sisxlis xati, lingvisturad realizebulia arsebiTi saxelis  blood   an 

zmna  bleed –is  saSualebiT.  

sisxli sicocxlis arsia. is niSania imisa,  rom adamiani cocxalia, 

mokvdavia.Aamave dros, religiuri ritualis dros sisxli msxverplad 

Sewiruli sicocxlis simboloa. 

repSi sisxli xSiri wiTeli feris, asociacias iwvevs, magram Tavad feri 

araa mocemuli: 

‘’It ain't time on my hands when I say I'm going to clock you 

Dropped the Glock the car stopped in after I shot you 

Covered in blood no biggie the loudest one is the weakest’’  

 (John Stoned, Streets is watching, int. wyaro) 
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How many niggaz fell victim to the streets 

... 

My nigga, we the last ones left; but life goes on 

And I ain'tgon' stop 'til a nigga see blood on the wall! 

… 

Call his pops, niggaz pick the phone up 

So he can come find his son lyin in his own (blood) blood 

On the block that we ran through 

House we grew up in, corner we would post on 

Shot dead in front of niggaz we would be with  

(Joe Budden, Blood on the wall, int. wyaro) 

‘’On the corners where the dice roll 

And clubs where the ice glow 

The lames get their life stole 

And bleed from a knife fold 

Running for red beams 

Bloodflowing in red streets 

Mad fellas with bread schemes  

Running from the FED team 

Bloodflowing in red streets 

Mad fellas with bread schemes’’  
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(Kool G Rap, The streets, int. wyaro) 

sisxli an statikuri xatia, rac sicocxlis dasasrulis pirdapiri 

simboloa,  

‘’after I shot  you  Covered in blood; stop till a nigga see  blood on the wall;  It was murder she 

wrote, your name in blood’’  

an dinamikaSia warmodgenili -  gamoyenebuli zmna flowing – erTad da amiT 

TiTqos mudmiv brZolas gamosaxavs. 

Blood stains on my stoop, when Akbar got shot ... 

It was murder she wrote, your name in blood 

When the love's gone, your eyes diluted full of blood  

 (50 Cent, When it rains it pours, int. wyaro) 

7.sensoruli efeqti/ xma 

getos peizaJis mesame sensoruli kategoriა akustikuria. xmauri,  

lingvisturad gamoxatulia sityviT - gun shot  iaraRis srolis xmiT an 

policiis sireniT - siren 

Gun shots rock the Earth like a meteor shower   

(Immortal technique,  Harlem streets, int. wyaro) 

srola meteoris wvimasTanaa Sedarebuli tyviebis sixSrisa da SesaZlo 

zianis gamo. 

Six cars full of goons, six blocks heard the boom 

Dreadlocks, middle of June, head shots, get tombed 

Stone, ten shots, five gone, 9/11 dial tone 
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You want it all, die alone  (Frenchmontana,  F...whathappenstonight,  int. wyaro) 

iaraRis xma imdenad Zlieria, rom ayruebs samezoblos 

Spots where gats pop off 

Shots clear the block off 

Slugs knock your block off  (Kool G Rap, The streets, int. wyaro) 

xmauris gadmosacemad xSiria onomatopeas/  xmabaZviTi sityvebis 

gamoyenebac. 

The streets, yo where it happen at   

The streets, is where they clapping at 

The streets, is where the action at 

The streets, is where they packing at 

The streets, is where it's cracking at 

The streets, bringing it back to that 

The streets, banging ya gat to that 

The streets, start hanging back to that  

(Kool G Rap, The streets, int. wyaro) 

clapping/ cracking / banging dartymis, daskdomis xmauriT avsebs getos 

Bang, bang, bang, another bullet went astray 

Another soul dead and gone  

(Bigkrit, Banana clip theory, int. wyaro) 

A Hundred Shots Squeeze GunAnnotate You Down 

http://rapgenius.com/French-montana-fuck-what-happens-tonight-lyrics
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Guns Go Bow Go Bow Go Bow 

(Chief Keef, Datloud, int. wyaro) 

xmabaZviTi sityvebis gamoyeneba ara marto zustad aRwers gamocemul 

bgerebs, aramed srolis scenas ufro cocxalsa da damajerebels xdis. 

policiis sirenis xma moaxloebuli problemebis simboloa. 

Here comes,comes the weekend 

Hear it calling like a siren eh oh eh oh 

We don't want no problems 

We don't like them,keep it movin' 

Here comes The Weekend 

Set off your sirens eh oh eh oh  

(Pink, Here comes the weekend, int. wyaro) 

Gun shots, police sirens and helicopters going off, while it thunders and rains   

(50 Cent, When it rains it pours, int. wyaro) 

The negative you bring, the stress, the violence 

The capital punishment, the loud police sirens 

Too focused, one word, righteous   

(Kendrick Lamar, Let me be me, int.  wyaro) 

Niggas, I'm still grinding (yeah), I still hearing those sirens 

I'm still getting chased by those lights   

(Eminem, Love me, int. wyaro) 
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sensoruli detalebi getos saSiSi da gansacdeliT savse cxovrebis 

simboloebia, maTi saSualebiT msmeneli ufro TvalsaCinod warmoisaxavs 

getos suraTs, ufro meti TanagrnobiT iziarebs mis mkvidrTa bed-iRbals; 

meore mxriv, ki Warbi sensoruli detali reperebis poeturi gawafulobisa 

da esTetikis magaliTia. 

5.5. konceptualuri metaforebi 

geto repSi realizebulia mTeli rigi konceptualuri metaforebis 

saSualebiT. 

rogorc cnobilia Tanamedrove Teoriebis Tanaxmad, metafora ganixileba, 

rogorc mentaluri procesi, rogorc Semecnebis, samyaros struqturirebisa 

da aRqmis saSualeba. kognitiuri mecnierebis poziciidan, metaforizacia 

efuZneba codnis or struqturas: „sawyisis“ (source domain) da „miznis“ (target 

domain) kognitiur struqturebs. metaforis mamodelirebeli funqcia imiT 

gamoixateba, rom metafora ara mxolod ayalibebs warmodgenas obieqtze,  

aramed gansazRvravs azrovnebis stils. 

konceptualuri metaforebis Zala ganisazRvreba maT gaucnobierebel 

gamoyenebaSi. konceptualuri metaforis mkvlevris jorj leikofis azriT, 

metaforaTa Tvisebaa, rom isini ki ar qreba, aramed rCeba adamianTa 

cnobierebaSi, maTi moqmedebis logikuri Sedegebi ki vlindeba Cvens mier 

samyaros aRqmis TaviseburebebSi. 

5.5.1 qalaqi – cocxali arseba 

geto xSiradaa personoficirebuli. misi yvelaze STambeWdavi xati lupe 

fiaskos mier Seqmnili mdedris saxea. 

Tonight, tonight, tonight 

The stars are aligned, and the planets colliding 

The plan is arriving, and she's out there smiling 
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The fear is upon us, the skies tried to warn us 

Their perils are goners, no children to mourn us 

It's driving me crazy, this war is my lady 

We've lost all our babies, and God is amazing 

The tick of the timer, the slip of the rhymer, the pimp and the riser-our cross, there you'll find her 

Hey, hey 

(Lupe Fiasco, Streets on Fire, int. wyaro) 

mdedris saxe mxolod nacvalsaxelebiTaa gadmocemuli: she’s out there, she likes 

it, she loves it; on the tip of her tongue; at the tip of her fingers; she's all inside my mind; 

is Zlieria, magram avismomaswavelebeli, SiSs badebs. avtorisaTvis is 

namdvili Femme fatale - ia 

My femme fatale my darling fraudulent angel 

fataluri xatia, sabesdiswero qali, moaqvs mxolod sikvdili, romelic 

misi enisa da TiTebis wverzea. 

Death is on the tip of her tongue and 

Danger's at the tip of her fingers 

gvelis SxamiviT SesaZloa misma erTma sityvamac ki sasikvdilod 

daggeslos. adgilis garemoeba on the tip of her tongue; at the tip of her fingers 

asrulebs personificerebuli qalaqi – mdedris xats da metaforas 

srulyofs, ena da TiTebi TiTqos met realobas matebs mdedrs. magram, amave 

dros,  am realur nakvTebs siurealisturi elferi emateba. 

My femme fatale my darling fraudulent angel 

Once caught her changing the batteries in her halo 
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Receipt for her wings and everything that she paid for 

And the address to the factory where they made those 

frTebi da Saravandedi xats TiTqos RvTiurTan,  miTiurTan unda 

akavSirebdes. Saravandedi naTeli sxivia, romelic Tavs adgas wmindanebs. is 

RvTiuri energiis, siwmindisa da uZlevelobis simboloa. magram reperis 

aRweraSi es tradiciuli denotacia – axali ironiuli konotaciuri 

datvirTvis gamo sustdeba, naklebad STambeWdavi xdeba. Ees xati damcinavi 

da ironiulia. is radikalurad gansxvavebul cnebebs aerTienebs – miwiers 

amaRlebulTan fraudulent angel – angelozi gaiZveraa, Saravandedi - yalbia,  

Once caught her changing the batteries in her halo; neonis abris darad,  Saravandedi, 

batareebis energiiT sazrdoobs. 

geto – samoTxis erTgavri anareklia, cbieri sikvdilis angelozi, 

romelsac Sxami sdis mironis nacvlad, yalbi SaravandediTa da sakuTari 

manaTobeliT – cecxliT Streets are on fire tonight. 

repSi cecxlis intepretacia orgvaria. is srolasTanaa asocirebuli. 

cecxliT moculi quCebi SesaZloa srolis asociacia iyos. 

meore mxriv, cecxli yvelafris gamanadgurebeli Zalaa, romelic 

sikvdiliviT yvelafers celavs;  magram cecxlis Semdeg axlis aRorZinebis 

nacvlad yvelaferi samudamod qreba. 

amave xats exmianeba momdevno strofi, romelSic quCa sneulia. 

Disease the virus is spreading in all directions 

No safe zone no cure and no protection 

No symptoms define the signs of an infection 

No vaccines, remedies, and no corrections 

Quarantine the dreams and seal off the connections 
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Don't let them in not a friend not a reflection 

(Lupe Fiasco, Streets on Fire, int. wyaro) 

uaryofiTi nawilakis gameoreba yoveli striqonis dasawyisSi amZafrebs 

getos emociur aRqmas. getoSi gavrcelebuli mankis winaaRmdeg wamali ar 

arsebobs, baqteriebs cnobili vaqcina ver ebrZvis, Sesabamisad,  mudmivi 

karantinia gamocxadebuli. am maparalizebeli virusis asociacia Sidsia,  

garyvnili da sneuli getos nayofi, romlisgan sruli gankurneba 

SeuZlebelia. is SxamiviTaa getos sxeuls modebuli,  mis mkvidrebs wamlavs 

da samudamod Rupavs, misgan Tavis daRweva SeuZlebelia,  radgan getos 

mkvidrTa gonebaSia samudamod damkvdirebuli. 

Scientist said she's all inside my mind. 

peizaJSi urbanistuli detalebi mwiria, mocemulia mxolod antena 

salocavis Tavze, reproduqtoridan neonis naTurebi,  romlebic quCis 

konteqstis mTavar sensorul efeqtebs qmnian. 

Believe some say the neon signs by the 

Loudspeakers repeating that everything is fine; 

neonisnaTurebi,  me-20 saukunis iaffasiani garTobis simbolo, gabrmavebs,  

mudmivad CarTuli reproduqtori gayruebs,  jorj orvelis antiutopiuri 

okeaniis quCebSi CarTuli reproduqtorebis msgavsad,   erTsa da igives 

gimeorebs,   mudmivi foniseuli musika gzRudavs, ar gaZlevs fiqris 

saSualebas,  gabruebs da gikargavs unars, sworad Seafaso / aRiqva garemo. 

es yvelaferi gatyvevebs getoSi. 

geto sevdiani adgiliaa, sadac adamianebs ar gaaCniaT sakuTari cxovrebis 

kontrolis, raimes Secvlis unari. 

A subtle solace to demolish the troubled conscience 
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Of a populace with no knowledge and every freedom denied 

(Lupe Fiasco, Streets on Fire, int. wyaro) 

5.5.2  qalaqi – mankieri wre 

rogorc ukve aRiniSna, getos centraluri adgili quCaa, is ganapirobebs 

getos mkvidrTa cxovrebis wess da Tu maT surT rame Secvalon, quCa unda 

gamoicvalon. magram es cvlileba SeuZlebelia, maTTvis gamosavali ar 

arsebobs, radgan quCa getos mTeli samyaroa,  reperebi mis miRma verafers 

xedaven 

They are ill discoverers that think there is no land, when they can see nothing but sea.  (Francis 

Bacon, int. wyaro) 

Sesabamisad,  geto maTi maxea, mankieri wre.Mam wris simbolo realizebulia 

rogorc pirdapiri, aseve gadataniTi mniSvnelobiT. magaliTad: 

1. arCevanis ar arseboba 

Broken glass everywhere 

People pissin' on the stairs, you know they just don't care 

I can't take the smell, can't take the noise 

Got no money to move out, I guess I got no choice 

(Grandmaster Flashandthe Furious Five, The message, int. wyaro) 

2. cdilob gaqcevas, magram Sors ver midixar 

Rats in the front room, roaches in the back 

Junkies in the alley with a baseball bat 

I tried to get away but I couldn't get far 
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Cause a man with a tow truck repossessed my car  

(Grandmaster Flashand the Furious Five, Themessage, int. wyaro) 

3. cxovreba satanjvelia 

My life, my life 

Makes me wanna run away 

There's no place to go 

No place to go 

All the confusion 

It's an illusion like a movie 

Got nowhere to go 

Nowhere to run and hide 

No matter how hard I try 

(50 Cent, Mylife, int. wyaro) 

4. maxeSi xar gabmuli 

I'm trapped, so all I do is rap, but everytime I rap I'm more trapped 

And I rap myself right to this bubble, oh I guess it's bubble wrap 

It's like a vicious cycle, my life's in a crisis 

Christ, how was I supposed to know shit would turn up like it did? 

Feels like I'm going psycho again 

And I might just blow my lid 

Shit, I almost wish that I would have never made Recovery, kid 
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Cause I'm running in circles with 

(50 Cent, My life, int. wyaro) 

5.  getoSi cxovreba – mankieri wrea 

Vicious circle of reality since the day you were born    

(Beastie boys, Shadrach, int. wyaro) 

6. gvirabis bolos yovelTvis Suqi ar aris, da is, vinc amas ver amCnevs, 

sulelia –Beefy 

(Urban dictionary, int. wyaro) 

At the end of the tunnel 

There is always light 

It just might be a train 

Beefy!  

(The streets, Going through hell, int. wyaro) 

7. getoSi cxovreba mentaluri monobaa 

Shoot-outs for undesirable territory 

A kid got caught in the crossfire 

A tired mother can’t take no more 

She grab the bottle full of sleeping pills and took about 24 

Human beings are laying on the pavement 

Cause they’re a part of a mental enslavement 

The cop snipers, little babies in dirty diapers 
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This type of life is making you hyper 

People scouting a torched-out building 

And got killed when the cold air filled in 

Is hell really suggested? 

No more persons arrested, a child molested 

A little kid says "Yo 

I got a color tv, cd player and car stereo 

And all I want is a castle 

I also got a .38, don’t give me no hassle" 

One kid heads straight for the top 

And gets stopped and popped by a crooked cop 

Look behind you when you walk 

That’s how it is in the streets of New York  

(Kool G Rap, Streets of  New York, int. wyaro) 

8. cxovreba Sedarebulia dedis mucelSi gardacvlili nayofis 

mdgomareobasTan. mis msgavsad getos macxovreblebic cocxlebi ver 

gaaRweven getos. 

Like a stillborn, niggas won't make it out alive, nigga 

(Frenchmontana,  F...what happens tonight,  int. wyaro ) 

9. getoSi cxovreba similes saSualebiT Sedarebulia CaketvasTan 

jojoxeTSi, sadac sxeulica da gonebac sasowarkveTilebis patimrebi arian. 

But it seems like I'm locked in hell 

http://rapgenius.com/French-montana-fuck-what-happens-tonight-lyrics
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Lookin over the edge but the R never fell 

(Rakim, In the ghetto, int. wyaro) 

10. niu-iorkis geto Sedarebulia cixesTan 

New York is like an Island, a big Rikers Island 

The cops be out wilding, all I hear is sirens 

It's all about surviving, same old two-stepggarCie 

Try to stay alive when they be out robbing  

(Nas,  The Don, onlain wyaro) 

Tu geto cixea - a big Rikers Island (raikersis kunZulze ganlagebuli niu-

iorkis cnobili cixe); maxea - I'm trapped, so all I do is rap; maSin misi mkvidrni  - 

TavisuflebaaRkveTilni, mentalur monobaSi myofni arian. iseve, rogorc 

cixeSi, erTaderTi Tavisufleba mxolod getos mkvidris sulSia, iseve 

rogorc cixidan, getodan Tavis gaRwevaze ocnebobs yoveli misi patimari, 

magram amaod. 

I've been lookin for a place to leave 

The only free place is inside of me  

(Coolio, On my way to Harlem; int. wyaro) 

rogorc cnobilia, cixe – ukmarisobaa sivrcisa, anazRaurebuli drois 

siWarbiT;  es urTierTmimarTeba xSirad samyaroSi adamianis mdgomareobasac 

asaxavs, da amgvarad patimrobas aqcevs yovlismomcvel metaforad. 

qristianuli tradicia emyareba cixes, rogorc saSualebas, romelsac 

ZaluZs gamoiwvios gamocxadeba; martoobaSi gatarebuli dro gaZlevs 

saSualebas epifania ganicado, eziaro WeSmaritebas. sakanSi adamianTa 

mTeli samyaro SekumSulia betonis marTkuTxedamde, susti naTuriT romaa 
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mudmivad ganaTebuli, romlis qveSac wreze moZraob, cdilob SeinarCuno 

sulieri sijansaRe (brodski, int. wyaro). swored es garemo xels giwyobs, 

koncentrireba moaxdino mxolod sakuTar grZnobebze, sulier 

moTxovnilebebze, amitomac, cixe xSirad SemoqmedebiTi unaris 

maprovocirebelia. 

geto aseTive cixea reperebisaTvis. dausruleblad ganmeorebadi moZraoba 

quCebSi, win da ukan, quCis eleqtro mnaTobis qveS, erTi da igive – TiTqos 

rutinad qceuli brZolaa Tavis gadasarCenad, Rirsebis SesanarCeuneblad, 

da swored es brZola badebs leqss. 

Let me know 

Do I still got time to grow 

Things ain't always set in stone 

That be known let me know 

Let me 

Seems like, street lights, glowin 

Happen to be just like moments, passin 

In front of me so I hopped in, the cab and 

I paid my fare see I know my destination 

But I'm just not there 

All the streets, glowin 

Happen to be just like moments, passin 

In front of me so I hopped in, the cab and 

I paid my fare see I know my destination 
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But I'm just not there 

In the streets 

In the, streets 

I'm just not there in the streets 

I'm just not there 

Life's just not fair 

Seems like, street lights, glowin 

Happen to be just like moments, passin 

In front of me so I hopped in, the cab and 

I paid my fare see I know my destination 

But I'm just not there 

All the street lights, glowin 

Happen to be just like moments, passin  

(Kanye West, Streetlights, int. wyaro) 

reperi erTsa da imaves imeoroebs, erTi da igive adgilebis garSemo dadis 

wreze. 

wre  maradisobisa da usasrulo yofis universaluri simboloa mraval 

kulturasa da civilizaciaSi. wre – mTlianoba da srulyofilebaa. is 

fariviT icavs mis SigniT myofs amoucnobi safrTxisgan. 

magram geto mankieri wrea. geto is carcis wrea, sadac gangsteris – getos 

mTavari gmiris – cxovreba sruldeba. 

As I walk through the valley of the shadow of death 



162 

 

I take a look at my life and realize there's nothin' left 

Cause I've been blastin' and laughin' so long 

That even my momma thinks that my mind is gone 

But I ain't never crossed a man that didn't deserve it 

Me be treated like a punk, you know that's unheard of 

You betta watch how ya talkin' and where ya walkin' 

Or you and your homies might be lined in chalk 

getos mankieri wridan Tavis daRwevis saSualeba mxolod fuli da 

ganaTlebaa. 

Trying to escape from the ghetto with your ignorant ways 

But you can't read history at an illiterate stage 

And you can't raise a family on minimum wage  

(Yasiin Bey, The light is not afraid of the dark, int. wyaro) 

magram arc erTia xelmisawvdomi Savkaniani getos mkvidrTaTvis. isRa 

darCeniaT, imaTxovron quCaSi an quCa dagavon da amiT irCinon Tavi. 

My son said, Daddy, I don't wanna go to school 

Cause the teacher's a jerk, he must think I'm a fool 

And all the kids smoke reefer, I think it'd be cheaper 

If I just got a job, learned to be a street sweeper 

Or dance to the beat, shuffle my feet 

Wear a shirt and tie and run with the creeps 
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Cause it's all about money, ain't a damn thing funny 

You got to have a con in this land of milk and honey  

(Grandmaster  Flash and the  Furious Five, The message, int. wyaro) 

getos patimrebisaTvis, gzis gakvlevis erTaderTi saSualeba Zaladobaa. is 

ver exmareba maT gaaRwion getodan, magram saSualebas aZlevs daZlion 

impotenciis, uZlurebis SegrZneba, daimkvidron Tavi, SeinarCunon quCis 

kodeqsiT gansazRvruli Rirseba. 

But I'm sick of feeling impotent watching the world burn 

 (Yasiin Bey, The light is not afraid of the dark,  int. wyaro) 

wva kvlav cecxlTanaa asocirebuli, cecxli, romelic getos garSemo wres 

kravs. Nnebismieri mcdeloba SeiWra am wreSi – reperis komfortis zonaSi, 

sikvdiliT sruldeba. 

I'm a Harlem nigga that's concerned with the future 

And if you're in my way it'd be an honor to shoot ya 

(Immortal Technique, Harlem Streets, int. wyaro) 

5.5.3. qalaqi - jungli 

reperebis mier Seqmnili getos rTuli metaforebis kidev erTi wagnaxi 

junglis xatia. termini ‘urbanuli jungli’ popularuli epton sinkleris 

romanis ‘junglebis’ gamoSvebis Semdeg gaxda. 

jungli, rogorc qalaqis metafora industriuli qalaqis gaCenis Semdeg 

gaxda. industrializaciis xanaSi Cveulma cnebebma mniSvneloba Seicvala:   

veluri buneba wesrigis – eko wesrigisa da Tavisuflebis simbolo gaxda, 

xolo qalaqi -  socialurad gariyuli adamianebis mier marTuli qaoturi 

samyaro. 
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jungli mxatvruli Sedarebisa   It's like a jungle  da metaforis saSualebiTaa 

NYconcrete jungle realizebuli da misi yvelaze xSiri epiTeti - concrete/ 

betonia. 

I’m running, running through the jungle 

Running like a slave through the underground tunnel 

 (Angel Haze, Newyork, int. wyaro) 

It's like a jungle sometimes 

It makes me wonder how I keep from goin' under  

Don't push me cause I'm close to the edge 

I'm trying not to lose my head 

It's like a jungle sometimes 

It makes me wonder how I keep from goin' under  

(Grandmaster,  Flash and the furious five the message, int. wyaro) 

New York, concrete jungle where dreams are made of 

There'snothin' you can't do 

Now you're in New York 

These streets will make you feel brand new 

Big lights will inspire you 

Let's hear it for New York, New York  

(Jay Z,  Empire State of mind, int. wyaro) 
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junglis metafora orgvaria. erTi mxriv, niu-iorkis mravalricxovani 

caTambjenebi xeebiviTaa mofenili quCebs, da amiT iqmneba vizualuri 

msgavseba junglebTan; meore mniSvneloba Semdegia:   getos   urbanul 

socialur peizaJSi, iseve rogorc junglebSi,  daTareSoben mtacelebelTa 

bandebi,  sWarbobs Zaladoba, sustis Cagvra da eqspluatacia City is an 

uncivilized place where human predators are free to roam (Allen, 1993, int. wyaro); 

TiToeuli misi mkvidri iZulebulia Tavis gadasaCenad ibrZolos. iaraRze, 

rogorc pulsze uWiravs xeli, radgan sicocxle mudmivad sasworze udevs. 

I can't walk through the park cause it's crazy after dark 

Keep my hand on my gun cause they got me on the run 

I feel like a outlaw, broke my last glass jaw 

Hear them say "You want some more?" 

Livin' on a see-saw  

(Grandmaster,  Flash and the furious five the message, int. wyaro) 

jungli susts ar indobs, cru imedebs usaxavs, erTaderTi raSic exmareba – 

sazogadoebis fskeris miRwevaa. axalgazrda qalisTvis es prostituciaa, 

Down at the peep show watchin' all the creeps 

So she can tell her stories to the girls back home 

She went to the city and got so so seditty 

She had to get a pimp, she couldn't make it on her own  

(Grandmaster Flashandthe Furious Five, The message, int. wyaro) 

The city of sin is a pity on a whim 

Good girls gone bad, the city's filled with 'em 
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Mommy took a bus trip and now she got her bust out 

Everybody ride her, just like a bus route 

"Hail Mary" to the city, you're a virgin 

And Jesus can’t save you, life starts when the church ends 

Came here for school, graduated to the high life 

Ball players, rap stars, addicted to the limelight 

MDMA got you feeling like a champion 

The city never sleeps, better slip you a Ambien  

(Jay Z, Empire state of mind, int. wyaro) 

xolo mamakacisaTvis - cixe, sadac misi gatanjuli suli da sxeuli 

samudamod asrulebs arsebobas. 

Thugs, pimps and pushers and the big money-makers 

Drivin' big cars, spendin' twenties and tens 

And you'll wanna grow up to be just like them, huh 

Smugglers, scramblers, burglars, gamblers 

Pickpocket peddlers, even panhandlers 

You say I'm cool, huh, I'm no fool 

But then you wind up droppin' outta high school 

Now you're unemployed, all null and void 

Walkin' round like you're Pretty Boy Floyd  (20-iani ww-is depresiis epoqis bankis 

mZarcveli) 
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Turned stick-up kid, but look what you done did 

Got sent up for a eight-year bid 

Now your manhood is took and you're a Maytag   

Spend the next two years as a undercover fag  

(Grandmaster Flashandthe Furious Five, The message, int. wyaro) 

getosgan Tavis daRwevis erTaderTi gamosavali TviTmkvelobaa. 

Bein' used and abused to serve like hell 

Til one day, you was found hung dead in the cell 

It was plain to see that your life was lost 

You was cold and your body swung back and forth 

But now your eyes sing the sad, sad song 

Of how you lived so fast and died so young so  

(Grandmaster Flashand the  Furious Five, The message, int. wyaro) 

amitomac reperebi qalaqs da mis wnexs neonis king-kongs adareben. getoSi 

Tavis gadarCena cdis adamianis SesaZleblobebis maqsimums. 

Neon King Kong standin' on my back (Grandmaster Flashandthe Furious Five, Themessage, int. 

wyaro) 

5.5.4. qalaqi – gangsterebis samoTxe 

getos gangsteris sicocxle xSirad 30 wlamde sruldeba; iqamde ki is 

TiTqis gangsterebis samoTxeSi cxovrobs, sadac mxolod misi msgavsni 

arian, da sxva aravin. 

Keep spending most our lives 
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Livin' in a gangsta's paradise 

Been spending most their lives 

Livin' in a gangsta's paradise 

We keep spending most our lives 

Livin' in a gangsta's paradise 

We keep spending most our lives 

Livin' in a gangsta's paradise 

(Coolio, Gangsterparadise, int. wyaro) 

rogorc cnobilia, samoTxe saukuno sasufevelia,  adamianis sulis savane, 

sadac marTalni ganisveneben fizikuri sikvdilis Semdeg. is RvTaebrivi 

srulyofilebis mdgomareobaa. Ggangseterebis samoTxe getoa. Mmagram 

bednieri,  uzrunveli cxovrebis nacvlad aq tyviam SesaZloa nebismier 

wuTs mogiswrafos sicocxle, amitom gangsteri ise cxovrobs, TiTqos 

TiToeuli dRe ukanasknelia mis cxovrebaSi. 

I'm living life do or die, what can I say 

I'm twenty-three now, will I ever live to see twenty-four 

The way things is going I don't know 

(Coolio, Gangster paradise, int. wyaro) 

gangsterebis samoTxis aRwera iwyeba Zveli aRTqmidan daviTis 22-e 

fsalmunidan strofiT.  simbolurad es strofi aRniSnavs sikvdiliTa da 

sibneliT mocul msoflios/ qveyanas, romelSic gadarCenisaken swrafva 

adamianuri gamocdilebis ganuyofeli nawilia. 

As I walk through the valley of the shadow of death 
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I take a look at my life and realize there's nothin' left 

Cause I've been blastin' and laughin' so long 

That even my momma thinks that my mind is gone 

But I ain't never crossed a man that didn't deserve it 

Me be treated like a punk, you know that's unheard of 

You betta watch how yatalkin' and where yawalkin' 

Or you and your homies might be lined in chalk 

I really hate to trip but I gottaloc 

As they croak, I see myself in the pistol smoke 

Fool, I'm the kinda g that little homie'swanna be like 

On my knees in the night sayin' prayers in the street light   

(Coolio, Gangster paradise, int. wyaro) 

qulios gangsterebis samoTxeSi da SaveTis velze/ the valley of the shadow of 

death aravin iRebs daumsaxurebel tyvias, But I ain't never crossed a man that didn't 

deserve it 

keini uestisaTvis SaveTis veli Cikagoa. 

I walk through the valley of the Chi where death is 

Top floor the view alone will leave you breathless *gasps*  

(Kanye West,  Jesus-walks,  int. wyaro) 

es qalaqi sikvdilis velia, moklebuli yovelgvar moralur, eTikur da 

religiur faseulobebs, savse ZaladobiTa da mkvlelobiT. xedi zeda 

sarTulidan Top floor the view  orazrovania. is aRniSnavs xeds Cikagos 
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caTambjedan da xeds - zecidan. horizonti mSvenieria da amave dros, 

SemaZrwunebeli iq momxdari kriminalis gamo. 

2faqi RmerTs sTxovs, win gauZRves mis mogzaurobaSi sikvdilis velze; 

I shall not fear no man but God 

Though I walk through the valley of death 

I shed so many tears 

If I should die before I wake 

Please God walk with me 

Grab a nigga and take me to Heaven 

(2Pac, Somanytears, int. wyaro) 

notorios biaijisTvis velze mogzaurobis dasasruli samudamo 

sasufelvelTan ziarebaa. 

Yea though I walk through the valley of the shadow of death 

I will fear no evil -- for you are with me 

Your rod and your staff, they comfort me 

You prepare a table for me, in the presence of my enemies 

You anoint my head with oil, my cup overflows 

Surely goodness and love will follow me -- all the days of my life 

And I will dwell in the house of the Lord forever  

(The-notorious  BIG,  You re nobody til somebody kills you, int.  wyaro) 

bobisTvis sikvdilis veli ganvlili gansacdelia; is cdilobs yvelaferi 

daiviwyos da cxovreba gaagrZelos. 
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Yeah, I've seen the valley of the shadow of death 

I've seen the mountains, a wild childhood 

That's why I sing about it 

I just try to move on and keep my peace about it  

(Bob, So hard to breathe, int.wyaro) 

nazisTvis SaveTis veli Ziebis simboloa. misi gza niu-iorkidan 

kaliforniamde, mTel qveyanas faravs pirdapiri da gadataniTi 

mniSvnelobiT. misi gza cxovrebis metaforaa, rTuli da xSirad gausaZlisi 

SaveTis velis gzis darad. Mmagram reperi ukan ar ixedeba da es TiTqos 

misi simReris erTaderTi optimisturi notia. 

As I walk through the valley of the shadow of death 

New York to Cali, for the money, power, respect 

It's a journey, some'll get left behind 

Cause in life, you cannot press rewind 

(Naz, Strong will continue, int.wyaro) 

TiToeuli reperi imeorebs bibliur frazas, konotacia yvelgan erTia – 

aCrdilTa veli yvelgan gansacdelis metaforaa, yvelgan msgavsi emociuri 

elferi aqvs. 

Zaladoba repis gaCenamdec iyo asaxuli literaturaSi, magram yvelaze 

mZafrad swored repSi gamJRavnda, reperebis, Savkaniani sazogadoebis 

socialuri problemebis gamo. repi xsnis da amarTlebs Zaladobas getos 

quCebSi. isaa Savkaniani axalgazrdebisaTvis Tavis damkvidrebisaTvis, 

aRiarebis mosapoveblad arsebuli erTaderTi iaraRi (Fagan and Wilkinson 1998, 

int.wyaro), erTaderTi saSualebaa moipovon statusi quCis konteqstSi. 
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qalaqis geto misi macxovreblebisaTvis saomari zonaa, quCebi saSiSi da 

araprorgnozirebadia. ‘’Violence is thought to be the single most critical resource for 

achieving status among those who participate in street culture’’ (Wilkinson 2001:243). 

magram, amave dros geto realobis, imedgacurebis, uimedobis, Cixis, mankieri 

wris simboloa. 

5.6. mexuTe Tavis daskvna 

mocmeul TavSi ganvixile urbanistuli peizaJi repSi. MpeizaJis mocemuli 

qveJanris kvlevis Sedegad dadginda: 

1.repi, rogorc diskursi, winaaRmdegobebiT savse ara marto musikaluri, 

aramed poeturi Janricaa.  

repma msoflio yuradReba miipyro seqsisturi, qalTmoZule da homofobiuri 

leqsisa da SavkanianTa getos cxovrebis STambeWdavi aRweriT.  

2.repis peizaJis maxasiaTeblebi Semdegi poeturi da stilisturi xerxebia: a) 

gameoreba; b) aliteracia; g) riTma da ritmi; d) paraleluri struqturebi; 

e) sityvis damaxinjeba; v) aluzia; z) onomatopoeturi sityvebi 

3.getos peizaJis ZiriTadi  semantikuri velebi moicavs: iaraRis, narkotikis, 

mkveloba/ Zaladobisa da kriminaluri samyaros  leqsikas. 

4.repis peizaJSi ZiriTadi aRqmis kategoriebia: vizualuri (sinaTle, ferebi, 

sisxli, cecxli da a.S.); akustikuri (sroliT, ngreviT da a.S. gamowveuli 

xmauri); TiToeuli sensoruli kategoria stilisturadaa datvirTuli. 

5.repis peizaJi lignvisturad realizebulia Semdegi konceptualuri 

metaforebis saSualebiT: qalaqi – mankieri wre; qalaqi- junglebi; qalaqi- 

mdedri. 
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6.repis urbanistuli peizaJis Semadgeneli masala ara marto 

arqiteqturuli detalebi da urbanistuli xedebia, aramed mwvave 

socialuri motivebi.  
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Tavi 6 verbaluri da vizualuri peizaJis semiotika internet axal ambebSi 

6.1.  verbaluri peizaJi fukuSima-daiCis tragediis amsaxvel internet axal 

ambebSi 

 

peizaJis Janris kvlevam cxadyo, rom verbaluri da vizualuri peizaJebis 

sintaqtika, semantika da pragmatika gansxvavebulia aramxatvruli Janris 

diskursSi.  

aramxatvruli Janris sakvlevad SerCeul iqna axali ambebi. Aam tipis 

empiriuli masalis arCeva internet masalis uaxlesi sociologiuri 

kvlevebis (Pew Research Center Publications, 2009) SedegebiT iqna ganpirobebuli. 

dadginda, rom  mkiTxvelTa umravlesoba upiratesobas internetSi moZiebul 

masalas aniWebs. 

sakvlevad SerCeul iqna yvelaze aqtualuri bunebrivi katastrofebis 

amsaxveli foto masala  da statiebi. 2010 - 2011 wlebSi globaluri 

daTbobis Sedegad dedamiwa SeZra ramdenime katastrofam. TiToeul maTgans 

mniSvnelovani gavlena hqonda sazogadoebasa da garemoze. 

yvelaze STambeWdavi 2010 wels iaponiaSi cunamis Sedegad ganadgurebul 

fukuSima-daiCis reaqtors exeboda. axal ambebSi Tavdapirvelad gaSuqda 

mTeli erisa da qveynis, Semdeg calkeuli adamianebis tragedia, da bolos 

kameris fokusSi peizaJi moxvda. misi saSualebiT mkiTxveli aRiqvamda 

aramarto momxdari katastrofis mTel saSinelebas, SesaZlo Sedegebs 

sazogadoebasa da garemoze, aramed, aRZravda mkiTxvelSi garkveuli 

pasuxismgeblobis grZnobas bunebis mimarT. 

iaponiaSi momxdari tragedia kvlav aqtualuri da farTo gaSuqebis sagania. 

es SeiZleba aixsnas j.galtungisa da m.ruJis faseulobaTa skaliT: 

1.negatiuroba- uaryofiTi ambavi ufro aqtualuria, vidre pozitiuri; 

2.moulodneloba - uCveulo axali ambavi ufro sainteresoa, vidre 

yoveldRiuroba 

3.personalizacia - xdomilebaTa centrSi aris individi. 
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ven daiki (Van Diijk 1988: 39) aRniSnuli faseulobebis mniSvnelobas imiTac 

xsnis, rom isini ara metafizikuri, abstraqtuli normebia, aramed axali 

ambebis SerCevasa da interpretaciaze moqmedi socialuri da kognituri 

SezRudvebia. 

iseve, rogorc sxva axali ambebi, katastrofis amsaxveli masala garkveul 

struqturul CarCoSi eqceva. gamokvleuli statiebi agebulia ara 

tradiciuli ,,gadmobrunebuli piramidis’’ an ,,qviSis saaTis’’ struqturiT, 

aramed warmoadgens linearul Txrobas gansazRvruli drois perspeqtiviT. 

erTi mxriv, ikveTeba martiv awmyoSi (Present Simple) mocemuli statikuri 

peizaJis aRmweri lakonuri winadadebebi. magaliTad: 

“Cobwebs spread across storefronts. Mushrooms sprout from living-room floors. Weeds swallow 

train tracks. A few roads, shaken by the earthquake, are cantilevered like rice paddies. Near the 

coastline, boats borne inland by the tsunami still litter main roads” 

(Hindustan times, 15.03.2012, int. wyaro) 

meore mxriv ki, mocemulia warsul droSi (Past Simple) agebuli detaluri 

aRwera: 

“Many homes were crushed beneath the intense pressure of the first barrage of water which left 

behind a tangled mess of wrecked wooden buildings. Cruelly, many others that initially stood firm 

were washed away when the ferocious waves continued to roll in from the Pacific” (Daily mail, 

02.02.2012,   int. wyaro) 

registri oficialuria: Warbia upiro struqturebi. qvemdebare iSviaTadaa 

mocemuli, metia mimReobebi, vnebiTi gvari da egzistencialuri struqturebi 

There is/There are. 

It has taken five days for rescue teams to clear a way through the wreckage to the town (Voanews, 

01.02.2012, int. wyaro) 

‘’The towering yellow flowers now adorn gardens, farm fields and roadside plots. Although they 

brighten the landscape, their stalks and petals concentrate the radioactivity and will later have to be 

http://www.dailymail.co.uk/
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burned or left to decompose in a controlled environment’’ (The Guardian, 13.02.2012, int. 

wyaro) 

msgavsi upiro struqturebi uzrunvelyofs axali ambebisaTvis aucilebel 

obieqturobasa da miukerZoebel tons. gamoyenebuli struqturebi 

emociuradac datvirTulia rogorc denonatiur, aseve konotaciur doneze. 

peizaJis aRwerebSi Warbobs ganadgurebisa da ngrevis amsaxveli semantikuri 

veli. cunamisa da cecxlis stiqiebi xSirad pesonificerebulia.  

 

ganadgurebisa da ngrevis semantikuri veli warmodggenilia Semdegi 

leqsikuri erTeulebiT: 

toss, throw, crushed, crumbled, suspended, strewn, smash, twisted and bent, squashed, toppled, 

shaken, stained, wreckage, destruction. 

“What should have been a road was covered in broken branches, a squashed tractor and lots of 

electricity cables that had been brought down. The destruction goes on and on. 

The seashore was in the distance behind a row of trees. Here the waves toppled houses, they lie at 

crazy angles. Trees have been smashed into the buildings. A motorcycle lies twisted and bent. 

Inside the houses the furniture has been turned to matchsticks, possessions tossed everywhere, and 

on a few walls are portraits with the faces of those who once lived here, now stained by the waters 

which filled everything”  

http://www.guardian.co.uk/


177 

 

 

BBC news,  24.01.2012, int. wyaro 

cecxlis semantikuri veli warmodgenilia Semdegi leqsikuri erTeulebiT: 

burned, ablaze, smouldering, burning, flames, fire and water, smoke.  

Witnesses said the fires were caused after the tsunami smashed into cars, causing them to leak oil 

and gas. They described a city of ‘fire and water’ – what is not ablaze is submerged. 

Then, as the torrent of water sweeps in, the entire region merges into the sea, causing a flood that 

few would be able to survive. 

Many homes were crushed beneath the intense pressure of the first barrage of water which left 

behind a tangled mess of wrecked wooden buildings. Cruelly, many others that initially stood firm 

were washed away when the ferocious waves continued to roll in from the Pacific. 

 

http://www.bbc.co.uk/
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Daily mail; 02.02.2012,  int. wyaro 

verbalur peizaJebSi yvelaze emociurad datvirTuli sityvaa apocalyptic 

(apokalipsuri). mas mTel rig statiebSi vxvdebiT. 

These were the apocalyptic scenes captured from the skies above north-eastern Japan yesterday 

(Daily mail ; 02.02.2012,  int. wyaro) 

  

The damage to the area is being described as apocalyptic  

(BBC news , 24.01.2012,  int. wyaro) 

sityva ,,apokalisuris’’ mier gamowveuli mTavari aluzia bibliuria, magram 

mocemul konteqstSi is sruli gaCanagebisa da gawirvis konotaciasac iZens. 

ufro religiuri mkiTxvelisaTvis ki samyaros SesaZlo dasasrulsac 

SeiZleba aRniSnavdes. sityva apokalipsuri, erTi mxriv, ukavSirdeba 

ganadgurebisa da cecxlis semantikur velebs, meore mxriv ki - 

asociaciuradaa dakavSirebuli gaqrobis/ gauCinarebis semantikur velTan. 

They described a city of ‘fire and water’ – what is not ablaze is submerged. (Daily mail, 02.02.2012, 

int. wyaro). 

Four entire trains carrying hundreds, possibly thousands of passengers, vanished after the 

earthquake (Daily mail; 02.02.2012, int. wyaro). 

http://www.dailymail.co.uk/
http://www.dailymail.co.uk/
http://www.bbc.co.uk/
http://www.dailymail.co.uk/
http://www.dailymail.co.uk/
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As well as the ships seen here, a cruise liner is said to have simply vanished with hundreds of 

holidaymakers on board.  (Dailymail; 02.02.2012,  int. wyaro). 

fukuSima-daiCis tragediaze moZiebul verbalur masalaSi xSiria gzisa da 

perspeqtivaSi sivrcis referencia. amis Sedegad, katastrofa ufro farTo 

speqtrSi, yvela ganzomilebaSi aRiqmeba. 

…but pictured from above – in such unlikely settings – they appear almost as toys scattered by a 

child who has grown bored with playing. (Dailymail; 02.02.2012, int. wyaro). 

 

As you enter the tsunami zone, there is nothing but devastation stretching away into the distance 

(http://www.bbc.co.uk, 24.01.2012, 15.40). 

In the distance, men in orange suits and waterproof boots try to cut through the roof of a collapsed 

house  (BBC news,24.01.2012, int. wyaro). 

istoriulad gza - axali cxovrebis dawyebisa da Tavisuflebis simboloa. 

magram 60 ww-ebis Semdeg es metafora Seicvala. is asocirdeba Cqarosnul 

gzatkecilTan, ambiciurobasa da metoqeobasTan, rac ar gvaZlevs 

saSualebas gaeqce realobas da datkbe TavisuflebiT. 

iaponiaSi momxdari katastrofis konteqstSi, gza cxovrebiseuli gzis 

metaforaa, emociuri da sulieri gamocdilebis simbolo, romlis axsna da 

aRqma mkiTxvelis ara marto inteleqtualur, aramed emociur 

http://www.dailymail.co.uk/
http://www.dailymail.co.uk/
http://www.bbc.co.uk/
http://www.bbc.co.uk/
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mdgomareobazea damokidebuli. gza, nangrevebTan, cariel ubnebsa da sulis 

SemZvrel adamianur tragediasTan erTad, xdeba istoriis/ gamocdilebis 

ganuyofeli nawili. 

   

 

 

‘’Beyond the crippled Fukushima Daiichi nuclear plant, for at least 12 miles in any direction, the 

Japanese government maintains a no-entry zone’’., Washington Post, 25.12.2012, int. wyaro 

aq gza aRniSnavs yvelafris dasasrulsa da gauCinarebas, da es, Tavis mxriv, 

kvlav ukavSirdeba apokalifss.  

 

6.2. vizualuri peizaJi fukuSima-daiCis tragediis amsaxvel internet axal 

ambebSi 
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katastrofis amsaxveli axali ambebis mniSvnelovani komponentia vizualuri 

peizaJi. fotosuraTi ar aris wminda vizualuri saSualeba. rogorc burgini 

aRniSnavs, es aris verbalurisa da vizualuris rTuli urTierTmimarTeba 

(Burgin, 58:1982). 

fotos mniSvneloba axali ambis struqturisa da mTavari azris agebaSi 

didia.  rogorc samyaros uSualo amsaxveli, foto uzrunvelyofs ambis 

obieqturad asaxvas da miukerZoeblobas. misi interpretacia Cveulebriv 

damokidebulia recipientis socialur da kulturul foniseul codnaze. 

Sesabamisad, misi interpretacia sxvadasxva sociumSi SesaZloa 

radikalurad gansxvavebuli iyos. Tumca, iaponiaSi momxdari movlenebi 

nebismier mkiTxvelSi mxolod TanagrZnobas iwvevs. 

fukuSima-daiCis tragediis amsaxveli fotoebis mTavar figura peizaJia. 

masSi mocemuli xatebi: nangrevebi, kvamli, datborili teritoriebi - 

indeqsuri kodebia, radgan pirdapir miuTuTeben manamde momxdar 

movlenebze: kvamli - ceclze, ngreva - miwisZvraze da a.S.  

aRniSnuli fotoebi ara mxolod xatisebri asaxvaa realobis (Barthers1982:80), 

aramed simboluric, rac gulisxmobs fotos asociaciurad dakavSirebas 

mocemul masalasTan an aRniSnul Tematikaze arsebul sxva teqstebTan. 

magaliTad, imisaTvis rom gaigo, raa nagulisxmevi Semdeg saTaurSi “How 

does Fukushima differ from Chernobyl? “   

 

Disaster Environment Agency/ Reuters (BBC news, 24.01.2012, ,  int.wyaro) 
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unda icode ra moxda ukrainaSi Cernobilis reaqtoris afeTqebis Sedegad 

da ra gavlena hqonda am movlenas sazogadoebasa da garemoze. peizaJi 

aRZravs realuri an SesaZlo Sedegebis suraTs. xSirad es Sedegebi ufro 

mniSvnelovania, vidre mTavari movlenebi. 

fotos aqvs garkveuli lingvisturi datvirTvac, romelic  gamoxatulia 

saTuris an warwerebis saSualebiT. fotos saTauri an warwera akavSireben 

gamosaxulebas konteqstTan, gamokveTs relevantur informacias. fotosa da 

warweris/ saTauris urTierTmimarTeba qmnis momxdaris zogad suraTs. 

umetes SemTxvevebSi warwerebi gamoxatavs axali ambebis mTavar azrs/ Temas 

- isini teqstis makropropoziciebia (Van Dijk, 1998:54). Tumca SesaZloa 

gadmoscen mxolod faqtobrivi informacia, mag. toponimuri saxelebi, 

daSavebulTa saxelebi an/da raodenoba. 

“Catastrophe: The true scale of the devastation that the tsunami unleashed is clear in this picture of 

the port city of Minamisanriku town where 10,000 people are unaccounted for” (Daily mail, 

02.02.2012, int.wyaro).  

warwera SesaZloa aseve iyos amonaridi statiidan da aRwerdes suraTs 

emociurad datvirTuli leqsikiT. 

imas Tu ras warmoadgens fotoebis warwerebi, Caplini Semdegnairad 

gansazRvravs: ’’captions … present themselves as neutral labels for what self-evidently exists in 

the depicted world whilst actually serving to define the terms of reference and point-of-view from 

which it is to be seen (Chaplin 1994: 270). 

Tumca, garkveul SemTxvevebSi ar arsebobs sruli damTxveva fotosuraTsa 

da mis warweras Soris. zemoT moyvanil magaliTSi religiuri metafora 

pandemonium/ pandemoniumi - jojoxeTis aluziaa, naxsenebi miltonis 

nawarmoebSi ‘’Paradise Lost’’ (,,dakarguli samoTxe’’) (1865 w). mniSvneloba, 

romelic sityvam SeiZina am nawarmoebSi - qaosia, Tavawyvetiloba da 

Rrianceli.  magram ,,deili meilis’’ reportaJis Tanmxlebi vizualuri 

peizaJi ar Seesatyviseba warweraSi naxseneb sityvas - pandemoniumi. peizaJSi 

asaxulia ara qaosis, aramed siCumis xati. 

http://www.aber.ac.uk/media/Documents/S4B/sem13.html#Chaplin_1994
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amrigad, daskvnis saxiT SeiZleba iTqvas, rom internet axal ambebSi 

vizualur da verbalur peizaJebs Soris arsebobs dialeqtikuri kavSiri. 

isini erTmaneTs avseben da srulyofen. axal ambebSi peizaJi warmodgenilia, 

rogorc fotografiuli, aseve lingvisturi kodebis meSveobiT. aRqmis 

procesSi vizualur da lingvistur mniSvnelobas emateba mkiTxvelis 

interpretaciuli mniSvneloba. 

 

6. 3 meeqvse Tavis daskvna 

naSromis meeqvse Tavi ganixilavs verbaluri da vizualuri peizaJis 

semiotikas internet axal ambebSi. kvlevis mocemuli nawilis empiriuli 

masala moicavs 2010-2011 ww-Si fukuSima daiCis tragediaze miZRvnil 200 

statias. kvlevam daadgina, rom internet axali ambebis diskursSi 

vizualuri peizaJi warmoadgens erTgvar triadas, romelic moicavs:  

1. arakodirebul xatis mier  gadmocemul Setyobinebas, romelic vizualuri 

peizaJis pirdapiri mniSvnelobaa. is avrcobs fotos/ peizaJis simbolikas da 

mas ufro srulyofilsa da gasagebs xdis mnaxvelisaTvis  

2. kodirebuli xatis Setyobineba, romelic warmoadgens vizualuri peizaJis 

simbolur mniSvnelobas. is axdens interteqstualuri asociaciebis CarTvas 

peizaJis aRqmis procesSi imisaTvis, rom moxdes peizaJis konotaciis aRqma. 

Mmocemuli kvlevis farglebSi es ngrevis, dardis, ubedurebis, katastrofis 

sazogadoebasa da garemoze savalalo Sedegebis konotaciebia 

3. lingvisturi Setyobineba, gamoxatulia saTaurSi, warweraSi da a.S. es 

Setyobineba akavSirebs vizualur gamosaxulebas teqstTan, xazs usvams mis 

relevanturobas, agreTve, is urTirTkavSirSia rogorc teqsTan, aseve 

suraTTan 

verbaluri peizaJi operirebs or doneze:  

a) denotaciur doneze, igi pirdapir gadmoscems an aRwers momxdars 
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b) konotaciur doneze,   impliciturad gamoxatuli ganwyobisa da xasiaTis, 

katastrofis SesaZlo Sedegebze miniSnebiT. yovelive es realizebulia 

stilisturi xerxebiTa da emociuri datvirTvis mqone leqsikiT, romelic 

sazRvravs ambis CarCosa da centralur Temas/ fokuss da exmareba 

mkiTxvelSi gamoiwvios ambis swori aRqma 

kvlevam daadgina, rom peizaJis verbaluri da vizualuri komponentebi ar 

aris urTierTgamomricxavi, piriqiT, isini erTmaneTs avseben. isini 

sxvadasxva xerxebia, romelTa saSualebiTac xdeba peizaJis gamoxatva. am 

procesSi peizaJi iZens vizualur/ fotografiul da verbalur/ pirdapir 

mniSvnelobebs, romlebic Tavis mxriv, axal mniSvnelobas iZens yoveli 

mnaxvelisa da mkiTxvelis aRqmaSi da iwvevs gansxvavebul pasuxs/  

ukukavSirs. peizaJis gadaTargmna erTi kodidan meoreSi gvexmareba peizaJis 

axali niuansebis aRqmaSi/ SemCnevaSi.  
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zogadi daskvnebi 

1. araverbaluri peizaJis Janris mniSvneloba da simbolika  radikalurad 

icvleboda xelovnebis istoriis sxvadasxva  epoqaSi da iTavsebda rogorc 

figuris, aseve fonis funqcias. peizaJis cvlilebebi SeiZleba daiyos 

Semdeg istoriul epoqebad:  

preistoriul xanaSi araverbaluri peizaJi asaxavda florisa da faunis im 

warmomadgenlebs, romlebic  antikuri samyaros RvTaebebTan iyo 

asocirebuli. Sesabamisad, am xanis peizaJebis datrTva ZiriTadad 

religiuri da ritualuria. funqciurad preistoriuli da antikuri 

peizaJebi figuras warmoadgenda.  

renesansis epoqaSi gaCnda pirveli damoukidebeli peizaJi; Camoyalibda 

peizaJSi ganmeorebadi motivebi (baRi, mTa, xe, da a.S). renesansis peizaJi 

ZiriTadad religiur Temaze iyos Seqmnili da naxatis mTavari religiuri 

gmirebis fons warmoadgenda;  

gvian SuasaukuneebSi (XVII da XVIII saukuneebSi) moxda peizaJis Janris 

formisa da Sinaarsis cvlileba. evropaSi momxdarma garkveulma Zvrebma 

gavlena moaxdina ara marto socialur da religiur sferoebze, aramed 

xelovnebazec.  

am cvlilebebis Sedegad Camoyalibda araverbaluri peizaJis ori qve-Janri: 

klasikuri Janris peizaJi da cappricio (ital. anu warmosaxviTi peizaJi). 

orive qveJanri wminda saxis peizaJi iyo, maTSi asaxuli elementebi xSirad 

antikur samyarosTanaa asocirebuli; bibliuri konotaciis Semcvelia/ 

matarebelia an STagonebuli mSobliuri peizaJebiT.  

Tematikisda miuxedavad, zemoTxsenebuli peizaJebi funqciurad 

damoukidebeli figurebia.  
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XIX da XX  saukuneebSi peizaJis Janrma ramdenime xelovnebisa 

mimdinareobis gavleba ganicada: romantizmma peizaJs emociuri datvirTva 

SesZina; buneba romantikosis TavSesafari gaxda; realizmis gavleniT 

peizaJi, subieqturobisgan daicala da daixvewa misi asaxvis teqnika; 

impresionizmma bunebis uSualod dakvirvebis Sedegad miRebuli 

STabeWdilebis gadmocema wamowia wina planze; modernizmma, postmodernizma 

da dekadansma daarRvia peizaJis realisturi asaxvis tradicia, 

mniSvnelovani gaxada piradi gancdebisa da  analizis Sedegad bunebis 

sakuTari interpretaciis Seqmna.  

Tanamedrove peizaJSi aisaxeba ara marto ferweraSi, aramed fotografiaSic 

da misi daniSnuleba asaxos adamianis adgili garemoSi, misi 

damokidebuleba da gavlena bunebaze.  

yovelive am cvlilebebis Sedegad,  peizaJi sabolood Camoyalibda, rogorc 

figura, xolo adamianebma da sagnebma SeiTavses fonis funqcia. 

2. verbaluri peizaJis cvlilebebi sxvadasxva epoqisa da literaturul 

mimdinareobebSi. Kkvlevis Sedegad davadgine:  

verbaluri peizaJebis pirvel wyaro qristianuli teqstebia. maTSi gaCnda 

peizaJis Janris pirveli simboloebi (xe, baRi, mTa, mdinare da a.S). pirveli 

qristianuli/ religiuri peizaJis distribucia Tanxvedrilia mniSvnelovan 

movlenebTan. funqciurad religiuri peizaJi mxolod ZiriTadi movlenebis 

fonia. 

renesansis epoqis  nawarmoebebis peizaJi Rrma simboluri datvirTva aqvs. is 

xSirad personificirebulia da realizebulia koncenptualur metaforebSi. 

funqciurad renesansis peizaJi mxolod ZiriTadi movlenebis fonia.  

gvian Suasaukuneebisa da XX saukunis miwuruls Camoyalibebul sxvadasxva 

literaturul mimdinareobebSi (realizmSi,  modernizmSi) Seicvala 

araverbaluri peizaJis Sinaarsobrivi da funqciuri datvirTva da gamoiyo 
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Semdegi qveJanrebi: pastoraluri peizaJi, asaxa adamianis bunebasTan 

daaxloebisa da harmoniuli Tanaarsebobis Tema; goTikuri peizaJic 

nawarmoebis fonia, mis gareSe SeuZlebelia goTikuri nawarmoebis mTavari 

azris - sikvdilisa da pesimizmis Temebis gadmocema;  realisturma peizaJma 

asaxa subieqtur emociebs moklebuli samyaros realuri suraTi, romelic 

Rrma simbolikis matarebeli mTavari movlenebis fonia;  

modernistulma da marinistulma peizaJebma mTavari gmirebis TvaliT 

danaxuli, maTi emociuri da fsiqologiuri mdgomareobis gavleniT 

aRqmuli garemo samyaro asaxa.  

am qveJanrebis peizaJebis funqcia SesaZloa fonic iyos da figurac.  

3. uiliam lenglendis poemaSi ,,petre mxvnelis xilva’’ peizaJis mTavari 

maxasiaTeblebia bibliuri motivebisa da Sua saukuneebis literaturis 

stilistika poemis Janri - alegoriuli xilvaa;  

lenglendis peizaJSi sWarbobs bibliuri simboloebi (koSki, mze, cxvari, 

mTa). peizaJi simboloebi yalibdeba  gavrcobil konceptualur metaforaSi, 

romelic saxavs poemis mTavar azrs: 

 contemptus mundi amqveyniur cxovrebis gmoba, radgan mas WeSmariti fasi 

da Rirebuleba ara aqvs adamianebis mier Cadenili codvebis gamo 

sulis  

 gadarCenisa da WeSmaritebis Ziebis Temas. 

4. peizaJs Tomas hardis romanSi ,,tesi derbervilebis gvaridan’’. 

nawarmoebSi gamovlinda rogorc pastoraluri (soflis, tyis, fermis) da 

urbanistuli (qalaqi uintosesteri),  aseve statikuri da dinamikuri aRwera.  

peizaJis distribucia mravalferovania – is rogorc Tavis dasawyisSi, aseve 

SuaSi an mis dasasruls gvxvdeba. hardis peizaJi ZiriTadad win uswrebs 

romanis yvelaze dramatul movlenebs,  
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peizaJi realizebulia konceptualuri metaforebis saSualebiT, maT Soris 

gamoiyofa ori yvelaze mniSvnelovani: 

 adamiani - bunebis simbolo  

 adamiani - bunebis gamanadgurebeli.  

pirveli metafora realizebulia romanis mTavari gmiris tesis portretSi. 

mis aRsawerad hardi iyenebs iseT lingvistur saSualebebs, romlebic ufro 

bunebis aRweras.  tesi, rogorc bunebis simbolo exmianeba uZveles wris 

arqetipsac,  romelic weliwadis sxvadasxva ciklis, sikvdilisa da 

sicocxlis mudmivi monacvleobis simboloa.  

romanis meore protagonsiti alek derbervili industrializaciis –  

pastroluri idiliidan manqanebis xanaze gadasvlisa da Sesabamisad,  

bunebis gadadgurebis simboloa. amitomacaa, is arCeuli tesis  - bunebis 

simbolos - cxovrebis gamanadgureblad.  

hardis mxatvruli stili realisituria,  gamomsaxvelobiTi saSualebebi 

empiriuli, detalurad mofiqrebuli da damuSavebulia. mravali 

detalisagan Semdgari stilisturi xerxebi ori samyaris dapirispirebis 

amsaxvel STambeWdav simboloebs hqmnis.  

5. joisis ,,dublinelebis’’ urbanuli peizaJi moqceulia socio-politikur 

da religiur CarCoSi.  joisis qalaqi Taviseburi kodia, romlis aRqma 

garkveuli simboloebis amoxsnis, eqstralingvisturi konteqstisa da 

joisis Taviseburi stilis gaTvaliswinebiT xdeba 

kvlevis Sedegad gamoikveTa, rom dublinelebis urbanistuli peizaJis 

funqciebi gansxvavebulia:   

 is qmnis Txrobis fons  

 aRZravs mogonebebs  

 apirispirebs pastoralursa da urbanul garemos  

 gadmoscems mTavari gmirisa da mTlianad moTxrobis xasiaTs/ganwyobas 

 gadmoscems sasowarkveTilebas  
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 gansazRvras epifaniis  

peizaJSi epifania ara marto poeturi, aramed stilisturi xerxia, romlis 

saSualebiTac xdeba joisis krebulis mTavari azris, mTavari koncepciis – 

paralizebis da uimedobis Temis gadmocema. epifania moTxrobebs erT wred 

kravs da xSirad emTxveva peizaJis aRqmasa da saerTo ganwyobas. 

6. repis urbanistuli peizaJis ZiriTadi poeturi da stilisturi xerxebia: 

a) gameoreba; b) aliteracia; g) riTma; d) paraleluri struqturebi; e) 

sityvis damaxinjeba; v) aluzia.  

getos peizaJis ZiriTadi  semantikuri velebi moicavs: iaraRis, narkotikis, 

mkveloba/ Zaladobisa da kriminaluri samyaros  leqsikas. 

repis peizaJSi ZiriTadi aRqmis kategoriebia: vizualuri (sinaTle, ferebi, 

sisxli, cecxli da a.S.); akustikuri (sroliT , ngreviT da a.S. gamowveuli 

xmauri); TiToeuli sensoruli kategoria stilisturadaa datvirTuli. 

repis peizaJi lignvisturad realizebulia Semdegi konceptualuri 

metaforebis saSualebiT: qalaqi – mankieri wre; qalaqi- junglebi; qalaqi- 

mdedri. 

repis urbanistuli peizaJis Semadgeneli masala ara marto arqiteqturuli 

detalebi da urbanistuli xedebia, aramed mwvave socialuri motivebi.  

7. verbaluri da vizualuri peizaJis kvlevam daadgina, rom internet axali 

ambebis diskursSi vizualuri peizaJi warmoadgens erTgvar triadas, 

romelic moicavs:  

a) arakodirebul xatis mier  gadmocemul Setyobinebas, romelic 

vizualuri peizaJis pirdapiri mniSvnelobaa. is avrcobs fotos/ peizaJis 

simbolikas da mas ufro srulyofilsa da gasagebs xdis mnaxvelisaTvis  
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b) kodirebuli xatis Setyobineba, romelic warmoadgens vizualuri 

peizaJis simbolur mniSvnelobas. is axdens interteqstualuri asociaciebis 

CarTvas peizaJis aRqmis procesSi imisaTvis, rom moxdes peizaJis 

konotaciis aRqma. Mmocemuli kvlevis farglebSi es ngrevis, dardis, 

ubedurebis, katastrofis sazogadoebasa da garemoze savalalo Sedegebis 

konotaciebia 

g) lingvisturi Setyobineba, gamoxatulia saTaurSi, titrebSi da a.S. es 

Setyobineba akavSirebs vizualur gamosaxulebas teqstTan, xazs usvams mis 

relevanturobas, agreTve, is urTirTkavSirSia rogorc teqsTan, aseve 

suraTTan 

verbaluri peizaJi operirebs or doneze:  

 denotaciur doneze, imiT, rom pirdapir gadmoscems an aRwers 

momxdars 

 konotaciur doneze,   impliciturad gamoxatuli ganwyobisa da 

xasiaTis, katastrofis SesaZlo Sedegebze miniSnebiT, yovelive es 

realizebulia stilisturi xerxebiTa da emociuri datvirTvis mqone 

leqsikiT, romelic sazRvravs ambis CarCosa da centralur Temas/ 

fokuss da exmareba mkiTxvelSi gamoiwvios ambis adeqvaturi aRqma 

kvlevam daadgina, rom peizaJis verbaluri da vizualuri kompnentebi ar 

aris urTierTgamomricxavi, piriqiT, isini erTmaneTs avsebs. maTi sxvadasxva 

xerxebia, romelTa saSualebiTac xdeba peizaJis gamoxatva. am procesSi 

peizaJi iZens vizualur/ fotografiul da verbalur/ pirdapir 

mniSvnelobebs, romlebic Tavis mxriv, axal mniSvnelobas iZens yoveli 

mnaxvelisa da mkiTxvelis aRqmaSi da iwvevs gansxvavebul pasuxs/ 

ukukavSirs. peizaJis gadaTargmna erTi kodidan meoreSi gvexmareba peizaJis 

axali niuansebis aRqmaSi/ SemCnevaSi.  
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8. peizaJis simbolika da roli gadamwyveti iyo mTeli rigi konceptualuri 

metaforebis Seqmnis procesSi: bunebisa da adamianis Tanaarsebobisa da 

dapiripirebis, fatalizmis, mankieri wirs, labirinTis, epifaniis da a.S. 

koncpetualuri metaforebis Semqnis procesSi. Kkvlevam daadgina, rom  

ganxilul metaforebSi ganmeorebadia wris semantika: mojadoebul wridan 

gamosavals ver pouloben amerikuli getosa da miwisZvris Sedegad 

ganadgurebul fukuSmaSi, romlis vizualuri da verbaluri peizaJebi 

dantes apokalifsur wreebs mogvagonebs.  

 

,,jojoxeTis wreebi’’, me-16 saukunis dantes ,,RvTiuri komediis’’ italieli 

gamomcemeli, int.wyaro 

wrea stounhenjic, sadac Tomas hardis mTavari gmiri sicocxles 

daasrulebs. wre maradiulobisa da uwyveti arsebobis simboloa. 

SeuZlebeli wris dasawyisisa an dasasrulis, mimarTulebis danaxva. aseTia 

cis TaRic. formiT wre Seesabameba zecasa da sulierebas. wre 

srulyofilebis niSania. TiTqmis yvela kulturaSi wris simbolur pirvel 

saxes mzis disko warmoadgens, rogorc RmerTis monograma. wre Tavisi 

arsiT gamoxatavs ara mxolod RmerTis srulyofilebas, aramed mis 

maradiulobasac. 
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wre cnobili qristianuli simbolocaa. Qqristianuli simbolikiT wreSi 

gamosaxuli jvari aRniSnavs samoTxis baRsa da mdinares, romelic saTaves 

sicocxlis xesTan iRebs da Semdeg oTxad iyofa.  

 

kacxis sveti, int.wyaro 

wreSi Caxatuli jvari, iseve rogorc Tavad wre, oTxi kosmiuri ciklis 

(zamTari - miwa, gazafxuli - haeri, zafxuli - wyali, Semodgoma - cecxli), 

weliwadis oTxi droisa da adamianis sicocxlis oTxi periodis (dabadebis, 

zrdis, sikvdilisa da aRdgomis) simbolocaa. Kkarl iungi unversalur 

arqetipebSi (iung, 1981) Sinagan ,,me’’-s, individis qvecnobierebisa da 

cnobierebis erTianobas gamosaxavda wrewiris, kvadratis an mandalas 

(sanskrit. wre) saxiT. iungis mixedviT, arqetipi arasdros kargavs Tavis 

arss. arqetipi saerToa mTeli kacobriobisaTvis, Sesabamisad, wris 

simboloc universaluria.  

swored msgavsi universaluri simboloebia realizebuli, rogorc 

ganxilul verbalur, ise araverbaluri peizaJebSi.  

9. peizaJis aRqmisas xdeba misi gadaTargmna erTi kodidan meoreSi, rac  

mkiTxvels exmareba peizaJis axali niuansebis aRqmaSi/ SemCnevaSi. 

Sesabamisad, peizaJi sxvadasxva JanrSi, nawarmoebSi, epoqaSi, sxvadasxva 

mkiTxvelis aRqmaSi icvlis funqcias: is nawarmoebis foni an funqciaa.   
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