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Sesavali 

 

NOBXX saukunis umniSvnelovanesi nobelianti avtoris, semuel beketis, 

SemoqmedebaSi dramaturgias udaod gamorCeuli adgili uWiravs.  

miuxedavad imisa, rom misi samwerlo moRvaweobis dasawyisi poezias 

ukavSirdeba da beketis pirveli nawarmoebi iyo poema ,,horoskopi” (1930), 

sayovelTao aRiareba mas dramis Janrma moutana. rodesac beketze 

rogorc dramturgze vlaparakobT, aucileblad unda gaviTvaliswinoT is 

garemoeba, rom  piesebis umetesobas is frangul enaze werda da Semdeg 

Targmnida inglisurad. aRsaniSnavia, rom disertaciaSi ganxilulia 

piesebis mxolod inglisurenovani versiebi. Pupirvelesad, unda iTqvas, 

rom damtkicebas ar saWiroebs semuel beketis literaturul-

mimdinareobrivi kuTvnileba- is absurdis dramis warmomadgenelia. Aa. 

alvaresi monografiaSi ,,beketi” xazgasmiT aRniSnavs, rom beketi 

absurdistia mkacri, absurdis kamiuseuli Tavzardamcemi gagebiT (“Beckett, 

however, is an Absurdist in the strict, appaled sense that Camus intended”) (Alvarez 1973:13). 

XX saukunis literaturaSi absurdis dramis formireba logikuri 

Sedegi iyo im msoflio masStabis kataklizmebisa, romelic kacobriobas 

I da II msoflio omebis saxiT moevlina. Oomebis gamanadgurebeli 

SedegebiT gamowveulma sulieri, materialuri da humanuri 

Rirebulebebis totalurma krizisma da rRvevam adamiani srul 

izolaciamde- yovelmxriv gaucxoebmde miiyvana. absoluturi 

sasowarkveTilebis gancdis SegrZnebaTa mwvave realobis winaSe martod 

da uRmerTod darCenili adamiani daicala miznisgan da yovelgvari 

amaRlebulisgan. swored es mocemuloba gaxdaEegzistencialur 

filosofiaSi cxovrebis aRqmis  absurdis ideasTan dakavSirebis 

safuZveli. aRsaniSnavia, rom absurdis dramaSi adamianuri yofis 

absurdulobis aRiareba egzistencialuri filosofis koncefciis 

gaziarebiTa da adamianis gaucxoebis dabadebidanve gardauvalobis 

deklarirebiT moxda. egzistencializmis filosofiaSi  cxovrebis 

absurdulobis idea azrobrivad uSualod gaucxoebis fenomenTanaa 

dakavSirebuli. egzistencialistiAalber kamiu aRniSnavs, rom adamians 

absurdis gancda maSin eufleba,  rodesac „is gaacnobierebs samyaros 
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iracionalurobas da mis pirispir aRmoCndeba. absurdi adamianis 

moTxovnilebebsa da iracionaluri samyaros dumils Soris 

dapirispirebaSi ibadeba“ (”The absurd comes with the realization that the world is not 

rational andman stands face to face with  irrationality.The absurd is born of this confrontation 

between the human need and the unreasonable silence of the 

world.“)(http://www2.hawaii.edu/~freeman/courses/phil360/16.%20Myth%20of%20Sisyphus.

pdf). cxovrebis absurdulobis danaxva da aRiareba adamianis gaucxoebas 

ganapirobebs. swored es aris absurdis dramis wamyvani Sinaaarsobrivi 

fundamenti. am TvalsazrisiT, semuel beketis drama gamonaklisi 

namdvilad ar aris- misi piesebis Sinaarsobrivi kompoziciis umTavres 

mocemulobas absurdul samyaroSi gaucxoebuli adamianis mdgomareobis 

Cveneba warmoadgens. Sesabamisad, winamdebare samecnero naSromis  

umTavresi mizania egzistencializmisa da absurdis dramis 

problematikis ideaTa aqcentebis Tanxvedris gaTvaliswinebiT, semuel 

beketis dramaSi ganixilos da kompleqsurad Seiswavlos gaucxoebis 

problema. aseve ganvixilavT gaucxoebis kavSirs egzistencializmis 

koncefciaSi arsebul cxovrebis absurdulobis ideasTan. naSromSi aris 

mcdeloba vaCvenoT, rom  cxovrebis absurdulobis umTavresi winapiroba 

adamianis dabadebidanve gaucxoebis gardauvalobaa, rasac adamiani 

samyarosgan srul izolaciamde mihyavs. disertaciis umniSvnelovanes 

amocanas warmoadgens beketis dramaSi piesaTa qronologiis kvaldakval 

gaucxoebis problemis Sinaarsobrivi da mxatvrul-stilisturi asaxvis 

formis evoluciis Seswavla.Aamis safuZvelze vaanalizebT gaucxoebis 

problemis saerTo universaliebisa da Sinaarsobriv-formaluri 

maxasiaTeblebis qronologiuri ganviTarebis  sqemas. yovelive amasTan 

erTad, naSromis kvleviTi orientiria semuel beketis piesebSi mxatvrul-

stilisturi asaxvis erT-erTi ZiriTadi formis, simbolos 

konceptualuri qveteqstis analizi uSualod gaucxoebis fenomenTan 

mimarTebiT. 

   aRsaniSnavia, rom beketis Semoqmedebis mkvlevarebi yuradRebas 

umeteswilad mis mTlian samwerlo moRvaweobaze amaxvileben da  

dramatul nawarmoebebze mxolod zogadi msjelobiT Semoifarglebian. am 

saxis kvlevebSi warmodgenili ar aris ama Tu im konkretuli piesis da 
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miT umetes calkeuli problemis detaluri, yovelmxrivi analizi. 

kvlevebi da statiebi umTavresad koncentrirebulia an zogad 

mimoxilvaze, an garkveuli erTi problemis analizze. konkretulad 

gaucxoebis problemaze arsebul kvleviT masalaSi ki aqcenti keTdeba 

calkeul piesebSi gaucxoebis mxolod zogad mimoxilvaze. Aaqedan 

gamomdinare, Temis  siaxles, upirveles yovlisa, gansazRvravs 

gaucxoebis problemis kvlevis sruliad axleburi rakursi- naSromi 

warmodgens semuel beketis dramaSi, SemoqmedebiTi esTetikis evoluciis 

gaTvaliswinebiT,  gaucxoebis problemis raobisa da asaxvis 

qronologiuri ganviTarebis kompleqsuri Seswavlis pirvel mcdelobas 

istoriuli realobisa da filosofiuri xedvebis Tanxvedris pirobebSi. 

amavdroulad siaxles warmoadgens gaucxoebis problemis identifikaciis 

mcdeloba beketis piesebis simboluri xatweris elementebSi. 

  naSromis aqtualobas ganapirobebs semuel beketis dramaSi, gaucxoebis 

problemis centralurobisa da masStaburobidan gamomdinare, 

gaucxoebuli adamianis mdgomareobisa da gaucxoebis rogorc fenomenis 

formalur-stililistur doneze warmoCenis kvleva, romelic  misdevs 

piesaTa TariRebis qronologias XX saukunis istoriuli movlenebisa da 

absurdis dramasTan yvelaze metad dakavSirebuli egzistencialuri 

filosofiis aqcentebis fonze. beketis dramaSi gaucxoebis problema 

istoriul-filosofiuri winapirobebisa da Sinaarsobriv-formaluri 

asaxvis formebis evoluciis rakursidan erTianad da kompleqsurad ar 

ar aris Seswavlili. amasTanave ar moipoveba kvleva, sadac pirdapir 

deklarirebulia cxovrebis absurdulobisa da gaucxoebis Sinaarsobrivi 

qveteqstebis mizez-Sedegobrivi kavSiri. Sesabamisad, naSromSi saxezea 

dasabuTebuli mcdeloba, rom arsebobis absurdizacias, anu cxovrebis 

uSinaarsobisa da sicarielis danaxvasa da aRiarebas, adamiani 

absoluturi gaucxoebis mdgomareobamde mihyavs.  

Ddisertaciis Teoriul da meTodologiuri safuZvels qmnis, erTi mxriv, 

egzistencializmis filosofiuri mimdinareobisa da absurdis dramis, 

xolo meore mxriv, beketis Semoqmedebis mkvlevarTa Sromebi, is 

filosofiuri, literaturuli Tu biografiuli masala, romelsac beketi 

ideuri da asociaciuri tonalobebiT Tavis SemoqmedebaSi exmianeba, aseve 

ავტორის სტილი დაცულია



7 
 

literaturaTmcodneobiTi xasiaTis samecniero literatura, sadac 

gaanalizebulia XX saukunis umTavresi literaturul-filosofiuri 

tendenciebi, romlic uSualod ukavSirdeba filosofiasa da 

literaturaSi gaucxoebis problemis asaxvisa da interpretirebis  

Camoyalibebis winapirobebs. Temis aqcentebis gaTvaliswinebiT, 

damuSavebulia literatura da masala beketis biografiis, SemoqmedebiTi 

Taviseburebebis, dramatul-stilisturi siaxleebis, meTodebisa da 

midgomebis Sesaxeb.  

  filosofiuri naSromebidan, romelTac uSualo kavSiri aqvT absurdis 

dramis TematikasTan da konkretulad adamianis gaucxoebis sawyisebisa 

da garemoebebis dasabuTebul CvenebasTan,  pirvel rigSi,Dunda vaxsenoT 

egzistencializmis frangi warmomadgenlebis, Jan pol sartrisa da 

alber kamius  Sromebi. sartris nawarmoebSi ,,yofna da aryofna: ese 

fenomenologiur ontologiaze“ (’’Being and Nothingness: An Essay on 

Phenomenological Ontology“ (1943) umTavresia msjeloba arsebobisa da 

azrovnebis urTierTmimarTebasTan dakavSirebiT. sartri amtkicebs, rom 

adamianis cxovrebis absurduloba mdgomareobs imaSi, rom ,,arseboba win 

uswrebs arss“ (existence proceeds essence), magram amasTanave amtkicebs 

,,Tavisufali nebis“ (free will) arsebobas. Aalber kamius Semoqmedebidan 

aRsaniSnavia miTologiur qargaze dafuZnebuli ese ,,sizifes miTi“ (”The 

Myth of Sysiphus“) (1942), sadac kamiu absurdis mniSvnelobis sakuTar 

interpretacias warmogvidgens miTologiuri personaJis, sizifes, amao 

garjis magaliTze, riTac xdeba adamianis cxovrebis sazrisis Ziebisa da 

srulyofisken swrafvis ideis  demoralizeba da absurdizacia. sizife, 

rogorc absurduli adamianis gansaxiereba, unayofo da uimedo 

SromisTvisaa ganwiruli. sikvdilis siZulvilisa da sicocxlis 

gadametebuli siyvaruli mas sakuTar bedisweraze maRla ayenebs.  Kkamius 

azriT, gamosavali mdgomareobs sakuTari gardauvali xvedris winaaRmdeg 

brZolaSi.  

Aabsurdis dramisa da semuel beketis piesebis Sesaxeb arsebuli 

monografiuli kvlevebidan umniSvnelovanesia martin eslinis ,,absurdis 

Teatri“ (“The Theatre of the Absurd“) (1961), romelic mimomxilvelebma 60-ian 

wlebSi Teatris Sesaxeb yvelaze gavlenian da srulyofil wignad 
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daasaxeles. Eeslinma termini ,,absurdis Teatri“ kamius zemoT xsenebuli 

nawarmoebidan aiRo.EaRniSnul kvlevaSi eslini  gvTavazobs absurdis 

ganmartebas, sadac xazgasmulia, rom cxovrebis absurduloba adamianis 

gaucxoebis winapiroba xdeba. Eeslini erTmaneTisgan mijnavs sityva 

,,absurdis“ saleqsikono ganmartebasa da absurdis TeatrSi mis 

mniSvnelobas. gaucxoebis problemis sawyisebis cxovrebis 

absurdulobasa da aralogikurobasTan mizez-Sedegobrivi dakavSirebis 

Teoriuli safuZveli winamdebare sadisertacio naSromSi swored 

eslinis mier SemoTavazebuli ,,absurdis“ ganmartebaa. ganmartebaSi 

pirdapir naTqvamia, rom „absurdi aris is, rac mizans moklebulia, 

mowyvetilia Tavis religiur, metafizikur da transcendentalur 

fesvebs, adamiani dakargulia, xolo misi yoveli moqmedeba xdeba uazro, 

absurduli da usargeblo.“1 eslinis wigni Rirebulia beketis biografiis 

TvalsazrisiTac-  Canawerebisa da mogonebebis TanxlebiT detaluradaa 

mimoxiluli avtoris cxovrebis yvela mniSvnelovani epizodi.  

  biografiuli namuSevrebidan uaRresad sainteresoa jeims noulsonis 

wigni ,,naTeli da bneli semuel beketis dramaSi“ (“Light and Darkness in the 

Theatre of Samuel Beckett”)   (1972),  sadac avtori beketis cxovrebis sakvanZo 

detalebTan erTad aerTianebs umniSvnelovanes informacias beketis 

piesebSi sinaTlisa da bnelis urTierTmimarTebisa da am fenomenis 

sasceno ganzomilebaSi realizebis Sesaxeb. biografiuli kvlevebidan 

aseve didi Rirebulebis mqonea antoni kroninis ,,semuel beketi: 

ukanaskneli modernisti“ (“Samuel Beckett: The Last Modernist”) (1997). 

biografiul masalis gacnobis paralelurad, wigni  mniSvnelovania 

semuel beketis dramis SemoqmedebiTi esTetikisa da literaturul-

mimdinereobrivi kuTvnilebis epoqis TvalTaxedvidan gasaanalizeblad.  

Ppiesebis uSualod literaturuli, esTetikur-stilisturi da 

dramaturgiuli teqnikis kuTxiT SeswavlisTvis ramdenime naSroms 

davasaxelebT. Eesenia: berilisa da fletCeris ,,studentis saxelmZRva- 

 

1.“Absurd is that which devoid of purpose … Cut off from his religious, metaphysical , and 
transcendental roots , man is lost ; all his actions become senseless, absurd, useless” (Esslin 
1961, 23).   
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nelo semuel beketis piesebisTvis“ (”A Student’s a Guide to the Plays of Samuel 

Beckett”) (1985),  romelic beketis dramatuli nawarmoebebis erT mTlian 

kulturul da esTetikur konteqstSi ganxilvis mcdelobas warmoadgens 

Tavisi sawyisebidan ganviTarebisken; a. alvaresis monografia ,,beketi” 

(1973), sadac mocemulia beketis Semoqmedebis etapebis qronologiuri 

analizi. fletCerisa da spurlingis 1985 wels gamocemul vrcel 

naSromSi ,,beketi rogorc dramaturgi“ (“Beckett the Playwright”) semuel 

beketis dramaturgiuli moRvaweoba ganxilulia rogorc Teatris 

ganviTarebisTvis Rirebuli da warmatebuli siaxle; hiu keneri wignSi 

saxelwodebiT ,,semuel beketi: kritikuli kvleva“ (”Samuel Beckett: A Critical 

study”) (1961) beketis dramis Sesaxeb sruliad gansxvavebul mosazrebas 

gvTavazobs- misi azriT, beketis piesebSi warmodgenili samyaros 

sulieri, adamianuri Tu materialuri katastrofis miRma komedia imaleba 

(an affair of intellectual catastrophes), romelic saTaves XVII saukunis 

Sexedulebidan iRebs. Aam Sexedulebis mixedviT, adamiani meqanikur 

mowyobilobad aRiqmeba, xolo misi metyveleba- maTematikis 

arasrulyofil mimarTulebad. aseve saintereso, Rirebuli faqtobrivi da 

kritikuli masala gvaqvs keneris meore naSromSi  ,,mkiTxvelis megzuri 

semuel beketis piesebisTvis” (“A Reader’s Guide to the Plays of Samuel Beckett”) 

(1973).  

B heili naSromSi ,,gatexili fanjara: beketis dramaturgiuli xedva” 

(“Broken Window: Beckett’s Dramatic Perspective”) (1987) mimoixilavs beketis 

dramaturgiuli teqnikis siaxleebs da mis piesebSi XX saukunis 

filosofiuri da esTetikuri koncefciebis dramatul formad gardaqmnis  

xelovnebas.  

 krebulebidan gansakuTrebiT aRsaniSnavia beketis Sesaxeb virjinia 

kukis mier Segrovebuli masalebis Semcveli krebuli ,,cnobebi beketze” 

(“File on Beckett”) (1986). masSi gaerTianebulia beketis yvela piesis Sesaxeb 

arsebuli ZiriTadi faqtobrivi informacia, kritikuli Sefasebebi, 

avtoris komentarebi da miTiTebebi, interviuebi, werilebi, dRiurebi da 

eseebi.  

    saqarTveloSi semuel beketis Semoqmedeba naklebad aris Seswavlili. 

arsebul kvlevebSi yuradReba ZiriTadad gamaxvilebulia absurdis 
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cnebaze kamius filosofiaSi da absurdis Teatris zogad mimoxilvaze, 

sadac absurdis dramis sxva warmomadgenlebTan erTad beketis 

Semoqmedeba da gaucxoebis problema mxolod viwro konteqstSia 

naxsenebi. Sesabamisad, winamdebare naSromSi warmodgenili gaucxoebis 

problemis kompleqsuri kvleva beketis dramaSi da amavdroulad 

problemis filosofiuri postulatebis Seswavla mniSvnelovani 

mecnieruli siaxlea rogorc saqarTveloSi, aseve mis farglebs gareT. 

rogorc ukve aRvniSneT, winamdebare disertaciaSi gaucxoebis problemis 

kvleva mocemulia beketis inglisurenovan piesebze dayrdnobiT. radgan 

naSromis umTavresi mizani problemis beketis dramaturgiuli esTetikis 

evoluciis WrilSi Seswavlaa, disertaciis Tavebi dalagebulia avtoris 

dramaturgiuli principebis ganviTarebis Sesabamisad- piesebis  

qronologiisa da beketis SemoqmedebiTi xatweris evoluciis umTavresi 

Strixis, verbaluri da sasceno atributikis, anu dekoris, 

TandaTanobiTi minimalizaciis gaTvaliswinebiT.   

  beketma dramaturgiis JanrSi bevri Rirebuli nawarmoebi Seqmna, Tumca 

misi piesebidan yvelaze rezonansuli ,,godos molodini“ (1953) aRmoCnda. 

,,godos molodinis“ Semdeg,Qqronologiuri Tanmimdevrobisa da avtoris 

SemoqmedebiTi  tendenciebis ganviTarebis TvalsazrisiT, mniSvnelovani 

piesebia ,,TamaSis dasasruli“ (1954-55), ,,krepis ukanaskneli firi“ (1958), 

,,munji piesa I“ (1956) Dda ,,munji piesa II“ (1959). disertaciaSi amave 

qronologiiTaa ganxiluli gaucxoebis problemis raobis Sinaarsobrivi 

maxasiaTeblebi da maTi teqstualur doneze asaxvis formaluri 

saSualebebi. 

  I TavSi ganxilulia gaucxoebis problemis raoba, aqtualoba da 

centraluroba absurdis dramaSi. amasTanave naCvenebia gaucxoebis 

asaxvis Sinaarsbriv-formaluri da stilisturi saSualebebi da 

problemis saerTo maxasiaTeblebi, igive universaliebi. Ggaucxoebis 

problemis fenomenis srulyofilad gasaazreblad, erTmaneTisganaa 

gamijnuli gaucxebis rogorc leqsikuri erTeulis da rogorc 

literaturuli terminis mniSvneloba. amisTvis moyvanilia saleqsikono 

da filosofiur naSromebSi mocemuli gaucxoebis sxvadasxva ganmarteba. 

radgan absurdis dramis formireba da problematika exmianeba 
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egzistencializmis filosofiSi dasmul kiTxvebsa da konceptualur 

mimarTebebs, naCvenebia gaucxoebis Sesaxeb egzistencialistur 

Sexedulebebsa da absurdis dramaSi mocemul gaazrebaTa 

urTierTmimarTeba. I TavSi aseve ganvixilavT absurdulobisa da 

gaucxoebis mWidro mizez-Sedegobriv kavSirs. Sesabamisad, literaturul 

kritikasa da filosofiaSi absurdisa da gaucxoebis terminTa 

ganmartebebis Sinaarsobrivi Tanxvedris safuZvelze, gaanalizebuli da 

naCvenebia gaucxoebis dabadebidanve gardauvaloba da arsebobaSi misi 

TavisTavadoba/Tandayoliloba. 

  II Tavi eTmoba gaucxoebis problemis detalur da, SeiZleba iTqvas, 

amomwurav analizs beketis yvelaze rezonansul piesaSi ,,godos 

molodini”. radgan ,,godos molodins” beketis dramaturgiul 

qmnilebaTagan udaod gamorCeuli adgili uWiravs, dasawyisSi mocemulia 

piesis Seqmnasa da premierasTan dakavSirebuli mniSvnelovani informacia 

da Sinaarsobriv-teqstualuri mxaris ZiriTadi niuansebi, raTa mkiTxvels 

garkveuli warmodgena Seeqmnas piesis mTlian suraTze da imazec, rom 

beketis rogorc dramaturgis gza ar iyo advili. misi novatoruli da 

genialuri dramaturgiuli niWis aRiarebas win uamravi sirTule uZRoda. 

yovelive amis Semdeg, II YTavSi vecdebiT ganvixiloT ,,godos molodinSi” 

gamovlenili gaucxoebis formebi da davadginoT maTi 

urTierTmimarTebisa da urTierTganpirobebulobis masStabebi. moszreba, 

rom gaucxoebis yvela formas safuZvlad udevs RvTisgan gaucxoeba, 

romelic amavdroulad gulisxmobs da Tavis TavSi moicavs gaucxoebis 

sxva danarCen formebs, argumentirebulia rogorc adamianis gaucxoebis 

ganmapirobebeli istoriuli realobis, asvve filosofiuri 

fundamentebis gaanalizebiT. teqstze dayrdnobiTa da gaucxoebis 

formebis Sinaarsobriv-formaluri maxasiaTeblebis gamorkvevisa da 

Seswavlis gziT, gamovlenilia gaucxoebis formebis urTierTSeRwevadoba 

da mWidro mizez-Sedegobrivi kavSiri. Yyovelive amasTan erTad, naCvenebia 

gaucxoebis problemis Sinaarsobrivi mxarisa da misi formaluri asaxvis 

saSualebebis urTierTdamTxveva. 

 naSromi umTavres amocanad isaxavs, beketis piesaTa qronologiis 

kvaldakval, gaucxoebis problemis Sinaarsobrivi da formaluri asaxvis 
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mTliani suraTis Cvenebas. Sesabamisad, beketis SemoqmedebiT xedvaSi     

gaucxoebis problemis gamoxatvis evoluciuri parametrebis dadgenisTvis 

III TavSi gasaanalizeblad aRebulia ori piesa- ,,krepis ukanaskneli 

firi” da ,,TamaSis dasasruli”. Ees ori piesa SeirCa swored beketis 

dramaturgiul-SemoqmedebiTi esTetikis mTavari maxasiaTeblis-

dekompoziciis, anu Sinaarsobrivi da scenuri elementebis (dekori) 

Semcireba-SekumSvis principis gaTvaliwinebiT. ,,godos molodinis” 

Semdeg daweril piesaTagan es  ori piesa warmoadgens dekompoziciis, 

SeiZleba iTqvas, saukeTeso TvalsaCino nimuSs. Oorive maTganSi saxezea 

Sinaarsobrivi da formalur-stilisturi niuansebis, aseve sasceno 

arealisa da atributikis Semcireba, rac saSualebas gvaZlevs 

dekompoziciis pirobebSi Sinaarsobrivad da struqturul-kompoziciurad 

gavaanalizoT gaucxoebis problema. 

  IV TavSi gaucxoebis Seswavla usityvo piesebSi (,,usityvo piesa I” da 

,,usityvo piesa II”) isevdaisev  qronologiasa da beketis SemoqmedebiTi 

esTetikis dekompozicia-minimalizaciis xazs mihyveba. beketis 

SemoqmedebiTi evoluciis Semcireba-SekumSvis tendencia gadaizarda ra 

usitvo minimalizmSi, Sesabamisad, gaucxoebis problemis maxasiaTeblebi 

da gaucxoebuli adamianis mdgomareoba naCvenebia enobrivi komunikaciis 

absoluturi ugulvebelyofis viTarebaSi. 

  V TavSi gaanalizebulia disertaciaSi ganxilul piesebSi mocemuli 

umniSvnelovanesi centraluri, abstraqtuli da konkretuli, nivTieri 

saxis simboloebi. vecdebiT dasabuTebulad vaCvenoT, rom beketis 

dramaSi simboluri xatwera gaucxoebis gamoxatvis erT-erTi mTavari da 

Zlieri mxatvrul-stilisturi instrumentia. 

  K 

  kvlevis Sedegebi Sejamebulia daskvnebSi. 
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I Tavi 

G 

gaucxoebis problema- ideur-filosofiuri postulatebi da 

maxasiaTeblebi  absurdis dramaSi  

 

1.1. gaucxoebis problemis ideur-filosofiuri Camoyalibeba  

 

XX saukunidan literaturaSi dawyebuli modernistuli Ziebani 

uRmerTod, uperspeqtivod darCenili adamianis prizmaSi mTeli 

kacobriobis saxes warmodgvidgens. EaRniSnuli tendencia Tavidanve 

iZleoda adamianuri yofisa Tu arsebobis sruli uazrobisa da 

ganwirulobis Cvenebis winapirobas. es yovelive sruli ukiduresobiTa 

da problemaTa gansakuTrebuli simwvaviT absurdis dramaSi warmoCinda. 

absurdis dramis ideur-Sinaarsobriv formirebamde, kargi iqneba, Tvals 

Tu gadavavlebT literaturis ganviTarebis istoriaSi adamianis 

samyarosa da RmerTTan mimarTebis aRqmasTan dakavSirebul ramdenime 

sakvanZo tendencias: Tu kaTolicizmis da sqolasticizmis pirobebSi 

literaturaSi  adamiani uaRresad codvilad iyo warmoCenili da misi 

yoveli adamianuri grZnoba/saqcieli RvTis sawinaaRmdego qmedebad 

moiazreboda, humanizmma ukve adamianis adamianurobis deklarireba 

moaxdina misi mTeli rigi maxasiaTeblebis, rogorc dadebiTis, aseve 

uaryofiTis, daSvebulad, misaRebad gamocxadebiT. amiT adamiani Tavisi 

SesaZleblobebiT RmerTis tolad/Tanasworad gamocxadda. swored am 

dros ganicada kacobriobam mniSvnelovani progresi rogorc 

materialuri, aseve sulieri Rirebulebebis TvalsazrisiT. Hhumanizmis 

sapirwoned, absurdis dramam adamiani warmoaCina sruliad gaucxoebuli, 

arsebobis sazrisis Ziebis gzas mTlianad mowyvetili da brZolis 

unardakarguli. ufro metic, adamians ukve brZolis,  winaaRmdegobis 

gawevis aranairi survili ar aqvs. Nnodar gurabaniZe Jurnal ciskris 

1965 wlis meeqvse nomerSi gamoqveynebul statiaSi ,,absurdis Teatri” 

saintereso paralels avlebs Zveli berZnebis samyaroze warmodgenasa da 

absurdis dramaSi daxatul samyaros Soris: ,,Tu Zveli berZnebis 
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warmodgeniT samyaro Tavdapirvelad mxolod qaosi iyo da Semdeg miiRo 

mSvidi geometriuli formebi, absurdis mimdevrebi Tvlian, rom samyaro 

xelaxla gadaeSva qaosSi. ,,adamianic da samyaroc, daSlili, gaxleCilia. 

daimsxvrnen mawonasworebeli sayrdenebi, yvelaferi qanaobs da iryeva, 

rogorc apokalifsur xilvebSi. Kkacobrioba cxovrobs mudmivi, 

ganuwyveteli SiSis qveS, igi yovel wuTs elis daRupvas im Zalisgan, 

romelic manve gaanTavisufla bunebaSi” (gurabaniZe 1965: 131). Mmtkicebas 

ar saWiroebs is sayovelTaod aRiarebuli faqti, rom absurdizmi 

rogorc filosofia da rogorc Teatraluri forma II msoflio omis 

Sedegi iyo. I-ma da II msoflio omebma ukiduresad Searyia kacobriobis 

fsiqika, adamianis mrwamsi, Sinagani ,,me” da sruliad Secvala 

samyarosadmi damokidebuleba. gurabaniZe omis Semdgomi kacobriobis 

fsiqologiis Sesaxeb ambobs: ,,damokles maxviliviT Tavs dastrialebs 

mas atomuri kvamlis soko. am mudmivma SiSma adamianis arsebaSi daSala 

Semakavebeli muxruWebi da masSi aRmoskda qvecnobierebis dauokebeli 

talRebi. igi gaxda tyve am qvecnobierebis da amis Semdeg, bunebrivia, 

moixsna pasuxismgeblobis yovelgvari grZnoba” (gurabaniZe 1965: 131). 

amitomac, SemTxveviTi araa, rom absurdizmis filosofiisa da 

Teatraluri formis  warmomadgenlebi, rogoricaa alber kamiu, 

bertolt brexti, eJen ionesko, beketi da sxvebi, aqtiurad iyvnen 

CarTuli 30-40-iani wlebis antifaSistur moZraobaSi. rogorc Hhelen 

ifeka (Helen Ifeka) aRniSnavs, am mwerlebs sjerodaT, rom SeeZloT samyaros 

ukeTesobisken Secvla da hqondaT imedi, xelovnebiT daamarcxebdnen 

antihumanizms (www.answers.com/topic/the-hostage-play-9). Aabsurdizmis 

travmirebuli da sasowrkvaTili adamianis ideologiis Camoyalibeba 

ukavSirdeba II msoflio omTan dakavSirebul mTel rig tragikul 

movlenebs: milionobiT ebraelis mkvleloba (holokosti), uamravi 

adamianis gadasaxleba da ganadgureba, germaniis nacisturi da italiis 

faSisturi partiebis totalitaruli reJimebis sistematiuri Tavdasxma 

inteleqtualur da SemoqmedebiT sazogadoebaze.  Oobieqturi realobis 

es monacemebi  absurdizmis filosofiisa da absurdis Teatris ideur 

problematikaTa (sulier-moraluri kraxi, sasowarkveTa, nihilisturi 

ganwyobebi, sikvdili, sibnele) sarCulad gadaiqca.Aaman, samyaros 
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mowyobis aralogikurobisa da uwesrigobis gancdebis Camoyalibebis 

paralelurad, gamoiwvia tradiciuli dramatuli formis ugulvebelyofa: 

logikurad Tanmimdevruli (koherentuli) dialogi warsuls Cabarda, 

iseve rogorc Sekruli siuJeti da literaturuli xasiaTebis Seqmnis 

naturalisturi meTodebi. yovelive amis nacvlad miviReT personaJebis 

dabneuli, araadekvaturi saqcieli da konteqstidan amovardnili, 

aralogikuri metyveleba. Teatrisa da kinos Rvawlmosili ingliseli 

reJisori piter bruki xazs usvams absurdis Teatrsa da tradiciul 

Teatrs Soris TvalSisacem gansxvavebas: ,,naturalistur piesebSi 

dialogebi isea SeTxzuli, rom SenarCunebulia metyvelebis bunebriobac 

da saTqmelic bolomdea naTqvami. absurdis Teatris dramaturgi ki 

sruliad axal leqsikons qmnis enis alogikuri gamoyenebiTa da 

personaJTa ucnauri saqcieliT” (“In naturalist plays dialogues are composed in a way 

that naturality of speech is preserved and the message fully conveyed. And the playwrightof 

absurd drama creates an absolutely new dictionary through illogicality of language and strange 

behavior of characters“) (Brook 1998: 115).  absurdis dramaSi gamoyenebuli 

metyvelebis es formati cxovrebis arsis absurdizaciis Cvenebas 

emsaxureba da, amavdroulad, gaucxoebis Sinaarsobriv qveteqstsac 

warmoadgens. Sesabamisad, ikveTeba absurdisa da gaucxoebis problemis 

Rrma mizez-Sedegobrivi kavSiri- absurdi adamianis cxovrebis 

uSinaarsobasa da uazrobaSi, arsebobis araraobasa da sicarieleSi 

mdgomareobs. amis gacnobierebas mihyavs adamiani gaucxoebis 

mdgomareobamde, rac TavisTavad gulisxmobs rwmenis arqonas, 

sasowarkveTas, nihilizms, araadekvaturobas, sicarielisa da uimedobis 

gancdas, umoZraoba-umoqmedobas, realobis aRqmis daqveiTebas. GJan pol 

sartris azriT, ,,absurdi, rogorc absurduli viTareba sxva araferia, 

Tu ara adamianis damokidebuleba samyarosTan. Uupirvelesad, 

absurduloba gamoxatavs gaTiSulobas: gaTiSvas adamianis mTlianobisken 

swrafvasa da gonebisa da bunebis dauZlevel dulizms Soris, 

maradiulobisken adamianis ltolvasa da misi arsebobiss sasrul 

xasiaTs Soris, mis ,,facifucsa”- rac adamianis arss Seadgens- da misi 

Zalisxmevis amaoebas Soris” (kakabaZe 1998: 26). Aam SemTxvevaSi 

gaTiSuloba igivea rac gaucxoeba. Ggamodis, rom absurdSi igulisxmeba 
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gaucxoeba, anu cxovrebis absurdulobas Tavad gaucxoeba ganapirobebs. 

egzistencialistebis am midgomas sruliad iziareben absurdis Teatris 

dramaturgebi, romlebic, gurabaniZis TqmiT, ,,adamians ganixilaven 

rogorc sazogadoebisgan, istoriisgan mowyvetil individuumebs” 

(gurabaniZe 1965: 131). gamomdinare aqedan, mimaCnia, rom gaucxoebis 

problema  unda gaanalizdes uSualod absurdis dramisa da absurdizmis 

filosofiis Camoyalibebis konteqstSi. 

  rogorc aRvniSneT, absurdis dramaSi gaucxoebis problemis 

Sinaarsobrivi mxare gadajaWvulia absurdizmis filosofiis 

Camoyalibebis postulatebTan. amitomac mniSvnelovania absurdisa da 

gaucxoebis rogorc terminebis, aseve maTi Sinaarsobrivi qveteqstebis 

codna. Sesabamisad, mizanSewonilia, gaucxoebis problemis Seswavla 

absurdis dramaSi absurdizmis filosofiis asaxvis gavlenebis 

gaTvaliswinebiT.  

 XX saukunis 40-ian wlebSi termini absurdi gamoyenebul iqna frangi 

moazrovneebis, egzistencializmis warmomadgenlebis, alber kamius da 

Jan pol sartris mier, riTac maT aRiares arsebobis sazrisis 

racionalur-logikuri axsnis SeuZlebloba. am terminiT maT xazi 

gausves, rom mtrul, damabnevel da uswormasworo samyaroSi adamiani iyo 

srulad uazro, gaurkvevel da absurdul situaciaSi. rac Seexeba 

termins absurdis Teatri (Theatre of  the Absurd), literaturaSi daamkvidra 

ungrelma kritikosma martin eslinma (1912-2002). Mman termini aiRo alber 

kamius filosofosuri nawarmoebidan ,,sizifes miTi“, sadac naCvenebia 

miTologiuri personaJis, sizifes, amao garja (mas gamudmebiT aqvs lodi 

mTaze, romelic isev gordeba dabla.  sizife kvlav eWideba mas, raTa 

Tavidan aitanos maRla. movlenaTa es cikli grZeldeba  dausruleblad). 

sizifes ambavi adamianuri arsebobis absurdulobis simbolur 

gansaxierebas warmoadgens. Aam nawarmoebSi kamiu ambobs, rom didi 

ganxeTqileba da gancalkevebaa ,,adamiansa da mis cxovrebas, msaxiobsa da 

dekoraciebs Soris” (“between man and his life, the actor and the setting”) (Esslin 

1961:23), saidanac gamomdinareobs absurdis gancda.Kkamius am 

Sefasebidanac Cans gaucxoebisa da absurdizmis gancdaTa 
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urTierTkavSiri- ganxeTqileba adamiansa da misi cxovrebis realobas 

Soris, rac ukve aris gaucxoebis winapiroba da cxovrebis 

absurdulobac.  

terminma ,,absurdi” gaaerTiana dramaturgebi ionesko, semuel beketi,  

Jan Jeneti, artur adamovi, harold pinteri. Aam rigebs Semdeg 

SemouerTdnen tom stopardi, eduard olbi da sxvebi (Crabb 2006: 1). 

martin eslinis ganmartebiT, absurdizmi aris ,,idealebis, siwmindisa 

da miznis Seqcevadi gaufasureba” (The invertible devaluation of ideals, purity and 

purpose) (Esslin 1961: 24), xolo absurdis drama mayurebels damoukidebeli 

daskvnebis gakeTebis SesaZleblobas utovebs: (“The Absurd Drama asks its 

audience to draw his own conclusions, make his own errors“) (Esslin 1961: 20); misive 

SefasebiT, erTi SexedviT, absurdis Teatri uazrobad SeiZleba 

mogveCvenos, Tumca masac Tavisi saTqmeli gaaCnia (“Though Theatre of the 

Absurd may be seen as nonsense, they have something to say and can be understood”) (Esslin: 

1961: 21). absurdis dramaSi warmodgenili adamiani aris samyaroSi 

gaurkveveli absurduli arseba, romelic  WeSmariti arsisgan daclilia 

(“an absurd creature loose in a universe empty of real meaning“) (Esslin 1962: 21). 

amasTanave eslini xazs usvams sityva `absurdis” saleqsikono 

ganmartebasa da dramaSi mis mniSvnelobas Soris arsebul gansxvavebas. 

leqsikonSi `absurdi” rogorc leqsikuri erTeuli da termini 

Semdegnairadaa ganmartebuli: ,,harmoniulobas moklebuli, sruliad 

sasacilo; aralogikuri da aragonivruli” (“out of harmony, completely 

ridiculous; not logical and sensible“) 

(http://www.oxfordlearnersdictionaries.com/definition/english/absurd?q=absurd). eslins 

wignSi ,,absurdis Teatri” absurdis ganmartebisTvis mohyavs absurdis 

Teatris umniSvnelovanesi warmomadgenlis, ioneskos, citata: ,,absurdi 

aris is, rac moklebulia mizans... mowyvetilia Tavis religiur, 

metafizikur da transcendentalur fesvebs; adamiani dakargulia; yoveli 

misi moqmedeba xdeba uazro, aralogikuri dausargeblo” (“Absurd is that 

which is devoid of purpose … Cut off from his religious, metaphysical and transcendental 

roots, man is lost; all his actions become senseless, absurd, useless” (Esslin 1961: 23). 

egzistencializmSi absurdi da absurduloba adamianuri yofis Tanamdev 
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bunebriv niSanTvisebadaa warmodgenili. Mmocemul ganmartebaSi ki Cans, 

rom swored es absurduloba qmnis adamianis gaucxoebis winapirobas, 

radgan yofierebis absurduloba Tavisi SinaarsiT, upirvelesad, 

gaucxoebas gulisxmobs.  

B unda iTqvas, rom XX saukunis 40-50–iani wlebi sruliad Sesaferisi iyo 

absurdis dramaSi asaxuli Tematikis (gaucxoeba, usasrulo da uSedego 

molodini, dakarguli RmerTi, sakuTari Tavis Secnobis uunaroba, 

mouwesrigebeli, qaoturi da araprognozirebadi samyaro, gaurkveveli 

WeSmariteba, cxovrebis sazrisis Ziebis survilis absoluturi dakargva 

an Sinaarsobrivi daknineba da a.S.) aqtualobisTvis. unda aRiniSnos, rom 

absurdis Teatrma gansakuTrebuli simwvaviT warmoaCina adamianis 

Seryeuli Sinagani “me”, mrwamsi, idealebis msxvreva. ufro metic, 

adamianis cxovreba aCvena absurduli kuTxiT sruliad absurdul, 

mouwesrigebel, aralogikur da uazro samyaroSi. absurdis Teatrs 

safuZvlad udevs Tanamedrove filosofiur moZRvrebaTa 

iracionalisturi tendenciebi (fsiqoanalizi, egzistencializmi) da maTi 

gavlenis Sedegad warmoqmnili xelovnebis sxvadasxva mimdinareoba 

(abstraqcionizmi, dadaizmi, luiji pirandelos Teatri, eqspresionizmi, 

siurealizmi, kerZod antonin artos ,,sisastikis Teatri“ (Theatre of 

Cruelty). maia kobaxiZe Jurnal ,,Teatraluri moambis“ 1977 wlis meoTxe 

nomerSi gamoqveynebul statiaSi ,,absurdis Teatri da misi Teoriuli 

safuZvlebi“ acxadebs, rom absurdis dramis winamorbedi 

iracionalisturi Sexedulebebi warmoiqmna ,,rogorc reaqcia gonebis 

yovlisSemZleobis racionalistur tendenciaze. gonebis 

yovlisSemZleobis ideas misi sruli ngrevis, ,,adamianis dasasrulis“ 

debuleba daupirispirda“ (kobaxiZe 1977: 22). mimaCnia, rom absurdis 

dramasac es aqcentebi udevs safuZvlad. Eamis gaTvaliswinebiT,  vTvli, 

rom absurdis Teatris amocanaa, adamians Tvali auxilos arsebobis 

tragikulobaze da  arsebobis sazrisze. rogorc kobaxiZe ambobs, 

absurdis dramis personaJi ,,masis adamiania“, romelsac TviTidenturobis 

aranairi niSani ar gaaCnia (kobaxiZe: 1977: 22). Aaq warmodgenili 

personaJebi samyaroSi yovelgvar mizans moklebuli adamianebis 

prototipebi arian; ufali, mecniereba Tu materialuri warmateba– verc 
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erTma uzrunvelyo adamianis bedniereba. mas aklia sakuTari Tavis rwmena 

da humanizmi, rom Seavsos vakuumi uazro samyaroSi da iZulebulia 

Seeguos realobas. absurdis dramaSi sxvadasxva formiT da rakursiT 

naCvenebia am viTarebis winaSe darCenili adamianis Sinagani gaucxoeba: 

gaucxoeba zogadad cxovrebisagan, samyarosgan, realobisagan; gaucxoeba 

sakuTari Tavisgan, RvTisgan; gaucxoeba erTmaneTisgan, gaucxoeba 

droisgan da a.S. absurdis dramaSi, gaucxoebis TvalsazrisiT, umTavresi 

saTqmeli exeba adamianuri arsebobis sazrisis dakargvis, RmerTTan 

daSorebis, sakuTari “me”-s Seucnoblobis niadagze aRmocenebuli sruli 

araraobis SegrZnebas. es mdgomareoba aSorebs adamains yovelgvari 

miznisgan. rac Seexeba konkretulad beketis piesaTa personaJebs, Cemi 

azriT, maT cxovrebis uazroba gacnobierebuli ar aqvT. mag. vladimirsa 

da estragons azradac ar mosdiT sakuTari arsebobis umiznoba da 

uperspeqtivoba, maSin rodesac maTi yoveli naTqvami da moqmedeba 

absurdul samyaroSi absurduli yofnis demonstraciaa. U 

absurdis dramaSi warmoCenil problematikaze (gamanadgurebeli 

msoflio omebis Semdeg samyaros aralogikurobis, arsebobis 

uSinaarsobis, depresiisa da uimedobis SegrZnebebi, rwmenis dakargva, 

sakuTari “me”-s Secnobis unaris sruli daqveiTeba) pirdapiri da 

umniSvnelovanesi gavlena aqvs egzistencialur filosofias. Tamamad 

SeiZleba aRvniSnoT, rom gaucxoebis problemis Camoyalibebis procesSi 

gamokveTilia zemoT CamoTvlili problemebis bunebrivi ganviTareba, 

Tavad gaucxoebis problema ki egzistencializmis filosofiis dilemis 

Sedegs warmoadgens. amitom aucilebelia egzistencializmis filosofiis 

niuansebis gaazreba. mkvlevari stiven kroueli (Steven Crowell) 

egzistencializmis ganmartebisas xazs usvams, rom zogadad 

egzistencializmi ufro aRiqmeba garkveuli sxvadasxva mwyobri 

filosofiuri Sexedulebebis uaryofad, vidre Tavad sistemur 

filosofiad. (Crowell  2010). 

swored egzistencializmSi warmoCinda absurdizmTan dakavSirebuli 

mTeli rigi problemebi: mowyeniloba, gaucxoeba, araraobis da 

danaSaulis SegrZneba. rogorc aseTi, egzistenializmi ar aris kargad 

organizebuli da sistemuri filosofia cxovrebis Sesaxeb. Jan voli 
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(Jean Wahl) egzistencializms ,,arsebobis moZRvrebebs” uwodebs. is aseve 

iTvleba racionalizmis yvela formis winaaRmdeg mimarTul mwvave 

reaqciad- mag. kirkegorma (Kierkegard) xma aimaRla hegelis (Hegel) 

idealizmis winaaRmdeg, xolo marselma (Marcel) bredlis (Bradley) da 

brunSvigis (Brunsvieg) idealistur Sexedulebebs Seutia. 

egzistencializmis problematikis qvakuTxeds warmoadgens Sexeduleba 

azrovnebisa da arsebobis urTierTmimarTebis Sesaxeb, romlis mixedviT 

,,arseboba win uswrebs arss“ (“existence proceeds essence”).Aarsebobis am 

princips sartri Semdegnairad ganmartavs: ,,Cven vgulisxmobT, rom 

adamiani, upirvelesad, arsebobs, xvdeba Tavis Tavs, izrdeba... da mxolod 

amis Semdeg erkveva sakuTar TavSi” (“We mean that man first of all exists, 

encounters himself, surges up in the world- and defines himself afterwords“)  (Sartre 2007: 

290). egzistencializmis  filosofuri azrovneba aseve gulisxmobs imas, 

rom adamianis dabadeba, misi dedamiwaze movlena misda daukiTxavad, 

SemTxveviT xdeba. amitom svams kirkegoris erT-erTi nawarmoebis 

axalgazrda gmiri sakuTari dabadebis Sesaxeb kiTxvebs da 

ukmayofilobas gamoTqvams  Semoqmedis/RvTis mimarT, romelmac is 

sicocxlisa da tanjvisTvis `gawira”: ,,rogor aRmovCndi samyaroSi? 

ratom aravin mkiTxa da aravin Sematyobina misi wesebisa da normebis 

Sesaxeb da ZaliT, Cemda uneblied, Semomisrola adamianuri arsebobis 

wvrilmanebSi? rogor movxvdi am did oromtrilSi, rasac sinamdvile 

hqvia? Dda damokidebulia Tu ara es arCevanze? da Tu me iZulebuli var 

varsebobde, sad aris ufrosi- raRac unda vuTxra am yvelaferTan 

dakavSirebiT. nuTu ar arsebobs aseTi vinme, visac SemiZlia SevsCivlo?“ 

(“How did I get into the world? Why was I not asked about it and why was I not informed of the 

rules and regulations but just thrust into the rank as it I had been bought by a peddling 

shanghaier of human beings? How did I get evolved in this big enterprise called actuality? Why 

should I be evolved? Isn’t it a matter of choice? And if I am compelled to be evolved, where is 

the manager – I have something to say about this. Is there no manager? To whom I shall make 

my complaint?“) (http://www.iep.utm.edu/kierkega/). egzistencialisturi 

filosofiis am Sexedulebidan cxadia, rom arseboba aris masTan 

dakavSirebuli yvela sxva niuansisa Tu problemis pirvelwyaro. 

arseboba, igive yofna, warmoadgens realobis Tanmdevi yvela sxva 
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komponentis (problema, obieqturi mocemuloba Tu realobis subieqturad 

aRqmuli suraTi) sawyiss/safuZvels. egzistencializmis am postulatisa 

da imis gaTvaliswinebiT, rom gaucxoeba absurdTan erTad arsebobis 

upirobo maxasiaTebelia, SeiZleba vTqvaT, rom adamiani dabadebidanve 

ganwirulia gaucxoebisTvis.Aam mimarTebam gamoxmaureba uSualod beketis 

SemoqmedebaSi hpova- beketi dabadebas ,,saSinel SemTxvevad” (awful occasion) 

moixseniebs.Ggamodis, rom dabadeba, anu arsebobis dasawyisi, beketis 

dramaSi yvela amqveyniuri problemis saTaved aRiqmeba. 

Aegzistencialistur SexedulebebSi gaucxoebis problemis 

aqtualobaze miuTiTebs aseve volter kaufmani wignSi ,,egzistencializmi 

dostoevskidan sartrimde” (“Existentialism from Dostoevsky to Sartre”). Kkaufmani 

egzistencializms ganmartavs, rogorc rwmenisa da nebismieri sxva 

filosofiuri skolis Sexedulebebis uaryofas da mis umTavres 

maxasiaTeblad tradiciuli akademiuri filosofiis SexedulebebiT 

ukmayofilebas miiCnevs  (“The refusal to belong to any school of thought, the repudiation 

of the adequacy of any body of beliefs whatever, and especially of systems and marked 

dissatisfaction with traditional philosophy of superficial, academic, and remote from life lies at 

the very heart of existentialism.“ 

(http://www.philosophymagazine.com/others/MO_Kaufmann_ExistDostSart.html). yovelive 

zemoT Tqmulidan gamomdinare, gasakviri ar aris, rom absurdis Teatri 

egzistencializmTan asocirdeba. es nawilobriv imiT aris 

ganpirobebuli, rom egzistencializmi didi gavleniT sargeblobda 

absurdis Teatris aRmavlobis periodSi, Tumca, mas garkveuli mizezebis 

gamo ar ewoda egzistencialuri Teatri. absurdis Teatris 

egzistencializmTan kavSiri aseve gamokveTa martin eslinis mier 

terminebis, `absurdizmi” da ,,absurdis Teatri,” gamoyenebam. Urogorc 

aRvniSneT, eslinma es terminebi alber kamiusgan aiRo. erT-erTi 

kritikosis azriT, kamiusTvis absurdi ar aris mxolod uazrobisa da 

suleluris simbolo, aramed is arsebobis namdvili mdgomareobaa (Tan 

2007:17). sartrisa da kamius SexedulebebSi gaziarebul samyaros aRqmis 

modelSi xazgasmulia samyaros aralogikuroba da arakaTilganwyoba.Ees 

warmoadgens gaucxoebisa da depresiis winapirobas, rac, problematikisa 

da ganwyobaTa doneze, absurdis dramaSi aisaxa. isic unda iTqvas, rom 
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absurdis dramis bevri warmomadgeneli egzistencializmis ideebis 

umTavresi gamxmovaneblis, Jan pol sartis, Tanamedrove iyo. 

absurdistebis garkveuli nawili sartris naSroms `arseboba da arara” 

(“Being and Nothingness“) (1943) absurdizmis ideuri mxareebis warmoCenad 

Tvlida, Tumca Tavad sartri sakuTar kritikul SromebSi mkveTr 

sazRvrebs avlebda absurdis Teatrsa da egzistencializms Soris. 

sartri miiCnevda, rom absurdis TeatrSi naCvenebia adamianis marcxi 

yovelgvari gadawyvetilebis, xsnisa Tu gadarCenis gzis dasaxvis gareSe, 

maSin rodesac egzistencializmis fundaments warmoadgens adamianis 

Tavisufleba, rac ki ar gamoricxavs, aramed piriqiT- gulisxmobs 

damoukidebeli gadawyvetilebis miRebis safuZvelze cxovrebis Secvlis 

RvTivboZebuli unarisa da SesaZleblobis arsebobas. absurdis dramaSi 

adamians ara aqvs alternativa, misi saboloo arCevania pasiuroba da 

arsebulTan Segueba, egzistencializmi ki pirovnebas moqmedebis Sanss 

utovebs. egzistencializmsa da absurdis dramas Soris es mniSvnelovani 

gansxvaveba naTlad Cans beketis Semoqmedebis Sesaxeb jeims noulsonis 

mosazrebaSi: ,,beketis SemoqmedebaSi xazgasmulia siRaribe, marcxi, 

gaZeveba da danakargi, rasac is Tvlida adamianis, rogorc armcodnisa 

da arSemZlis Tanamdevad”  (“Becket’s work focuses on poverty, failure, exile and 

loss as he put it on man as “non-knowner” and as a “non-can-er”  (Knowlson 1997: 

352,353). am gansxvavebidan gamomdinare, bunebrivia, rom absurdis dramaSi, 

egzistencializmis ganwyobebTan SedarebiT, gaucxoebis problematika 

gacilebiT ufro pesimisturi da mtkivneulia. aq, iseve rogorc 

egzistencialoizmis filosofiaSi, naCvenebia, rom adamianis gaucxoeba 

dabadebidanve gardauvalia, magram egzistencializmisgan gansxvavebiT, 

absurdis dramaSi adamiani sruliad moklebulia gaucxoebis daZlevis 

survilsa da SesaZleblobebs.   

rogorc davinaxeT, absurdis drama egzistencialuri filosofiis 

postulatebs emyareba. radgan absurdis Teatrisa da egzistencializmis 

ganviTareba istoriulad met-naklebad erTsa da imave periods emTxveva, 

gardauvalia problemaTa urTierTnaxvedra. Sesabamisad, SesaZlebelia 

iTqvas, rom arsebobis uazrobisa da uSinaarsobis, samyaros 

aralogikurobisa da mouwesrigeblobis egzistenialisturma problemebma 
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gamoxmaureba absurdis dramaSi cxovrebis absurdulobis 

demonstrirebiT hpova.  gamomdinare aqedan, eWvgareSea, rom absurdis 

dramaSi absurduloba da gaucxoeba erTmaneTTan mWidrodaa 

dakavSirebuli. gaucxoeba uTuod gulisxmobs absurdulobasTan, 

uazrobasTan Seguebas da moqmedebis uaryofas. Aamitomac, absurdis 

dramaSi yoveli detali emsaxureba adamianuri yofis sruli 

absurdulobis aRiarebasa da SegrZnebas, danaxvas imisa, rom erTaderTi, 

risi mopovebac adamians samyaroSi sabolood SeuZlia, arsebobis 

absurdulobis aRiarebaa. Tavad adamiani ki absurduli samyaros gmiria 

da amitomac mTeli misi cxovreba aseTive absurdulia. 

egzistenializmisa da absurdis dramis problematikisa da 

aqecntebis ideuri Tanxvedrisa da absurdis Teatrze egzistencializmis 

gavlenis gaTvaliswinebiT, SeiZleba xazgasmiT aRiniSnos, rom 

gaucxoebis problema absurdis dramaSi egzistencializmis filosofiaSi 

wamoWrili adamianuri arsebobis dilemis Semdgomi TavisTavadi etapi 

iyo. arsebobis sazrisis Ziebis araracionalurad da uSedegod aRqmam 

(,,sizifes miTi”, riTac kamium ganaviTara absurduli egzistencializmi), 

dabadebis SemTxveviTobis da aralogikurobis aRiarebam (soren 

kirkegoris dabadebaze gabrazebuli pesimisti protagonisti; kirkegoris 

filosofiur xazs gahyvnen germaneli karl iaspersi da frangi 

moazrovne gabriel marseli), RvTis rwmenasTan dakavSirebuli 

idealebisa da sulier-zneobrivi orientirebis msxvrevis Rrma 

tragikuli motivebis SemoqmedebaSi asaxvam (nicSes nihilisturi 

koncefcia; germaneli martin haidegeri da frangi filosofosi Jan pol 

sartri TavianT SexedulebebSi nicSes uRmerTobis Teorias emyarebian) 

sruliad xelsayreli viTareba Seqmna gaucxoebis problemisTvis 

damaxasiaTebeli martoobis, uimedobis, uperspeqtivobis, moqmedebisa da 

moZraobis  ugulvebelyofisa da adamianur urTierTobaTa mniSvnelobis 

dakninebisTvis. vfiqrob, Eswored es ideur-filosofiuri tendenciebi 

daedo safuZvlad absurdis dramaSi gaucxoebis problemis Sinaarsobrivi 

da formaluri niuansebis Camoyalibebas. F 
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gaucxoebis problemis filosofiuri fundamentebis gaazrebasTan 

erTad aseve mniSvnelovania gaucxoebis rogorc leqsikuri erTeulis da 

rogorc literaturuli terminis ganmarteba. 

1. inglisuri sityva ”Alienation” (gaucxoeba)  momdinareobs 

laTinuri sityvidan “Alienato”, romelic arsebiTi saxelia da 

miRebulia zmnisgan  ”Alienere”. inglisur enazeGgaucxoeba 

niSnavs Tavis aridebas, moSorebas, mocilebas, warTmevas. 

inglisurSi aseve gvaqvs gaucxoebis aRmniSvneli sinonimebi- 

estrangement, isolation, separation.  Ggaucxoebis gansxvavebuli 

Sinaarsobrivi definiciebidan gamomdinare arsebobs 

gaucxoebis sxvadasxva ganmarteba. arnold kaufmanis (Arnauld 

Kaufman) mixedviT, adamiani im SemTxvevaSi SeiZleba 

CavTvaloT gaucxoebulad,  Tu mas sakiTxebis mimarT 

axasiaTebs iseTi damokidebuleba, romelic ukmayofilebis 

gancdas iwvevs (kaufmani 1970: 15). 

2. Ffrangul enaSi “Alienate” da ”Alienation” gamoiyeneba igive 

mniSvnelobiT, rogorc inglisurSi “Alienate” da ”Alienation”. 

3. Lliteraturuli terminebis leqsikonSi mocemulia 

gaucxoebis Semdegi ganmarteba: ,,gaucxoeba aris viRacis an 

raRacisgan moSorebisa da gancalkevebis mdgomareoba; es 

gonebis da azrovnebis mdgomareobaa” (Alienation is the state of 

being alienated or estranged from something or somebody, it is a condition of 

the mind.”) 

(https://www.google.com/?gws_rd=ssl#q=alienation+in+literature+definition). 

4. enciklopedia britanikis (Encyclopedia Britannica) ganmartebiT, 

gaucxoeba aris is mdgomareoba,  rodesac Camocilebuli da 

gancalkevebuli xar garemocvisgan, samsaxurisgan, sakuTari 

Tavisgan. (http://www.britannica.com/topic/alienation-society). 

5. sainteresoa foier luisis (Feur Lewis) ganmarteba, romlSic 

naTqvamia, rom sityva ,,gaucxoeba” gamoiyeneba nebismieri 

saqcielis im emociuri tonalobis aRsaniSnavad, romelsac 

adamiani TviTganadgurebamde mihyavs (“The word alienation is used to 

ავტორის სტილი დაცულია

https://www.google.com/?gws_rd=ssl#q=alienation+in+literature+definition
http://www.britannica.com/topic/alienation-society


25 
 

convey the emotional tone which accompanies any behavior in which the 

person is compelled to act self destructively”) (Lewis 1975). 

6. sidni finkelStaini (Sidney Finkelstein) gaucxoebas 

fsiqologiur fenomens uwodebs. misi SexedulebiT, 

gaucxoeba Sinagani konfliqtia, mtruli damokidebuleba 

skuTari Tavisgan ,,gareT” myof raRacaze, romelic 

realurad sakuTar ,,me”-s ukavSirdeba; es aris aRmarTuli 

barieri, romelic ki ar gvicavs, aramed gvaRaribebs 

(Finkelstein 1965: 36). 

7. Kkenet kenistonis (Kenneth Keniston) mosazrebiT gaucxoeba, 

rogorc termini umetesad gamoyeneba im mniSvnelobiT, 

rodesac saqme gvaqvs erT dros arsebuli ,,bunebrivi”, 

sanatreli urTierTobebis, kavSirebisa Tu 

damokidebulebebis dakargvasTan (Keniston 1965: 9). 

8. hegeli (Hegel) gaucxoebis or formas gamoyofs: 1. pirveli 

tipis gaucxoeba gamowveulia pirovnebis sakuTar TavTan da 

sazogadoebasTan SeuTavseblobiT.AN 2. gaucxoebis meore 

forma momdinareobs sakuTari ,,me”-s, sakuTari Tavis aRqmis 

cvlilebidan. Ggaucxoebis meore forma zemoqmedebs 

pirvelze. 

9. erix fromi (Erich Fromm) Tavis wignSi ,,saRad moazrovne 

sazogadoeba” (Sane Society) wers, rom gaucxoeba aris procesi, 

roca adamiani grZnobs sakuTari Tavisgan gancalkevebas. 

(Fromm 1955). sakuTari Tavisgan gaucxoebuli adamiani 

aucileblad xdeba sazogadoebisgan gaucxoebuli, radgan 

TviTidenTifikaciisa da TviTaRqmis daqveiTeba/dakargva 

individis sazogadoebisgan upirobo gaucxoebas 

ganapirobebs.  

10. sakuTari Tavisgan gaucxoebis Sesaxeb or gansxvavebul 

mosazrebas gvTavazobs Kkaren horni (Karen Horney): 1. wignSi 

,,fsiqoanalizis axali gzebi” (New Ways in Psyhoanalysis) horni 

ambobs, rom sakuTari ,,me”-sgan gaucxoeba gulisxmobs 

,,TviTganviTarebis Seferxebas, damaxinjebas, CaxSobas” 
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(Horney 1939: 61). 2. wignSi ,,Cveni Sinagani konfliqtebi” (Our 

Inner Conflicts) horni isev miubrunda sakuTari  Tavisgan 

gaucxoebis sakiTxs da aRniSnavs, rom sakuTari Tavisgan 

gaucxoebuli adamiani ver acnobierebs ras ganicdis, ra 

moswons, ras uaryofs, ra swams  

(http://www.scribd.com/doc/24795883/Our-Inner-Conflicts-Karen-

Horney#scribd). mokled rom vTqvaT, hornis Sexeduleba 

gulisxmobs, rom sakuTari Tavisgan gaucxoebuli adamiani 

moklebulia sakuTari Tavis namdvili bunebis gaazrebis 

unars. Ahornis azriT, amis mizezi adamianis mier sakuTari 

,,me”-s araswor aRqmaSi mdgomareobs, rac mis cnobierebaSi 

ayalibebs sakuTari Tavis ,,warmosaxviT/ararealur imijs” 

(Ideal Image), romelic daSorebuli da mkveTrad 

gansxvavebulia sakuTari ,,me”-s realuri, namdvili saxisgan 

(Real self).  

11. sociologebi gaucxoebis erT-erT formad ganixilaven 

martoobas, romelic  sxva adamianebTan axlo da  Rrma 

urTierTobis naklebobas/ararsebobas gulisxmobs. 

Mmakkloski (McClosky) aRniSnavs, rom marotobis gancda 

sxvebTan niSandoblivi urTierTobis dakargvaa, romelic 

gaucxoebis wianpiroba xdeba. misive mosazrebiT, gaucxoebis 

es forma Tavisi bunebiT socialuri xasiaTisaa da mas 

socialur gaucxoebas (social isolation) uwodebs. unda iTqvas, 

rom socialur konteqstSi, socialuri gaucxoeba (Social 

Alienation) adamianebs Soris, adamiansa da 

sociums/sazogadoebas Soris efeqturi da adekvaturi 

komunikaciis gauaresebas da moSlas niSnavs.   

12. pol tiliCi (Paul Tillich) sityva “Alienation”-is nacvlad 

iyenebda  “Estrangenmet”-s. tiliCma mkveTri zRvari gaavlo  da 

erTmaneTisgan ganacalkeva adamianis arsebobis namdvili 

mdgomareoba da adamianis pirveladi, sawyisi buneba. 

Aswored am gansxvavebas uwoda man gaucxoeba. tiliCis 

ავტორის სტილი დაცულია

http://www.scribd.com/doc/24795883/Our-Inner-Conflicts-Karen-Horney#scribd
http://www.scribd.com/doc/24795883/Our-Inner-Conflicts-Karen-Horney#scribd


27 
 

mixedviT, ,,arseboba gamocalkevebulia azrovnebisgan... 

adamianis gamocalkeveba sakuTari pirveladi da arsebiTi 

yofierebisgan arsebobis universaluri Tvisebaa.” (“Existence 

is estranged from essence ...... Man’s estrangement from his essential being 

is the universal character of existence”) (Tillich 1952). is gvTavazobs 

daskvnas, rom gaucxeobis yoveli gamovlineba 

winaaRmdegobaSi modis adamianis sawyis bunebasTan. 

13. sartrma  gaucxoebis aRqmis sakuTari koncefcia wamoayena 

wignSi ,,yofna da araraoba” (“Being and Nothingness”). is 

gaucxoebas udgeba rogorc egzistencialur fenomens da 

gvTavazobs termins ,,egzistencialuri gaucxoeba” 

(existentialistic alienation), rac xazgasmiT miuTiTebs gaucxoebis 

fenomenisa da arsebobis ganuyoflobaze, arsebobis 

realobaSi gaucxoebis TavisTavadobasa da 

Tandayolilobaze. es imis dasturia, rom sartris 

koncefciaSi ukve Cans arsebobisa da gaucxoebis 

erTmaneTisgan ganuyofeloba. Ees koncefcia ayalibebs 

mosazrebas adamianur arsebobaSi gaucxoebis 

TavisTavadobasa da gardauvlobaze, ramac asaxva hpova 

absurdis dramaSi. 

14. Aalber kamiu gaucxoebas adamianuri arsebobis tragikuli 

realobisa da zogadsakacobrio dilemisTvis 

damaxasiaTebel upirobo realobad miiCnevs da aRniSnavs, 

rom ,,samyarSi, romelsac uecrad CamoSorda iluziebi da 

sinaTle, adamiani Tavs ucxod grZnobs. is mudmivad 

gandevnilia (irremediable exile). mis mexsierebaSi ar aris 

SemorCenili mogonebebi  dakarguli samSoblos Sesaxeb, 

iseve rogorc mas aklia dapirebuli miwis (promised land) 

povnis imedi. adamiansa da mis cxovrebas, msaxiobsa da 

Teatralur dekoraciebs Soris ganxeTqileba ki namdvilad 

warmoSobs gaucxoebis gancdas” (kamiu 1942).  kamius am  

SefasebaSi ukve gamoikveTa gaucxoebisa da absurdulobis 
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Rrma mizez-Sedegobrivi da urTierTganmsazRvreli, 

urTierTganmapirobebli  kavSiri. 

15. cxovrebis absurdul bunebas da adamianis gaucxoebis 

problemas aseve erTmaneTTan akavSierbs absurdis Teatris 

warmomadgeneli ionesko. kafkas Sesaxeb daweril eseSi is 

aRniSnavs, rom absurdi mizans moklebulia. religiur, 

metafizikur da transcendentalur fesvebs mowyvetili 

adamiani ki ukve dakarguli da gzaabneulia (Ionesco1957). Aam 

ganmartebaSic aRniSnulia, rom absurdulobis mizezi 

adamianis gaucxoebaa, rac kidev erTxel amtkicebs 

cxovrebis absurdulobisa da gaucxoebis urTierTkavSirs.  

gaucxoebis rogorc leqsikuri erTeulis da misi, rogorc  problemis, 

filosofiur-literaturuli interpretaciebis SejerebiT (unda 

gaviTvaliswinoT, rom filosofiur- literaturuli analizis sazomad 

am SemTxvevaSi aRebulia I da II msoflio omebis Semdgomi mimarTulebebi- 

egzistencializmi Tavisi sxvadasxva ganStoebiT, absurdizmi, absurdis 

drama- konkretulad semuel beketis Semoqmedeba), SesaZlebelia vTqvaT, 

rom leqsikuri erTeulis doneze, gaucxoeba gulisxmobs gamoyofas, 

gamocalkevebas, moSorebas, mocilebas. rac Seexeba gaucxoebis 

problemis literaturuli da filosofiuri gaanalizebis Sinaarsobriv 

aspeqtebs, gaucxoeba adamianis arsebobis, cxovrebis Tanamdevi elementia. 

radgan adamianis arsebobis dasawyisi, anu dabadeba egzistencializmSi 

(kirkegori) da absurdis dramaSi (beketi) miCneulia ,,saSinel SemTxvevad” 

(awful occasion) da mTeli misi arsebobis azri am arsebobis uSinaarsobaSi 

da absurdulobaSi mdgomareobs (,,Tqven miwaze xarT da amas araferi 

eSveleba”/You’re on earth and there is no cure for that”) (Beckett 2006: 118), gamodis 

rom adamiani dabadebidanve ganwiru                                                                                                                                                                                                                             

lia gaucxoebisTvis. am mocemulobis gasaanalizeblad mniSvnelovania 

gaucxoebis gancdis gamomwvev mizezebSi garkveva. radgan gaucxoeba 

adamianuri arsebobis umTavresi problemaa, xolo arseboba Tavisi arsiT 

absurdulia, cxadia, rom absurdi da gaucxoeba uSualod erTmaneTTanaa 

dakavSirebuli. es ioneskos ganmartebaSic Cans- cxovrebis absurduloba 

mdgomareobs im realobaSi, rom adamiani mowyvetilia Tavis metefizikur, 
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religiur Tu transcendentalur fesvebs (Ionesco 1957). Sesabamisad, 

arsebobis absurduloba mdgomareobs adamianis gaucxoebaSi, radgan 

Tavad adamianis gaucxoeba (mowyveta metafizikuri, religiuri, 

transcendentaluri fesvebidan) ganapirobebs cxovrebis absurdulobas.  

im realobidan gamomdinare, rom ,,arseboba win uswrebs azrovnebas” 

(sartri) da rom adamiani ,,mudmivad gandevnilia” (kamiu), kidev erTxel 

mtkicdeba, rom gaucxoeba adamianis Aamqveyniuri yofisTvis/arsebobisTvis 

damaxasiaTebeli Tandayolili fenomenia (sartri, tiliCi). rac Seexeba 

gaucxoebis upirveles formas, romelic gaucxoebis sxvadasxva 

gamovlinebis mizezi xdeba, ikveTeba ori gansxvavebuli mosazreba: 1. 

yvelaGsaxis gaucxoebis mizezi aris sakuTari Tavisgan gaucxoeba (fromi, 

hegeli), romelic gamowveulia samyaroSi sakuTari ,,me”-s araswori 

aRqmiT. Aamitomac, sakuTari Tavisgan gaucxoeba xdeba yvela sxva tipis 

gaucxoebis ganmapirobebli faqtori, radgan sakuTari Tavis Secnobis 

SeuZleblobasa da ugulvebelyofas arsebobis danarCeni realiebis 

sruli Seucnoblobisken an, sul mcire, Secnobisa Tu Semecnebis 

adekvaturi unaris dakargvisken mivyavarT. 2. RvTisgan gaucxoeba aris 

gaucxoebis sxva danarCeni formis upirvelesi mizezi, radgan adamiani 

dabadebis momentidanve ukve wydeba Tavis metafizikur da religiur 

fesvebs (ionesko) da mas eufleba gancda, rom samyaros misda 

daukiTxavad, SemTxveviT moevlina (kirkegori). nicSes RmerTis sikvdilis 

filosofiuri koncefciac adamianSi RvTis rwmenis ukanaskneli 

naperwklebis Caqrobis Semdeg warmoqmnil sulier da azrobriv 

sicarieles emyareba, rac, Tavis mxriv, XX saukunis Semzaravi tragikuli 

realobiT (I da II msflio omebis movlenebi) iyo ganpirobebuli. 

Sesabamisad, SeiZleba vivaraudoT, rom RvTisgan gaucxoeba xdeba yvela 

danarCeni gaucxoebis (realobisgan, droisgan, sakuTari Tavisgan da a. S) 

sawyisi. radgan kvlevis uSualo mizani aris gaucxoebis problemis 

Seswavla beketis  dramaSi, Tavs uflebas mivcem, daveTanxmo meore 

mosazrebas, rom RvTisgan gaucxoeba warmoadgens yvela sxva gaucxoebis 

safuZvels. vTvli, romBbeketis piesebSi es araerTxel dasturdeba 

adamianis dabadebis yovelgvari tkivilisa da tragediis dasawyisad 
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aRiarebis da RvTis, rwmenisa Tu religiuri sakiTxebis absurdizacia-

gakomikurebis magaliTze. 

 

1.2. gaucxoebis problema absurdis dramaSi  

 

rogorc wina qveTavSi gamoikveTa, gaucxoeba absurdizmis Tanamdevi 

movlenaa da is uSualod cxovrebis, arsebobis absurduli bunebidan 

gamomomdinareobs. SeiZleba iTqvas, rom gaucxoebis problema absurdis 

dramaSi waroCenil problemaTa centralur RerZs warmoadgens. Aaqve 

minda xazi gavusva, rom absurdis Teatrze msjelobaSi moiazreba 

uSualod semuel beketis dramaturgia, radgan mis piesebSi 

realizebulia absurdis dramisTvis damaxasiaTebeli yvela ZiriTadi 

niuansi.   

absurdis dramis personaJebi dakarguli arian rTul da uswormasworo 

samyaroSi, daSorebuli arian racionaluri da logikuri azrovnebis 

sawyisebs, rac gamoxatavs maT Sinagan da qvecnobier gaucxoebas. aqedan 

gamomdinare,  absurdis dramaSi warmodgenili personaJebi, akliaT ra 

individualuroba, TviTidenturoba da realobis Sefasebis unari, 

stereotipuli tipaJebi arian. es sakuTari Tavisgan gaucxoebis 

mdgomareobaa. personaJTa konkretuli saxeebis miRma mTeli kacobriobis 

saxe igulisxmeba- maTi gancdebiT, sulieri Tu fizikuri mdgomareobiT 

warmodgenilia I da II msoflio omebis Semdgomi epoqis adamianuri 

gancdebis da sulier-fizikuri kondiciis matarebeli adamianis 

ganzogadebuli saxe. amitomac, absurdis dramis personaJebi warmoadgenen 

mTeli kacobriobis,  zogadad epoqis adamianis sayovelTao saxes, e.w. 

,,masis adamians” anu  “Everyman-”s. 

Ggaucxoebis problemis simwvavidan da centralurobidan gamomdinare,   

absurdis dramaSi asaxvis formaluri da mxatvrul-stilisturi 

orientirebi sruliad gansxvavdeba tradiciuli dramis formatisgan: 

martivi siuJetis miRma azrobrivi siRrme da interpretaciaTa 

mravalwaxnagovani sirTule imaleba. movlenaTa ganviTarebis sqema 

cirkularulia an gameorebas efuZneba. avtors ufro metad ainteresebs 

movlenaTa ara masStaburi warmoCena, aramed personaJTa Cveneba 
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konkretul situaciaSi. siuJeti ar mihyveba ambis tradiciul 

ganviTarebas da, tradiciuli piesebisgan gansxvavebiT, ar axasiaTebs 

ganviTarebios logikuri xazi, ar midis  kulminaciisken. zogierT piesaSi 

ki vxedavT siuJetis daRmaval (declining) ganviTarebas, romelic srul 

areulobasa da araorganizirebulobaSi gadaizrdeba. Tu tradiciul 

dramaSi yvelaferi wesrigSia da arsebobs ambis dasawyisi, ganviTareba 

da dasasruli, absurdis dramaSi es wesrigi darRveulia. moqmedeba 

SeiZleba daiwyos da Semdeg saerTod miviwyebul iqnes. vfiqrob,A es 

stilistur-formaluri Taviseburebebi aris absurdis Teatris 

dramaturgebis mier arCeuli forma cxovrebis absurdulobisa da 

gaucxoebuli adamianis mdgomareobisa da gancdebis gadmosacemad. 

Ggaucxoebis masStaburoba gamoxatulia personaJTa yofisTvis 

damaxasiaTebel niuansebSi- maTi saqcieli da moqmedeba arsebobasTan 

mimarTebaSi cxovrebiseuli gamocdilebis sruli daviwyebis 

demonstrirebas warmoadgens, rac RvTisgan da sakuTari Tavisgan 

gaucxoebis mdgomareobaa. maT ar SeuZliaT sakuTari Tavis realizeba da 

arc realobis Secvlis unari SeswevT. absurdis Teatris kritikosi 

eslini wers, rom xelovnebis es mimarTuleba unda ganvixiloT rogorc 

Cveni epoqis sulieri tendenciebis gamoxatuleba (Esslin 1962: 29). samyaroSi, 

sadac ,,RmerTi mokvda”, grZnobebisa da gancdebisgan daclili adamianebi 

cxovroben uazro da uperspeqtivo yofiT. maT ar ician, an arc surT 

icodnen, rogor moiqcnen, rogor gaugon erTmaneTs da garesamyaros. 

amitomac, rogorc m. laSxia ambobs, isini  ,,martoobiT daavadebuli 

adamianebi” arian (laSxia: 1999: 114). 

GbeketisTvis, iseve rogorc absurdis dramis sxva 

warmomadgenlebisTvis, gaucxoebis problemis warmoCenis erT-erTi 

mZlavri da efeqturi iaraRia personaJTa metyveleba. misi yoveli 

Tvisobrivi komponenti sazogadoebisgan da samyarosgan gaucxoebis 

demonstrirebis saSualebaa: winadadebebi araTanmimdevrulia, sityvebi ki 

ar aRniSnaven imas, rasac TavianTi konotaciuri mniSvnelobiT  
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Seesabamebian.Aamis erT-erTi dadasturebaa laqis vrceli monologi 

,,godos molodinSi”. xSiria e.w. nonsekvitorebi1  (laT. sityvidan non-

sequitor), rodesac momdevno dialogi an winadadeba ar warmoadgens 

winmswrebi dialogis/winadadebis logikur gagrZelebas. absurdis 

Teatris am enobriv Taviseburebebs ionesko Semdegnairad ganmartavs: ,,me  

warmovaCen azrovnebis kriziss, razec cxadad miuTiTebs enis krizisi. 

sityvebs aRar gaaCniaT mniSvnelobebi” (“I represent crises of mentality being 

vividly denoted by language crises. Words have no meanings.”) (Ionesco 1968). absurdis 

Teatris enobriv maxasiaTblebTan dakavSirebiT maia kobaxiZe aRniSnavs, 

rom ,,absurdistebi gamodian axali, ,,WeSmariti” sasceno enis Seqmnis 

pretenziiT. imgvari enis, romelic adamianis situaciis gamosaxvas 

SesZlebda. isini Zveli Teatris tradiciul formebs upirispirdebian da 

gansakuTrebuli siZlieriT uaryofen sityvas” (kobaxiZe 1977: 23). 

maSasadame, SeiZleba davaskvnaT, rom absurdis dramis ena SesabamisobaSi 

modis cxovrebis realur aburdulobasTan. misi aralogikuroba 

Sinaarsobrivad arsebobis aralogikurobas Seesbameba, xolo formaluri 

TvalsazrisiT, cxovrebis araprognozirebadobisa da  absurdulobis 

gamoxatvis saSualebas warmoadgens. Aamitomac, beketis piesebSi ar gvaqvs  

racionaluri metyveleba, radgan misi meSveobiT SeuZlebelia asaxva 

imisa, rac asaxvas, gamoxatvas ar eqvemdebareba. enis funqcia 

daqveiTebulia da trivialuri gancxadebebis donezea dayvanili. ena 

irelevanturia im problemebTan mimarTebaSi, romelic yofierebas da 

arsebobas axlavs Tan. saubris monawileTa mier xSiri gameorebisa 

(frazebisa da sityvebis gameoreba) da cirkularuli formis dialogebis 

gamoyeneba cxovrebiseuli sazrisis dakargvas da ontologiuri 

mniSvnelobis naklebobas niSnavs. amiT absurdis Teatrma aCvena, rom enas 

ar ZaluZs arsdakarguli, mniSvnelobagamoclili samyaros aralogikuri  

movlenebis uazrobis Cveneba da, miT umetes, arc maTi axsna. gamomdinare 

aqedan, cxadia, rom adamianis yovelgvari gaucxoebis mizezi cxovrebis 

absurdul bunebaSi mdgomareobs. sworedEes realobaa gamovlenili  

 

1. Non-sequitor: coming from Latin. A logical fallacy or a comment which is humorously absurd or has 

no relation to the comment it follows. 
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metyvelebis funqciis daqveiTebasa Tu gadagvarebaSi. Sesabamisad, 

beketisTvis personaJTa metyveleba gaucxoebuli adamianis mdgomareobis 

gadmosacemad gamoyenebul stilistur-formalur instruments 

warmoadgens. 

egzistencializmis gavlenis Sedegia is, rom araferi viciT absurdis 

dramis protagonistTa warsulis Sesaxeb- maT ar gaaCniaT aranairi 

pirovnuli istoria. nodar gurabaniZe miiCnevs, rom absurdis Teatris 

personaJebs ,,ar aqvT warsuli, xolo momavals mistikuri bindi hfaravs, 

da amdenad, arc igi arsebobs” (gurabaniZe 1965: 132). drosTan mimarTebis 

am mocemulobiT adamiani absurduli samyaros absurdul gmirad 

warmodgvidgeba. rogorc vxedavT,Aabsurdis dramaSi drosTan 

damokidebulebis fenomenic yovlismomcveli gaucxoebis Cvenebis 

saSualebaa. 

semuel beketis dramaSi gaucxoeba, warmoadgens ra sasowarkeTili da 

uRmerTod darCenili adamianis sulieri da garegnuli mdgomareobis 

upirveles maxasiTebels, ar niSnavs mxolod gancalkevebas, raRacisgan 

an viRacisgan gamoyofas. am terminis miSvneloba aq bevrad ufro farToa 

da moicavs adamianis mier uaryofis (RmerTis, rwmenis), ugulvebelyofis 

(moqmedebis, qmedebis ugulvebelyofa), gandgomis (sakuTari ,,me’’-gan, 

moyvasisgan, cxovrebisgan), gaugebroba-gaurkvevlobis (drosa da adgilSi 

gaurkvevloba, realobaSi, movlenebSi gaurkvevloba da daurwmunebloba) 

gancdebs. TuGgaucxoebas am masStabebiT ganvixilavT, SeiZleba 

davaskvnaT, rom beketis dramis da mTlianobaSi absurdis Teatris 

zogadi postulatebi da maxasiaTeblebi (gmirTa stereotipuloba, 

siuJetTa aralogikuroba (moqmedeba SeiZleba daiwyos da Semdeg saerTod 

miviwyebul iqnes), pasiuroba, umoqmedoba, sakuTar TavSi, realobaSi 

drosa da adgilSi gaurkvevloba, moqmedebaTa gameoreba da 

cirkularuli xasiaTi, dumili, xSiri pauzebi) totaluri gaucxoebis 

demonstrirebis formaluri saSualebebia.Ees formaluri sqemebi 

Sinaarsobrivad aseve gaucxoebis formebs warmoadgens. aqedan 

gamomdinare, xazgasasmelia, rom aRniSnuli gaucxoebis formebi 

gaucxoebuli adamianis bunebrivi mdgomareobis gamomxatvelia. gamodis, 

rom gaucxoebuli adamianis yofa TavisTavad gulisxmobs umoqmedobas, 
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gulgrilobas, sakuaTar Tavsa da samyaroSi gaurkvevlobas. radgan 

adamiani aris  samyaros mikro modeli, Tu is ar icnobs sakuTar Tavs, 

verc samyaroSi wvdomas SesZlebs. aqveAminda davamato, rom radgan 

gaucxoebis zogadi maxasiaTeblebi da misi gamomxatveli Sinaarsobrivi 

aspeqtebi absurdis dramaSi erTmaneTs emTxveva da urTierTSeRwevadia, 

gaucxoebis ama Tu im formaze saubrisas mocemuli forma SeiZleba 

ganvixiloT rogorc ukiduresad gaucxoebuli da ganmartoebuli 

adamianis mdgomareobis CvenebisTvis gamoyenebuli formalur-stilisturi 

saSualeba.Ees kidev erTxel miuTiTebs absurdulobisa da gaucxoebis 

urTierTganmsazRvrelobasa da urTierTgamomdinareobaze. 

  Bbeketis piesebSi warmoCenil problemaTagan umTavresia gaucxoebuli 

adamianis Cveneba. adamiani warmodgenilia rogorc umoqmedo arseba, 

romelsac araferi SeuZlia. personaJTa uunarobas da umoqmedobas 

gulisxmobs jeims noulsoni, rodesac saubrobs beketis protagonistebze 

Tavis cnobil wignSi ,,semuel beketi: didebisTvis ganwiruli”: ,,beketis 

SemoqmedebaSi xazgasmulia siRaribe, marcxi, gaZeveba da danakargi, rasac 

is Tvlida adamianis, rogorc armcodnisa da arSemZlis Tanamdevad”  

(“Beckett focuses on poverty, failure, exile and loss- as he put it, on man as a “non-knowner” 

and as a “non-caner”) (Knowlson 1997: 352,353). 

 Yyovelive zemoT Tqmulidan gamomdinare, Cemi SefasebiT, absurdizmi 

zogadsakacobrio satkivaris da kacobriobis arsebobis dasasrulis 

moaxloebis SegrZnebis literaturul-Teatraluri formiT gamoxatvaa. 

misi zogadi maxasiaTeblebis (Zaladobisa da fizikuri, aseve sulieri 

travmirebulobis SerZneba) siRrmiseuli analizi gvafiqrebinebs, rom 

cxovrebis absurdad aRiarebisa da samyaroSi adamianis totaluri 

gaucxoebis gamomwvevi mizezebi im Semzarav realobaSi mdgomareobs, 

romelic I da II msoflio omebis damRupvel da gamanadgurebel Sedegebs 

ukavSirdeba (uamravi ebraelis devna da ganadgureba, e.w. holokosti,  

germaniis nacisturi da italiis faSisturi partiebis totalitaruli 

reJimebis mier gamudmebiTi, sistematiuri ieriSi inteleqtualur 

sazogadoebaze, xelovnebis warmomadgenelTa ganuwyveteli devna da a.S.). 

yovelive amis Sedegad miviReT is masStaburi gaucxoeba, ramac adamiani 

TviTuaryofidan RvTis uaryofamde, RvTis uaryofidan ki sicocxlis 
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uaryofamde miiyvana. swored gaucxoebis am gzas gadian beketis ,,godos 

molodinis” personaJebi vladimiri da estragoni. isini piesis 

dasawyisidanve avlenen  sasowarkveTili mdgomareobis ukidures 

kulminacias- gaucxoebas. Ppiesa iwyeba estragonis yovlismTqmeli 

sityvebiT ,,verafers vizamT” (“Nothing to be done”) (Beckett 2006: 11), rac 

Tavidanve miuTiTebs, rom gaucxoebuli adamianis arCevani umoqmedobaa. 

Uufro metic, gaucxoebuli adamianis azriT, umoqmedoba gacilebiT ufro 

usafrTxoa, vidre moqmedeba. estragoni ambobs kidec: ,,nurafers vizamT, 

es ufro usafrTxoa” (“Don’t let’s do anything, it’s safer”) (Beckett 2006: 19).es ori 

fraza srulyofilad gamoxatavs gaucxoebuli adamianis TviTuaryofis, 

anu sakuaTari Tavis Secnobis survilis arqonas, RvTisa da rwmenis, 

sabolood ki sicocxlis, rogorc qmedebaSi ganxorcielebuli aqtis, 

ugulvebelyofas. beketis piesaTa personaJebi, iseve rogorc zogadad 

absurdis dramis  protagonistebi, ar moqmedeben, ar ibrZvian, radgan 

maTar amoZravebT cxovrebis sazrisis, adamianis amqveynad movlenis 

misiis Ziebis survili. vladimiris mier dasmuli kiTxva ,,aq ras vakeTebT, 

sakiTxavic es aris” (“What are we doing here, this is the question”) (Beckett 2006:17), 

romelic ,,hamletis” monologis pirveli taepis reminiscenciaa, 

garkveulwilad, arsebobis sazrisis Ziebas dastrialebs.Ees kiTxva imasac 

niSnavs, rom adamiani, cnobierad Tu qvecnobierad, Semoqmedisgan, 

uflisgan elodeba pasuxs Tu risTvis moevlina im samyaros, sadac 

veraniri daniSnuleba da dasayrdeni ver upovia. Cemi azriT, aRniSnuli 

fraza vladimirisa da estragonis sakuTar mdgomareobaSi gaurkvevlobis 

gamomxatvelia. maTTvis daudgenelia vis sad da rodis elodebian, Tumca 

am ,,viRacas,” Tu SeiZleba iTqvas, ,,pirobiTad”  godo hqvia. aRniSnuli 

frazas, garda imisa rom gamoxatavs adgilisgan (place), anu realobisgan 

(radgan adgili realobis erT-erTi komponentia, iseve rogorc dro) 

gaucxoebas, sabolood mivyavarT gaucxoebis iseT masStabamde, 

rogoricaa samyarosgan gaucxoeba. am SemTxvevaSi absurdis dramis 

personaJis saxiT warmodgenilia adamiani, romelic ver arkvevs sad 

imyofeba da risTvis (am konkretul pasaJSi vladimers ainteresebs sad 

arian da ratom, anu misTvis gaurkvevelia sakuTari mdgomareoba). 

niSandoblivia iTqvas, rom am tipis gaurkvevloba ara mxolod 
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vladimirisa da estragonis, aramed beketis dramis personaJebisTvis 

damaxasiaTebeli saerTo universaliaa.  Sesabamisad, vaskvniT, rom 

gaurkvevloba beketis dramaSi da mTlianobaSi absurdis dramaSi 

adamianis samyarosgan gaucxoebis gamoxatvis kidev erTi mniSvnelovani 

Sinaarsobrivi elementia.  

 radgan absurdis dramis filosofiuri fundamentebi mniSvnelovanwilad 

egzistencializmis filosofiur postulatebs efuZneba, SesaZlebelia, 

kiTxva ,,aq ras vakeTebT, sakiTxavic es aris”, gaurkveevlobis garda, 

uflis mimarT ukmayofilebas gamoxatavdes. 

 umTavresi, rac absurdis dramaSi gaucxoebis problemis masStaburobasa 

da arsebobis absurdad aRiarebasTan mimarTebaSi unda iTqvas is aris, 

rom orive maTganis safuZvels XX saukunis erTi da igive realoba 

warmoadgens. Aam realobam filosofiuri da literaturuli azrovnebis 

mdinareba Tavdapirvelad arsebobis absurdulobis Secnobamde, Semdeg ki 

Tavad am arsebobaSi/yofierebaSi adamianis gaucxoebis gardauvalobis 

koncefciur aRiarebamde miiyvana. 
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II Tavi G 

 

Ggaucxoebis problema ,,godos molodinSi” 

 

2.1. gaucxoebis problemis gamoxatvis Sinaarsobriv-stilisturi 

saSualebebi   ,,godos molodinSi” 

 

  miuxedavad imisa, rom semuel bekets Tavisi literaturuli moRvaweoba 

dramaturgiis dargSi ar dauwyia (pirveli nabiji literaturaSi iyo 

poema ,,horoskopi” (1930), xolo Semdegi nabiji gaxldaT kritikuli ese 

..prusti” (1931), yvelaze didi da rezonansuli aRiareba swored am JanrSi 

dawerilma nawarmoebma, ,,godos molodinma”, moutana. Tavdapirvelad 

piesa daiwera frangul enaze 1948-49 wlebis zamTris periodSi. franguli 

versia pirvelad daibeWda 1952 wels parizis JurnalSi “Les Editions de 

Minuit” da 1953 wels pirvelad dadga frangma reJisorma, rojer blinma, 

parizis Teatr ,,babilonSi”. rojer blini ixsenebs Tu rogor miakiTxa 

beketma geit-montparnasSi (Gaiete-Montparnasse) da wasakiTxad gadasca 

,,godos molodini”.  reJisori aRiarebs, rom man Tavdapirvelad saerTod 

ver gaigo piesisarsi, Tumca, nawarmoebis eqstravagantulobidan 

gamomdinare, mainc darwmunebiT gadawyvita daedga, risTvisac bevri 

mcdeloba da wvaleba dasWirda: parizis Teatrebis umetesobas ecineboda 

blinis ganzraxvaze da bolos, rogorc iqna gamoCnda Teatri ,,babiloni”, 

romlis xelmZRvanelma seRum (Serreau)  Tanxmoba piesis dadgmaze Semdegi 

sityvebiT daadastura: ,,Cven es kargs arafers mogvitans, magram Tu 

sikvdili gviweria, lamazi sikvdiliT movkvdebiT” (“That didn’t go too well for 

us but if we have to die, we’ll die in beauty”),  “...da piesam pirvelive dadgmidan 

moipova udidesi warmateba”, ixsenebs rojer blini. 

(http://fresques.ina.fr/europe-des-cultures-en/fiche-media/Europe00050/samuel-beckett-by-

roger-blin.htm.) es iyo pirveli sirTuleebi piesis scenaze damkvidrebis 

gzaze, rac mniSvnelovania nawarmoebis mTlian konteqstSi aRqmisTvis. 

vfiqrob, radgan disertaciaSi beketis piesebis uSualod inglisuri 
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versiebia ganixiluli, mniSvnelovania gavecnoT ,,godos molodinis” 

uSualod inglisuri variantis fundamentur detalebs.  inglisuri 

versia pirvelad daibeWda 1954 wels niu-iorkSi, ,,grouv presSi” (Grove 

Press ) da pirvelad daidga 1955 wlis 3 agvistos londonis  TeatrSi Arts 

Theatre Club. 

    Ppiesis meti teqnikuri efeqtianobis miRwevis mizniT pirvelma 

reJisorma, rojer blinma, bekets frangul versiaSi garkveuli 

Semoklebebis gakeTeba urCia. amis gaTvaliswinebiT, avtorma inglisur 

versiaSic amoiRo im pasaJebis umetesoba, romelic blinma piesis 

scenaris damuSavebisas gamotova, sanam mas parizis Teatr ,,babilonSi” 

dadgamda. ase rom, ,,godos molodinis” inglisurma teqstma gaiara 

sakmaod vrceli etapisgan Semdgari  daxvewisa da srulyofis (polishing) 

procesi, rogorc xelnawer, aseve beWdviT da scenaris variantebSi. 

(Fletcher, Spurling 1985 :57). Prac Seexeba piesis aqtualobasa da Rirebulebis 

aRiarebas, mniSvnelovania Semdegi cnobebi: 

Jan anaoulihma (Jean Anoulih) Jurnal ,,arts”-is (Arts) 1953 wlis 27 Tebervlis 

nomerSi ,,godos molodinis” premiera iseTive mniSvnelovnad CaTvala, 

rogorc parizSi 1913 wels ,,pirandelos” pirveli warmodgena.      

Jakus odiberti (Jacques Audiberti)   igive Jurnal “arts”-is 1953 wlis 16 

ianvris nomerSi piesas uwodebs iseT srulyofil namuSevrs, romelic 

triumfs imsaxurebs (“a perfect work which deserves a triumph”). 

armond salakrou (Armand Salacrou) aseve Jurnal ,,arts”-is 1953 wlis 27 

Tebervlis nomerSi acxadebda, rom yvelani elodebodnen TavianTi drois 

am piesas (“this play of our time”). 

alan robi-grileti (Alan Robbe-Grillet) ,,kritikis”  (“Critique”) 1953  wlis 

Tebervlis nomerSi werda Tavisi enTuziazmis Sesaxeb (“expressed his 

enthusiasm in spite of misgivings over Beckett’s “dangerously contagious regression”) (Beril, 

Fletcher 1978 :42). 

 rac Seexeba piesis premieras londonis scenaze, yoveldRiuri gazeTebi 

mas dacinviTa da dabneuli reaqciebiT Sexvdnen, magram aRsaniSnavia ori 

umniSvnelovanesi dadebiTi da gansxvavebuli mosazrebebiT gajerebuli  

gamoxmaureba- Hharold robsonis (Harold Robson) Sefaseba ,,sandei taimsSi” 
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(The Sunday Times) da kenet tinanis (Kenet Tinnan)-  ,,obzerverSi” (The Observer).  

am Sefasebebis Semdeg ,,godos molodins” mudmivad Tan sdevs  

erTmaneTisgan radikalurad gansxvavebuli da urTierTsawinaaRmdego 

ganxilvebi (Beril, Fletcher 1978:42). 

   1956 wels faberis (Faber) mier piesis teqstis, xolo ,,taimsis” 

literaturul  danarTSi (The Times Literary Supplement) freizeris (G.S. Frazer) 

mimoxilvis dabeWdvam biZgi misca piesis mniSvnelobaze mravalkvirian 

msjelobasa da kamaTs, ris Semdegac ,,godos molodini”, Tamamad 

SeiZleba iTqvas, rom xdeba sasceno klasika da mis irgvliv dRemde ar 

wydeba kritikuli Sefasebebis korianteli. Bbibisim (BBC) piesis pirvel 

londonur warmodgenas dokumenturi filmic miuZRvna saxelwodebiT 

,,risi molodini?” (“Waiting for What?”) (Beril, Fletcher 1978:43). 

sanam gaucxoebis calkeuli formebis detalur analizze gadavalT, aseve 

yuradReba minda gavamaxvilo piesis im mniSvnelovan Sinaarsobriv da 

struqturul detalebze, romelic gavlenas axdensuSualod gaucxoebis 

problemis asaxvis specipikaze.  

 Ppiesa ormoqmedebiania. orive maTganSi moqmedeba erTsa da imave drosa 

(adreuli saRamo- early evening) da adgilas (soflis gza- a country  road) 

mimdinareobs. TiToeuli moqmedebis damTavreba daRamebas (night falls) 

emTxveva. daRameba, simboluri TvalsazrisiT, sibnelesTan asocirdeba, 

sibnele ki, Tavis mxriv, amZafrebs umomavlobisa da uperspeqtivobis 

gancdebs, rac gaucxoebul adamians mudam Tan sdevs. Ovladimirisa da 

estragonis saxiT beketi warmogvidgens naxevrad mawanwala da naxevrad 

kloun (half tramp, half-clown) adamianebs. Hharold robsonis (Harold Robson) 

mixedviT, Tavdapirvelad  beketi maT aRiqvamda rogorc cirkis klounebs, 

xolo maTi mawanwalebad gamoyvana ukavSirdeba piesis britanuli 

premieris reJisors, piter hols (Peter Hall)  (Duckworth 1966 :8). Aadamianebis 

gaklouneba-gakomikureba, Cemi azriT, adamianis realobisgan gaucxoebis 

Cvenebasac emsaxureba. xumrobasa da maskarads amofarebuli adamiani 

cxovrebis realobas Tvals ar usworebs, Sesabamisad, is realobisgan 

gandgomil pirovnebas    ganasaxierebs.  
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 piesisOorive moqmedebaSi modian poco da laqi da orive moqmedebis 

bolos Semodis Sikriki biWi (a boy), romelic gvamcnobs, rom ,,am saRamos” 

godo ar mova, magram xval-  namdvilad (“surely tomorrow”). miuxedavad imisa, 

rom xdomilebebis TvalsazrisiT, I Ada II moqmedeba TiTqmis erTmaneTis 

identuria, mimaCnia, rom II moqmedeba ar warmoadgens AI moqmedebis 

gameorebas. Ppiesis Rrma Sinagani koherentulobisTvis gadamwyvetia misi 

forma, romelsac personaJTa individualuri tipaJebi ki ar qmnian, aramed 

am personaJTa erTmaneTis mimarT damokidebuleba. Bbekets Tavadac 

aRuniSnavs erTxel, rom, swored am formas aqvs gadamwyveti mniSneloba: 

,,swored forma aris mniSvnelovani”  (“It is tha shape that matters.”) (Beril, Fletcher 

1978: 46). Ebeketis dramaturgiaSi forma, igive piesis formaluri 

maxasiaTeblebi, gansakuTrebiT mniSvnelovania gaucxoebis problemis 

gamaxatvisTvis. 

vladimiri, estragoni, poco da laqi Zalian gansxvavdebian erTmaneTisgan 

garegnobiTa da saxasiaTo StrixebiT (mag. vladimiri inteleqtuali, 

racionaluri, laparakis moyvaruli, kargi iumoris mqone da advilad 

feTqebadia, estragoni ki SemoqmedebiTi, intuiciis grZnobis mqone, 

cotaTi sityvaZviri da vladimirze metad wuwuna. estragoni midrekilia 

simsuqnisken da, Sesabamisad, zarmacia, vladimiri ki gamxdaria da 

mousvenari). personaJTa fizikuri monacemebis Sesaxeb bekets aranairi 

ganmarteba ar gaukeTebia, Tumca, aRsaniSnavia, rom vladimirisa da 

estragonis rolebis Semsruleblebis SerCeva am garegnuli 

maxasiaTeblebis mixedviT xdeboda.  garegnuli da gansxvavebuli 

xasiaTis sapirwoned, maT gaucxoebuli adamianisTvis damaxasiaTebeli 

sulieri mdgomareoba aerianebs: mwuxareba, martooba, sasowarkveTa. 

Eberilisa da fletCeris SefasebiT, am Sinagan ganwyobilebas 

ganapirobebs adamianis gonebrivi mdgomareoba (mind), romelic 

beketisTvis maradiuli, sayovelTao (impersonal) fenomenia. ((Beril, Fletcher 

1978: 44).  personaJTa Soris arsebul am dramatul kontrastze saintereso 

mosazrebas gvTavazobs rubi koni (Ruby Cohn): misi azriT, vladimiri 

warmoadgens inteleqts (intellect), misi mewyvile estragoni ki ganasaxierebs 

adamians, rogorc fizikur sxeuls, anu adamianis fizikur naturas 

(physical man). vladimiri da estragoni aseve wyvildebian pocosa da 
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laqisTan da viRebT Semdeg wyvilebs: vladimiri da laqi warmoadgenen 

inteleqts (aqcenti keTdeba vladimiris qudze, laqis Tmaze. 

niSandoblivia, rom swored vladimiri aZlevs laqis inteleqtualur 

davalebas, ifiqros da iazrovnos (think!), xolo estragoni da poco 

aerTianeben arsebobis ufro dabal safexurs_fizikur arsebobas, e.i. 

adamianis fizikur naturas (estragonis personaluri moqmedebis 

TviTorientiria sakuTari Ceqmebi, pocos meore moqmedebaSi dabrmaveba ki 

adamianis fizikuri dakninebis mimaniSnebelicaa. rac Seexeba  estragonis 

davalebas, vladimirisgan gansxvavebiT, is laqis fizikur aqtivobas, 

cekvas, sTxovs). 

 

              vladimiri   ______________   laqi 

              estragoni   ______________   poco (Cohn 1962: 213-14) 

 personaJTa urTierTSepirispirebuli xasiaTis mixedviT dawyvilebaze  

(vladimiri da estragoni; poco da laqi) saintereso Sefasebas 

gvTavazobs  martin eslini: ,,maTi Sepirispirebuli temperamenti 

ganapirobebs maT Soris ganuwyvetel kinklaobas, rasac xSirad mivyavarT 

mosazrebamde, rom isini unda gancalkevdnen, daSordnen, magram radganac 

isini TavianTi bunebiT erTmaneTs  avseben, aseve erTmaneTze 

damokidebulni arian da, Sesabamisad, erTad unda iyvnen.” (”The opposition of 

their temperaments is the cause of endless bickering between them and often leads to the 

suggestion that they should part. Yet, being complementary natures, they also are dependent on 

each other and have to stay together”) (Esslin 1968: 47). personaJebi erTmaneTisgan 

gaucxoebulebi arian, magram  cxovrebis realobiT  nakarnaxevi 

aucilebloba maT erTad, erTmaneTis gverdiT yofnas aiZulebs. 

Sesabamisad, Tanacxovrebis es modeli adamianebs Soris arsebuli 

gaucxoebis Cvenebis erT-erTi Sinaarsobrivi da struqturuli 

saSualebaa. 

 

2.2. gaucxoeba ,,godos molodinSi” 

G 

Bbeketis dRemde yvelaze rezonansuli piesa ,,godos molodini” adamianis 

SesaZleblobebis sruli ugulvebelyofis da adamianis amqveyniur misiaSi 
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sruli gaurkvevlobis  gancdas badebs.Avladimirisa da estragonis saxiT 

aq amomwuravi masStaburobiTaa naCvenebi adamiani, rogorc absurduli 

samyaros absurduli gmiri, romlis upirvelesi problema 

yovlismomcveli gaucxoebaa. adamiani samyaroSi dasayrdens versad 

poulobs, moklebulia yovelgvar Zalasa Tu stimuls da verafers 

akeTebs sakuTari uperspeqtivo cxovrebis Sesacvlelad. aseTi 

adamianebis universalur prototipebs warmoadgenen vladimiri da 

estragoni. maTi erTaderTi arCevani umoqmedoba da pasiurobaa,  maTi 

sulieri mdgomareoba- sasowarkveTisa da uimedobis gancda. erTaderTi, 

rac maT cxovrebas ,,azrs” sZens, gaurkvevlobiTa da idumalebiT moculi 

godos molodinia, Tumca danamdvilebiT arc is ician godos saWiro 

adgilas da dros elodebian Tu ara.Ees kondicia gaucxoebuli adamianis 

mdgomareobas asaxavs- adamiani, romelic kargavs Tavis Tavs da 

realobaSi wvdomis unars, mTlianad xdeba sruliad absurduli, 

mouwesrigebeli, aralogikuri da uazro samyaros msxverpli. unda iTqvas, 

rom vladimiri da estragoni absurduli samyaros sruliad absurduli 

da tragikul-komikuri gmirebi arian, maTi yovelmxrivi gaucxoeba ki 

maTive absurduli arsebobis tragikomikurobis umTavresi mizezia. 

 ,,godos molodinSi” gaucxoebis problema da gaucxoebuli adamianis 

cxovreba mravali sxvadasxva rakursiTaa warmodgenili. sayuradReboa, 

rom piesaSi gamokveTili gaucxoebis problemis masStaburoba da 

yovlismomcveloba pirvelive winadadebaSia formulirebuli: ,,verafers 

vizamT” (“Nothing to be done“) (Beckett 2006: 11). es fraza piesaSi ramdenimejer 

meordeba, rogorc Sexseneba imisa, rom gasakeTebeli araferia, an 

arafers vakeTebT, radgan viciT, rom moqmedebis Sedegi mxolod 

warumatebloba da sruli kraxi iqneba. aRniSnuli gamonaTqvami Tamamad 

SeiZleba msoflio omebis Semdgomi sazogadoebis saerTo nihilisturi 

ganwyobilebebis epoqalur diagnozad CavTvaloT. swored amitom 

mouwodebs estragoni vladimirs umoqmedobisken: ,,modi, araferi vakeToT, 

es ufro usafrTxoa” (“Don’t let’s do anything, its’s safer”) (Beckett 2006: 19). 

umoqmedobis prioritetuloba da moqmedebisadmi cinikuri 

damokidebuleba RvTisgan gaucxoebis upirvelesi maxasiaTeblebia. 

gamomdinare aqedan,   piesis dasawyisi ukve aris RvTisgan gaucxoebis 
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pirveladi maprognozirebeli determinanti. Aamis gaTvaliswinebiT, 

,,godos molodins” Tamamad SeiZleba vuwodoT RmerTdakarguli adamianis 

sulieri da materialuri yofis literaturul-Teatraluri anotacia. 

RvTisgan gaucxoebis teqstis pirvelive frazaSi formulireba cxadyofs, 

rom gaucxoebis es forma mTeli piesis ideur-Sinaarsobrivi mxarisa da 

saerTo ganwyobebis ganuyofel maxasiaTebelad gvevlineba, rac RvTisgan 

gaucxoebis Sinaarsobriv da stilistur dominirebaze miuTiTebs. mimaCnia, 

rom RvTisgan gaucxoeba aris is  sawyisi mdgomareoba, romelic 

adamianSi ganapirobebs  yvela sxva saxis gaucxoebas, radgan RvTisgan 

gaucxoeba Tavisi Sinaarsobrivi da formalur-stilisturi 

maxasiaTeblebiT Tavis TavSi gulisxmobs gaucxoebis yvela sxva formas-

droisgan, adgilisgan, realobisgan, sakuTari Tavisgan da adamianebs 

Soris gaucxoebas. gamomdinare aqedan, RvTisgan gaucxoebis 

Sinaarsobrivi da  formalur-stilisturi gavrcobis saSualebebis 

gaanalizeba gvaZlevs gaucxoebuli adamianis mdgomareobis saerTo 

suraTs, sadac droisgan, adgilisgan, realobisgan, sakuTari Tavisgan da 

adamianebis erTmaneTisgan gaucxoeba RvTisgan gaucxoebuli adamianis 

sulieri da fizikuri arsebobis amsaxveli calkeuli Strixi iqneba. 

Tumca, unda iTqvas, rom TiToeuli maTgani SeiZleba ganvixiloT rogorc 

gaucxoebis calkeuli forma.  

 sanam RvTisgan gaucxoebis Sinaarsobrivi da formalur-stilisturi 

parametrebis ganxilvas daviwyebT, interesmoklebuli ar unda iyos Tavad 

avtoris religiur Sexedulebebsa da RmerTTan damokidebulebaze 

saubari. unda iTqvas, rom amasTan dakavSirebiT cnobebi Zalian mwiria. 

umniSvnelovanesia imis gaanalizeba, rom beketis SemoqmedebaSi RmerTTan, 

rwmenasTan da religiasTan dakavSirebuli asociaciebi da aluziebi da 

amave sakiTxebisadmi avtoris realuri damokidebuleba sruliad 

sxvadasxva ramea.  beketis cxovrebis Sesaxeb yvelaze mniSvnelovani 

biografiuli naSromis, ,,didebisTvis ganwiruli: semuel beketis 

cxovreba” (“Damned to Fame: The Life of Samuel Beckett”), avtori jeims noulsoni 

aRniSnavs, rom  beketi sakuTar cxovrebas kategoriulad mijnavda Tavisi 

Semoqmedebisgan. wignis SesavalSi noulsoni ambobs, rom roca  is bekets 

Sexvda biografiis daweris Taobaze misgan werilobiTi Tanxmobis 
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miRebis gansaxilvelad, mweralma xazi gausva, rom is sakuTar cxovrebas 

aRiqvamda, rogorc ,,sakuTari Semoqmedebisgan gancalkevebuls” (“He 

regarded his life as separate from his work.”) (Knowlson 1996: 19). Aamis 

gaTvaliswinebiT, mimaCnia, gamarTlebuli ar aris beketis SemoqmedebaSi 

arsebuli RmerTTan dakavSirebuli asociaciebisa da xatweris beketis 

realur SexedulebebTan dakavSireba. 

 oficialurad beketi iyo protestanti da irlandiis eklesiis (Churh of 

Ireland) wevri, Tumca sinamdvileSi anglikani gaxldaT. 

(http://www.themodernword.com/beckett/beckett_biography.html).  sainteresoa aseve erTi 

faqti: semuel beketi xazgasmiT aRniSnavda, rom misi dabadebis DdRe, 1906 

wlis 13 aprili, daemTxva wiTel paraskevs- qristes wamebas, romelic 

misTvis, rogorc adamianuri arsebobis Tanmdevi gansacdelis, tkivilisa 

da absurdulobis tragikomikuri mematianisTvis, SesaZlebelia, 

garkveuli simboluri datvirTvis mqone yofiliyo. Aantoni kronini 

wignSi ,,semuel beketi: ukanaskneli modernisti” (“Samuel Beckett: The Last 

Modernist”) wers, rom beketi Tavis gviandel avtobiografiul da yvelaze 

vrcel prozaul nawarmoebSi ,,kompania” (Company,1980) Zlieri emociuri 

toniT saubrobs sakuTari dabadebis DdRis wiTel paraskevs damTxvevaze: 

“Sen pirvelad ixile sinaTle da itire dRis bolos, roca sibneleSi 

mecxre Jams itira  qristem da gardaicvala” (“You first saw the light and cried at 

the close of the day when in darkness Christ at the ninth hour cried and died”). (Cohn 2001: 

333).  kronini aRniSnavs, rom bekets ara mxolod siamovnebda rom 

sakuTari dabadebis dRis TariRi wiTel paraskevs daemTxva, aramed arc 

Tavisi piesebis absurduli protagonistebis arsebobaSi yofila ieso 

qristes cxovrebis analogiebis da Sedarebebis Ziebis winaaRmdegi.Kgarda 

amisa, kronini ixsenebs, rom ukve asakSi myof bekets Zalian uyvarda 

bibliuri iobis godebis leqsi 3:3, sadac iobi wyevlis Tavis amqveynad 

movlenis dRes:  ,,amis Semdeg gaxsna iobma bage, daswyevla Tavisi dRe da 

Tqva: is dRe daiqces, roca davibade da is Rame, roca Tqves, vaJkaci 

Caisaxao! Ddabneldes is dRe, nu moxedavs mas RmerTi maRlidan da nurc 

ganaTdeba.” ('Let the day perish in which I was born and the night in which it was said, there 

is a man child conceived.”) (http://www.nytimes.com/books/first/c/cronin-beckett.html).Aiobis 

leqsSi gaxmovanebuli Sexeduleba dabadebis, rogorc movlenis, 
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amqveyniuri tanjvisa da gaugebrobis sawyisTan gaigivebaa, rac adamianis 

gaucxoebis gardauvalobaze da uswormasworo samyaroSi absurduli 

arsebobis TavisTavadobaze miuTiTebs. beketis mier am msoflaRqmis  

gaziarebam asaxva mis nawarmoebebSic hpova: batoni taileri (Mr. Tyler) 

radio-piesaSi ,,yvelaferi rac cviva” (All That Fall) (1957) wyevliT 

moixseniebs sakuTari Casaxvis ,,wvimian SabaT SuadRes”, xolo romanSi 

,,marfi” (Murphy) (1938), niari (Neary) sakuTari Casaxvis dRes wyevlis. 

miuxedavad imisa, rom noulsonis informaciiT,  beketi mkveTr zRvars 

avlebda sakuTar cxovrebasa da Semoqmedebas Soris, me mainc mgonia, rom 

is, rogorc avtori, Tavis sublimirebul survilebs da naazrevs, nebiT 

Tu uneburad, garkveulwilad mainc gadmoscems Tavis SemoqmedebaSi. am 

SemTxvevaSi, roca saqme adamianis dabadebasa Tu Casaxvas exeba, beketis 

personaluri simpaTiebi emTxveva misi protagonistebis wiaRsvlebs. 

Casaxvis Tu dabadebis dRis dawyevlilad aRqma ki arCevanis ararsebobis 

da adamianis dabadebis Tu Casaxvis wuTidanve RvTisgan da mTlianad 

samyarosgan absoluturi gaucxoebis utyuari dasturia. 

 rogorc  ukve aRvniSneT, faqti, rom piesa iwyeba sityvebiT  ,,verafers 

vizamT” (“Nothing to be done“), Tavidanve gviCvenebs, rom adamiani 

gaucxoebulia yovelgvari ganaxlebisa da moqmedebisgan, radgan man 

dakarga RmerTi, anu sawyisi. sabolood RvTisgan gaucxoebulma adamianma 

dakarga sakuTari Tavi realobis yvelanair obieqtur substanciaSi- 

droSi, garemoSi da mTlianad samyaroSi. fraza ,,verafers vizamT” 

TiTqos uimedo, sasowarkveTili adamianis ganaCenia, romelmac Tavisi 

umoqmedobiT uari Tqva yvelaze Zvirfasze- sicocxleze. sicocxleze 

imitom, rom moqmedebis gareSe sicocxele sicocxle ar aris, is igive 

dasasrulia. adamiani am mdgomareobamde usasoobam,  RvTis imedis 

dakargvam miiyvana. es misi sasjelia, radgan qristianul religiaSi sami 

saRmrTismetyvelo saTnoebidan (sarwmunoeba, sasoeba, siyvaruli)  erT-

erTi swored sasoebaa. gamosavali ar aris, an aris, magram adamianebs 

rwmena bolomde aqvT Seryeuli da isini arafers eZeben, ar moqmedeben. 

Sesabamisad, cxovreba uazroa, radgan arsebobas mxolod maSin aqvs azri 

da Rirebuleba, roca fiqrob, eZeb da hpoveb. uZvelesi laTinuri andazac 

xom amas ambobs: ,,vfiqrob–ese igi var“ (“Cogito, ergo sum”). aq fiqri 
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arsebobis sazrisze da Tavad sicocxle gaTanabrebulia da erT aspeqtSi 

moiazreba.Apiesis pirvelive winadadebaSi gamokveTili totaluri, 

masStaburi gaucxoebis upirvelesi gamomwvevi mizezia RvTisgan 

gaucxoeba, adamianSi RvTis xatis dakargva, romelic aranairad  ar 

moiazrebs konkretuli personificirebuli RmerTis rwmenas, aramed 

kacobriobis umaRlesi idealebis msxvrevis mdgomareobas asaxavs. 

Sedegad, adamianma uari Tqva qmedebaze, arsebobis, sicocxlis 

ganmsazRvrel upirveles adamianur niSanze. amiT is gaucxovda rogorc 

RvTisgan, aseve realobis maxasiaTebeli yovelive iseTi fundamentebisgan, 

rogoricaa dro, adgili, sakuTari Tavi Tu zogadad adamiani. sabolood  

adamiani sruliad marto aRmoCnda Seubralebeli da sastiki samyaros 

winaSe, romelic msoflio omebis gamanadgurebeli SedegebiT Tavad 

adamianebma miiyvanes ukidures sasikvdilo agoniamde, saidanac jansaR 

cxovrebaSi dabruneba metismetad rTuli aRmoCnda, an SeZlo ki es 

kacobriobam dRemde Tu ara, kamaTis sagnad rCeba. Aam mdgomareobas exeba 

nicSes  cnobili fraza ,,RmerTi mokvda” (“God ist tod”), rac umalve 

aTeistur gamonaTqvamad monaTles. nicSe, ra Tqma unda, ar gulisxmobda 

RmerTis ararsebobas an arsebobas, aramed am fraziT man xazi gausva 

samyaroSi RvTis arsebobiT gamarTlebuli  im Rirebulebebis sikvdils, 

rac adamianis cxovrebas azrs aZlevs. Oorientirebis gareSe darCenili 

kacobrioba nihilizmis tyveobaSi imyofeba, rac, nicSes mixedviT, aris 

,,aras” Tqma yvelaferze. sworedAsasowarkveTilebisa da sruli 

gulgrilobis am kondicias exmianebian vladimiri da estragoni da 

zogadad beketis absurdis dramis personaJebi- maTTvis yovelgvar 

moqmedebas azri dakarguli aqvs. 

pirovnebis RvTisgan gaucxoebis arsSi gasarkvevad mniSvnelovania 

RvTisgan gaucxoebis  sulieri da garegnuli maxasiaTeblebis 

gansazRvra. pirvel rigSi, unda davasaxeloT sasaowarkveTisa da 

uimedobis, sruli uperspeqtivobisa da sulier-moraluri kraxis 

gancdebi, romelic saerToa beketis personaJebisTvis.  rac Seexeba 

garegnul da stilistur-formalur maxasiaTeblebs, RvTisgan gaucxoeba 

umoqmedobaSi vlindeba, romlis ,,tradiciad” damkvidreba” ,,godos 

molodinis” pirvelive winadadebidan xdeba. molodinis gancda ki, rac 
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mTel piesas umoqmedobis paralelurad gasdevs, mxolod uSedego 

moqmedebisa Tu amao mcdelobebis iluziaa da meti araferi. personaJTa 

umoqmedoba uSualod ganpirobebulia piesis Sinaarsis ganmsazRvreli 

umoqmedobiT, rasac martin eslini wignSi ,,absurdis Teatri” 

Semdegnairad ganmartavs: ,,godos molodini” ambavs ar gviyveba; is 

statikur situacias warmogvidgens”, rasac eslini teqstis sityvebiTve 

asabuTebs: ,,araferi xdeba, aravin modis, arc aravin midis, saSinelebac 

es aris.” (“Nothing happens, nobody comes, nobody goes, it’s awful” (Esslin 1961:13).  rac 

Seexeba molodins, eslini mas drois Tanamdevi moqmedebis SegrZnebis 

saSualebad miiCnevs, dros ki mudmivi cvlilebis ganmapirobebel 

faqtorad, magram radgan piesaSi realurad araferi xdeba, kritikosis 

azriT, cvlileba mxolod  iliuziaa, drois uwyvetobis Sedegi ki 

mxolod damamarcxebeli, umizno, uSedego da Rirebulebas moklebuli- 

,,rac ufro meti ram icvleba, miT ufro meti ram rCeba igive. samyaros 

sastiki stabilurobac amaSi mdgomareobs.” (Esslin 1961: 18,19). Tavad beketi 

cvalebadobis iluzias, anu realurad ucvlelobas da samyaros ,,sastiki 

stabilurobis” kanonzomierebas cremlebis raodenobis mudmivad 

Tanabari raodenobiT asabuTebs: ,,samyaros cremlebi mudmivad erTi da 

igive odenobisaa. roca erTi viRac tirils iwyebs, sadRac viRac tirils 

wyvets” (Beckett 1959: 32). gamomdinare aqedan, piesis Sinaarsobrivi 

umoqmedoba RvTisgan gaucxoebis da zogadad kacobriobis masStaburi 

gaucxoebis gamoxatvis struqturul-formaluri saSualebaa teqstis 

Sinagan identobasTan gaTanabrebuli, rac RvTisgan gauxoebis Tvisobriv 

maxasiaTebelsac warmoadgens. RvTisgan gaucxoebuli adamianis upirobo 

Tvisobrivi maxasiaTebeli umoqmedoba, Tavis mxriv, gaucxoebis erT-erTi 

formis, samyarosgan gaucxoebis, garemosgan izolirebis, sakuTari 

SesaZleblobebis ugulvebelyofis da sakuTari Tavisgan gaucxoebis 

ganmapirobebelia. Uumoqmedobis garda, RvTisgan gaucxoeba aseve 

gamoixateba adamianSi RvTis xatis, RvTiuri bunebis gaqrobasa da 

TviTuaryofaSi, rac, TavisTavad ganapirobebs gaucxoebis sxva formebis 

arsebobas. es gvaZlevs imis Tqmis safuZvels, rom gaucxoebis formebi 

urTierTSeRwevadia da gaucxoebis erTi forma aucileblad gulisxmobs 

meores, meore- mesames, mesame- meoTxes, meoTxe- mexuTes da a. S. 
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magaliTad, RvTisgan gaucxoeba niSnavs umoqmedobasa da pasiurobas, 

sakuTar Tavsa da garemoSi gaurkvevlobas, rac sakuTari Tavis 

garemosgan izolirebulobas, anu droisa da adgilisgan gaucxoebasac 

gulisxmobs. drosa da adgilis adekvaturi aRqmis dakargva ki sakuTari 

Tavisgan gaucxoebas, aseve adamianebisa da sazogadoebisgan gancalkevebas 

ganapirobebs. am jaWvs mTeli kacobriobis iseTi totaluri 

gaucxoebisken mivyavarT, roca adamianebi kargaven urTierTobebis 

survils. Sesabamisad, beketis dramaSi RvTisgan gaucxoebis da 

gaucxoebis yvela danarCeni formis gamoxatva, TavisTavad, gulisxmobs 

metyvelebis, rogorc urTierTobis saSualebis, adekvaturi 

komunikaciuri funqciis dakargvas. swored amitom beketis personaJTa 

metyveleba xSirad  alogikuri, dialogebi ki araTanmimdevruli xdeba. 

vladimirisa da estragonis saubrebi umeteswilad konteqstidan 

amovardnili da azrs moklebulia. miuxedavad im paradoqsulobisa, rom 

isini iseTi mniSvnelovani sakiTxebis ganxilvas cdiloben, rogoricaa 

kanonikur saxarebebSi ori qurdis pasaJis gansxvavebuli interpretaciebi 

da amavdroulad ainteresebT sakuTari bednierebis Tu ubedurebis 

mizezi (aseve zogadad adamianis bednierebis Tu ubedurebis sazomi), 

TviTonve gvimxelen TavianTi naazrevis absurdul mizans- ,,amiT dros 

gaviyvanT” (“It’ll pass the time”) (Beckett 2006: 27). sabolood aRmoCndeba, rom 

ideebiTa da mosazrebebiT gajerebuli dialogebi meti araferia Tu ara 

drois gayvanis erT-erTi saSualeba. aseTi drois gayvanis saSualebebi 

absurdis dramis personaJebs  mravlad aqvT da am mxriv arc fantaziis 

naklebobas uCivian. am mizniT, bibliuri epizodebis gaxsenebis garda, 

vladimiri da estragoni mimarTaven ,,kiTxva-pasuxiT TamaSs” (“Question-

answer play”), an pocosa da laqis imitacias akeTeben (“Immitate Pozzo and 

Lucky”) da ase gahyavT dro. am SemTxvevaSi, RvTisgan gaucxoeba vlindeba 

drois umniSvnelovanesi konceptualur-filosofiuri arsis 

ufunqciobaSi da isevdaisev eslinis mier naxsenebi cvlilebis 

ararsebobaSi. dros dakarguli aqvs Tavisi WeSmariti Rirebuleba- misi 

meSveobiT ara cvlileba da progresi, aramed mxolod ucvleloba da 

regresi miiRweva. igive SeiZleba iTqvas metyvelebaze, romelic 

logikurobisa da azrTa gaziarebis mediatori ki ar aris, aramed 
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ubralod alogikuri, funqciadakarguli da arafrismomcemi sityvebis 

araadekvaturobis gamxmovanebeli. am TvalsazrisiT, sainteresoa laqis 

abneuli, logikurad daulagebeli saubris manera. misi enebluoba 

simbolurad  enis efeqturi komunikaciisTvis gamoyenebis SeuZleblobas 

ganasaxierebs, rac gaucxoebuli adamianis upirobo maxasiaTebelia. 

niSandoblivia, rom  piesis pirveli fraza ,,verafers vizamT” (“Nothing to 

be done”) da dasasruli ,,wavideT” (“Let’s go”), romelsac aranairi moZraoba 

ar  mohyveba (,,isini ar iZvrian”/“They don’t move”), adamianis RvTisgan 

gaucxoebis ukiduresi formis gamoxatulebaa, radgan moqmedebaze 

uarisTqma sakuTar TavSi RvTis uaryofas niSnavs. am mdgomareobas 

adamiani saboloo TviTganadgurebisaken mihyavs. piesis sawyis winadadebas 

win uZRvis estragonis mier Ceqmebis, vin icis, ukve meramdened gaxdis 

mcdeloba, romelsac ukve meramdened anebebs Tavs. Ees momentic, rogorc 

drois gayvanis saSualeba da RvTisgan gaucxoebuli adamianis 

umoqmedobisa da pasiurobis determinanti, droisgan gaucxoebasac 

gamoxatavs. Ceqmebis gaxdis proceduris Semdeg estragoni igive sityvebs 

imeorebs- ,,verafers vizamT”, romelsac vladimiris pasuxi mosdevs:  

,,vladimiri: (ganze farTod gadgmuli fexebiT win miiwevs didi xisti 

nabijebiT). isev im azrs vubrundebi. mTeli cxovreba vcdilobdi 

sakuTari TavisTvis Semexsenebina, vladimir, gonivrulad moiqeci, jer 

kidev yvelaferi ar gicdia. da kvlav brZola ganvagrZe. (is Cafiqrebuli 

ganagrZobs butbuts brZolis Sesaxeb. Semdeg mibrundeba estragonisken). 

Sen isev aq  xar.”  (“Vladimir: (advancing with short, stiff strides, legs wide apart). I’m 

beginning to come round to   that   opinion. All my life I’ve tried to put it from me, saying 

Vladimir, be reasonable, you haven’t yet tried everything. And I resumed the struggle. (He 

broods, musing on the struggle. Turning to Estragon). So there you are again.“) (Beckett 2006: 

11) vladimiris am sityvebidan cxadi xdeba, rom is yovelTvis ar yofila 

umoqmedo. mas, rogorc Cans, hqonda garkveuli mcdelobebi, magram, 

SesaZloa, mudmivma warumateblobam da kraxma brZolis survili 

sabolood daukarga. Sesabamisad, is umoZraobis, umoqmedobis tyveobaSi 

aRmoCnda. es mdgomareoba RvTis xatis dakargvisa da RmerTisgan 

gaucxoebis  winapirobaa. amave sityvebSi, RvTisgan gaucxoebis garda, 

sakuTari Tavisgan gaucxoebac ikiTxeba. Cemi dakvirvebiT, uflisgan 
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gaucxoeba Tavisi arsiT gaucxoebis sxva formebsac moicavs. Sesabamisad, 

SeiZleba vTqvaT, rom RvTisgan gaucxoeba (adamianis RvTiuri misiisgan 

gandgoma) warmoSobs gaucxoebis danarCen formebs (sakuTari Tavisgan, 

erTmaneTisgan, droisgan, adgilisgan realobisgan da samyarosgan 

gaucxoeba). RvTisgan gaucxoeba uSualod gulisxmobs samyaroSi 

sakuTari ,,me’’-s Seucnoblobas, rasac sabolood realobisgan srul 

izolirebamde mivyavarT. es mdgomareoba adamianebis araadekvaturobis 

mizezi xdeba- vladimiri da estragoni sruliad araadekvaturi arian 

garemosTan mimarTebaSi, araadekvaturoba ki absurdizmis erT-erTi 

Semadgeneli nawilia. 

  RvTisgan ukiduresi gaucxoebis magaliTia vladimiris mier 

,,bibliidan” ori qurdis pasaJis gaxsenebis scena, sadac is estragons 

ekiTxeba, axsovs Tu ara aRniSnuli siuJeti ,,bibliidn”. Eestragoni, 

ganasaxierebs ra miwier da materialur sawyiss, ,,biblias” mxolod 

vizualurad ixsenebs (ambobs, rom axsovs wminda miwis feradi rukebi, 

mkvdari zRvis mkrTali silurje), maSin rodesac vladimiri, warmoadgens 

ra bevrad ufro inteleqtualur da sulierad SedarebiT ganviTarebuli 

adamianis prototips, detalurad msjelobs ori qurdis ambavze, Tanac 

oTxive saxarebis mixedviT. Eestragons saerTod ar aqvs survili, 

vladimirma es istoria moyves. es ukanaskneli Tavisas ar iSlis da 

megobars Seaxsenebs, rom mxolod erT saxarebaSia naTqvami, ori 

qurdidan erTs rom macxovari gadaarCens. aq, vfiqrob, gacxadebulia  

jojoxeTisgan Tavis daRwevisa (vladimiri ambobs, rom ufalma erT-erTi 

qurdi jojoxeTisgan ixsna) da bednierebisken swrafvis adamianis Sinagan-

qvecnobieri survili  (estragoni mkvdar zRvaze saubrisas aRniSnavs, rom 

roca isini mkvdar zRvaze ,,Taflobis Tves’’ gaatareben, bednierni 

iqnebian). sayuradReboa, rom estragoni xorcieli siamovnebisken da 

bednierebisken miiltvis, xolo radgan vladimiris fiqrebi dastrialebs  

samoTxeze da sulier gadarCenaze zrunvas, SeiZleba miviCnioT, rom is 

bednierebas sulierebis gadarCenaSi xedavs. misi sulieri bednierebisken 

swrafva naTlad Cans piesis Semdeg monakveTSi:  

,,vladimiri: odesme wagikiTxavs biblia? 

estragoni: biblia... (dafiqrdeba.)… danamdvilebiT vici, rom   
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gadamixedavs.    

estragoni: saxarebebi Tu gaxsovs? 

vladimiri: maxsovs wminda miwis rukebi. feradi iyo. Zalian lamazi.  

mkvdari zRva Ria cisferi iyo. misma yurebam  momawyura. vambobdi xolme, 

ai swored iq wavalT, ai, swored iq gavatarebT Taflobis Tves. 

vicuravebT. Bbednierebi viqnebiT.  

vladimiri: Sen manmade poeti iqnebodi.  

estragoni:  viyavi. (Tavis Zvelmanebze miuTiTebs.) ar metyoba? (dumili.) 

vladimiri: sad viyavi... terfi rogor gaqvs? 

estragoni: SesamCnevad Sesiebulia. 

vladimiri: aa, xo, ori qurdi. gaxsovs maTi ambavi? 

estragoni: ara. 

vladimiri: mogiyve? 

estragoni: ara. 

vladimiri: dros gaviyvanT. (pauza.) zustad im dros acves jvars roca   

              macxovari. erTi- 

estragoni: Cveni ra? 

vladimiri: macxovari. ori qurdi. varaudoben, rom erTi gadarCa da  

              meore... (is sityva ,,gadarCenis” sapirispiros eZebs)... wawyme- 

              dil iqna.  

estragoni: ras gadaurCa? 

vladimiri: jojoxeTs.” 

(Vladimir: Did you ever read the Bible? 

Estragon: The Bible…  (He reflects.) I must have taken a look at it. 

Vladimir: Did you remember the Gospels? 

Estragon:  I remember the maps of the Holy Land. Coloured they were. Very pretty.  

The Dead Sea was pale blue. The very look at it made me thirsty. That’s where we’ll go,  

I used to say that’s where we’ll go for our honeymoon. We’ll swim. We’ll be happy. 

      Vladimir:  You should have been a poet. 

      Estragon:   I was. (Gesture towards his rags.) Isn’t that obvious? (Silence) 

      Vladimir: Where was I…  How’s your foot? 

Estragon: Swelling visibly. 

Vladimir: Ah, yes, the two thieves. Do you remember the story? 
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Estragon: No. 

Vladimir: Shall I tell it to you? 

Estragon:  No. 

Vladimir: It’ll pass the time. (Pause.) Two thieves, crucified at the same time as our Savior.  

One- 

Estragon: Our what?  

Vladimir: Our Saviour. Two thieves. One is supposed to have been saved and the other … (He 

searches for the contrary of saved)… damned. 

Estragon: Saved from what? 

Vladimir: Hell.” (Beckett 2006: 13,14) 

Aam SemTxvevaSi, RvTisgan gaucxoebuli adamianis umoqmedo da 

uperspeqtivo, gaurkevel molodinSi CaZiruli goneba (vladimiri da 

estragoni arafers akeTeben da mxolod pasiuri molodiniT arian 

dakavebulni), erT-erTi qurdis gadarCenis xazgasmiT (vladimeri ambobs, 

rom erT-erTi avazaki macxovarma ixsna), qvecnobierad TviTgadarCenis, 

sulieri xsnis Ggzas eZebs. godos molodinic, Cemi SexedulebiT, 

gadarCenisken qvecnobier miswrafebas ukavSirdeba. rogorc vladimiri 

ambobs, godo maT jojoxeTisgan ixsnis, jojexeTad ki sruliad 

SesaZlebelia amqveyniuri cxovrebis sruli absurduloba moiazrebodes, 

romelic umoqmedobasa da miznis arqonaSi vlindeba. gadarCenisken 

cnobieri Tu qvecnobieri swrafva, garkveulwilad, optimizmis 

safuZvelsac iZleva, radgan adamianebSi xsnisken Sinagani swrafva 

bolomde ar aris gamqrali.  

 Mmolodini, garda imisa rom gadarCenisken qvecnobieri swrafvis 

gamomxatvelia, SeiZleba aseve ganvixiloT, rogorc erTgvari umoqmedoba. 

jeims qaldervudi (James Calderwood) Tavis naSromSi ,,molodinis 

Taviseburebebi ,,godos molodinSi” (Ways of Waiting  in Waiting for Godot”) 

aRniSnavs, rom molodini erTgvari umoqmedobaa (“waiting is a kind of non-

activity”) (Calderwood 1991: 31). Amolodinis amgvari aRqma xels ar uSlis mis 

optimistur aRqmas. Cemi azriT, molodini faqtobrivad umoqmedobaa, 

bedTan Seguebis pasiuri mdgomareoba, magram am molodiniT vladimiri da 

estragoni mainc gadarCenis imeds epotinebian.  
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  rogorc erTxel ukve aRvniSneT, RvTisgan gaucxoebis umTavresi 

maxasiaTebelia umoqmedoba da pasiuroba. piesidan Cans, rom vladimirisa 

da estragonisTvis umoqmedoba bunebrivi mdgomareobaa, romlis  

damadasturebeli dialogi piesaSi ramodenimejer meordeba: 

,,estragoni: wavideT. 

vladimiri: ar SegviZlia. 

estragoni: ratom ara? 

vladimiri: godos velodebiT.” 

(“Estragon : Let’s go. 

Vladimir : We can’t . 

Estragon :  Why not? 

Vladimir : We are waiting  for Godot.”)(Beckett 2006: 15)A 

vTvli, rom piesaSi molodini da umoqmedoba erTmaneTTan gadajaWvulia. 

godos molodini personaJebis garkveul qmedebaSi CarTulobis iluzias 

qmnis, Tumca is sruliad uSedego da arafrismomcemia, radgan am 

molodinis dasasruli sruli imedgacruebaa: yoveli moqmedebis bolos 

Semodis biWi da amcnobs vladimirsa da estragons, rom maTma molodinma 

uSedegod Caiara da godo ar mova ,,dRes,” magram aucileblad mova 

,,xval”:  

,,biWi: (aCqarebiT) batonma godom miTxra, gadmomeca TqvenTvis, rom am 

     saRamos ar mova, magram xval aucileblad. (siCume.)    

vladimiri: sul es aris? 

estragoni: diax, batono. (siCume.)” 

(“Boy: (in a rush) Mr. Godot told me to tell you he won’t come this evening but surely          

tomorrow.  (silence.) 

Vladimir : Is that all ? 

Boy : Yes sir (silence.)” (Beckett2006: 49) 

 Aam dialogis saxiT molodinis Tema mTel piesas laitmotivad gasdevs.  

Cndeba kiTxva- Aaris Tu ara molodini gaucxoebuli adamianis iseTive 

arCevani, rogoric pasiuroba da umoqmedoba, Tu is unda ganvixiloT 

rogorc umoqmedobis erT-erTi saxe, magram SedarebiT ufro imedis 

momcemi, vidre sruli umoqmedoba? Cemi azriT, radgan vladimirisa da 
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estragonis cnobierebaSi godos molodini xsnis ideas ukavSirdeba, 

SeiZleba is moqmedebis pasiur formadac CaiTvalos.G am 

usasruloMmolodinis manZilze vladimirsa da estragons Tavis 

CamoxrCobis ideac gauelvebT TavSi. roca vladimiri ekiTxeba estragons 

,,ras vakeTebT exla?” (“What do we do now?”), estragoni pasuxobs 

,,velodebiT” (“Wait”),riTac molodinis udides mniSvnelobas usvams xazs. 

Semdeg vladimiri lodinis ganmavlobaSi maTi SesaZlo saqmianobiT 

interesdeba da estragons kiTxvas Semdegnairad ubrunebs: ,,ki magram, ai 

lodinis dros” (“Yes, but while waiting”), razec es ukanaskneli megobars 

Tavis CamoxrCobis ideas sTavazobs: ,,Tavis CamoxrCobaze ras fiqrob?” 

(“What about hanging ourselves?”) (Beckett 2006:18). rogorc Cans, estragonisTvis 

lodini garkveuli qmedeba an misi iluziaa, maSin rodesac 

vladimirisTvis molodini Cveulebrivi mdgomareobaa. vladimirs ufro 

gacnobierebuli da Segnebuli aqvs godos molodinis, rogorc 

gadarCenis erTaderTi imedis aucilebloba. amitomac pasuxobs ,,diax” 

(“Yes”), riTac estargons eTanxmeba da Tan uxsnis, rom molodini maTTvis 

Cveulebrivi mdgomareobaa, romelsac ver gaeqcevian, radgan ubralod 

sxva gza ar aqvT. vladimirs amavdroulad ainteresebs molodinis 

procesSi rogor unda moiqcnen, ra unda gaakeTon, razec estragoni 

CamoxrCobis ideas sTavazobs. amiT vlindeba rogorc molodinis 

dasrulebis, aseve godosTan Sexvedris  (xsnis imedi) SiSi. maT godos 

mosvlaSic eWvi eparebaT da im SemTxvevaSi, Tu godo ar mova, miaCniaT, 

rom gamosavali isevdaisev sicocxlis CamoxrCobiT  dasrulebaa. 

malekins da iarous (Malekin, Yarrow) miaCniaT, rom ,,godos molodinSi” 

molodini aris ,,mudmivad ganmeorebadi momenti, romelic dasawyisis 

sawindaria, momenti romelic SesaZlebels xdis dasawyiss.” (“… the ever-

repeated moment which precedes beginning. The moment in which beginning is 

possible.”)(Malekin &Yarrow 1997:  139).  

MCemi SexedulebiT, piesaSi molodinis saxiT warmoadgenilia 

RmerTTan, rogorc sawyisTan miaxloebis qvecnobieri survili, romlis 

arsi XX saukunis gaucxoeubul adamians, romelmac sakuTar Tavze 

gamoscada omebis Tanamdevi ngreva da sulier-materialuri ganadgureba, 

srulyofilad gacnobierebuli, ra Tqma unda, ver eqneboda, radgan 
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kacobrioba totalurma depresiam, uimedobis da uRmerTobis damRupvelma 

SegrZnebebma moicva. swored aseTi adamianebis arCevans ganasaxierebs 

umoqmedoba da pasiuri molodini, romelic Sinaganad xsnis, gadarCenis 

survils ukavSirdeba. magram WeSmariti xsna mxolod qmedebaSia, 

vladimiri da estragoni  ki qmedebis unars sruliad moklebulni arian 

da pasiurobis tyveobaSi imyofebian. 

 rogorc davinaxeT, umoqmedoba, romelic mTeli piesis Tanamdev 

molodinSicaa gamovlenili, RvTisgan gaucxoebis umTavresi 

maxasiaTebelia. sakuTar TavSi RvTis uaryofam da RvTisgan gaucxoebam 

adamiani, garda pasiurobisa, aseve cxovrebis mTliani ciklis 

ganmsazRvreli aspeqtebis gadaazrebamde da, ukidures SemTxvevaSi, 

uaryofamde miiyvana. Amsgavs ukiduresobaSi vxedavT vladimirsa da 

estargons roca isini uaryofen sicocxlisa da arsebobis umTavresi 

fundamentis, fiqris, daniSnulebas. Cemi azriT, esec, umoqmedobisa da 

pasiuri molodinis msgavsad, RvTisgan gaucxoebisTvis damaxasiaTebeli 

mocemulobaa. uxsnis kidec vladimiri estragons, rom Cven awi meti fiqri 

ar gvemuqreba, fiqris qona yvelaze didi saSineleba ariso (“We’re in no 

danger of ever thinking any more, ”What is terrible is to have thought”) (Beckett 2006 59,60), 

razec es ukanaskneli pasuxobs: ,,magram es odesme yofila Cvens Tavs?” 

(“But did that ever happen to us?”) (Beckett 2006: 60).vladimiris mier  azrovnebis 

umniSvnelovanesi iaraRisa da upirvelesi maCvenebelis, fiqris, 

,,saSiSroebad” da ,,safrTxed” CaTvla, azrovnebis anu Ziebis procesis 

saSinelebad miCnevasa da cxovrebis arisis uaryofas, mTlianobaSi ki 

cxovrebisgan gaucxoebas gulisxmobs.   

rogorc davinaxeT, RvTisgan gaucxoeba, romelic ase mtkivneuladaa 

warmoCenili ,,godos molodinSi,” mraval aspeqtSi vlindeba. Uunda 

iTqvas, rom RvTisgan gaucxoebis upirvelesi determinanti umoqmedobaa, 

romlis tyveobaSic imyofebian vladimiri da estragoni da zogadad 

beketis dramis protagonistebi, romelTac realuri prototipi nebismier 

epoqaSi, magram gansakuTrebiT XX saukunis damangreveli msoflio omebis 

Tanamedrove da Semdgom sasowarkveTil kacobriobaSi aRmoaCndebaT.   B 

 RvTisgan gaucxoeba, rogorc aRvniSneT, gaucxoebis sxva formebsac 

gulisxmobs. am formaTagan erT-erTi realobisgan gaucxoebaa. berilisa 
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da fletCeris wignSi, ,,studentis saxelmZRvanelo semuel beketis 

piesebisTvis”, naTqvamia, rom ,,godos molodinSi” aRwerili realoba 

cxovrebisTvis damaxasiaTebeli  mudmivobebiT (RmerTi, adamiani, 

arseboba) manipulirebaze dafuZnebul TamaSs gavs pocos sityvebis 

msgavsad (ix. gv. 50) (Beril, Fletcher 1985: 50). realobaSi cxovrebis TamaSad 

warmodgenaze da am realobis, anu TamaSis, Teatris scenaze gadmotanaze 

saubrobs Jak guiCarnodic (Jacques Guicharnaud): ,,rodesac mTlianad 

cxovreba aris TamaSi, bolo sityva ekuTvnis Teatrs, romelic TamaSis 

ZiriTadi da saukeTeso nimuSia.” (“When all of life is a game, theatre, the game par 

excellence, has the last word.”)  (Guicharnaud1967:258). 

 Tu cxovreba da Teatri orive TamaSia, gamodis rom cxovrebasa da 

TeatrSi, anu scenaze dadgmul cxovrebaSi, igive TamaSSi, gaucxoeba 

gardauvalia, radgan TamaSi aucileblad gulisxmobs realobisgan  

Segnebul, gaazrebul Tu TavisTavad, SemTxveviT gaqcevasa da pirovnebis 

namdvili saxis damalvis aucileblobas. realuri cxovrebis TamaSad 

aRiarebidan da am TamaSSi gaucxoebis gardauvalobidan gamomdinare, 

aRmoCndeba, rom realobisgan gaucxoeba TamaSad qceuli cxovrebis 

Semadgeneli nawilia. amasTan erTad, mniSvnelovania realobis raobisa 

da obieqturi realobis Semadgenel mocemulobaTa gansazRvra:  

realobis raobasTan dakavSirebiT unda iTqvas, rom obieqturi realobis 

aRqma TiTqmis yovelTvis subieqturia, radgan erTsa da imave 

suraTs/viTarebas sxvadasxva adamiani gansxvavebulad aRiqvams. obieqturi 

realobis Semadgenel mocemulobebs warmoadgens dro, adgili, sakuTari 

Tavi da sazogadoeba. radgan Cveni interesis obieqti gaucxoebuli 

adamianis TvaliTdanaxuli realobaa, TavisTavad cxadia, rom 

realobisgan gaucxoeba yvela zemoT CamoTvlili mocemulobisgan- 

droisgan, adgilisgan, sakuTari Tavisgan, adamianebs Soris da 

sazogadoebisgan gaucxoebas gulisxmobs. 

 am SemTxvevaSi, radgan aqcents realobisgan gaucxoebaze vakeTebT, 

upirvelesad, unda visaubroT realobisgan gaucxoebis im saerTo 

universaliebze, romelic realobisgan gaucxoebis Tanamdev gaucxoebis 

sxva formebsac axasiaTebT.  
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  Tu realobisgan gaucxoebis mizezebis Zebnas daviwyebT, amas isevdaisev 

RvTisgan gaucxoebasTan mivyavarT, radgan moqmedebis ugulvebelyofa da 

umoqmedobis wesad dakanoneba, romelic ,,godos molodinis” pirvelive 

winadadebaSia formulirebuli, realobisgan gaqcevis daanonsebacaa. 

radgan adamiani uars acxadebs moqmedebaze, is ara marto uars ambobs 

realobasTan mimarTebaSi sakuTari damokidebulebis gamovlenaze, aramed 

sakuTari Tavis Secnobazec, riTac is sabolood emijneba realobas.   

rogorc yvela gaucxoeba, realobisgan gaucxoebac misi aRqmis 

araadekvaturobas gulisxmobs- vladimiri da estragoni araadekvaturad, 

arasworad aRiqvamen, an serTod ver aRiqvamen dros, adgils, sakuTar 

Tavs, erTmaneTs. realobisgan gaucxoebis erT-erTi ganmapirobebeli 

faqtoria daviwyeba da mexsierebis daqveiTeba. poco, romelic orjer 

Semodis piesaSi (jer pirvel da mere meore moqmedebaSi ukve 

dabrmavebuli), vladimirs da estragons orive SemTxvevaSi godo hgoniaT. 

es momenti maTi mexsierebis xarvezebze miuTiTebs. Ppirveli Semosvlisas 

poco rom godoSi eSlebaT, moulodneli da gasakviri ar unda iyos, 

radgan imdenad didia godosTan Sexvedris survili, rom advili 

SesaZlebelia sruliad ucnob pirovnebaSi godo dainaxon mis molodinSi 

,,damaSvralma” personaJebma. meore moqmedebaSi ki misi isev godoSi SeSla 

realobis Secnobis unaris arqonaze migvaniSnebs. amasTan dakavSirebiT 

estragoni ambobs, rom verc pocom icno isini  meore Sexvedrisas, 

vladimiri ki aRniSnavs, rom man ,,gaiTamaSa” pocos da laqis arcnoba, 

iseve rogorc pocom maTi. vladimiri estragonis gulmaviwyobazec 

miuTiTebs: 

,,vladimiri: geubnebi, Cven vicnobT maT. Sen gaviwydeba yvelaferi.   

            (Cerdeba TavisTvis).) Tu isini isev isini ar arian...  

 estragoni:MmaSinNCven ratom ar gvicnes? 

 vladimiri: es araferia. mec movikatune Tavi, rom ver vicani isini. Cven 

              arasdros aravin gvcnobs.” 

 (“Vladimir: We know them, I tell you. You forget everything. (Pause To himself.) Unless they  

aren’t the same... 

     Estragon: Why didn’t they recognize us then? 

     Vladimir: That means nothong. I too pretended not to recognise them. And then nobody ever 
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recognizes us.”)  (Beckett 2006: 28). 

rogorc vxedavT, realobisgan gaucxoebis umTavresi maxasiaTebeli 

realobis ver, an araadekvaturad aRqmaa, romelsac mexsierebis 

daqveiTebasTan erTad sakuTari pirovnuli ,,me”-s Seucnoblobac 

ganapirobebs. sakuTari Tavis Secnobis survilis sruli dakargva 

realobisgan gaucxoebis ufro Rrma mizezia, romelsac adamiani 

realobisgan sruli gariyvisken mihyavs. sabolood, realobisgan sruli 

gaucxoeba xdeba umoqmedobisa da absoluturi pasiurobis mizezi. Ees 

yovelive, Tavis mxriv, RvTisgan gauxoebisTvis damaxasiaTebeli 

mdgomareobaa. Aaqedan gamomdinare, cxadi xdeba, rom gaucxoeba aris 

kompleqsuri fenomeni, romelis yvela forma, mizez-Sedegobrivi 

TvalsazrisiT, erTmaneTTan mWidrodaa dakavSirebuli.  

 realobisgan gaucxoebis erT-erTi Tvisobrivi maCvenebelia adamianebis 

erTmaneTisgan gaucxoeba, romelic, Tavisi arsiT, urTierTobebis 

aragulwrfelobasa da adamianebis erTmaneTis mimarT disharmonias 

gulisxmobs. 

 vladimiris mier pocos da laqis  arcnobis ganzrax simulireba  da 

estragonis mier maTi namdvilad ar cnoba, aseve is faqti, rom poco 

orjer eSlebaT godoSi, realobisgan gaucxoebis garda, saerTod 

adamianebisgan gaucxoebasa da adamianebs Soris gulwrfeli 

urTierTobebis dakninebaze miuTiTebs. es, rogorc aRvniSneT, 

warmoadgens realobisgan gaucxoebis erT-erT Sinaarsobriv mxares da 

gulisxmobs rogorc erTmaneTis arcnobas/vercnobas, erTmaneTis ganzrax 

ignorirebas, amasTanave urTierTobebis gaiSviaTebas, an saerTod 

Sewyvetas.  vladimiris sityvebi ,,Cven arasdros aravin gvcnobs” (“And then 

nobody ever recognizes us”) (Beckett 2006: 29), garesamyarosgan da sociumisgan 

izolirebulobis aRiarebaa. Ees kidev erTi dasturia imisa, rom ,,godos 

molodinSi” gamoxatuli realobisgan da samyarosgan gaucxoeba cdeba 

gaucxoebis am konkretuli formis (realobisgan, adgilisgan, mTlianad 

samyarosgan gaucxoeba) farglebs da sazogadoebisgan, sociumisgan 

gaucxoebis Sinaarssac iZens. realobis nawilad SeiZleba moviazroT 

yovelive is, rac cxovrebas, rogorc arsebobas (being, existence)  da  

cxovrebis azrobiv mxares, anu arsebobis arsis Secnobas ukavSirdeba. 
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beketis dramaSi cxovrebisadmi es orive mimarTeba bolomde 

ugulvebelyofili da uaryofilia. ase xdeba vladimiris da estragonis 

SemTxvevaSi- maT TavianTi cxovrebis wesiT ugulvebelyofili aqvT 

rogorc qmedeba, aseve fiqris WeSmariti mniSvneloba. maTi cxovrebisadmi 

mimarTeba da misi arsis Secnoba gadaazrebulia da, rogorc absurdis 

dramisTvisaa damaxasiaTebuli, absurdis CarCoSia moqceuli, rac 

WeSmaritis da Rirebulis uazrobad Cvenebis mcdelobaSi (absurdizacia) 

gamoixateba. amis magaliTad SeiZleba moviyvanoT vladimirisa da 

estragonis mier fiqris  ,,saSinelebad” aRqma (,,fiqri saSineli ram aris”/ 

“What is terrible is to have thought”) (Becket 2006: 60),aseve moqmedebis  sapirwoned 

umoqmedobis upiratesobis da ,,usafrTxoebis” aRiareba: ,,araferi 

vakeToT, es ufro usafrTxoa” (“Don’t let’s do anything, it’s safer”) (Beckett 2006:19). 

fiqrisa da moqmedebis aseTi araadekvaturi gaazreba realobisgan 

gaucxoebis da cxovrebis realurad aRqmis ignorirebis demonstrirebaa. 

 erTmaneTisgan gaucxoebis Rrmad gadgmuli fesvebi Cans Tavad 

vladimirisa da estragonis urTierTobaSic. miuxedavad imisa, rom isini 

megobrebi arian, estragoni vladimerzea damokidebuli rogorc 

fizikurad (vladimiri mudmivad exmareba estragons), aseve sulierad 

(ZiriTadad vladimiri axdens ideebis generirebas da mis mier 

gamovlenili inteleqtualur-azrobrivi SesaZleblobebiT cxadi xdeba 

misi upiratesoba), isini erTmaneTisgan mainc gaucxoebulni rCebian. Ees 

kargad Cans im situaciaSi, roca vladimiri ekiTxeba estragons moyves 

Tu ara ori qurdis pasaJi, es ukanaskneli ki uars eubneba, rac maT 

urTierTobaSi arsebul sazRvrebze da Rrma Sinagani distanciis 

arsebobaze miuTiTebs. 

 erTmaneTisgan gaucxoebis upirobo winapirobas warmoadgens metyvelebis 

funqciis daqveiTeba-daknineba. enis, rogorc informaciis gacvlisa da 

komunikaciis umniSvnelovanesi saSualebis gadaqceva azris 

gamouTqmelobisa da logikuri, Tanmimdevruli mniSvnelobis gamoxatvis 

SeuZleblobis Cvenebis instrumentad, beketis piesebSi  umniSvnelovanesi 

stilisturi xerxicaa da TviTmizanic.  beketis dramaSi metyvelebis 

ufunqciobaze da misi, rogorc adamianebis erTmaneTisgan gaucxoebis 

ganmapirobebel faqtorze, saubrobs jenifer martini statiaSi  ,,beketis 
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drama rogorc protesti” (“Beckettian Drama as Protest: A Postmodern Examination of 

“Delogocenring of Language”).Mmartinis Sefasebis citirebas gontarski Tavis 

naSromSi gvTavazobs: ,,beketi sadad da mkacrad gvixatavs iseT realobas, 

rogorsac Tavad is xedavs da warmogvidgens mas rogorc aRmniSvnelTa 

usasrulo nakads, romelic bevrs arafers niSnavs. Bbeketis Semoqmedebis 

ironia is aris, rom laparaki arsebobis tolfasia, magram imisaTvis rom 

ilaparako, enobrivi sistema unda aiTviso, iswavlo sityvebi, romelTac 

arsebiTi mniSvneloba ar gaaCniaT. Bbeketis teqnika, referentis 

(aRsaniSnis) naklebobis demonstrirebis mizniT, mniSvnelobis 

ararsebobas gviCvenebs ara marto enaSi, aramed cxovrebaSi.”(“Beckett starkly 

paints the nature of reality as he sees it - as an endless stream of signifiers, signifying nothing 

much at all. The irony in Beckett's works is that to speak is to exist, but in order to speak, one 

must adopt the system of language, words, which has no inherent meaning. Beckett's technique, 

to demonstrate the lack of referent (or signified) in language, illustrates the lack of meaning not 

only in language but also in life.”) (Gontarski 2006: 52).Ees Sefaseba TvalnaTliv 

gviCvenebs beketis piesebSi warmodgenili realobis gaazrebis gzas da 

Tavad am realobis Seqmnis stilistur, teqstualur niuansebs. 

gamomdinare iqidan, rom absurdis dramaSi asaxuli cxovrebis realoba 

absurdulia da absurdizmis Cveneba aris ra avtoris umTavresi saTqmeli, 

Sesabamisad, metyveleba, romelic enobrivi niSnebis logikur 

Tanmimdevrobas warmoadgens, kargavs logikurobas. Tavad es enobrivi 

niSnebi ar Seesabameba aRsaniSns, saTqmels, radgan saTqmelic ki 

araferia. Aamitomacaa, rom vladimirisa da estragonis saubrebSi xSirad 

aranairi azri araa Cadebuli, maTi dialogebi araTanmimdevrulia da 

pasuxebi konteqstidan amovardnili. swored es viTareba gviCvenebs 

erTmaneTisgan gaucxoebas. Tavad metyvelebis manera am SemTxvevaSi 

erTmaneTisgan, realobisgan gaucxoebis Cvenebis mxatvrul-stilisturi 

saSualebis funqciasac asrulebs. vladimirsa da estragons ar esmiT 

erTmaneTis. miuxedavad imisa, rom teqstidan iqmneba STabeWdileba imisa, 

rom isini didi xania erTad arian, vladimiri pirvel moqmedebaSi 

estragonis scenaze dabrunebisas aRniSnavs, rom is mas samudamod 

wasuli egona. aseTi urTierToba arc srulyofilia da arc gulwrfeli, 

rac cxadyofs maT  Soris arsebul gaucxoebas: 
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,,vladimiri: moxaruli var, rom dabrundi. 

estragoni: mec aseve. 

vladimiri: isev erTad, rogorc iqna! es unda aRvniSnoT. magram rogor? 

(Cafiqrdeba).” 

(“Vladimir: I’m glad to see you back. I thought you have gone for ever. 

  Estragon: Me too. 

Vladimir: Together again at last! We’ll have to celebrate this. But how? (He reflects).” (Beckett 

2006: 11). 

FpersonaJTa Soris enobrivi komunikacia dialogs emyareba, romelic 

fletCerisa da spurlingis mixedviT, metnaklebad avlens beketis weris 

maneras. es TvalSisacemia beketis rogorc piesebSi, aseve prozaul 

nawarmoebebSi. swored amitom, dialogebis umetesoba yoveldRiuri 

saubris araTanmimdevrulobis, aralogikurobisa da spontanurobis 

simulacias warmoadgens, radgan saubris monawileTa winadadebebi araa 

dialogis wina frazis logikuri gagrZeleba. fletCeris da spurlingis 

mosazrebiT, erT-erTi verbaluri saSualeba, romelsac safuZvlad udevs 

enis, rogorc mediumis, mimarT skeptikuri damokidebuleba, aris 

,,Sewyvetisa da dazustebis meTodi” (the device of cancellation or qualification), 

(Fletcher, Spurling 1985:61). amis magaliTia, rodesac vladimiri orjer 

imeorebs frazas ,,ar vici”, radgan ver gaurkvevia romel xesTan dganan. 

aseve sainteresoa bari smitis statistikuri monacemebic, romlis 

mixedviT, piesis frazebis 24%-s Seadgens SekiTxvebi. am SekiTxvaTagan 

ramodenime mTavrdeba wertiliT da ara kiTxvis niSniT, amitomac 

gasakviri ar unda iyos, rom pasuxebi SekiTxvaTa mxolod 12 %-s 

Seesabameba (Fletcher, Spurling 1985: 61). Bbeketis mier gamoyenebuli es enobriv-

stilisturi meTodebi cxadyofs enis, rogorc komunikaciis umTavresi 

instrumentis, funqciis daknineba-daqveiTebas. ena adamianebs Soris 

arsebuli gaucxoebis gamoxatvis teqnikur-stilistur saSualebasTan 

erTad warmoadgens gaucxoebis amave formisTvis (adamianebs Soris 

gaucxoeba) damaxasiaTebel Sinaarsobriv mxaresac (saubris 

aralogikuroba, araTanmimdevruloba). 

 enobrivi komunikaciis araefeqturobis gamoxatvis garda adamianebis 

erTmaneTisgan gaucxoebis gamoxatvis kidev erTi saintereso teqnikur-
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stilisturi saSualebaa personaJTa wyvilebis saxiT warmodgena 

(wyvilebis urTierTobaSi wamyvania urTierTdamokidebulebiTi 

urTierToba- es xazs usvams maTi erTad yofnis moCvenebiTobas), rac 

beketis piesebisTvis damaxasiaTebeli saerTo universaliaa. ,,godos 

molodinSi” aseTi ,,ganuyofeli” wyvilebi arian poco da laqi, 

vladimiri da estragoni. maT urTierTobebaSi aSkaraa erTis dominireba 

meoreze da, Sesabamisad, am meoris damokidebuleba pirvelze. pocos da 

laqis SemTxvevaSi, poco batonis rolSia da laqi masze damokidebuli 

msaxuris. mas poco maTraxiT marTavs. rac Seexeba vladimirs da 

estragons, es ukanaskneli rogorc fizikuri (is marto ver icvams Ceqmebs 

d ver iwevs Sarvlebs), aseve mentaluri (estragoni usazRvrod 

gulmaviwyia da samyaroSi deorientirebuli da, rogorc piesaSi Cans, 

vladimiri mas gamudmebiT exmareba realobis SegrZnebis dabrunebaSi) 

TvalsazrisiT, vladimirzea damokidebuli. estragoni sakmaod xSirad 

imeorebs, rom maTTvis ukeTesia erTmaneTs daSordnen, an gamosavals 

vladimiris mier mis mokvlaSi xedavs. urCevs kidec megobars moklas is, 

Tumca isini mTeli piesis manZilze erTad rCebian, elodebian godos da 

misi armosvlis SemTxvevaSic erTad apireben Tavis CamoxrCobas. 

   ,,estragoni: ukeTesia davSordeT. 

   vladimiri: yovelTvis amas ambob da mere yovelTvis ukan moxoxav isev. 

   estragoni: yvelaze kargi iqneba rom momkla, rogorc sxva. 

   vladimiri: ra sxva? (pauza.) ra sxva? 

   estragoni: iseve rogorc miliardobiT sxva.” 

   (“Estragon: I’d be better if we parted. 

      Vladimir: You always say that and you always come crawling back. 

      Estragon:  The best thing would be to kill me, like the other. 

      Vladimir: What other?  (Pause.) What other? 

Estragon : Like billions of others.”) (Beckett 2006: 30) 

  rogorc vxedavT, estragonma vladimiri mkvleladac gamoacxada, 

romlis damamtkicebeli raime monacemi piesaSi ar gvaqvs, iseve rogorc 

SeuZlebelia davadasturoT vladimiris mosazreba estragonis 

poetobasTan dakavSirebiT. ,,Sen poeti iqnebodi” (“You should have been a poet”) 

(Beckett 2006: 29), Eeubneba kidec vladimiri estragons eWvis Tu mosazrebis 
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doneze, magram radgan absurdis dramaSi araferi viciT personaJTa 

warsulis Sesaxeb, SeuZlebelia erTmaneTze gamoTqmuli Sefasebebis 

dadastureba an uaryofa. amiT beketi SesaniSnavad axerxebs vladimirisa 

da estragonis urTierTobaSi maTi erTad yofnis aucileblobisa da 

amavdroulad maTi gancalkevebisken gamudmebuli midrekilebis Cvenebas.  

erTmaneTisgan gauxoebasTan erTad personaJebi sakuTari ,,me”-sganac arian 

gaucxoebuli. sakuTari Tavisgan gaucxoebas ganapirobebs sakuTari 

sulieri, Sinagani mdgomareobis arcodnisgan da RvTisgan gaucxoebiT 

gamowveuli disorientacia samyaroSi, ris pirvelwyarosac, Cemi azriT, 

sakuTar TavSi RvTis xatis Cakvla warmoadgens. adamianma dakarga ra 

RmerTi, TavisTavad dakarga yovelive is sikeTe, rac mas RvTiurTan da 

WeSmaritTan akavSirebda. adamianis mier sakuTari Tavis dakargva RvTis 

rwmenisa da RvTiurobis dakargvasTan erTad, cxovrebis arsis Ziebis 

winaaRmdegobebiT datvirTuli gzidan gandgomas ganapirobebs. es, 

upirvelesad, sakuTari Tavisgan gaucxoebas ukavSirdeba, radgan adamiani, 

romelic kargavs RmerTs, kargavs sakuTar Tavsac. aseTi adamiani ver 

axdens aramc Tu sakuTari SesaZleblobebis realizacias, aramed, ufro 

metic, mas arc moqmedebis da, miT umetes, arc Seqmnis survili gaaCnia. 

RvTisgan gaucxoebis konteqstSi ukve ganvixileT vladimirisa da 

estragonis pasiuroba da am SemTxvevaSi umoqmedobis sakuTari Tavisgan 

gaucxoebis magaliTad moyvana kidev erTxel adasturebs gaucxoebis 

sxvadasxva formis mWidro urTierTkavSirs. Mmagram, garda umoqmedobisa 

da pasiuri cxovrebisa, sakuTari Tavisgan gaucxoeba  naTlad Cans 

,,godos molodinis” personaJebis yoveldRiurobaSi da maTi cxovrebis 

ganuyofel nawils warmoadgens. sakuTari Tavisgan gaucxoeba vlindeba 

sakuTari survilebis da SesaZleblobebis arcodnaSi, sakuTar 

survilebsa da mosazrebebSi daurwmuneblobaSi, sakuTari mdgomareobis 

av-kargianobis Secnobis survilis arqonaSi, movlenebisa da faqtebis 

gamudmebiT daviwyebasa da mudmiv gaurkvevlobaSi. sakuTari Tavisgan 

gaucxoebis dakavSireba gaurkvevlobasa da daurwmuneblobasTan, Cemi 

SexedulebiT, gvaZlevs safuZvels, rom is ganvixiloT rogorc 

gaucxoebis ara damoukidebeli da TavisTavadi forma, aramed rogorc 

RvTisgan gaucxoebis erT-erTi aspeqti. rogorc ukve aRvniSne, RvTisgan 

ავტორის სტილი დაცულია



64 
 

gaucxoeba warmoadgens  yvela tipis gaucxoebis safuZvels. amiT kidev 

erTxel minda xazi gavusva, rom beketis absurdis dramaSi, RmerTisgan 

gandgomili, rwmenaSeryeuli da imedgacruebuli adamianis cxovrebis 

sirTuleTagan gaucxoebis problema upirvelesi da umZimesia. Ggaucxoeba 

gansacdelia, romelic adamianuri Rirsebebis da Rirebulebebis srul an 

nawilobriv ganadgurebasa da sikvdils niSnavs. sulSi rwmenis 

naperwklis Caqrobam kacobrioba Sinagan, moralur da fizikur 

degradaciamde, am degradaciasTan Seguebamde da arsebobis wesad 

dakanonebamde miiyvana. swored aseTi sazogadoebis warmomadgenlebi 

arian vladimiri da estragoni, romlebic verc ki acnobiereben TavinTi 

uSinaarso yofis realur tragizms. sakuTari Tavisgan gaucxoebis 

Sinaarsobriv komponents ki sakuTari mdgomareobis da ususurobis 

gaucnobierebloba warmoadgens: vladimirs da estragons gamudmebiT 

aviwydebaT raRac, gamudmebiT eWvi eparebaT sakuTar TavSi da 

movlenebSi, amitomac mudmivad svamen kiTxvebs ,,rodis?”, ,,ratom?’’, an 

,,vici ki ratom ar vici?”. am frazebSi Cans sakuTar TavSi gaurkvevloba 

da daurwmunebloba, rac, verbalur doneze, skuTari ,,mes”-gan gaucxoebis 

gamovlinebas warmoadgens. radgan estragonma da vladimirma ar ician, ra 

undaT zustad, gamosavals iseT pasuxebSi pouloben, rogoricaa 

“damaviwyda”, ,,darwmunebuli xar? (“I’ve forgotten,” / “Are you sure?”) (1).  

 beketi yovel fexis nabijze gviCvenebs vladimirisa da estragonis 

eWvebs sakuTari Tavis mimarT. am mxriv, gansakuTrebiT estragoni 

gamoirCeva, romelsac meore wuTs ukve aRar axsovs erTi wuTis win ra 

undoda da verc imas imaxsovrebs, ra feria misi Ceqmebi. Mmeore 

moqmedebaSi estragons arc is axsovs, Tavad ra surs da verc imas 

ixsenebs danamdvilebiT, godo hqvia Tu ara im ,,arsebas”, visac isini 

elodebodnen (2). 

1. ,,vladimiri: rac meti ukeTesi, rac meti ukeTesi. (pauza.) risi gageba  

gainteresebda? 

estragoni: damaviwyda. (dafiqrdeba.) ai ra miwyalebs guls.” 

   (Vladimir: So much the better, so much the better. (Pause.) What was it you wanted to know? 

      Estragon: I’ve forgotten. (Chews.) That’s what annoys me.”) (Beckett 2006: 48). 

2. ,,estragoni: mas godo hqvia? 
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vladimiri: ase mgonia.” 

         (“Estragon: His name is Godot? 

Vladimir: I think so.”) (Beckett 2006: 49). 

E estragoni izolirebulia samyarosgan da aseve gariyulia samyaros 

sakuTari mikrokosmidan, anu sakuTari cxovrebiseuli realobis 

aRqmisgan. mas aviwydeba yvelaferi rogorc sxvis, aseve sakuTari Tavis 

Sesaxeb. Mmas ar axsovs, rom laqim wixli hkra, arc is, rom poco qaTmis 

darCenili ZvlebiT gaumaspinZlda (1) da sakuTari Ceqmebis fersac veRar 

ixsenebs (2): 

1. ,,vladimiri: Zvlebi. 

estragoni: Tevzis Zvelbs gavda. 

vladimiri: namdvilad pocom mogca. 

estragoni: ar vici. 

vladimiri: da wixli. 

estragoni: es sworia, viRacam wixli mkra. 

vladimiri: es laqi iyo. 

B      estragoni: da es yvelaferi guSin moxda?” 

(“Vladimir: The bones. 

Estragon: They were like fishbones. 

Vladimir: It was Pozzo gave them to you.  

Estragon: I don’t know. 

Vladimir: And the kick. 

Estragon: That’s right, someone gave me a kick. 

Vladimir: It was Lucky gave it to you. 

Estragon: And all that was yesterday?”)  (Beckett 2006: 62) 

2. ,,estragoni midis CeqmebTan, yuradRebiT aTvalierebs maT da ambobs: 

estrgoni: eseni  Cemi araa. 

vladimiri: (gaognebuli.) Seni ar aris?! 

estragoni: Cemi Savi iyo. eseni yavisferia. 

vladimiri: darwmunebuli xar, rom Seni Savia? 

estragoni: nuu, raRac monacrisfro iyo.” 

(“Estragon goes towards the boots, inspects them closely. 

Estragon: They are not mine. 
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Vladimir: (stupefied.) Not yours! 

Estragon: Mine were black. These are brown. 

Vladimir: You are sure yours are black? 

Estragon: Well, they were a kind of gray.”) (Beckett 2006:63). 

 Aam dialogebidan Cans, Tu ramdenadaa estragoni gariyuli sakuTari 

,,me”-sgan. mas dakarguli aqvs ara mxolod gare samyaros aRqma, aramed 

ver erkveva im movlenebSic, romelic uSualod mas exeba. saqme imaSia, 

rom arc is icis Tu ratom ar icis es yovelive, amitomac imeorebs 

xSirad ,,ar vici” (“I don’t know”), xolo vladimiris kiTxvaze ,,ratom?” 

(“Why?”), misi pasuxi gaxlavT ,,ar vici ratom ar vici” (“I don’t know why I 

don’t know”). estragonis es fraza, vfiqrob, srulyofilad xsnis sakuTari 

Tavisgan gaucxoebis arss da sakuTari Tavis ar, an verSecnobas 

gulisxmobs. sakuTar TavSi am doneze gaurkvevloba ganapirobebs 

cxovrebis mimarT gulgril damokidebulebas. 

 RvTisa da realobisgan gaucxoebisgan ganuyofelia droisgan gaucxoeba, 

romelic beketTan personaJebis absurduli bunebis da cxovrebis 

absurdul WrilSi aRqmis gadmocemis saSualebaa. Ddroisgan gaucxoeba, 

Aamave dros, obieqturi realobis or umTavres sazomSi, drosa da 

realobaSi gaurkvevlobis gamoxatvis instrumentia. Ddroisgan 

gaucxoebis srulyofilad gasaanalizeblad mniSvnelovania piesaSi 

drois fenomenis datvirTvis gansazRvra. Cemi dakvirvebiT, ikveTeba 

drois fenomenis sami ZiriTadi parametri: 1. dro rogorc obieqturi 

realobis Semadgeneli nawili. 2. Ddro rogorc avtoris mier 

gamoyenebuli formalur-stilisturi saSualeba da instrumenti. 3. 

personaJebis damokidebuleba drosTan, anu personaJebis mier drois 

aRqma. gaucxoebis problemasTan mimarTebiT, umTavresia drois mesame 

parametris gaanalizeba, magram ufro meti amomwuraobisTvis, saWiroa 

gavakeToT drois fenomenis mTliani kompleqsuri monaxazi.  

 BBBberilisa da fletCeris wignSi ,,studentebis saxelmZRvanelo semuel 

beketis piesebisTvis” naTqvamia, rom beketis SemoqmedebaSi dro 

gacilebiT ufro rTuli fenomenia, vidre personaJi da struqtura da 

dramaturgis xelSi is xdeba manipulirebis obieqti (parametri 2). 

Sesabamisad, mayureblis pirveli SefasebiT, ,,godos molodini” mosawyeni 
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piesaa, sadac ,,araferi xdeba, aravin modis, arc aravin midis” (“Nothing 

happens, nobody comes, nobody goes,” (Beckett 2006: 21). piesis pirveli britaneli 

reJisoris, piter holis, azriT, swored am mowyenilobis dramatuli 

gamoyenebiT iqmneba daZabuloba, rac piesas amaRelvebels da uaRresad 

sainteresos xdis (Beril, Fletcher 1985: 59). beketTan dro im TamaSis 

Semadgeneli nawilia, sadac yoveli moqmedeba gaucxoebuli adamianis 

Cvenebas emsaxureba da rogorc martin eslini aRniSnavs, ,,mizandakargul 

da uazro samyaroSi, romelmac dakarga Tavisi fundamenturi 

orientirebi, dialogi, iseve rogorc yvela moqmedeba, xdeba ubralo 

TamaSi drois gasayvanad” (Esslin 1968: 86). drois gayvanis demonstrirebis 

erT-erT TvalsaCino magaliTs warmoadgens estragonis mier Ceqmebis 

gaxdis mcdelobis gamudmebiT gameoreba, rac, amave dros, vladimirisa da 

estragonis usaqmur da uperspeqtivo yofazec miuTiTebs.  rac Seexeba 

personaJebis mier  drois aRqmas (parametri 3). maTi cnobierisTvis dro 

bundovani da gaurkvevelia: vladimirsa da estragons kviris dReebi 

areuli aqvT. es gansakuTrebiT exeba estragons, romelic svams kiTxvas: 

,,da ra SabaTi? aris es SabaTi? ufro metad savaraudo ar aris,rom kvira 

iyos? Tu oTxSabaTia? an iqneb paraskevi?” (Beckett 2006: 16, 17) msgavsi 

kamaTi maSinac mimdinareobs, roca vladimiri da estragoni msjeloben, 

imyofebian Tu ara im Sesaferis drosa da adgilas, sadac da rodesac 

godos unda Sexvdnen. Ddrois araadekvaturi aRqma Cans im SemTxvevaSic, 

roca vladimiri meore moqmedebis dawyebidan ramdenime wuTis Semdeg 

ambobs, rom erTi saaTia rac iq aris da laqis qudi manamade ar unaxavs. 

berilisa da fletCeris mixedviT, avtori am SemTxvevaSi iyenebs uZveles 

dramatul saSualebas, rodesac piesaSi bevrad meti dro gadis, vidre 

scenazea naCvenebi. am SemTxvevaSi Ddrois monakveTi aris ufro 

Teatraluri, vidre namdvili. (Beril, Fletcher 1985: 59). rogorc gamoikveTa, 

drois aRqma araadekvaturia (personaJebi dros sworad ver aRiqvamen), anu 

parametri 3 (drois aRqma) am konkretul SemTxvevaSi naCvenebia drois, 

rogorc scenur-stilisturi saSualebis, manipulirebis xarjze 

(parametri 2). 

  rac Seexeba piesaSi drois konceptualur aRqmas, is ukavSirdeba 

awmyoSi gaurkvevlobas, drois dinebis da cvalebadobis SegrZnebis 
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arqonas (amitomac cdiloben vladimiri da estragoni drois sxvadasxva 

xerxiT gayvanas, mis ganlevas uazro  da arafrismomcemi moqmedebebiTa 

Tu umoqmedobiT), awmyos, rogorc wamieris da uswrafesad warmavlis, 

statikurad/ucvlelad aRqmas (maTTvis dro gayinulia, radgan araferi 

icvleba. cvlilebis da siaxlis momtani axali dRe ar arsebobs). Tu 

vladimirisa da estragonis urTierTobas retrospeqtuli rakursidan 

SevxedavT, mTavari rac ikveTeba, droSi ucvlelobaa: roca vladimiri 

eubneba estragons, isev iq xar, sadac iyavio, cxadi xdeba maTi 

mdgomareobis ucvleloba (winaTac imave adgilas iyvnen). Ees ucvleloba 

drois umTavresi datvirTvis- cvlilebisa da ganviTarebis 

ugulvebelyofaa da droisgan gaucxoebuli adamianis erT-erTi ZiriTad 

maxasiaTebels warmoadgens. swored am ucvlelobas da uperspeqtivobas, 

obieqtur droSi gaurkvevlobasa da orientaciis arqonas gamoxataven 

vladimiri da estragoni frazebiT ,,dro gaCerda”, ,,Cven arsad 

gveCqareba”, ,,es dros gagvayvaninebs”, ,,araferi vakeToT, es ufro 

usafrTxoa.” (“Time has stopped”; “We’re in no hurry”; “It’ll pass the time”; “Don’t let’s do 

anything, it’s safer.”) (Beckett 2006). 

 obieqturi dro da garemo, anu is realoba, raSic avtori piesis gmirebs 

warmogvidgens, CvenTvis mxoloddamxolod personaJTa gadmosaxedidan 

gamomdinare rom yofiliyo dasadgeni, sruliad gaurkveveli da 

bundovani darCeboda, rom ara piesaSi arsebuli  xe. swored am xesTan 

unda Sedges vladimirisa da estaragonis Sexvedra idumalebiT mocul 

godosTan. xe obieqturi droisa da realobis aRmniSvneli erTaderTi 

monacemia piesaSi. pirvel moqmedebaSi is ufoTloa, meore moqmedebaSi ki  

sami-oTxi foToli aqvs. ras SeiZleba meore moqmedebaSi xis SefoTvla 

davukavSiroT? Cemi azriT, beketi amiT drois gasvlaze migvaniSnebs, 

riTac gvibrunebs  realobis SegrZnebas da Segvaxsenebs, rom realurad 

dro gadis da samyaros sinamdileSi misi SeCereba SeuZlebelia. es 

kanonzomiereba Tavad samyaroSi ki ar darRveula, aramed darRveulia 

adamianis fsiqikasa da cnobierebaSi. darRveuli kanonzomierebis es 

fsiqika Cans vladimirisa da estragonis mier garemos (am konkretul 

SemTxvevaSi  garemos warmoadgens xe) aRuqmelobaSi. maT ver gaurkveviaT 
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es xea Tu buCqia,  an ratom ar aqvs foTlebi, Tumca, darwmunebulni 

arian, rom godo am xesTan unda movides: 

,,estragoni: Cven unda davelodoT. 

vladimiri: man Tqva rom xesTan. (uyureben xes.) rame sxva xes xedav? 

    estragoni: es ra xea? 

    vladimiri: ar vici. tirifi. 

    estragoni: foTlebi sad aris? 

    vladimiri: namdvilad gamxmaria. 

    estragoni: ar gvinda meti tirili. 

    vladimiri: SesaZlebelia Sesabamisi sezoni ar aris. 

    estragoni: me ufro buCqi mgonia.” 

    (“Estragon: That we were to wait. 

        Vladimir: He said by the tree. (They look at the tree.) Do you see any others? 

        Estragon: What is it?  

        Vladimir:  I don’t know. A willow. 

        Estragon: Where are the leaves? 

        Vladimir: .It must be dead. 

         Estragon: No more weeping. 

         Vladimir: Or perhaps it’s not the season. 

         Estragon:  Looks to me more like a bush.”) (Beckett 2006: 15,16). 

M  meore moqmedebaSi xis SefoTvla, drois gasvlisa da misi bunebrivi  

kanonzomierebis Sexsenebis garda, vladimirisa da estragonis molodinis 

uSedegobasac usvams xazs. amiT avtori migvaniSnebs maTi lodinis 

upespeqtivobaze, radgan godo meore moqmedebaSic ar modis. es uSedego 

molodini piesis bolomde grZeldeba.    

  Ppiesis obieqtur drosTan dakavSirebiT sainteresoa riCard SeCneris 

(Richard Schechner) mosazreba. is Tvlis, rom ,,godos molodinSi” movlenaTa 

ganviTarebis nakleboba Tu ararseboba qmnis mudmivi awmyos SegrZnebas, 

rac miiRweva personaJTa dawyvilebiT (pairing), romelsac is ,,wyvetil 

koordinatTa sistemas” (discontinuous co-ordinates) uwodebs. Mmisi 

SexedulebiT, droisa da adgilis es specifikuri aRqma ar aris 

mimarTuli personaJebisken, aramed fokusirebulia maT Soris da amiT 

TiTqos ori personaJi arRvevs dros, sivrcesa da arsebobaze  Cveul, 
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tradiciul Sexedulebas (Schechner 1966: 268). Brobi grileti (Robbe Grillet) 

ki Tvlis, rom piesaSi mudmivad igrZnoba ,,erTi da imave sisxlis daRvra” 

(“to bleed the same blood wherever it is cut”), romelic xazgasmulia garkveul 

epizodebSi da gansakuTrebiT maSin, roca estragoni daJinebiT svams 

kiTxvas, laqim dado Tu ara CanTebi Zirs. SekiTxva maSinaTve xdeba 

anulirebuli da umniSvnelo, radgan, sinamdvileSi, laqis estragonis 

kiTxvamde  CanTebi ukve dadebuli aqvs.  

 personaJebis drosa da sivrcisadmi damokidebulebidan gamomdinare, 

Cans, rom ,,godos molodinSi” darRveulia garemos, arsebuli realobis 

Secvlis,  drois uwyveti mdinarebis gardauvalobisa da misi SeCerebis 

SeuZleblobis bunebrivi kanonzomiereba. vladimiri da estragoni ver 

axdenen orientacias obieqtur droSi, maTTvis dro arafrs cvlis 

(“Nothing has changed”). maTi arCevania pasiuri molodini, romelic, ideurad 

ukavSirdeba ra gadarCenas1, SesaZlebelia Sefasdes, rogorc garkveuli 

procesi an qmedebis saxe, Tumca, vladimirsa da estragons isic  ki ver 

gaurkveviaT konkretulad risgan unda gadarCnen. 

    nawarmoebSi droisgan gaucxoeba, obieqtur droSi gaurkvevlobis 

garda, gamoxatuliaDdrois sami ganzomilebis, awmyos, warsulisa da 

momavlis, aRqmisTvis damaxasiaTebel specifiur  tonalobebsa Tu 

ganwyobilebebSi. rogorc ukve vTqviT, vladimirisa da estragonisTvis 

awmyo, rogorc es zogadad absurdis dramisTvisaa damaxasiaTebelia, 

SeCerebulia (“Time has stopped”)  usasrulo  molodinsa da umoqmedobaSi. 

personaJebi drois sulelurad gayvanas cdiloben da mas fuW 

dialogebSi xarjaven (“It’’ll pass the time”).MSesabamisad, movlenaTa 

ucvleloba da personaJTa yofis erTferovani reJimi awmyos 

statikurobisa da protagonistebis uperspeqtivo arsebobis mTavar 

determinantebs warmoadgens. rac Seexeba warsuls, mis gaanalizebaSi 

swori orientirebisaTvis, mniSvnelovania warsulis mimarT avtoris 

damokidebulebis codna.  swored warsulis gavlenebis Sesaxeb saubrobs,  

 

1. (vladimiri: xval Tavs CamovixrCobT (pauza.) Tu godo ar movida. estragoni:Dda Tu 

movida? vladimiri: Cven gadavrCebiT. Vladimir: We’ll hang ourselves tomorrow. (Pause.) Unless 

Godot comes. Estragon: And if he comes?Vladimir: We’ll be saved) (Beckett 2006: 88). 
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beketi  eseSi ,,prusti” (1931): ,,Cven ver gaveqceviT saaTebsa da dReebs 

verc warsulsa da momavals, radgan guSindelma dRem dagvamaxinja 

(deform), an piriqiT- Cvens mier iqna damaxinjebuli. ... Cven ara marto 

daqanculi da Tavmobezrebuli rodi varT warsulisgan, aramed sxvani  

varT, da ukve aRar varT is, rac viyaviT warsulis kuTvnil ubedurebamde 

da sasowarkveTamde.” (Beckett 1931: 2, 3). amave eseSi beketi miiCnevs, rom  

pirovnebis raoba da misi warsuli erTmaneTisgan ganuyofelia: 

,,pirovnebis ucvleli da  WeSmariti saxis danaxva mxolod warsulisken 

mimarTuli analiziT SeiZleba. Aadamiani aris WurWeli, romelic 

mudmivad ganicdis filtracias da formirebas neli, erTferovani da 

uRimRamo momavlidan aRelvebul da mravalferovan warsulis WurWlad” 

(Beckett 1931: 4, 5). ETu droisa da adamianis urTierTmimarTebis Sesaxeb am 

mosazrebebs mivusadagebT gaucxoebuli adamianebisa da drois 

urTierTmimarTebas, radikalurad gansxvavebul suraTs miviRebT: 

vladimirisa da estragonis warsuli bundovnebiT aris moculi, xolo, 

beketis Sefaseba, rom warsuli awmyos arsebobis umTavresi winapiroba da 

momavlis safuZvlis Cayris fundanentia, piesaSi an sruliad 

miviwvebulia, an daviwyebisTvis ganwiruli. araferi viciT vladimirisa 

da estragonis warsulis Sesaxeb. maT TavianTi uaxloesi warsulic ki ar 

axsovT. piesis gmirebisTvis uaxloesi warsuli aris ,,guSin” (yesterday), 

Tumca, sruliad bundovania ra xdeboda guSin. warsulSi gaurkvevloba 

saxezea, roca vladimirsa da estragons goniaT, rom biWi, romelic 

erTgvari Sikrikis rols asrulebs, guSinac movida maTTan, Tavad es 

ukanaskneli ki amas uaryofs: 

        ,,vladimiri: winaT minaxavxar, ara? 

        biWi: ar vici, batono. 

        vladimiri: ar micnob? 

        biWi: ara, batono. 

        vladimiri: guSin Sen ar moxvedi? 

        biWi: ara, batono.” 

       (Vladimir:  I’ve seen you before, haven’t I? 

              Boy: I don’t know Sir. 
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              Vladimir:  You don’t know me? 

              Boy:  No Sir. 

              Vladimir: It wasn’t you came yesterday? 

               Boy:     No Sir.)  (Beckett 2006: 49). 

 vladimirsa da estragons aseve ar axsovT, ras akeTebdnen guSin, 

elodebodnen Tu ara godos da iyvnen Tu ara imave adgilas, sadac arian 

,,dRes,” amitomac  erTmaneTs ekiTxebian ,,guSin ras vakeTebdiT?”  (“What 

did we do yesterday?”), magram radgan arc amaze aqvT zusti pasuxi, amboben 

,,darwmunebuli veraferSi iqnebi” (“Nothing is certain when you’re about”) (Beckett 

2006: 16). cxadia,  vladimiris da estragonis cnobierebasa da azrovnebaSi 

drois ganzomileba ,,guSin’’, igive warsuli, ganwirulia ra 

daviwyebisTvis, isevdaisev daviwyebas, mexsierebaSi misi mniSvnelobis  

daqveiTebas ukavSirdeba, rac Sinaganad dakarguli bednierebis Tu 

dakarguli RmerTis  (God ist tod), igive dakarguli samoTxis (Lost Paradise)  

aRdgenis rwmenis arqonis asociacias iwvevs. Cemi SexedulebiT, es 

mdgomareoba absurdis dramis personaJTa sulier wiaRsvlebSi warsulis 

xatis dakninebisa da miviwyebis gamomwvevi qvecnobieri safuZvelia. 

amitomac aTqmevinebs beketi estragons, rom ar axsovs rodidanaa 

ubeduri, Sesabamisad igulisxmeba, rom arc is axsovs, rodidanaa 

bednierebis ZiebaSi.  

 warsulis daviwyeba gansacdelisgan Tavis daRwevis, ufro sworad, masze 

fiqrisgan gaqcevis saSualebaa, TavdacviTi reagireba mtanjveli 

realobis Sesamsubuqeblad, tkivilis gasaqarwyleblad.Ees gancdebi 

bunebrivicaa absurdis dramis protagonistisTvis, radgan is Tavisi 

arsiTa da satkivariT XX saukunis omebis tragizmiT sasowarkveTili 

kacobriobis Sinagan mdgomareobas exmianeba. momavlisgan gansxvavebiT, 

romelic godos molodinSi da godosTan SexvedraSi danaxul xsnis 

imedSi ikveTeba, warsulis aRqma da misdami damokidebuleba daviwyebas 

ukavSirdeba. vladimiri da estragoni erTmaneTs xSirad ekiTxebian Tu 

ras akeTebdnen guSin, iyvnen Tu ara zustad im xesTan, sadac godo unda 

movides, magram kiTxevbze pasuxebi ar aqvT. es miuTiTebs imaze, rom maT 

azrovnebaSi guSindeli dRe da mTlianobaSi warsulis konteqsti 

usazRvrod bundovani da gaurkvevelia: 
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    ,,estragoni: darwmunebuli xar rom es am saRamos iyo? 

    vladimiri: ra? 

    estragoni: is rom unda davelodoT. 

    vladimiri: man SabaTi Tqva. (pauza.) vfiqrob. 

    estragoni: fiqrob. 

    vladimiri: namdvilad CaviniSne. (sxvadasxvagvari nagviT gamotenil     

jibeebSi xelebs afaTurebs.) 

    estragoni: magram romeli SabaTi? marTla SabaTia? ufro kvira xom 

ar aris? (pauza.) Tu orSabaTia? Tu paraskevi?” 

(Estragon: You’re sure it was this evening? 

Vladimir: What? 

Estragon: That we were to wait. 

Vladimir:  He said Saturday. (Pause.) I think. 

Estragon: You think. 

Vladimir: I must have made a note of it. (He fumbles in his pockets, bursting with miscellaneous    

rubbish.) 

Estragon: But what Saturday? And is it Saturday? Is it not rather Sunday? (Pause.) Or Monday?   

Or Friday?) (Beckett 2006: 16, 17). 

 rogorc vxedavT, estragoni, romelic bevrad ufro dabneulia, obieqtur 

droSi saerTod ver erkveva da isic ki ver gaugia, kviris romeli dRea. 

Tu droisgan gaucxoebis maCvenebel am situacias ganvazogadebT da 

drois fenomens beketis dramaSi erT mTlianobad ganvixilavT, SeiZleba 

iTqvas, rom droisgan gaucxoeba gulisxmobs rogorc realuri drois da 

misi warmavlobis SegrZnebis arqonas (rac, Tavis mxriv drois 

damaxinjebul aRqmas niSnavs. vladimirsa da estragons kviris dReebic ki 

ver gaurCeviaT, rom araferi vTqvaT konkretul drosa da saaTebze), 

aseve misi umniSvnelovanesi daniSnulebis- drois gonivrulad 

gamoyenebis (da ara misi uazro gaflangvis, rogorc amas vladimiri da 

estragoni akeTeben) umTavresi funqciis Seusruleblobas. es mdgomareoba 

ukiduresi gaucxoebis gamomxatvelia. ukiduresi gaucxoeba ki niSnavs 

TviTrealizebis survilis bolomde daTrgunvas, cxovrebaze xelis 

Caqnevas, pasiurobas da umoqmedobas. 
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    ,,godos molodinSi” Ddrois kidev erTi ganzomilebis, momavalis 

(igive xvalindeli dRe- tomorrow) aRqma dakavSirebulia godos saxiT 

mxsnelis movlenasTan. Aamitomac, SeiZleba iTqvas, rom momavali ufro 

optimisturia, vidre warsuli.B momavalTan xsnis Sinagani rwmenis 

dakavSireba (vladimirsa da estragons marTlac swamT, rom erT dResac 

godo mova da gadaarCens maT), ra Tqma unda, SemTxveviTi araa da 

momavlis, rogorc imedis postulatis arsebobasTan erTad, Cemi 

SexedulebiT, droisgan gaucxoebis daZlevis  winapirobas warmoadgens. 

radgan macne biWis gadmocemiT, godo ,,xval” unda movides, cxadi unda 

iyos Tu ratom aqvs vladimers SegrZneba, rom ,,xval” yvelafer iqneba 

ukeTesad. eubneba kidec estragons, xval yvelaferi kargad iqnebao. 

(“Tomorrow everything will be better”)  (Beckett 2006: 22). rogorc davinaxeT, 

vladimiris da estragonis warmosaxvaSi momavli ukavSirdeba optimisms. 

es gvafiqrebinebs, rom isini momavalSi xsnas eZeben da dakarguli 

bednierebis povnas eswrafian. maTTvis momavlis da momavalTan 

dakavSirebuli mdgomareobis mniSvneloba usasrulo molodinis 

logikur dasasruls niSnavs. Ees aRqma imdenad mZafria, rom roca poco 

meorejer modis, is isev godo goniaT, rogorc pirveli mosvlisas 

(imdenad undaT godos mosvla.) am dros vladimiri estragons pozitiuri 

da darwmunebuli toniT eubneba rom, rogorc iqna, bolo moeRo maT 

usasrulo molodins,  gauTavebel brZolas (Tumca, sakiTxavia ras 

gulisxmoben am brZolaSi, roca mxolod dro gahyavT pasiuri lodiniTa 

da usargeblo diskusiebiT) da rom ukve dadga nanatri ,,xval”: ,,Cven awi 

marto aRar varT, Rames marto ar davelodebiT, arc godos davelodebiT 

marto, davelodebiT... lodins. yoveli Rame rac Cven gviwvalia, 

dauxmareblad. Eexla es yvelaferi damTavrda. ukve aris xval.”  (“We are 

no longer alone, waiting for the night, waiting for Godot, waiting for… waiting. All evening we 

have struggled, unassisted. Now it’s over. It’s already tomorrow.”) (Beckett 2006: 72). 

vladimiris am sityvebidan Cans, Tu ramdenad Zlieria uimedo da 

uperspeqtivo awmyos daZlevis Sinagani moTxovnileba da momavlis rwmena, 

rom es momavali maTTvis, maTi cnobierisTvis Zalian axlos unda iyos. 

Tumca, droisgan gaucxoeba mdgomareobs ara mxolod drois arasworad 

aRqmasa da SefasebaSi (es exeba awmyos, romelsac vladimiri da 
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estragoni fuWad flangaven da umal uSinaarso warsulad aqceven, aseve 

drois dinebis kanonzomierebis gaanalizebis unaris arqonas), aramed 

misadmi gulgril damokidebulebaSi, romelic drois umoqmedobaSi 

Cakvlas da srul pasiurobaSi gamoixateba. Aam SemTxvevaSi Sevecdebi 

erTmaneTisgan gavmijno drois, rogorc garkveuli obieqturi 

mocemulobis, aRqmis Tavisebureba da droisgan gaucxoebis gamoxatva ara 

mxolod mis aRqmaSi, aramed personaJTa drois mimarT 

damokidebulebaSic. Cemi dakvirvebiT, vladimiri da estragoni 

gansxvavebulad aRiqvamen awmyos, warsuls da momavals. warsuls rac 

Seexeba, vfiqrob, raRac doneze isini acnobiereben, rom warsuli iyo 

bedniereba, romelic dakarges (lost happiness), anu maT aqvT warsulis swori 

Tvisobrivi aRqma. Ees migvaniSnebs, rom maT ician rogori iyo maTi 

cxovreba warsulSi. Oobieqturi aRqmis TvalsazrisiT, warsuli, romelic 

damTavrda da awmyo, romelic aris arsebuli, amJamindeli realobis 

ganuyofeli  nawili, vladimirisa da estragonisTvis bevrad ufro meti 

gaurkvevlobis Semcvelia, vidre momavlis rogorc obieqturi, aseve 

Tvisobrivi aRqma. warsulze rogorc obieqtur mocemulobaze Tu  

vimsjelebT, maT ar axsovT ras akeTebdnen guSin, an sad iyvnen. guSin ras 

vakeTebdiT? sad viyaviT? (What did we do yesterday? Were we here?) maTi 

tradiciuli kiTxvebia, romlebzec zusti pasuxi, ra Tqma unda, ar 

aqvT.AawmyosTan dakavSirebiT unda iTqvas, rom vladimirisa da 

estragonisTvis dro umeteswilad gaCerebulia (,,dro gaCerda; araferi 

icvleba; araferi xdeba, aravin modis, aravin midis”/ Time has stopped; nothing 

changes; Nothing happens, nobody comes, nobody goes) (Beckett 2006: 37), rac maT 

izolirebulobas, srul gaurkvevlobas da, Sesabamisad, umoqmedobis, 

pasiurobis arCevas gulisxmobs. am gziT xsnis momtan momavlamde 

(rogoradac beketis es personaJebi aRiqvamen momavals) miRweva 

SeuZlebelia, radgan zogadad dro Tavisi universaliebiT, brunviT, anu 

uwyvetobiT da warmavlobiT, amavdroulad obieqtur realobaSi Tavisi 

sami ganzomilebiT- warsuliT, awmyoTi da momavliT, mWidro kavSirSia 

adamianis cxovrebasTan. amiT minda xazi gavusva drois yvela aspeqtis 

urTierTkavSirs da am kavSiris sworad aRqmis aucileblobas, aseve 

drois obieqturi sivrculi universaliebisadmi (warsuli, awmyo, 
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momavali) pirovnebis damokidebulebis mniSvnelobas. Ggamomdinare iqidan, 

rom absurdis dramaSi, am konkretul SemTxvevaSi ki vladimirisa da 

estragonis azrovnebaSi, drois sivrcobriv-obieqturi (warsulis da 

awmyos), aseve Tvisobrivi (umeteswilad awmyos) aRqma paralizebulia, 

maTi droisgan gaucxoeba, TavisTavad, gardauvalia.Ees maT droSi 

orientirebis unars akargvinebs. Ddroisgan gaucxoeba am piesaSi imdenad 

masStaburia, rom personaJebi drois mniSvnelobisa da daniSnulebis 

ugulvebelyofis mdgomareobamde midian. Ees naTlad Cans piesis meore 

moqmedebis erT-erT epizodSi, roca poco vladimirsa da estragons 

Txovs, marto ar datovon da Tan kiTxulobs romeli saaTiao: 

P,,poco: ar damtovoT! 

 vladimiri: ra salaparakoa. 

 estragoni: erTi wuTiT. 

 poco: ra droa? 

 vladimiri: (yuradRebiT aTvalierebs cas). Svidi saaTia... rva...  

 poco: saRamoa? 

 siCume. vladimiri da estragoni gulisyuriT gascqerian mzis Casvlas. 

 estragoni: mze amodis. 

 vladimiri: SeuZlebelia. 

 estragoni: SesaZloa Tendeba. 

 (Pozzo: Don’t leave me! 

  Vladimir: No question of it. 

  Estragon:  For the moment. 

  Pozzo: What time is it? 

  Vladimir: (inspecting the sky). Seven o’clock… eight o’clock… 

  Pozzo: Is it evening? 

  Silence. Vladimir and Estragon scrutinize the sunset. 

  Estragon: It’s rising. 

  Vladimir: Impossible. 

  Estragon: Perhaps it’s the dawn.)  (Beckett 2006: 79, 80). 

aRniSnuli monakveTidan naTlad Cans, rom vladimirisa da 

estragonisTvis awmyo, rogorc realobis nawili, bundovani da 

gaurkvevelia, radgan ar ician ara mxolod zusti dro, Tu romeli 
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saaTia, aramed imaSic ki ver erkvevian, dRis romeli periodia (saRamoa 

Tu ganTiadi). maTTvis dro imdenad erTferovnad, umniSvnelod da 

usargeblod gadis, rom sinamdvileSi drosa da saaTs arc aqvs 

mniSvneloba.Aam mdgomareobaze beketi yovel fexis nabijze migvaniSnebs. 

swored amaSi mdgomareobs droisgan gaucxoebis masStaburoba. 

   Ddrois aRqmasTan dakavSirebiT aseve sainteresoa piesis erTi 

monakveTi, sadac poco aRwers cas, dilas da dRis Ramed gardasaxvas. 

Ramis simboluri Sinaarsi sibneles, SiSsa da gaurkvevlobas 

ukavSirdeba, dRis aTi saaTidan ki iwyeba ,,cis gafermkrTaleba” da 

sabolood mainc Rame ,,gvatydeba” Tavs. Ppoco emociuri JestikulaciiTa 

da aRelvebuli toniT ambobs, rom dilas, romelic mis cnobierebaSi 

silamazesTan, ganTiadis siwiTlesTan asocirdeba, yovelTvis bneli Rame 

cvlis, rac gardauvalia.Mis aRniSnavs, rom ca yvelaze lamazia diliT, 

roca mxolod simSvides da sinazes badebs. drois gasvlis Semdeg ki cis 

simSvide da sinaze nel-nela fermkrTaldeba da bneli Rame isadgurebs. 

(Beckett 2006: 37). Cemi azriT, dRisa da Ramis urTierTmonacvleoba drois 

SeuCerebel svlaze miuTiTebs, amiT poco vladimirsa da estragons 

drois maradiuli dinebis arsebobas axsenebs, rac maT saerTod 

miviwyebuli aqvT. amasTanave, Sexseneba imisa, rom dRes Rame cvlis, 

cxovrebis ciklTa monacvleobaze migvaniSnebs, rac naTlis bneliT, 

kargis cudiT Canacvlebaze miuTiTebs. vfiqrob, pocos mier dRisa da 

Ramis ,,gayris” msgavsi emociiT aRqma vladimirisa da estragonis gons 

mogebas emsaxureba, Tumca uSedegod: maTTvis dro isevdaisev pirobiT 

movlenad rCeba da rasac isini drosTan mimarTebaSi gegmaven, mxolod 

molodinia:  

 ,,vladimiri: meti wuwuni araa saWiro. 

 estragoni: ubralod davicadoT. 

 vladimiri: Cven amas miCveulebi varT.” 

   (Vladimir: No further need to worry. 

   Etragon: Simply wait. 

   Vladimir: We’re used to it.) (Beckett 2006: 31). 

   vladimirisa da estragonis droisgan gaucxoeba warmoadgensBA 

adamianis Sinagan sasowarkveTil samyaros, romelSic ar aris RmerTi, 
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rogorc sawyisi da rogorc mizani (RvTis gzaze Sedgoma, masTan 

miaxloeba). gamomdinare aqedan, droisgan gaucxoeba uSualo kavSirSia 

RvTisgan gaucxoebasTan, romelic, adamianis sulier sikvdilis, 

totaluri gaucxoebis, sakuTar Tavsa da samyaroSi gaurkvevlobis 

winapirobaa. adgili (place) drosTan (time) erTad realobis nawils 

warmoadgens. adgilisgan gaucxoeba ,,godos molodinSi” sxvadasxva 

rakursiTaa warmodgenili. droisgan gaucxoebis msgavsad, is gulisxmobs 

adgilis Seucnoblobas, masSi gaurkvevlobas, aseve misi aRweris, 

daxasiaTebis unaris arqonas. adgilisa da realobisgan gaucxoebuli 

adamianisTvis misi konkretuli adgilmdebareoba, iseve rogorc dro, 

arsebiT mniSvnelobas moklebulia. roca adgilidan gaucxoebaze 

vsaubrobT, mniSvnelovania warmodgena gvqondes sasceno dekorze, anu 

piesaSi sad da rogor adgilas viTardeba movlenebi, rogoraa piesaSi 

moqmedebis adgilTan dakavSirebuli teqstualuri mxare scenaze 

realizebuli. nawarmoebSi aRwerili adgili ase gamoiyureba: soflis 

ubralo da motitvlebuli Saragza, sadac erTaderTi xe dgas. Aam 

suraTs berili da fletCeri frangi surealisti mxatvris, iv tangais 

(Yves Tanguy) usasrulobaSi dakargul peizaJebs adareben. aRsaniSnavia, 

rom piesis pirvelma britanelma reJisorma, piter holma, piesis dekors 

sanagve urna da sxvadasxvagvari nagavic daumata. berilisa da fletCeris 

mosazrebiT, vladimirisa da estragonis Sexvedris adgilad gzis arCeva 

SesaniSnavi dramatuli saSualebaa, radgan is SesaZlebelia aRviqvaT 

rogorc moZraobis, cvalebadobis, momavlisa da progresis simbolo, 

sadac sxva adamianebsac SeiZleba SevxvdeT (Beril, Fletcher 1985: 43). gzasTan 

dakavSirebul am asociaciebs Tu protagonistebis realur yofas 

SevadarebT, aq yvelaferi piriqiTaa: vladimirisa da estragonisTvis 

sruliad gaurkveelia maTi adgilsamyofeli da dro- arc is ician sad 

arian da arc kviris ra dRea, an romeli saaTia. Sesabamisad, naTelia rom 

gaurkvevloba da aRqmis araadekvaturoba adgilisa da droisgan 

gaucxoebis saerTo maxasiaTebelia da mTlianobaSi totaluri 

gaucxoebis maCvenebelia. 

Hvladimirisa da estragonis Sexvedris adgilisa da zogadad piesaSi 

moqmedebis mimdinareobis adgilis Sesaxeb saintereso mosazreba aqvs hiu 
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keners (Hugh Kenner).  is ,,godos molodinSi” demonstrirebul realobas da 

adgils amsgavsebs germanelebis mier okupirebul safrangeTs, sadac 

beketi imyofeboda omis periodSi, pocos ki gestapos moxeled aRiqvams 

(Kenner 1973: 30). 

  iseve rogorc drois, adgilisgan gaucxoebis gasaanalizeblad 

mniSvnelovania misi Sinaarsobrivi da  formaluri (Tu ra formiTa da 

stilisturi saSualebebiT gamoixateba) mxareebis gamokveTa. Ppirvel 

rigSi, xazi unda gavusvaT imas, rom adgilisgan da droisgan gaucxoeba 

realobisgan gaucxoebis Semadgeneli mdgomareobaa, radgan realoba 

Tavisi raobiT warmodgenilia droisa da adgilis ganzomilebebSi, anu 

dro dadaadgili realobis Semadgeneli komponentebia.  

Aadgilisgan gaucxoebis Sinaarsobrivi mxare vlindeba protagonistebis 

daurwmuneblobasa da gaurkvevlobaSi: vladimiri da estragoni, 

miuxedavad imisa, rom ician godo xesTan unda movides (xe maTi 

adgilsamyofelis, soflis Saragzis umTavresi atributia), darwmunebuli 

ar arian godos saWiro adgilas elodebian Tu ara. formaluri 

TvalsazrisiT, es daurwmunebloba kiTxvebis dasmiT gamoixateba: 

vladimiri svams kiTxvas ,,araswor adgilas movediT?” da orjer 

imeorebs, rom ar icis romel xesTan dganan (Beckett 2006: 15). vladimiri da 

estragoni adgilsa da sivrceSi saerTod ver erkvevian da garda imisa, 

rom ar ician awmyoSi sakuTari adgilsamyofeli,   arc is ician, ,,guSin” 

sad iyvnen: 

    ,,vladimiri: (irgvliv ixedeba) adgils cnob? 

    estragoni: me es ar miTqvams. 

    vladimiri: aba? 

    estragoni: amas ara aqvs mniSvneloba. 

    vladimiri: yvelaferi igive... isev is xe... (auditoriisken trialdeba)...   

isev is Waobi...” 

    (Vladimir:  (looking around) You recognize the place? 

        Estragon: I didn’t say that.  

        Vladimir: Well?   

        Estragon:  That makes no difference. 

        Vladimir: All the same… that tree… (turning towards auditorium) that bog…)  
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        (Beckett 2006: 16). 

 rogorc zemoT moyvanili monakveTidan Cans, adgilisgan gaucxoeba, 

droisgan gaucxoebis msgavsad, aucileblad gulisxmobs mis 

ucvlelobas, masSi gaurkvevlobas, rac umoqmedo adamianisTvis adgilis 

mniSvnelobisa da daniSnulebis arqonaze miuTiTebs. amitomacaa 

gaucxoebuli adamianis cnobierebaSi adgili da dro ucvleli. dro 

gayinuli da gaCerebulia (time has stopped) da am gayinuli, gaqvavebuli, anu 

gaucxoebuli adamianis umoqmedo arsebobaSi araferi xdeba (nothing happens) 

iseTi, rac mas momavlisken imediTa da rwmeniT gaaxedebs. Tu 

realobisgan gaucxoebis or komponents- droisa da adgilisgan 

gaucxoebas Soris paralels gavavlebT, TvalnaTelia, rom realobisgan 

gaucxoebisTvis damaxasiaTebeli es ori saxis gaucxoeba erTsa da imave 

Sinaarsobriv niuansebSi vlindeba. Ees Sinaarsobrivi niuansebi Semdegia: 

droisa daadgilis aRuqmeloba (vladimirma da estragonma ar ician, ra 

droa da sad imyofebian), aRqmis araadekvaturoba (ar ician kviris 

romeli dRea, an xe, romelTanac imyofebian is xea Tu ara, sadac godo 

unda movides da verc is gaurCeviaT es xe tirifia Tu buCqi) da droisa 

da adgilis ucvleloba (drosTan  dakavSirebiT naTqvamia, rom ,,araferi 

xdeba” (nothing happens), ,,dro gaCerda” (time has stopped) da kiTxvaze ,,ra 

droa?’’ pasuxi aris ,,isev igive, rac yovelTvis” (the same as usual). adgilTan  

mimarTebaSi ki gvesmis, rom ,,yvelaferi igivea...isev is xea” (all the same… 

that tree). ucvleloba, Tavis mxriv, gulisxmobs umoZraobas da yofierebis 

srul kraxs, romelic mTlianobaSi absurduli arsebobisTvis 

damaxasiaTebel ganuyofel kondicias warmoadgens. Tu gavixsenebT imasac, 

rom RvTisgan gaucxoebuli adamianis mdgomareobac umoZraobaa, aRmoCnda, 

rom umoZraoba gaucxoebis sxvadasxva formisTvis damaxasiaTebeli 

saerTo universaliaa. Sesabamisad, umoZraoba, igive moZraobis, cvlilebis 

ugulvebelyofa, cxovrebis absurdulobis da gaucxoebis 

ganmapirobebeli erT-erTi ZiriTadi faqtoria. Aamaze dayrdnobiT, 

vaskvniT, rom beketis dramaSi demonstrirebuli absurdizmisa da 

gaucxoebis zogadi koncefcia umoZraobaSi da araadekvaturobaSi 

mdgomareobs. Ees ori detali gaucxoebisTvis damaxasiaTebeli saerTo 
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Strixi da amavdroulad, gaucxoebis problemis Cvenebis ZiriTadi 

Sinaarsobriv-stilisturi saSualebaa. 

  Ppiesis moqmedebis adgilis erTaderTi atributis, xis, Sesaxeb unda 

aRvniSnoT erTi sayuradRebo niuansi: pirveli moqmedebisgan gansxvavebiT, 

meore moqmedebaSi xe SefoTlilia, rasac vladimiri da estragoni gvian 

SeamCneven. Ees maT ufro abnevs da  ,,guSin” ,,aq” iyvnen Tu ara. es kidev 

erTxel miuTiTebs, rom isini realobas saerTod ver, an  bundovnad 

aRiqvamen. am SemTxvevaSi adgilisgan gaucxoebas Tan erTvis droisgan 

gaucxoebac, radgan personaJebi drosa da sivrceSi orientirebis unars 

erTnairad moklebuli arian.  

 adgili, sadac piesaSi moqmedeba viTardeba da sadac vladimiri da 

estragoni godos elodebian, ubralod soflis gzas warmoadgens, xe ki 

am garemos ganuyofeli atributia. beketis mier vladimirisa da 

estragonis adgilsamyofelis aRwera, ra Tqma unda, mwir, Mmagram 

gamokveTil informacias iZleva- ,,soflis Saragza. xe. saRamo.” (A country 

road. A tree. Evening). (Beckett 2006: 15). Tavad vladimirisa da estragonisTvis 

TavianTi adgilsamyofeli bolomde gaurkveveli rCeba- isini mas verc ki 

aRweren. adgilis veraRqma maTi realobisgan absolutur gaucxoebas 

ganapirobebs, amitomac uwodeben isini TavianT adgilsamyofels ,,eniT 

aRuwerels” (“indescribable”): 

    ,,poco: sad varT? 

  vladimiri: ver getyvi. 

  poco: rogoria? 

  vladimiri: ver aRgiwer. Aarafers gavs. xe dgas erTi.” 

  (Pozzo: Where are we? 

     Vladimir: I couldn’t tell you. 

     Pozzo:   What is it like? 

     Vladimir: (Looking round.) It’s indescribable. It’s like nothing. There is a tree.”)  

(Beckett  2006: 81). 

Ggaremos, rogorc obieqturi realobis sivrcobrivi maCveneblis, ver 

aRwera (indescribable) da misi araferTan dakavSireba (it’s like nothing) 

adgilisgan, realobisgan, mTlianobaSi ki sicocxlisgan ukidures 

gaucxoebas gviCvenebs. roca adgili, sadac arsebob ar aris moqmedebis 
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areali, aramed orientaciis donezec ki araa aRqmuli, daniSnulebas 

akargvinebs TviT sicocxlesac/arsebobasac, romelic azrs konkretul 

garemoSi mizanmimarTul qmedebaSi iZens.    

 piesaSi gaucxoebis sxvadasxva formis analizisas davinaxeT, rom avtori 

cxovrebis absurdulobisa da uSinaarsobis warmodgenas gaucxoebuli 

personaJebis mier cxovrebis araswori aRqmis CvenebiT axdens. amis 

dasturia droisa da sivrcis kategoriebis cvalebadobis ver an ar 

danaxva, drosa da adgilSi gaurkvevloba/orientaciis unaris dakargva. 

swored am mdgomareobas gamoxatavs termini gaucxoeba. piesaSi 

gamovlenili gaucxoebis formebis urTierTmimarTebidan gamomdinare 

gamoikveTa, rom yvela saxis gaucxoeba gamomdinareobs RvTisgan 

gaucxoebisgan, rac imas niSnavs, RvTisgan gaucxoebuli adamiani 

gaucxoebulia sakuTari Tavisgan, garSemomyofTagan (sociumi, 

sazogadoeba) da realobisgan. Tavad realobisgan gaucxoeba droisgan da 

adgilisgan gaucxoebas gulisxmobs. Ggaucxoebis Sinaarsobrivi 

maxasiaTeblebidan niSandoblivia umoqmedobisa da umoZraobis 

dakanoneba, cxovrebis wesad gamocxadeba. Aam mdgomareobis Semdgomi 

etapebia sakuTar TavSi gaurkvevloba da realobis aRqmis unaris sruli 

daqveiTeba, relobaSi orientaciis dakargva/arqona (droisa da 

adgilisgan gaucxoeba). rac Seexeba zogadad gaucxoebisTvis 

damaxasiaTebel saerTo universaliebs, esenia umoqmedoba/umoZraoba 

(qmedebis ugulvebelyofa), gaurkvevloba, ucvleloba (drosa da adgilis) 

da aRqmis araadekvaturoba (sakuTar TavSi, sazogadoebaSi, realobaSi). 

gaucxoebis formebi mWidrodaa erTmaneTTan dakavSirebuli rogorc 

Sinaarsobrivad, aseve formaluri da stilisturi niuansebiT. 

xazgasasmelia is umniSvnelovanesi detali, rom gaucxoebis 

Sinaarsobrivi mxare gaucxoebis gamoxatvis stilistur-formalur 

saSualebas emTxveva. mag. RvTisgan gaucxoebisTvis damaxasiaTebeli 

umoqmedoba, rogorc Sinaarsobrivi mxare, teqstualur da scenis doneze, 

gamoixateba personaJTa umoqmedobiT (mTeli piesis manZilze ismis 

mowodeba wasvlisken, magram vladimiri da estragoni arsad midian da 

igive adgilze rCebian); erTmaneTisgan gaucxoebisTvis damaxasiaTebeli 

enobrivi komunikaciis aralogikurobisa da araefeqturobis 
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gamosaxatavad isevdaisev metyvelebis (e.i. enobrivi komunikacia) 

aralogikuri da  araTanmimdevruli manera gamoiyeneba. 

 gaucxoebis is formebi, rac ,,godos molodinSi” gamoikveTa, met-

naklebad saerToa  im piesebisTvis, romlebic ,,godos molodinis” Semdeg 

daiwera. aRsaniSnavia, rom gaucxoebis  masStaburoba da ukiduresoba 

qronologiurad ,,godos molodinis” Semdeg daweril piesebSi izrdeba, 

Tumca es gamoixteba ara gaucxoebis formaTa im simwvaviT CvenebaSi, 

rogorc ,,godos molodinSi” (sadac Tavisuflad SeiZleba gaucxoebis 

calkeul formebze siRrmiseulad saubari da konceptualuri 

qveteqstidan gamomdinare maTi klasifikacia), aramed, umeteswilad, 

metyvelebis funqciis ukiduresi degradirebiT. Sesabamisad, 

qronologiurad ,,godos molodinis” Semdeg daweril dramebSi 

warmodgenili samyaros modeli aRniSnavs im realobas, sadac aranair 

sityvas, TviT locvasac ki ar aqvs ara Tu azri, aramed arc konkretuli 

adresati. amitomac, roca avtoris mier ukve gacxadebulia, rom arc 

saTqmeli da arc aRsaniSni aRaraferia, iqmneba winapiroba beketis 

stilis Secvlisa absurduli dramis filosofiidan absurduli 

minimalizmisken, romelSic usitvo piesebi erTiandeba.  
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Tavi III 

 

gaucxoebis problemis asaxva struqturuli dekompoziciis pirobebSi  

 

                                        ,,realoba,misi warmosaxviTi Tu  

                                        empiriuli gziT  Semecnebis               

                                        miuxedavad,  mainc zedapirulia  

                                        da hermetuli.” 

                                        “Reality, whether approached imaginatively or     

                                                                                 empirically, remains a surface, hermetic.” 

                                                                                 (Beckett “Proust“) 

 

B3. 1. beketis SemoqmedebiTi esTetikis dekompoziciuri xasiaTi 

 

  beketis, rogorc dramaturgis, SemoqmedebiTi xasiaTisa da 

stilisturi universaliebis Camoyalibebis Tanmimdevruli procesi 

SesaZlebelia ganvsazRvroT misi erT-erTi piesis, ,,bednieri dReebis” 

Sinaarsobrivi formirebisa da kompoziciuri struqturis gacnobierebiT. 

es umniSvnelovanesi da ganmsazRvrelia gaucxoebis problemis gamosaxvis 

Sinaarsobrivi da mxatvruli formis avtoriseuli gadawyvetis 

gaanalizebaSi. aRsaniSnavia, rom ,,bednieri dReebis” adreuli, pirveli 

nimuSebi gacilebiT ufro realisturi iyo, vidre misi saboloo beWdviTi 

versia, rac imas niSnavs, rom beketma mniSvnelovnad Secvala nawarmoebis 

struqtura. am cvlilebebs  s.e. gontarski wignSi ,,beketis ,,bednieri 

dReebi”- manuskriptuli kvleva” (“Beckett’s “Happy Days”: A Manuscript Study”) 

afasebs ara rogorc personaJTa da siuJetis srulyofili 

ganmartebebisken evolucias, rac, TavisTavad, maTi gaanalizebis da 

daxasiaTebis SesaZleblobas bevrad gaadvilebda, aramed piriqiT- 

rogorc ukuganviTarebas personaJisa da amavdroulad siuJetis  

mkafioobisa da axsnadobis TvalsazrisiT. am teqnikas beketi eseSi 

,,prusti” ,,realisturi xelovnebis groteskul ,,xarvezs’’ uwodebs. 

,,struqturuli da Tematuri cvlilebebis umetesi nawili ar warmoadgens 

evolucias xasiaTisa da situaciis ufro amomwuravi axsnisken, aramed 
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piriqiT, ukuganviTarebas, rasac beketi ,,realisturi xelovnebis 

groteskul xarvezs uwodebda.” (“The major structural and thematic alterations 

demonstrate not an evolution toward fuller explanation  of character and situation, but the 

opposite, a development away  from what Beckett has called, “the grotesque fallacy of a realistic 

art”) (Gontarski S. E 1977: 33).  gontarskis ganmartebiT, ,,bednieri dReebis 

struqturuli sqema aris metwilad dekompoziciis procesi, rac Tavad 

beketiseuli xedvis, misi SemoqmedebiTi esTetikis ganuyofeli 

maxasiaTebelia. es midgoma beketma gaaJRera eseSi ,,prusti”, sadac is 

acxadebs: ,,mxatvruli esTetika araa ganvrcobiTi, aramed SekumSvadi.” (The 

artistic aesthetic is not expansive, but a contraction.”)  (Beckett 1957: 47). gamomdinare 

aqedan, ,,bednieri dReebis” siuJeturi da mxatvrul-stilisturi xazis 

ganviTareba dasaSvebia ganvixiloT rogorc beketis dramaturgiisTvis 

damaxasiaTebeli  saerTo SemoqmedebiTi universalia, anu rogorc misi 

xedvis mikrokosmi. amis damadasturebelia beketis piesebSi asaxvis  

mxatvruli esTetikis TandaTanobiTi Semcireba, SekumSva da gamoxatvis 

sityvieri formis dumilis mdgomareobT Canacvleba. swored es procesebi 

warmoadgens dekompoziciis arss. aRsaniSnavia, rom Teodor adorno 

dekompozicias miiCnevs beketis dramis qronologiis umTavres Strixad. 

misi ganmartebiT, beketis piesebSi dekompoziciis formatSi aRdgenilia 

aristoteles mier dramisTvis wayenebuli yvela moTxovna, rogoricaa 

eqspozicia, sirTule, siuJeti, peripetia, katastrofa (“All the Aristotelean 

requirements of drama, exposition, complication, plot, peripetea, catastrophe return in 

decomposed form.”) (Adorno 1988). dekompozicia, aris ra SemoqmedebiTi xedvis 

esTetikis ganuyofeli komponenti, gavlenas axdens gaucxoebis problemis 

asaxvis Sinaarsobriv-stilisturi sqemis Camoyalibebaze. Semcireba-

SekumSvis tendencia, upirveles yovlisa, gamoixata piesaTa Sinaarsobrivi 

elementebis dekompoziciaSi, rac stilisturi xerxebis minimalizaciasa 

da scenis dekoris maqsimalur gamartivebaSi gamovlinda.Aamavdroulad, 

rom davakvirdeT beketis, rogorc dramaturgis, SemoqmedebiT nabijebs 

dasawyisidan bolomde, piesaTa formalur maxasiaTeblebSic Cans weris 

maneris SekumSvisken midrekileba. am TvalsazrisiT, ganvixiloT piesebSi 

moqmedebaTa raodenobas.  rom davakvirdeT, qronologiurad, beketis 

piesebSi moqmedebebis, e.w. aqtebis raodenoba TandaTanobiT mcirdeba: 
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,,adamianis survilebi” (Human Wishes), beketis pirveli mcdeloba 

dramaturgiaSi, romelis wera man 1937 wels daiwyo da ar dausrulebia, 

oTx moqmedebad iyo Cafiqrebuli;  ,,eleuTeria“ (Eleutheria)  sam moqmedebiani 

piesaa; ,,godos molodini” (Waiting for Godot)  ori moqmedebisgan Sedgeba; 

,,TamaSis dasasruli” (Endgame) Tavdapirvelad or moqmedebad iyo 

warmodgenili, Tumca Semdeg avtorma mizanmimarTulad amoiRo antraqti 

da gaaerTiana orive moqmedeba, radgan Tvlida, rom ori moqmedebis SuaSi 

antraqtis arsebobis struqturul-teqnikuri aucilebloba  aramc Tu ar 

arsebobda, aramed gaumarTlebelic ki iyo; Semdeg ,,krepis ukanaskneli 

firidan” (Krapps’s Last Tape) moyolebuli, (gamonakliss warmoadgens 

mxolod ,,bednieri dReebi” (Happy Days), sadac antraqtis saWiroeba wminda 

teqnikuri mizeziTaa ganpirobebuli: vinis miwis TxrilSi pirvel 

moqmedebasTan SedarebiT ufro Rrmad Caflvas dro sWirdeba), beketis 

yvela piesa erTmoqmedebiani da erTscenianic ki aris.  vfiqrob, piesebis 

moqmedebaTa Semcireba aranairad ar niSnavs Tematikisa da problemaTa 

warmoCenis aqtualobis Semcirebas- piriqiT, SekumSuli garemosa da 

SemWidrovebuli struqturul-Sinaarsobrivi xdomilebebis pirobebSi 

ufro radikalurad, mtkivneulad da eqspresiulad warmoCinda XX 

saukunis kacobriobis xatad aRqmuli, gaubedurebuli, imeddakarguli, 

imedgacruebuli da cxovrebaze xelCaqneuli adamianis sasowarkveTili 

saxe. SekumSuli Sinaarsobriv-xdomilebrivi fonisa da struqturuli 

dekompoziciis problemaTa gamoxatvis sqemasTan Serwymam, upirveles 

yovlisa, ganapiroba piesaTa saTaurebis determinirebulobis 

Sinaarsobrivi cvlileba: wina TavSi ganxiluli piesis saTauri, ,,godos 

molodini”, xazs usvams molodinis mdgomareobas, romelic mTeli piesis 

manZilze usasrulod da uSedegod grZeldeba. ,,godos molodinis” 

Semdeg daweril ramodenime piesas Tu struqturul-Sinaarsobrivi 

Semcirebis kuTxiT ganvixilavT, cxadi xdeba, rom piesaTa saTaurebis 

Sinaarsobrivi gansazRvruloba anu determinirebuloba gaigivebulia 

(rac imas niSnavs, rom Tematika da problemis arsi saTaurSivea 

gacxadebuli) dasasrulis moaxloebis simbolur xatwerasTan: ,,TamaSis 

dasasruli”- saTauri Tavadve gveubneba, rom raRac dasrulda, damTavrda. 

piesis pirveli frazac am gardauvali dasasrulis demonstraciaa: 
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,,dasrulda, TiTqmis damTvrda, namdvilad dasrulda.” (Finished, it’s finished, 

nearly finished, it must be nearly finished.”)(Beckett 2006: 93); saTauri ,,krepis 

ukanaskneli firi” miuTiTebs krepis ara fizikuri arsebobis dasasrulsa 

da sikvdilis moaxloebaze, aramed misi, rogorc adamianis, azrobrivi 

arsebobis dasasrulis aRiarebaze: krepma ukve gaacnobiera, rom saTqmeli 

da, Sesabamisad, firze Casaweri aRaraferia,  garda ramodenime movlenisa, 

romelTa Caweris Semdeg is demonstraciulad moisvris axal firs da 

mosasmenad isev Zvels ubrundeba. rac Seexeba piesas ,,bednieri dReebi”, 

misi saTauri  Sinarsobrivad amarTlebs bednierebis im iluziur 

gancdas, rac, vinis emociuri da groteskul-ironiuli SeZaxilis, ,,oh, 

dRes kidev erTi bednieri dRe iqneba” (“Oh this is going to be another happy day”) 

(Beckett 2006: 142), fonze Tan sdevs piesaSi gamZafrebulad warmodgenil 

mowyenilobisa da impotenciis ganuyofel SegrZnebas. 

rogorc davinaxeT, qronologiuri dekompoziciis tendenciis 

rakursidan gamomdinare, saTaurebis determinirebuli Sinaarsi icvleba 

molodinidan dasasrulis gardauvalobis aRiarebamde. ,,godos 

molodinSi” saTauridanve gamokveTilia molodinis Tema. miuxedavad 

imisa, rom vladimiri da estragoni idumalebiT moculi godos mosvlas 

mTeli piesis manZilze amaod elodebian, mimaCnia, rom maTi molodinis 

qveteqsti optimisturia, radgan protagonistebi godos mosvlas xsnis 

erTaderT imedad asaxeleben.  ,,TamaSis dasasrulisa” da ,,krepis 

ukanasknel firis” SemTxvevaSi ki saTaurebidan da pirvelive 

winadadebebidan gamokveTilia dasasrulis gardauvaloba. saTaurebis 

determinirebulobis  Sinaarsobriv sqemaTa da piesaTa Tematur siuJetebs 

Soris uSualo simboluri kavSiris paralelurad, SesaZlebelia, amave 

saTaurebis simboluri qveteqstebisa da gaucxoebis, rogorc Cveni 

kvlevis umTavresi obieqtis, urTierTmimarTebis analizi. ,,godos 

molodinSi” saTaurSive gaJRerebuli molodinis Tema adamianis 

realobisgan, RvTisgan da cxovrebis arsisgan gaucxoebuli arsebobis 

maCvenebelia, radgan is xsnas ara qmedebaSi, aramed pasiur molodinSi 

eZebs; ,,TamaSis dasasruli” da ,,krepis ukanaskneli firi”, rogorc 

adamianis garkveuli mdgomareobis finalis aRmniSvneli frazebi, ukve 

gaucxoebis ukidures formaze, yovelmxriv gaucxoebaze miuTiTeben, 
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radgan saTaurSi dasasrulis gardauvalobis aRiareba damarcxebis, 

adamianis arsebobis uazrobisa da uSedegobis Cvenebasac gulisxmobs. Tu 

,,godos molodinSi” aqcenti molodinze keTdeba, rac  pasiur qmediT 

aqtTan SeiZleba gavaigivoT, saTaurSi dasasrulisa da damarcxebis 

aqcentireba, TavisTavad, xsnis gzis arsebobis uaryofasa da, Sesabamisad, 

adamianis ukiduresi gaucxoebis Cvenebas niSnavs. amasTanave, ar mcirdeba 

Tematikis Sinaarsobriv-xarisxobrivi masStabi, aramed mcirdeba teqsti, 

gamoxatvis formebi, piesis siuJeti da samoqmedo areali. mag. ,,krepis 

ukanasknel firsa” da ,,TamaSis dasasrulSi” samoqmedo scena 

izolirebuli oTaxia, romelic gare samyarosgan gaucxoebis, misi 

ugulvebelyofis asociacias iwvevs. gamomdinare aqedan, unda iTqvas, rom 

Sinaarsobriv-struqturuli dekompoziciis anu narativis Semcirebis 

fonze saTauri, rogorc simbolo, aseve piesis teqstobrivi masalis 

enobrivi formebi da stilisturi saSualebebi problemis, am konkretul 

SemTxvevaSi, gaucxoebis gamoxatvas ki ar asustebs, aramed piriqiT, mis 

simwvaves ufro TvalsaCinos da radikalurs xdis. 

 

 

3.2.Ggaucxoebis determinirebuloba da misi asociaciur-konceptualuri 

identoba Sinaarsobriv-stilistur xatwerasTan 

 

 beketis SemoqmedebiTi esTetikis dekompoziciuri xasiaTi TvalSisacemia 

,,godos molodinis” Semdeg daweril ramodenime piesaSi, romelTa Soris 

Tematurad da struqturulad gansakuTrebiT saintersoa piesebi  

,,TamaSis dasasruli” da ,,krepis ukanaskneli firi”. orive piesaSi 

SezRudulia moqmedebis adgili: moqmedeba mimdinareobs erT oTaxSi, 

Caketil da garemosgan izolirebul sivrceSi. Ppiesebi Sedgeba mxolod 

erTi moqmedebisgan, sadac minimumadea dayvanili personaJTa metyveleba. 

orive piesaSi saxezea Sinaarsobrivi da mxatvrul-stililisturi 

maCveneblebis Semcireba, romlis fonzec vecdebiT ganvixiloT 

gaucxoebis problemis Sinaarsobriv-Tvisobrivi da formaluri 

maxasiaTeblebi. Tavidanve xazgasmiT SeiZleba aRiniSnos, rom orive 

piesis saTaurSi gacxadebuli dasasruli piesaTa mTavari Sinaarsobrivi 
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laitmotivia, rac ukidures gaucxoebaze migvaniSnebs- adamians, romelsac 

dasasrulis aRiarebis garda sxva araferi darCenia, yvelanair brZolaze 

xeli aqvs Caqneuli. Ees mdgomareoba sxva araferia Tu ara yovelmxrivi 

gaucxoeba.  

 unda aRiniSnos, rom Tavdapirvelad piesa ,,TamaSis dasasruli” daiwera 

frangulad (“Fin de partie”- franguli  saTauri) 1955-1956 wlebSi da mieZRvna 

mis frang reJisors, rojer blins. piesis konceptualur sqemasTan 

dakavSirebiT beketis mier berlinSi 1967 wels (roca TviTon dadga piesa)  

ernest SroderisTvis  (Ernest Schroder- hemis rolis Semsrulebeli) 

gakeTebul ganmartebaSi mkafiod Cans, rom  dasarulis ideis 

Sinaarsobrivi qveteqsti adamianis umZimesi gaucxoebaa: “[hemi] mefea 

Wadrakis partiaSi, romelic dasawyisidanve wagebulia. man Tavidanve 

icis, rom uazro, Tumca xmaurian svlebs akeTebs. icis, rom misi 

mcdeloba sabolood mainc uSedego iqneba. Aai, bolos ki, is ukve 

ramodenime iseTYuazro svlas akeTebs, romelsac mxolod cudi 

moWadrake Tu gaakeTebda, kargi moTamaSe ki TamaSs didi xniT adre 

Sewyvetda. hemi mxoloddamxolod moaxloebuli, gardauvali dasasrulis 

gadadebas cdilobs. yoveli misi Jesti is ukanaskneli svlaa, romelmac 

dasasrulis winare mdgomareoba unda gaaxangrZlivos. is cudi 

moTamaSea.” ([Hamm] is a king in the chess game lost from the start. From the start he knows 

he is making loud senseless moves. That he will make no progress at all with the gaff. Now at 

the last he makes a few senseless moves as only a bad player would. A good one would have 

given up long ago. He is only trying to delay the inevitable end. Each of his gestures is one of the 

last useless moves which put off the end. He’s a bad player”) (Cohn 1974: 152). avtoris  

ganmartebaSi xazgasmulia, rom hemis yoveli qmedeba damarcxebisTvis 

ganwiruli TamaSis (literaturaSi TamaSi arsebobis, cxovrebis  

tolfasia, anu aq TamaSi, beketis mier naxsenebi igive  Wadrakis partia, 

cxovrebis simboluri xatia) is bolo etapia, rodesac personaJi, igive 

adamiani, dasasrulisgan droebiT Tavis daRwevas cdilobs, Tumca 

SesaniSnavad  icis, rom am TamaSis bolo mxolod damarcxebas 

moaswavebs. es damokidebuleba realobisgan Segnebul da gaazrebul 

gaqcevas, gaucxoebas niSnavs. cxadia, rom hemis funqcia dasasrulis 

winare periodis gaxangrZlvebaa, Tumca, amiT Tavad dasasrulis 
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gardauvalobisa da TavisTavadobis aRqmaa gaZlierebuli. aseve 

mniSvnelovania beketis ganmarteba ,,krepis ukanaskneli firis” ideur-

stilisturi konotaciis gasagebad, romelic moyvanilia jeims 

noulsonis wignSi ,,naTeli da bneli semuel beketis dramaSi.” Aam 

SemTxvevaSic dasasrulis arsi umwvavesi da ukiduresi gaucxoebis 

mdgomareobas ukavSirdeba. Bbeketi aRniSnavs: ,,krepis ukan sikvdilis 

aCrdili dgas da is gaucnobiereblad mis ZiebaSia, radgan yvelaferi 

dasrulda... misTvis yvelaferi damTavrebulia: samsaxuric, siyvarulic 

da religiac.” (“Death is standing behind him and unconsciously he’s looking for it 

[because] it’s the end… he’s through with his work, with love and with religion.”) (Knowlson 

1972: 21). Aam ganmartebaSic, ,,TamaSis dasasrulis” ideur qveteqstad, 

dasasrulis xatis gamokveTasTan erTad beketi xazs usvams dasasrulis 

moaxloebis gardauvalobas. avtoris mier gakeTebul ganmartebasa da 

piesaTa saTaurebSi  dasasrulis aqcentireba cxovrebaze sabolood 

xelis  Caqnevis aRiarebaa, dasasrulTan Segueba ki RvTisgan 

gaucxoebuli adamianisTvis damaxasiaTebeli mdgomareoba, romelic 

gaucxoebis yvela sxva formas moicavs. aqedanGgamomdinare, xazgasmiT 

SeiZleba iTqvas, rom hemi da krepi RvTisgan da, Sesabamisad, arsebobis 

yvela arsebiTi fundamentisgan (dro, realoba, sakuTari Tavi, samyaro, 

sociumi, erTamaneTi) gaucxoebulebi arian. miuxedavad am saerTo 

mdgomareobisa, mimaCnia, rom gansxvavdeba  hemisa da krepis rogorc 

pirovnuli, sulieri da amqveyniuri arsebobis finalis, aseve 

dasasrulis, rogorc garkveuli Sinaarsobrivi datvirTvis mqone 

simbolos qveteqsti. Hhemis SemTxvevaSi, dasasrulis arsi ukavSirdeba 

adamianis arsebobis sazrisis Ziebis Sewyvetas, sakuTari Tavis Ziebis 

misiis uaryofasa da ugulvebelyofas. Ees, SesaZlebelia, gaazrebuli 

nabijic iyos, rogorc uSedegio da warumatebeli brZolebis sapasuxo 

reaqcia. am viTarebas adamiani moqmedebis uaryofamde da RvTisgan 

gaucxoebamde mihyavs. swored aseT mdgomareobaSia hemi: misTvis mTeli 

samyaro gvamia, sadac cxovreba mxoloddamxolod absurduli, anu 

azrsmoklebuli SeiZleba iyos; mas, rogorc beketi ambobs, TamaSi 

wagebuli aqvs, Tumca amas bolomde ar aRiarebs   da arc acnonbierebs. 

rac Seexeba kreps, hemisgan gansxvavebiT, romelic dasasrulis wina 
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periodis gaxangrZlivebas da, Sesabamisad, am dasasrulis gadadebas 

cdilobs, is gamoirCeva warsulisa da sakuTari arsebobisadmi ironiul-

cinikuri damokidebulebiT. krepi acnobierebs, rom dasarulis piras 

imyofeba da yvelanairi  cxovrebiseuli funqcia amowuruli aqvs. robert  

bruStaini mas eliotis jerontions adarebs, romelic farRalala qoxSi 

cxovrobs, Tumca krepi eliotis personaJisgan imiT gansxvavdeba, rom 

arafers elodeba garda Tavisi arsebobis saboloo kraxisa. jerontionis 

pirovnul sevdas da uimedobas ki wvimis molodini garkveul optimistur 

Strixs mainc matebs, kreps ki am ,,wvimis” molodinic ar aqvs (Brustein 1965: 

8,16). rac Seexeba dasasrulis stilistur-abstraqtuli xatis im 

maxasiaTeblebs, romlebic saerToa orive piesisTvis,  vxedavT, rom 

dasasrulis gardauvalobis xazgasma saTauridan iwyeba da personaJTa 

moqmedebebisa da metyvelebis saxiT mTels scenas laitmotivad gasdevs. 

piesaTa Tematur-konceptualuri determinirebuloba saTaurebsa da 

teqstis sxva fundamentur elementebSic (moqmedeba, metyveleba, avtoris 

komentarebi) mkiTxvelisTvis Tu mayurebelisTvis dasasrulis 

winaswarganwyobis  Seqmnas emsaxureba, rac, Tavis mxriv, Sinaarsobriv-

stilistur dekompozicias da piesis teqstis moculobis Semcirebas 

ganapirobebs. 

  garda hemisa da krepis, rogorc protagonistebis funqciuri 

datvirTvis axsnisa, mniSvnelovania rom beketi Tavadve akeTebs aqcents 

erT-erTi piesis, ,,TamaSis dasasrulis” sirTuleze. aRsaniSnavia, rom 

avtori piesis sirTulis ganmapirobebel faqtorad swored teqstis 

sityvieri bazisis (teqstobrivi masala) Semokleba-Semcirebas asaxelebs. 

rogorc beketi ambobs, ,,TamaSis dasasruli” sakmaod rTuli da 

eliptikuria, aseve ufro arahumanuri, vidre ,,godos molodini” da 

ganmartavs,rom es sirTule, upirveles yovlisa, enis kondensirebaSi 

gamoixata. ETu piesis sirTule enis SemcirebaSi mdgomareobs, igive 

SeiZleba iTqvas ,,krepis ukanasknel firze”.  orive piesaSi enobrivi 

kondensacia gamovlinda rogorc metyvelebis raodenobrivi maCveneblis 

SemcirebaSi, aseve misi Tvisobrivi maxasiaTeblebis cvlilebaSi. 

verbaluri komunikaciis minimumamde dayvana piesis scenuri elementebisa 

da  scenis mowyobis kriteriumebis gansazRvrebisTvisac ki ar iZleva 
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mkafio instruqtaJis SemuSavebis SesaZleblobas. ,,TamaSis dasasrulSi” 

dekori, beketis sxva dramebis msgavsad aris UuCveulod eqscentruli, 

ucnauri da, piesis saTauris msgavsad, emsaxureba dasasrulis 

TavisTavadobis, gardauvalobis Cvenebas. oTaxi, sadac nawarmoebis oTxi 

personaJi cxovrobs, bneli da usicocxloa, xolo ori fanjara, 

romelTagan  erTi xmeleTs gadahyurebs, meore ki damSvidebul zRvas, 

gare samyarosTan kavSiris gamomxatveli elementia, Tumca es kavSiri 

gawyvetilia, radgan personaJebi Caketil sivrceSi cxovroben erTad, 

magram erTmaneTisgan gaucxoebis situaciaSi. isini gaucxoebuli arian 

erTmaneTisgan da samyarosgan. Mmiuxedavad amisa, realobidan gamomdinare 

iZulebuli arian erTad iyon, radgan erTmaneTisgan damoukideblad 

arseboba fizikurad ar SeuZliaT. im SemTxvevaSi Tu oTaxs aRviqvamT 

adamianis Tavad, e.i. adamianis cnobierebad Tavisi cnobieri da 

qvecnobieri SreebiT, ori fanjara adamianis ori Tvalis, anu 

mxedvelobiTi organos asociacias gamoiwvevs. samyaros aRqmis es 

konceptualuri modeli realobasTan kavSiris damyarebis SesaZleblobas  

ar iZleva, aramed  misgan gaqcevis Sinagan miswrafebze migvaniSnebs, 

radgan Seubralebeli, bneli, sikvdilis saxis matarebeli realobis 

Secvla adamianisTvis SeuZlebeli xdeba. swored realobis am 

mocemulobaSi imyofebian hemi da qlovi. AmaTTvis relobis Secvla 

SeuZlebelTan, ganuxorcielebelTan asocirdeba. cxovrebiseul normad 

qceuli es gancda realobisgan gaucxoebisTvis damaxasiaTebeli 

mdgomareobaa. dekorisa da ganwyobilebis gaTvaliswinebiT, absoluturad 

igive mdgomareobaa gadmocemuli ,,krepis ukanasknel firSi,” mxolod im 

gansxvavebiT, rom kreps kompanionebi ar hyavs- is fizikuradac da 

sulieradac martoa (rac Seexeba ,,TamaSis dasasruls”, miuxedavad imisa, 

rom personaJebi wyvilebad arian warmodgenili, isini sruliad 

gaucxoebuli arian erTmaneTisgan). rogorc alvaresi ambobs, ,,krepis 

ukanasknel firSi” moqmedeba  da scena orive carielia  (The stage and the 

action are correspondingly bare), xolo moqmedeba martivi (the action is simple)  

(Alvarez 1973: 97, 98). rodesac samocdacxra wlis krepi akeTebs wlis 

Semajamebel Canawers, warsulis gamocdilebis ironiuli Sefasebis 

fonze aSkaraa  sibneliT moculi awmyos mimarT sruli uimedoba, radgan 
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awmyo mas arafers axals da sasikeTos ar sTavazobs:  ,,isev es Cveuli 

tanjva. TiTqos erTxel ar geyo.” (“All that old misery. Once wasn’t enough for 

you”.)  (Beckett 2006: 223). ase afasebs krepi sakuTari mdgomareobis 

,,perspeqtivebs”. am ganwyobilebiT krepi, hemis msgavsad, aRiarebs 

cxovrebis dasasrulis gardauval moaxloebas. es mdgomareoba ukiduresi 

sasowarkveTisa da yovelmxrivi gaucxoebis maCvenebelia.  

 rogorc davinaxeT, orive piesaSi saxezea dasasrulis gardauvalobis 

aRiarebisa da masTan Seguebis  tragikomikur situacia. Aam viTarebaSi, 

bunebrivia, rom samyarosa da sicocxlis xati ukavSirdeba simboluri 

aRqmis iseT saxeebs, rogoricaa gvami, sibnele (light is sunk), arafrobisa da 

araraobis SegrZneba. brma hemi, samyaros aRqmis TvalsazrisiT, mTlianad 

damokidebulia qlovis mier teleskopiT danaxuli da gadmocemuli 

realobis gacnobierebaze. amasTan dakavSirebiT devid kreisneri (David 

Krasner) wignSi ,,Tanamedrove inglisuri dramis istoria” (“History of Modern 

English Drama”) aRniSnavs, rom hemi sibrmavis gamo mTlianad damokidebulia 

qlovze, romelic fanjridan iWvriteba da hems amcnobs garesamyaros 

sicarieles (Since Hamm is blind, he depends on Clov to “see” on his behalf. Clov peers 

through the window, informing Hamm of the nothingness outside” (Krasner 2012: 187). misive 

Sefasebebidan ismens hemi, rom samyaro gvamad qceula (is corpsed) (fizikuri 

da sulieri arsebobis dasasrulis, ganuaxleblobis, umoZraobis, 

unayofobisa da xorciel-sulieri lpobis asociacia) da mas sicocxlis, 

moZraobis, ganviTarebis arc erTi niSani ar aqvs- horizontze araferi 

Cans (on the horizon it is nothing),  sinaTle CaZirulia (the light is sunk), miuxedavad 

imisa, rom jer ar daRamebula. es miuTiTebs imaze, rom dRisiTac bnela. 

zRva dawynarebuli da uemocioa, talRebi ki umoZrao. yovelive amas 

emateba feris, rogorc samyaros aRqmis erT-erTi speqtris Sinaarsi: 

roca hemi daJinebiT sTxovs qlovs auxsnas mas Tu ra feria mis mier 

fanjridan danaxuli samyaro/sivrce, is pasuxobs, rom ,,gareT” aris  

,,nacrisferi.”  samyaros gvamad aRqma, horizontze arsebuli sicariele, 

mSvidi, auRelvebeli zRva da mTeli am panoramis nacrisferi 

Seferiloba arsebobisa da sicocxlis arsis aSkara demoralizacias 

emsaxureba. gamoxatvis es simbolika, amavdroulad, avtoris saTqmelis 

gansazRvrulobaze miuTiTebs. es gansazRvruli saTqmeli SeiZleba ase 
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CamovayaliboT: sicocxlis feri nacrisferia, sikvdilis  da dasasrulis 

momaswavebeli, rac piesis saTaurSic xazgasmulia. samyaros aRqmis sxva 

detalebic, rogoricaa zRvaSi CaZiruli sinaTle, samyaros  gvamTan 

gaigiveba da horizontze imidis naperwklis ararseboba, piesis 

saTaurSive daanonsebuli dasasrulis gardauvalobis gancdisTvis 

Semzadebaa.   

 ,,krepis ukanasknel firSic” aseve  dominirebs bnelsa  da sibnelesTan 

dakavSirebuli fragmentebi: piesis pirveli winadadeba daRamebis anu 

sibnelis moaxloebas asaxavs: ,,gviani saRamo axlovdeba” (,,A late evening in 

the future”) (Beckett 2006: 215). Ddasawyisidanve sibnelis, rogorc momavlis 

daanonseba, mkiTxvelisa Tu mayureblis sibnelesTan dakavSirebuli sxva 

SegrZnebebisa Tu movlenebisTvis Semzadebas gulisxmobs. Aavtoris am 

miznis sworad danaxvisa da gaanalizebisTvis gadavxedoT ,,krepis 

ukanaskneli firis” im ramodenime mniSvnelovan detals, romlic 

sibnelis, sikvdilisa da dasasrulis  erTian ferwerul tilos qmnis: 

sanam samocdacxra wlis krepi bnel oTaxSi mesame yuTidan sagangebod 

amoRebul meeqvse firze mousmens Tavis ocamecxramete iubileze 

gakeTebul Canawers, romlis ZiriTadi frazebi aseve sibneles da 

dasasruls ukavSirdeba, erT-erT wina Canawers is kiTxulobs: ,,rogorc 

iqna dedam daisvena- gardaicvala. Savi burTi... muqkaniani eqTani... 

nawlavebis mdgomareobis odnav SesamCnevi gaumjobeseba. Bbunioba, 

dasamaxsovrebeli bunioba. mSvidobiT,siyvarulo.” (“Mother at rest at last. The 

black ball… The dark nurse… Slight improvement in bowel condition.  Equinox, memorable 

equinox. Farewell to love.”) (Beckett 2006: 217). amis Semdeg ki rTavs firs, sadac 

Warbobs saibnelesTan dakavSirebuli frazebi: ,,didebuli winsvlaa 

axali naTura Cemi magidis Tavze.Aam sibneliT garemoculi Tavs naklebad 

marto vgrZnob. ... uCveulo mdumarebaaam saRamos, yurebs vZabav da Cqamic 

ki ar mesmis.” (“A new light above my table seems great improvement. With all this darkness 

round me I feel less alone. …Extraordinary silence evening. I strain my ears and do not hear a 

sound.”)(Beckett 2006: 217, 218). rogorc vxedavT, krepis mexsierebaSi sakuTari 

arsebobis  fragmentuli aRqma umeteswilad sibneles, mdumarebasa da 

dasasruls ukavSirdeba, vidre sinaTles da ganaxlebis pozitiur 

gancdebs, rac  cxovrebisa da samyarosgan gaucxoebis maCvenebelia. 
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narativisa da scenis dekoris doneze aseve TvalnaTelia sibnelisa da 

sinaTlis urTierTsapirispiro xatweris monacvleoba. rogorc 

profesori noulsoni ganmartavs, ,,krepis ukanasknel firSi”  sibnelisa 

da sinaTlis  fragmentebis gverdigverd arseboba qmnis naTelisa da 

bnelis idealur balanss (“It evokes a perfect balance between light and dark”) 

(Knowlson 1972: 23). misive SefasebiT, piesaSi sibnelis amsaxveli detalebi 

ara mxolod asocirdeba sikvdilTan, aramed sibnelis elementebis  

TeTrsa da naTelTan kontrastuli Tanafadoba qmnis naTelisa da bnelis 

met Kkontrasts. (”Here images of darkness are not only associated with death, but also 

juxtaposed with images of whiteness.“) (Knowlson 1972: 24). naTelisa da bnelis 

paraleluri,  erTdrouli, an, SeiZleba iTqvas, erTmaneTis gverdigverd 

kontrastuli Tanaarsebobis magaliTebia:  krepi Sav burTs aZlevs TeTr 

ZaRls, romelsac Semdeg nanobs (I might have kept it. But I gave it to the dog); 

,,dasamaxsovrebeli bunioba” (Memorable equinox)- bunioba swored is droa, 

rodesac mze ekvators kveTs da dRe Rames uTanabrdeba 

(www.dictionary.oed.com/entrance.dtl). noulsoni aseve miuTiTebs, rom scena da 

dizaini gadawyvetilia TeTrisa da Savis SerwymiT miRebul tonalobaSi: 

piesis dasawyisSi Cabnelebuli da carieli scenis dekoraciul elements 

mxolod magida da skami warmoadgens. am sicarielisa da sibnelis 

kontrasts ki qmnis ganaTebuli sakuWnao scenis ukana boloSi (cubby-hole 

or closet), saidanac kreps is gramafoni gamoaqvs, romliTac firze 

Canawerebs akeTebs. naTelisa da bnelis, TeTrisa da Savis, sicarielisa 

da  sisavsis kontratuli TanafardobiT warmodgenilia rogorc 

stilisturi, aseve dekoraciuli erTianoba, srulyofileba. kontrastuli 

foni, piesis saTaurTan erTad, ukavSirdeba dasasruls, uimedobas, 

umomavlobasa da zogadad adamianis ideebis marcxs. Yyovelive es xazs 

usvams stilistur-Sinrsobrivi elementebis determinirebul xasiaTs. 

stilistur-Sinaarsobrivi komponentebi (romlebic, Tavis mxriv, 

gansazRvruli datvirTvis mqone simboloebs warmoadgenen, Mmag. saTauri, 

gramafoni, firi, axali naTura, Cabnelebuli scena, Savi burTi, TeTri 

ZaRli da sxv.) struqturuli da Sinaarsobrivi dekompoziciis pirobebSi, 

bevrad met determinirebulobas da gansazRvrul datvirTvas iZenen, 

vidre SedarebiT vrceli narativis mqone nawarmoebebsa Tu piesebSi. mag. 
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,,krepis ukanaskneli firis” SemTxvevaSi, saTauridanve gamokveTil 

dasasrulis ideas Tan erTvis krepis ironiuli da sarkastuli 

komentarebi: is sakuTar Tavs sulel nabiWvars (stupid bastard) uwodebs, 

xolo samocdamecxre dabadebis dRis Canaweris gakeTebisas aRniSnavs, 

rom arc ki sjera Tu aseTi  saSineli vinme iyo. krepi niSnismogebiT 

acxadebs, rom yvelaferi (naTeli da bneli, SimSili da lxini) warsulSi 

darCa da saTqmeli ukve aRaraferi aqvs. (“Nothing to say, not a squeak”) (Beckett 

2006: 222). is aseve laparakobs Cvidmeti egzemplaris gayidvaze, magram 

danamdvilebiT ar viciT es risi egzemplarebia, Semdeg ki ironiulad 

ambobs, cnobili vxdebio. cxovrebiseuli movlenebis mimarT msgavsi 

ironiul-cinikuri damokidebuleba da indiferentuloba, gaucxoebis 

erTgvari formaa, romelic isevdaisev dasasrulis piras myofi adamianis 

sulier da mentalur mdgomareobas asaxavs, iseve rogorc krepis 

monologis sxva aqcentebi. Mmag. ,,mSvidobiT siyvarulo”- frazaSi Cans, 

rom krepi Tavis warsuls sakmaod mtkivneulad eSvidobeba. Aaqve isic 

unda gavixsenoT, rom ,,mSvidobiT siyvarulo”  (Farewell to Love)  jon donis 

(John Donne) erT-erTi leqsis saTauria. siyvarulTan damSvidobeba 

dasrulebis ideis Semadgeneli postulatia, misi erTgvari winapiroba, 

rac personaJis dasasrulisTvis mzadyofnas usvams xazs. ufro metic, 

ocdamecxramete dabadebis dRes gakeTebuli CanawerSi krepis mier 

gakeTebuli aqcentebidan Cans, rom is sulieradac da fizikuradac 

ganwyobilia sakuTar cxovrebaSi dasasrulis aRiarebisa da 

dakanonebisTvis. Aam SemTxvevaSi saqme gvaqvs moqmedebisa da brZolis 

ugulvebelyofaSi gamovlenil yovelmxriv gaucxoebasTan, romelic 

moicavs sakuTari Tavisgan, adamianebisgan, samyarosgan da RvTisgan 

gaucxoebas. gansakuTrebiT xazgasasmelia krepis  mier dabadebis 

,,saSinel SemTxvevad” (awful occasion) moxsenieba, rac  adamianis Rrma 

Sinagan  gaucxoebaze miuTiTebs. ocdamecxramete dabadebis dRes 

gakeTebul CanawerSi krepi xazgasmiT ambobs, rom es ,,saSineli movlena” 

Tu SemTxveva martom aRniSna Rvinis saxlSi: ,,es saSineli  movlena, iseve 

rogorc ukanasknel bolo wlebSi, wynarad aRvniSne Rvinis saxlSi. arc 

erTi sulieri. daxuWuli TvalebiT cecxlis piras  vijeqi da 

marcvleuls CenCos vaclidi.” (Beckett 2006: 217). beketis persnaJebidan 
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mxolod kreps ar aqvs adamianis amqveynad movlenisadmi msgavsi 

damokidebuleba. Pigive gancda aqvs baton tailers (Mr. Tyler)  piesaSi 

,,yvelaferi rac cviva” (All that Fall),   romelicis wyevliT ixseniebs 

sakuTari Casaxvis dRes (,,I was merely cursing … the wet Saturday aftewrnoon of my 

conception”) (Beckett 2006: 270).. Ddabadebis, rogorc movlenis, tkivilisa da 

ubedurebis ganmapirobebel faqtad aRqma, samyaroSi adamianis arsebobis 

absurdulobis Cvenebas emsaxureba, romelic ATavisi arsiT adamianis 

gaucxoebas dabadebidanve gardauvalobas gulisxmobs (ix. I Tavi, gv. 22).  

samyaros erT-erTi kanonzomierebis, adamianis dabadebis ideis 

gadaazreba, anu dabadebis azrobrivi xatis ubedurebasTan dakavSireba 

samyarosgan, sakuTari Tavisgan da RvTisgan ukiduresad gaucxoebuli 

adamianisTvisaa damaxasiaTebeli. ram miiyvana krepi am 

damokidebulebamde? ram ganapiroba  dabadebis arsSi adamianis cxovrebis 

absurdulobisa danaxva? SesaZlebelia, es Sefasebul iqnes rogorc 

cxovrebis kanonzomiereba, romelsac adamianis cxovrebis absurduloba 

ganapirobebs, an damarcxebebis da uSedego mcdelobebis Semdeg adamiani 

Tavad mivides im mdgomareobamde, roca sakuTar dabadebas aRiqvams 

cxovrebiseuli ubedurebis, tkivilisa da gansacdelis dasawyisad. amave 

ganwyobilebas gamoxatavs hemis sityvebi, rodesac is ambobs miwaze xarT 

da amas araferi eSvelebao (You’re on earth, there’s no cure for that!)  (Beckett 

2006:125). es fraza TiTqos logikurad ganmartavs Tu ratom SeiZleba 

iyos dabadeba ,,saSineli” movlena.  Tavis mxriv, dabadebis ,,saSinel” 

SemTxvevad miCneva im saTaurebis Sesabamis Sinaarsobriv gagrZelebas 

warmoadgens, romlebic dasawyisidanve dasasruls winaswarmetyveleben 

(,,TamaSis dasasruli”; ,,krepis ukanaskneli firi”). dasasrulis idea 

adamianis Sinagan mdgomareobas gamoxatvs, rac imas niSnavs, rom misTvis 

moqmedebam yovelgvari azri dakarga da adamianma sabolood Caiqnia xeli 

brZolaze, Ziebaze, sakuTari Tavis Semecnebasa da damkvidrebaze. Ees 

mocemuloba gvaZlevs safuZvels vTqvaT, rom ,,TamaSis dasasrulsa” da 

,,krepis ukanasknel firSi” gaucxoeba bevrad kritikuli da ukiduresia, 

vidre ,,godos molodinSi”, radgan mimaCnia, rom molodini mainc iZleva 

garkveuli optimizmis safuZvels, warmoadgens ra xsnis gzis Ziebis 

Sinagani swrafvis gamovlinebas. 
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  ,,TamaSis dasasrulisa” da ,,krepis ukanaskneli firis” SemTxvevaSi 

gansxvavebulia gaucxoebis rogorc gamoxatvis forma da misi 

formulirebis Sinaarsobriv-struqturuli parametrebi, aseve Tavad 

problemis arsi da masStabebi. rogorc ukve aRvniSneT, ,,godos 

molodinSi” saTauridanve gamokveTili molodinis Tema gadarCenis 

survils ukavSirdeba: vladimiri da estragoni fiqroben, rom gadarCebian 

im SemTxvevaSi, Tu godo mova. ra Tqma unda, isini gaucxoebuli arian 

samyarosgan da arsebobis sazrisis ganmsazRvreli iseTi 

univesaliebisgan, rogoricaa dro, adgili, realoba, romelSic 

erTiandeba droisa da adgilis SegrZneba, RmerTi, sakuTari Tavi da 

erTmaneTi, magram gadarCenis instiqti maT mainc molodinis pasiur 

mdgomareobaSi amyofebs (vladimirisa da estragonis lodini SeiZleba 

Sefasdes rogorc gadarCenis instiqtiT nakarnaxevi pasiuri qmedeba). rac 

Seexeba ,,TamaSis dasasrulsa” da ,,krepis ukanasknel firs”, 

gasaTvaliswinebelia, rom am piesebSi gaucxoebis problemis 

Sinaarsobrivi gamoxatvis  cvlileba uSualod scenur-teqstualur 

dekompozicias ukavSirdeba. Aaq beketi amcirebs da kumSavs personaJTa 

moqmedebis yvelanair areals, Sesabamisad, scenis mowyobis ukiduresad 

minimalisturi principiTa (,,TamaSis dasasrulSi” daxSuli, bneli sivrce 

ori sanagve yuTiT, romlebSic hemis ufexo mSoblebi, negi da neli arian 

moTavsebulni, da ori fanjara, saidanac mxolod gvamadqceuli samyaros 

gaxrwnili saxe moCans; xolo ,,krepis ukanasknel firSi” krepis TiTqmis 

mTlianad  Cabnelebuli oTaxi, (rogorc Tavad uwodebs soro (den) da mis 

fonze kontrastulad ganaTebuli sakuWnao) da personaJebis samyarosadmi 

damokidebulebiT naCvenebia totalurad gaucxoebuli adamianis 

mdgomareoba. radgan kvlevis mizania beketis dramaSi gaucxoebis 

problemis Sinaarsobrivi gamovlinebebisa da misi Cvenebis stilistur-

formaluri saSualebbeis qronologiaze dakvirveba da analizi,  

yuradReba aucileblad unda gavamaxviloT gaucxoebis problemis 

warmoCenis qronologiurad ganviTarebad aspeqtebze. es moicavs 

problemis masStabebs, misi formebis sxvadasxvaobasa da raodenobriv-

moculobiT Tanafardobas. mimaCnia, rom ,,godos molodinSi”, formebis 

TvalsazrisiT, gaucxoebis bevrad ufro mravalferovani speqtria 
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warmodgenili da Tavad problema mravali kuTxiTaa gaSlili. rac 

Seexeba ,,TamaSis dasasrulsa” da ,,krepis ukanaskneli firs,” saxezea 

gaucxoebis ukiduresi simwvave- adamiani sakuTari marcxis aRiarebiTa da 

samyaroSi adamianis arsebobis  absurdulobis ideasTan SeguebiT 

yvelaferze uars ambobs, molodinzec ki, da gare samyarosgan srul 

izolaciaSi imyofeba. Tu vladimirisa da estragonis moqmedebis areali 

soflis Saragza iyo, hemi da krepi ukve Cabnelebul oTaxebSi arian 

gamomwyvdeuli, rac cxovrebasTan da mTlianad samyarosTan Sinagan 

disharmoniasa da samyarosgan srul gaucxoebas aaSkaravebs. aRniSnul 

piesebSi gaucxoebis problema, Sinaarsobriv da formalur doneze, 

dasasrulis, sicarielis, araraobis, sibnelisa da sikvdilis 

xatwerasTan asocirdeba. Ppiesis saTaurebis qveteqsticDdasasrulis 

gardauvalobis danaxvasa da gacnobierebas emsaxureba. karsmomdgari 

dasasrulis sityvier formulirebas warmoadgens Ppiesebis sawyisi 

frazebic ,,damTavrda, morCa, TiTqmis dasrulda, namdvilad TiTqmis 

damTavrda” (“Finished, it’s finished, nearly finished, it must be nearly finished”) (Beckett 

2006: 93); ,,gviani saRamo axlovdeba” (“Late evening in the future”) (Beckett 2006: 

215). dasasrulis SegrZnebis gamZafrebas emsaxureba aseve orive piesis 

scenis atributika.  

 aRsaniSnavia, romHhemi, miuxedavad imisa, rom acnobierebs dasasrulis 

moaxloebas  (“It’s the end, Clov, we’ve come to the end.”) (Beckett 2006: 131), mainc 

yoymanobs da gaurbis mas: ,,sakmarisia, droa damTavrdes, damTavrdes 

usafrTo TavSesafarSic ki. (pauza). Dda me mainc vmeryeob, ver 

gadamiwyvetia... rom davasrulo. Ddiax, marTlac, droa damTavrdes da me 

ki mainc vyoymanob – (amTqnarebs),  rom davamTavro.” (“Enough, it’s time it 

ended, in the refuge too. ( Pause). And yet I hesitate, I hesitate  to … to end. Yes, there it is, it’s 

time it ended and yet I hesitate to – (yawns)- to end.”)  (Beckett 2006: 93). rac Seexeba 

kreps, is sruliad acnobierebs, rom yvelaferi damTavrda da saTqmelic 

araferi aqvs (“Nothing to say, not a squeak”) (Beckett 2006: 222), amitomac wyvets 

firze Caweras da isev Zveli Canaweris mosmenas iwyebs. Progorc vxedavT, 

orive piesis protagonistebi, hemi da krepi, TavianT arsebobas 

dasasrulis mdgomareobasTan aigiveben, rac maT yovelmxriv izolaciaze, 

anu srul gaucxoebaze miuTiTebs. dasasrulis gardauvaloba Cans Semdeg 
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detalebSic: beketma ,,godos molodinis” personaJebTan SedarebiT, aq 

ukve bevrad daamZima gaucxoebuli adamianis janmrTeloba, rogorc misi 

fizikuri arsebobis  uniaTobisa da uunarobis mkveTri maCvenebeli: hemi, 

garda imisa rom brmaa, rogorc poco, invalidis savarZelsaa mijaWvuli 

da dgoma ar SeuZlia, qlovi ki moklebulia jdomis unars. qveda 

kidurebis armqone negis da nelis janmrTelobis mdgomareoba ki 

dRiTidRe uaresdeba, rac maTi kbilebis, mxedvelobisa da smenis 

TandaTanobiT Seuqcevad daqveiTebaSi gamoixateba. dasasrulis 

moaxloebuli SegrZnebis gamZafreba gamyarebulia dasasrulis 

gardauvalobis aRiarebiT, scenis dekoriT da personaJTa daRlilobis 

ganuyofeli gancdiT: hemi Tavidanve ambobs, rom daRlilia da sawolSi 

ukeTesad igrZnobda Tavs: ,,RmerTo, daviRale, sawolSi ukeTesad 

viqnebodi”. (“God, I’m tired, I’d be better off in bed”) (Beckett 2006: 93); krepic 

daRlili da imedgacruebulia, radgan isev itajeba, rogorc winaT (“All 

that old misery. Once wasn’t enough for you.”) (Beckett 2006: 223), isev sibneliTaa 

garemoculi da isev martosulia, rogorc, maSin roca ocdamecxramete 

dabadebis dRe aRniSna Rvinis saxlSi. struqturul-Sinaarsobrivi 

SekumSvis pirobebSi, es detalebi ufro metad aZlierebs gaucxoebis 

problemis gamoxatvas da mas ufro gamokveTil saxes aZlevs.  

  miuxedavad imisa saTaurSi ,,TamaSis dasasruli” ar figurirebs sityva 

,,molodini”, molodinis Tema piesis siuJets laitmotivad gasdevs, Tumca 

,,godos molodinisgan” gansxvavebuli Sinaarsobrivi datvirTviT: Cemi 

azriT, molodini, rogorc Sinaarsobrivi komponenti, erTmaneTisgan 

gaucxoebis demonstrirebas emsaxureba. personaJebi erTmaneTisgan 

gaucxoebuli arian, magram erTmaneTisgan mudmivad raRacis molodinis 

reJimSi yofna maT erTad yofnas aiZulebs: hemi qlovisgan elodeba 

tkivildamayuCebel abebs, negi- fafas, Qqlovi ki hemis mier karadis 

gaRebas, radgan Tavad daxra da jdoma ar SeuZlia. am SemTxvevaSi 

molodinis aspeqti dasasrulis ,,gadadebis” ideas ukavSirdeba da ara 

gadarCenisa Tu xsnis gzisken swrafvas, rac realobisgan gaucxoebis 

Sinagan da garegnul tragizmze miuTiTebs. piesis kidev erTi niuansi, 

hemisa da qlovis urTierTdamokidebulebiTi Sinaarsobriv-stilisturi 

tandemi, anu erTad yofnis aucilebloba, unda iTqvas, rom beketis 

ავტორის სტილი დაცულია



101 
 

dramis saerTo Sinaarsobriv-stilisturi universaliaa (rac meore 

TavSic aRvniSneT, ix.gv 44, 45): beketis dramaSi personaJebi umeteswilad 

wyvilebis saxiT arian warmodgenili, mag. vladimiri da estragoni, poco 

da laqi (,,godos molodini”);  vini da vili (,,bednieri dReebi”), hemi da 

qlovi, negi da neli (,,TamaSis dasasruli”). Tumca dawyvilebis sqema maTi 

azrobrivi da Tematuri polarizaciis Cvenebas emsaxureba: hemi brmaa, 

invalidis etlze zis, Sesabamisad ver moZraobs, verc welSi ixreba da 

jdeba. qlovi ki  scenaze erTi adgilidan meoreze gamudmebuli 

gadaadgilebiT hemis umoZraobas, mTlianobaSi ki sicocxlis 

statikurobas ufro TvalSisacems xdis. Hhemisa da qlovis erTmaneTze 

situaciuri saWiroebidan gamomdinare mijaWvuloba adamianebis 

erTmaneTisgan gaucxoebis kidev erTi magaliTia. qlovi hemTan cxovrobs 

bavSvobis asakidan- hemi mas mamobas uwevda. miuxedavad aseTi amagisa, 

qlovi Tavis movaleobas gulgrili msaxuriviT asrulebs da hemis 

fsiqologiur-sulieri mdgomareobiT arc ki interesdeba, rac 

dasawyisSive Cans: roca hemi qlovs sTxovs, daexmaros mas dawolaSi, 

ekiTxeba qlovs, odesme Tu Cauxedavs mis TvalebSi: ,,odesme Cagixedavs 

Cems TvalebSi?” (“Have you looked into my eyes?”) (Beckett 2006: 94). Ees fraza 

avlens maTi erTmaneTisgan absolutur gaucxoebas: Tvalebi adamianis 

sulis sarkmelia, saidanac is samyaros umzers, xolo Tu adamianebi 

erTmaneTs TvalebSi ar uyureben, cxadia, maTi Sinagani samyaro 

erTmaneTisTvis daxSuli da daketilia. erTmaneTisgan gaucxoeba Cans im 

SemTxvevaSic, roca qlovi hems Sublze kocnaze mtkice uars eubneba. am 

uaris Semdeg hemi mas xels gauwvdis da xvewnis toniT xelis micemas 

sTxovs (Beckett 2006: 125), rac sulieri kavSirisa da erTianobis gancdis 

miRebis mcelobis garkveul formad SeiZleba aRviqvaT. qlovis sapasuxo 

reaqcia, uari,  hemis am  mcdelobisa da gancdis (romelic, SesaZlebelia, 

saerTod ar iyos gulwrfeli da qlovis keTilganwyobis mopovebis 

qvecnobier Tu cnobier Sinagan miswrafebas ukavSirdebodes misgan 

ukeTesi momsaxurebis miRebis mizniT) gamasxaraveba, Seuracxyofa da 

Tavad adamianTa erTianobis, erTmaneTis gverdSi dgomis demoralizaciaa. 

Cans, rom hemisa da qlovis urTierToba erTmaneTze situaciur-iZulebiT 

damokidebulebas emyareba, Sesabamisad, maTi Tanacxovreba maT Soris 
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arsebul gaucxoebis did naprals araTu ver avsebs, aramed piriqiT, 

zrdis  da maT Tanacxovrebas komikur-ironiul elfers sZens. 

aRsaniSnavia, rom qlovs mTeli piesis ganmavlobaSi unda hemis mitoveba, 

magram wasasveli arsad aqvs, piesis bolos ki Cans, rom qlovi wasvlas 

apirebs. Ees hemsac surs, radgan maT orivem gaacnobieres dasasrulis 

aucilebloba da rom cxovrebis ase gagrZelebas azri ara aqvs. erTad 

yofnis  situaciuri aucileblobis mdgomareobaSi erTmaneTisgan sruli 

gaucxoeba da erTmaneTisgan gaqcevis survili, rogorc piesis 

Sinaarsobrivi elementebi, amZafrebs adamianis gaucxoebis mdgomareobas 

da mas rogorc kulminacias ise warmogvidgens. kulminaciis WrilSi ki 

ufro mkveTrad da mtkivneuladaa warmoCenili gaucxoebis problemis 

ukiduresoba, simwvave,  mizezebi da Sedegebi.   

  sainteresoa Tavad hemis personaJis sxvadasxva interpretacia. Cevigni 

(Chevigny) wignSi ,,TamaSis dasasrulis” meoce saukunis interpretaciebi” 

(Twentieth Century Interpretations of Endgame) (1969) aRniSnavs, rom hemi 

mogvagonebs frangi eqspresionisti mxatvris, xorxe henri rualtis 

(Georges Henri Ruault) (1871-1958) cnobil naxatSi, ,,moxuci mefe”, aRbeWdil 

damarcxebuli da ganadgurebuli mefis saxes (Chevigny 1969: 61). zogjer is 

holokostis tragediagamovlil ukanasknel adamianad aRiqmeba, romlis 

Zvlebi  radiaciis zegavlenisgan lpobas ganicdian; sxvebi ki hemSi 

xedaven erT Cveulebriv adamians Tavisi damaxasiaTebeli qedmaRlobiT, 

sisastikiT, SeubraleblobiT, Sinagani sisustiT, sentimentalizmiTa da 

gulgatexilobiT, romelsac surs bolo mouRos cxovrebis farss, magram 

amave dros eSinia kidec am dasasrulis, radgan ar icis, ra  elis mis 

Semdeg (Beril  1985: 94). hemis pirovnebis SefasebaTa es variaciebi 

damarcxebuli, tragikuli da uimedo adamianis asociacias iwvevs, 

romelic, sulierad da fizikurad sruliad gaucxoebulia samyarosgan, 

radgan misi gancdebi mxolod dasasrulis moaxloebis SegrZnebas 

ukavSirdeba. es dasasruli gamosavali araa, aramed xsnis gzis Ziebaze 

uaris Tqma, rac RvTisgan, cxovrebisgan da mTlianad samyarosgan 

gaucxoebis erTgvari formaa. rogoria Tavad es samyaro, romlis 

aRqmasac hemi mxolod qlovis  sityvebze dayrdnobiT cdilobs? 

,,araferi” (“Zero”) (Beckett 2006: 106)- ambobs hemi im samyaroze, romlisganac 
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sruliad izolirebulia da romelsac, hemis da qlovis SefasebiT, ,,suni 

asdis” (“stinks”) da ,,gvamad qceula” (All is corpse) (Beckett 2006: 106). aseT 

samyaroSi maTTvis yvela dRe da amindi erTnairia: hemi qlovs gamudmebiT 

ekiTxeba, rogori amindia, rogori zRvaa, rogori dRea da a. S, rac mis 

mier samyaros aRqmis Sinagan motivaciaze miuTiTebs, Tumca hemisgan 

yovelTvis erTsa da imave pasuxs iRebs: ,,iseTi, rogorc Cveulebisamebr”,  

,,isev igivea”, ,,iseTive dRea, rogorc nebismieri sxva danarCeni”  (“The same 

as usual”, “It’s the same”, “Then it’s a day like any other day”) (Beckett 2006: 105, 106). 

amindisa daDdReebis ucvlelobiT beketi, Cemi azriT,  cxovrebis 

erTferovnebasa da ukuganviTarebaze migvaniSnebs. cvlilebis ararseboba 

krepisTvisac Cveuli mdgomareobaa: ocdamecxramete dabadebis dReze 

gakeTebul  CanawerSi is ambobs, rom isev  daubrunda Tavis Zvel soros, 

ZonZebs da erTaderTi siaxle magidis Tavze axali naTuraa (“Good to be 

back in my den, in my old rags. The new light above my table is agreat improvement.”) (Beckett 

2006: 217).  UmovlenaTa ucvleloba da ganviTarebis ararseboba 

realobisgan gaucxoebaa, romelic moicavs rogorc droisgan, aseve 

samyarosgan da RvTisgan gaucxoebas, radgan rodesac adamianis 

cxovrebaSi ar arsebobs perspeqtiva da cvlilebebisken swrafva, is 

srul izolaciaSi, anu yovelmxrivi gaucxoebis mdgomareobaSi imyofeba. 

 samyaros fundamenturi elementebis, rogoricaa drois SegrZneba 

(romelic hems iseve dakarguli aqvs, rogorc vladimirsa da estragons. 

man ar icis ra Tvea da qlovs ekiTxeba: ,,ra Tvea exla?” (“What month are 

we?”) (Beckett 2006: 124) da amindi, ucvleloba erTferovnebisa da 

umoZraobis im realuri mocemulobis ganuyofeli nawilia, romelSic 

piesis protagonistebi imyofebian. cvlilebisa da ganviTarebis arsebobis 

bunebrivi kanonzomiereba, rogorc hemi ambobs, mxolod adamianebis 

daberebis TavisTavad procesSi gamoixateba, qlovis aRqmiT ki buneba 

saerTod ar arsebobs: 

,,hemi: bunebam dagviviwya. 

qlovi: buneba ukve aRar arsebobs. 

hemi: ukve ar arsebobs? azviadeb. 

 qlovi: maxlobel midamoebSi. 
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 hemi: magram Cven xom vsunTqavT, Cven xom vicvlebiT! Ggvcviva Tma, 

kbilebi! Cveni vnebebi! Cveni idealebi! 

qlovi: maSin gamodis, rom bunebas ar davviwyebivarT.” 

(’’Hamm: Nature has forgotten us. 

   Clov:   There is no more nature. 

   Hamm:  No more nature? You exaggerate. 

   Clov: In the vicinity. 

Hamm: But we breathe, we change! We lose our hair, our teeth! Our bloom! Our ideas!  

Clov: Then she has not forgotten us.“)  (Beckett 2006: 97). 

dialogSi Cans bunebis aRqmis ori gansxvavebuli rakursi: 1. buneba 

Tavisi materialuri saxiT, rogorc samyaros materiis ganuyofeli 

mocemuloba, qlovis azriT, ukve aRar arsebobs. Ees mimarTeba XX 

saukunis tragikuli da sisxliani realobis Sedegad ganadgurebuli 

bunebis, usicocxlo dedamiwis asociacias iwvevs: 1. radgan qlovi 

,,gareT” sicocxlis verc erT niSanwyals ver xedavs, logikuricaa, rom 

mis cnobierebaSi bunebis, igive sicocxlis ararseboba ufro ikveTeba 

vidre misi arseboba. 2. hemisTvis ki bunebis arseboba vlindeba adamianis 

sxeulis daberebis kanonzomierebis ucvlelobaSi, anu am bunebrivi 

kanonzomierebis gamovlenaSi, radgan Tu adamians Tmebi da kbilebis 

scviva, is berdeba. Sesabamisad, drois gasvlasTan erTad TandaTan 

fermkrTaldeba da qreba adamianuri vnebebi da gancdebi. drois bunebrivi 

svla bunebis is kanonzomierebaa, romelic ganapirobebs daberebas da Tu 

es kanonzomiereba isev ZalaSia, gamodis, rom buneba adamians ,,ar 

iviwyebs.” rogorc dialogidan Cans, hemisa da qlovis samyarosgan da 

bunebisgan gaucxoeba umeteswilad maT umoqmedobaSi vlindeba, rasac Tan 

axlavs moaxloebuli dasasrulis gamZafrebuli gancda, Tumca Sinaganad 

maT aqvT samyaros arsSi Cawvdomis miswrafeba, romelic 

mxoloddamxolod Teoriuli daskvnebiT Semoifargleba.  

   mivubrundeT isev saTauridanve daanonsebuli dasasrulis 

interpretirebas. Gdasasrulis gardauvalobis SegrZnebis (romelsac 

miemarTeba orive piesis TiTqmis yvela stilisturi Tu Sinaarsobrivi 

mxare) fonze, ,,TamaSis dasasrulSi” SesaZlebelia  ganvasxvavoT 

sicocxlis sami sxvadasxva forma, romelic sicocxlis arsis 
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gansxvavebul aRqmasa da Sefasebebs efuZneba: 1.  samyaros saxe da forma 

gvamTan asocirdeba, rac kacobriobisa da civilizaciis mcdelobebis,  

gamocdilebis, miswrafebebisa da idealebis kvdoma-xrwnis procesis 

literaturul-mxatvruli interpretaciaa. 2. hemis sicocxle 

moaxloebuli dasasrulis droebiT dayovnebis mcdelobaa da meti 

araferi; qlovis sicocxlis arsi mxolod hemze mijaWvul arsebobaSi 

vlindeba, Tavad ki grZnobs rom misi sinaTle, anu misi sicocxlis sxivi 

TandaTan kvdeba (“I see my light dying.” (Beckett 2006: 98). Kkrepsac igive gancda 

aqvs da dasasrulis moaxloebis SegrZnebas simReriT gamoxatavs: ,,exla 

dRe damTavrda, Rame Camowveba male-eee,  Crdilebs-“ (Now the day is over, 

Night is drawing nigh-igh, Shadows-“ (Beckett 2006: 219). 3. sicocxlis fizikur, anu 

matriis formiT arsebobis, gamovlinebad tirili, sicili da simRera 

aRiqmeba. Ees xazs usvams, rom adamianis sicocxlis arsi Sinagani 

gancdebis arsebobaSi mdgomareobs. maTi garegnuli gamovlinebis erT-erT 

formas tirili da simRera warmoadgens: roca hemi sTxovs qlovs, naxos 

mokvda Tu ara neli, qlovi pasuxobs, rom neli mkvdars gavs, negi- 

cocxals, radgan tiris: 

,,hemi: wadi da naxe mokvda Tu ara. 

Qqlovi: mkvdars gavs. 

 hemi: da negi? 

 qlovi: rogorc etyoba araa mkvdari. 

 hemi: da ras akeTebs? 

Qqlovi: tiris. 

 hemi: maSin gamodis, rom cocxalia.”  

 (”Hamm: Go and see if she is dead. 

   Clov: Looks like it. 

   Hamm: And Nagg? 

   Clov: Doesn’t look like it. 

   Hamm: What’s he doing? 

   Clov: He’s crying. 

   Hamm: Then he’s living.”) (Beckett 2006: 122-123).  

simRerac rom Rrma Sinagani gancdebis gamovlinebaa, amas krepis firze 

Cawerili monologidan vigebT. is ambobs, rom uCveulo siCumea, radgan  
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misis maqglomi ar  mReris, Semdeg ki Tavis Tavs ekiTxeba: ,,vimRereb ki, 

roca misi asakis viqnebi, Tu odesme gavxdi? vmRerodi ki, roca 

axalgazrda viyavi? Aara. Oodesme mimReria? Aara.“ (Shall I sing when I am her 

ageif I ever am? No. Did I sing as a boy? No. Did I ever sing? No“ (Beckett 2006: 218). krepi 

am sityvebiT aRiarebs Sinagan sicarieles, arsebobis sulier da fizikur 

marcxs,  rac sakuTari Tavisgan, samyarosgan da RvTisgan  gaucxoebis 

tolfasia. 

  cxovrebis aRqmis paralelurad, aseve sainteresoa, Tu erTmaneTs 

SevadarebT orive piesaSi warmodgenil cxovrebis aRqmis models. vTvli, 

rom ,,TamaSis dasasrulSi” samyaro da arseboba bevrad ufro 

demoralizebuli da absurdizebulia, radgan is aRqmulia rogorc 

xrwnis procesi. sicocxlis aRqma,AA xrwnis garda, sikvdilis xatsac 

ukavSirdeba, radgan xrwna sikvdilis Semdgomi etapia: 

,,hemi: [naRvliani, moRuSuli saxiT.] DdRes erTi Cveulebrivi dRea, sxva 

dReebisgan arafriT gamorCeuli. 

qlovi: rodemde gastans. [pauza.] erTi da igive sisuleleebi mTeli 

cxovreba. [pauza.] 

hemi: me Sen ver migatoveb. 

qlovi: vici. da Senc ver wamoxval CemTan. [pauza.] 

hemi: Sen TuMmimatove, me rogor unda mivxvde? [pauza.] 

qlovi: [mkvircxlad.] nu, Tu Seni stvenis pasuxad sirbiliT ar movedi, es 

niSnavs, rom migatove. [pauza.] 

hemi: Sen ra, ar moxval da ar makoceb gamomSvidobebis dros? 

qlovi: oh, ara mgonia. [pauza.] 

hemi: magram xom SeiZleba ubralod mokvde im Sens samzareuloSi. 

qlovi: Sedegi maSinac igive iqneba. 

hemi: ki, magram me saidan unda gavigo, rom Sen ubralod mkvdari xar? 

qlovi: xoo... adre Tu gvian xrwnis suni dadgeba. 

hemi: Sen exlac ukve agdis xrwnis suni. mTeli adgili yars gvamebisgan. 

qlovi: mTeli samyaro.”  

(“Hamm: [Gloomily.] Then it’s a day like any other day.  

Clov: As long as it lasts. [Pause.] All life long the same inaninties.  [Pause.] 

Hamm: I can’t leave you. 
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Clov: I Know. And you can’t follow me. [Pause.] 

Hamm: If you leave me how shall I know? 

Clov: [Briskly.] Well you simpley whistle me and if I don’t come running it means I’ve left you.  

[Pause.] 

Hamm: You won’t come and kiss me good-bye? 

Clov: Oh I shouldn’t think so.  [Pause.] 

Hamm: But you might be merely dead in your kitchen.  

Clov: The result would be the same. 

Hamm: Yes, but how would I know, if you were merely dead in your kitchen? 

Clov:  Well… sooner or later I’d start to stink. 

Hamm: You stink already.  The whole place stinks of corpses.  

Clov: The whole universe.”) (Beckett2006: 114) 

  aRsaniSnavia, rom ,,TamaSis dasasrulSi” fizikuri sikvdilis sul ori 

faqti gvxvdeba (nelis da deda pegis sikvdili), xolo ,,krepis ukanasknel 

firSi” mxolod krepis dedis sikvdilia naxsenebi, Tumca, fizikuri 

sikvdili piesaTa azrobrivi qveteqstis gasasaSifrad sruliad  

umniSvneloa. Cemi azriT, piesebSi saTaurebidanve gaJRerebuli  

dasasruli/sikvdili uSualod arsebobis sazrisis ararsebobas/dakargvas 

ukavSirdeba da ara adamianis fizikur gardacvalebas. Aam nawarmoebebSi 

swored es realobaa komikur-ironiuli kuTxiT danaxuli da 

gadmocemuli. Aaq warmodgenil samyaros Semecnebis modelSi (SeiZleba 

iTqvas, rom zogadad absurdis dramaSi adamianis cxovrebis 

absurduloba mdgomareobs arsebobis sazrisis ararsebobasa da misi 

Ziebis ugulvebelyofaSi) cxovrebis sazrisad Tavad am sazrisis 

ararseboba  miiCneva. radgan absurdis dramaSi adamianis arseboba 

aralogikuri da azrsmoklebulia, am realobis Sesabamisi logikuri 

mdgomareoba cxovrebis arsis ararsebobaa. am realobis nayofia 

gaucxoebuli adamiani, romelic ara Tu ver poulobs sakuTar Tavs, 

aramed sakuTari Tavis Ziebis survilic ki ar gaaCnia. hemisa da qlovis 

dialogebi da krepis Canawerebi swored cxovrebis sazrisis ararsebobis 

tragizmis komikur-ironiuli demonstraciaa. invalidis etlsmijaWvul 

hems, romelic mTeli kacobriobis uunarobis da umoqmedobis 

gansaxierebas warmoadgens, sicocxlis dabrunebis, anu sicocxlis azris 
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mopovebis aranairi imedi ar gaaCnia, iseve rogorc kreps. piesis bolos, 

roca wasasvlelad gamowyobili qlovi, romelsac sinamdvileSi 

wasasvleli arsad aqvs, hems ekiTxeba sjera Tu ara, rom cxovreba 

dabrundeba (“Do you believe in the life to come?”), is pasuxobs: ,,aseTi iyo Cemi 

cxovreba yovelTvis.” (“Mine was always that.”) (Beckett 2006: 132). xolo krepi, 

acnobierebs ra sakuTari cxovrebis Sinaarsobriv vakuums, Canawers 

bolomde arc ki asrulebs da firs moisvris, radgan icis, rom araferi 

Secvlila da isev ukve bevrjer gamovlili tanjva unda gamoscados (“All 

that old misery. Once wasn’t enough for you.”) (Beckett 2006: 223). ,,TamaSis 

dasasrulSi” mTeli scena, iseve rogorc es saTaurSia formulirebuli, 

sicocxlis dasasrulis amsaxveli kadrebisgan Sedgeba, magram, rogorc 

aRvniSneT, es gulisxmobs ara adamianis fizikuri arsebobis 

dasasruls/sikvdils, aramed cxovrebis arsis ararsebobas/dakargvas 

(ix.gv. 117). vfiqrob, am midgomas exmianeba virjinia kukis (Virginia Cooke)  

mier wignSi ,,cnobebi beketis Sesaxeb” (File on Beckett) rubi konis (Roby Cohn) 

wignidan ,,dabruneba beketTan” (Back to Beckett) moyvanili Sedareba, 

romelic ,,TamaSis dasasrulis” dekors (gasacodavebuli oTaxi, romelis 

ori fanjara usicocxlo samyaros gadahyurebs) da mTel piesas t.s. 

eliotis leqsis, ,,kacis fitulebi”, ukanaskneli strofis scenaze 

gacocxlebad miiCnevs. Eeliotis cnobili leqsis bolo strofi ase 

JRers: 

“ase mTavrdeba wuTisofeli 

ase mTavrdeba wuTisofeli 

ase mTavrdeba wuTisofeli 

ara kuboze miwis gruxuniT 

aramed iqve mdgomTa zluquniT.”1 

piesaSi aRbeWdili cxovrebis dasarulis anu cxovrebis sazrisis 

ararsebobis da eliotis ,,kacis fitulebSi” aRwerili wuTisofelis 

dasasrulis scenis ideur-stilisturi xatweris simbolur-qveteqsturi 

realiebis Tanxvedra naTlad Cans piesis yvela mniSvnelovan detalSi,  

 

1. T.s. eliotis leqsi “HollowMen”. mocemulia gia joxaZis Targmani ,,kacis fitulebi”, wyaro 

http://lib.ge/book.php?author=385&book=3951. 
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romlic dasasrulis moaxloebasa da mis gardauvalobaze metyvelebs.  

dasasrulis tonalobebis gamZafreba da gamokveTa ki adamianisa da 

zogadad kacobriobis  totaluri gaucxoebis Cvenebaa. 

  rogorc davinaxeT, dekompoziciuri struqturis mqone am or piesaSi 

umTavresia gaucxoebis problemis saTauridan/dasawyisidan mkveTri 

determinirebuloba. Ddasarulis gardauvalobis saTauridanve xazgasma 

da aqcentireba srul TanxvedraSia adamianis yovelmxriv gaucxoebasTan, 

cxovrebis sazrisis dakargvasTan da arsebobis WeSmariti miznebis/misiis 

ugulvebelyofasTan. Ggarda amisa, mimaCnia, rom kidev erTi 

umniSvnelovanesi Sinaarsobrivi da stilisturi siaxle, rac 

dekompoziciis pirobebSi gamovlinda, aris is, rom asaxvis rakursi 

Seicvala cxovrebiseuli tragizmis literaturul tragizmSi warmoCenam  

- beketma enobrivi kondensaciisa da formalur-Sinaarsobrivi 

dekompoziciis pirobebSi  amqveyniuri yofis absurdizmi da tragizmi 

srul Sinaarsobriv da mxatvrul-stilistur absurdizacias 

dauqvemdebara, rac yofis tragizmis srul gakomikurebaSi gamoixata. Aam 

sqemis formulirebaa nelis sityvebi: ,,araferia imaze sasacilo, vidre 

ubedureba, amaze Tavs davdeb”/ “diax, diax, swored es aris  wuTisoflis 

yvelaze komikuri movlena da Tavidan Cven gvecineba, gvecineba mTeli 

ZalisxmeviT.” (“Nothing is funnier than unhappiness, I grant you that. “/ “Yes, yes, it’s the 

most comical thing in the world. And we laugh, we laugh, with a will, in the beginning.”) 

(Beckett 2006: 101). Kkrepic ironiulad uyurebs sakuTar ubadruk arsebobas: 

is sakuTar Tavs sulel nabiWvradac (stupid bastard) (Beckett 2006: 222) 

moixseniebs. Cemi SefasebiT, cxovrebiseuli tragizmis gakomikureba 

tragizms ufro tragikuls xdis, radgan adamiani mainc bednierebas 

eltvis dedamiwaze, Tundac es bedniereba mxoloddamxolod mzis sxivis 

saxeze Sexeba iyos, rogorc hemi ambobs. rodesac hemi ekiTxeba qlovs, 

odesme ganucdia Tu ara bedniereba, is pasuxobs, rom aseTi ram arc 

axsendeba. amis Semdeg hems uCndeba survili, saxeze mzis Suqis, sinaTlis 

Sexeba igrZnos. rogorc vxedavT, bednierebis Sinagani gancda sinaTlis 

fizikur SegrZnebas ukavSirdeba, anu ikveTeba bednierebis, rogorc 

adamianis cxovrebis sazrisis Ziebisa da mzis maradiuili sinaTlis, 

rogorc sicocxlis wyaros uwyveti urTierTkavSiri. Bunda iTqvs, rom 
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hemi sinaTles ver xedavs, radgan brmaa, is mas mxolod fizikuri 

SegrZnebiT aRiqvams. Hhemis mxridan mzis Suqis, sinaTlis SegrZnebis 

moTxovnileba aris igive  bednierebis Tanamdevi gancda- Ziebisken 

Sinagani ltolva, xolo ubedurebisa da tragizmis ironiulad aRqmaSi 

bednierebis SeuZleblobis  gaanalizebis Semdgomi gulgrilobisa da am 

situaciis dacinvis survili igrZnoba.Kkrepic dascinis Tavis 

mdgomareobas, rodesac ambobs magidis zemoT axali naTura didi 

gaumjobesebaao.Ees midgoma adamianis realobidan gaqcevis, Nanu 

realobisgan  gaucxoebis gansxvavebuli saSualebaa. realobis komikur-

satiruli gaazreba, Cemi SefasebiT, moqmedebis igive umoqmedobiT, am 

SemTxvevaSi dacinviT (,,godos molodinSi” pasiuri qmedeba uSedego 

lodinia) Canacvlebaa, romelsac realuri Sedegi ar moaqvs, Tu ar 

CavTvliT imas, rom tragizmis gakomikureba garkveulwilad 

Svebismomgvrelia. Tavis mxriv, sakuTar tragizmis mimarT ironia niSnavs 

rogorc sakuTari Tavisgan, aseve samyarosgan da realobigan gaucxoebas. 

amitomac vTvli, rom ,,TamaSis dasasrulsa” da ,,krepis ukanasknel firSi” 

personaJTa TviTironia warmoadgens umoqmedobis da sasowarkveTilebis 

gancdis moraluri gamarTlebis saSualebas. 

  scenuri elementebisa da personaJTa samoqmedo sqemis Semcirebis 

paralelurad xdeba metyvelebis dakarguli funqciis mxatvruli asaxvis 

gansxvavebuli formis arCeva, rac isevdaisev Semcireba-SekumSvis 

beketiseul  tendenciaSi gamovlinda. rogorc s. berili da j. fletCeri 

aRniSnaven erTobliv saavtoro wignSi ,,studentis damxmare 

saxelmZRvanelo semuel beketis piesebisTvis” (A Student’s Guide to the Plays of 

Samuel Beckett”),  ,,TamaSis dasasrulSi” uazro da araTanmimdevruli 

yoveldRiurobis gamomxatveli dialogebis siWarbe aris garkveuli 

efeqti, romelic ori umniSvnelovanesi meTodiT miiRweva: 1. pirveli 

meTodi gulisxmobs saubris Temisa Tu garkveuli sakiTxis moulodnel 

ignorirebas, droebiT ,,gaqrobas”, romelic mogvianebiT, magram 

konteqstidan amovardnilad amotivtivdeba. Mmag. qlovi hemTan erT-erTi 

saubris dros ambobs, rom samzareuloSi virTxaa, Semdeg ki am Temaze 

saubars sruliad moulodnelad da aralogikurad wyveten da ufro 

mogvienebiT sruliad araadekvatur situaciaSi ubrundebian kiTxviT: ,,da 
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virTxa?” (“And the rat?”);  2. meore meTods berili da fletCeri uaryofas, 

gabaTilebas (“the habit of annulment”) uwodeben, rasac personaJebi xSirad 

mimarTaven. magaliTad, roca negi nels sTavazobs mis mier datovebul 

orcxobilis nawils, neli umalve uars eubneba yovelgvari gaanalizebis 

gareSe. (Beril, Fletcher 1985: 95). garda am meTodebisa, aseve xazgasasmelia 

metyvelebis, rogorc komunikaciis umTavresi saSualebis, personaJTa 

Soris gaucxoebisa da mTlianobaSi mTels samyaroSi arsebuli 

dekomunikaciis literaturul-scenur formatSi demonstrirebis 

meqanizmad gamoyeneba.  saTqmelis faqtobrivi ararsebobis Cveneba 

adamianTa Soris sityvieri komunikaciis saWiroebis moTxovnilebis 

dakargvazec miuTiTebs. hemi TiTqos cdilobs im napralis Sevsebas, 

romelic masa da qlovs Soris gamudmebiT arsebobs. is wasasvlelad 

gamzadebul qlovs sTxovs, rame uTxras mas, oRond guliT, magram 

msaxuri pasuxobs, rom saTqmeli aRaraferia:  

,,hemi: wasvlamde... (qlovi karebTan Cerdeba)... miTxari rame. 

qlovi: saTqmeli aRaraferia. 

hemi: ramodenime sityva mainc... rom damrCes... gulSi... 

qlovi: Seni guli! 

hemi: diax. [pauza. Zalismierad.] diax! [pauza.] da bolosdabolos, sxva 

yvelaferTan erTad, yvelanairi CrdiliT da sibneliT, yvela butbutiT, 

yvela sirTuliT  damTavrdes es yvelaferi.” 

(”Hamm: Before you go…(Clov halts near door)… say something. 

Clov: There is nothing to say.  

Hamm: A few words… to ponder… in my heart. 

Clov: Your heart! 

Hamm: Yes. [Pause. Forcibly.] Yes! [Pause.] With the rest, in the end, the shadows, the 

murmurs, all the trouble,to end up with.”) (Beckett 2006: 131). 

 rogorc Cans, hems TiTqos masa da qlovs Soris arsebuli fsiqo-

emociuri siSoris, romelic gaucxoebis erTgvari formaa, aRmofxvris 

survili aqvs, Tumca uSedegod: qlovi sityvebiT, rom saTqmeli 

aRaraferia, hems TiTqos metyvelebis ufunqciobas Seaxsenebs, rac imaze 

metyvelebs, rom verbalurma urTierTobam, rogorc komuniukaciis 

saSualebam, yvelanairi resursi amowura. K,,krepis ukanaskneli firSi” 
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metyvelebis ufunqcioba naCvenebia Tavad protagonistis saqcieliT: krepi 

demonstraciulad wyvets samocdamecxre dabadebis dRisTvis dagrovili 

gancdebis firze Caweras, radgan acnobierebs rogorc cxovrebis/ 

arsebobis,  aseve am cxovrebis amsaxveli Canaweris gakeTebis 

absurdulobas. Sesabamisad, rogorc zogadad absurdis dramaSi, am 

konkretul SemTxvevaSic, personaJTa metyveleba da dialogebi efeqturi 

urTierTobis damyarebis mcdelobas ki ar niSnavs, aramed piriqiT, 

verbaluri urTierTobis formebi (rogorc dialogi, aseve monologi), 

azrobriv-Sedegobrivi mimarTebis TvalsazrisiT, umeteswilad 

konteqstidan amovardnilia, rac gamokveTs adamianTa Soris arsebul 

gaucxoebas.  aqedan gamomdinare, SeiZleba iTqvas, rom 

metyvelebis/saubris  situaciasTan Seusabamoba/arakonteqstualuroba da 

azrobrivi deformacia metyvelebs rogorc adamianTa erTmaneTisgan, aseve 

sakuTari Tavisgan, samyarosgan da realobisgan gaucxoebaze.  

 rogorc dasawyisSi aRvniSneT, semuel beketis piesaTa struqturul-

Sinaarsobrivi Camoyalibebis qronologiuri aspeqtebi dakavSirebulia 

Sinaarsobrivi (piesaSi movlenaTa da xdomilebaTa Semcireba-SekumSva) da 

struqturuli kondensaciis procesTan. struqturuli sqemis 

TvalsazrisiT, beketis dramaturgiisTvis damaxasiaTebeli es saerTo 

tendencia, vlindeba piesebSi  moqmedebaTa raodenobisa (rogorc 

aRvniSneT, dramaturgiuli Semoqmedebis sawyis etapze beketis piesebi 

ori da met moqmedebiani iyo, misi moRvaweobis Semdgom periodSi  ki 

gvaqvs erTmoqmedebiani piesebi, gamonaklisia mxolod piesa ,,bednieri 

dReebi”) da Sinaarsobrivi xdomilebebis SemcirebaSi. struqturuli da 

Sinaarsobrivi dekompozicia TavisTavad gulisxmobs problematikis 

gaazrebis gansxvavebul formas, rogorc avtoris garkveul arCevans.  

aRsaniSnavia, rom gamoxatvis formis Secvlam ar ganapiroba problemis 

ZiriTadi Sinaarsobrivi arsis cvlileba, aramed Seicvala mxolod misi 

garkveuli  maxasiaTeblebi da simwvave. hemi, qlovi da krepi iseve 

gaucxoebulni arian samyarosgan, RmerTisgan, erTmaneTisgan da 

sicocxlis yvela substanciisgan (dro, adgili, realoba), rogorc 

vladimiri da estragoni, magram dasasrulis moaxloebuli da Tan 

gardauvali SegrZnebis saTauridanve determinireba maT gaucxoebas ufro 
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mZimesa da tragikuls xdis.  bednierebis ararsebobisa da misi 

moupoveblobis gacnobiereba ki samyarosgan ukiduresad gaucxoebul 

personaJebs Tavad am tragizmis gakomikurebisken ubiZgebs. cxovrebis 

tragizmis gakomikureba/gamasxaraveba ufro mwvaved da mtkivneulad 

gviCenebs arsebobis absurdulobas. TviTironia, Cemi azriT, beketis 

dekpompoziciuri struqturis mqone piesebSi axleburi stilistur-

Sinaarsobrivi formaa. Tu vladimirisa da estragonis  molodini xsnis 

arsebobis qvecnobieri Tu cnobieri iluziaa, krepisa da hemis mier 

sakuTari tragizmis gaSarJeba mxoloddamxolod am tragizmidan 

gaqcevad SeiZleba aRviqvaT. es mdgomareoba relobisgan sruli 

gaucxoebaa.  gamomdinare aqedan,  mimaCnia, rom  formisa da Sinaarsis 

TvalsazrisiT Semcirebuli/SekumSuli piesaTa protagonistebi (krepi da 

hemi) realobisgan da RvTisganac ufro metad gaucxoebuli arian, vidre 

vladimiri da estragoni: maT pasiur molodins mainc xsnis idea 

asuldgmulebs, xolo hemi da krepi TavianTi tragizmis gakomikurebiT 

uimedo realobasTan sruli DSeguebis mdgomareobaSi imyofebian. 

   rogorc aRmoCnda, beketis SemoqmedebiTi xedvis esTetikis SekumSvadi 

Tviseba gamoixata scenis dekoris, instruqtaJis, Sinaarsobrivi 

xdomilebebis (,,TamaSis dasasrulis” eraTaderTi realuri xdomileba 

aris nelis sikvdili; ,,krepis ukanasknel firSi” ki araferi xdeba, garda 

imisa, rom protagonisti Zvel Canawerebs usmens da axali firis Caweras 

bolomde arc asrulebs) da metyvelebis dekonstruqcia-dekompoziciaSi. 

unda iTqvas, rom am midgomis teqstualur  realizebas xeli ar SeuSlia 

gaucxoebis problemis asaxvis masStabebisTvis, aramed piriqiT, 

Sinaarsobrivi da struqturuli kondensirebis  procesSi gamoikveTa 

gaucxoebis, rogorc problemis, da gaucxoebuli adamianis 

maxasiaTeblebis mkafio determinantebi da Tvisobrivi universaliebi. Ees 

mimarTuleba piesaTa saTaurSebSic gamovlinda: ,,TamaSis dasasruli”- 

cxovreba, rogorc TamaSi scenaze unda dasruldes, radgan ukiduresad 

gaucxoebul da samyaroSi martodmarto, xsnis gzis gareSe darCenil 

adamians sxva gamosavali ar aqvs- is ganwirulia damarcxebisa da 

sikvdilisTvis; ,,krepis ukanaskneli firi”- krepi bolo firis Caweras 
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demonstraciulad wyvets da firs moisvris, radgan bolomde acnobierebs 

sakuTari yofis absurdulobas. 

     piesebs dasawyisidan bolomde laitmotivad gasdevsAdasasrulis 

molodini Tavisi tragikomikuri da scenuri komponentebiT (Caketili 

sivrce, samyaro, romelic yars, araraobisa da sicarielis gancda, 

sibnele, sikvdili), romlebic axdenen dasasrulis gardauvalobis 

efeqtur vizualizacias. Ees mocemuloba Rirebuli, azrismatarebeli da 

imediani arsebobis dasasrulia, radgan adamianTa Soris urTierTobisa 

da sicocxlis arsis Ziebis SeuZlebloba, sxva araferia Tu ara 

sicocxlis umTavresi Rirebulebis saboloo ugulvebelyofa.  
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Tavi IV 

 

gaucxoeba usityvo (munj) piesebSiLA 

A  

 rogorc ,,niu iork taimsis” erT-erTi mimomxilveli,  alan raidingi, 

aRniSnavs amave gazeTis 2000 wlis 11 ivnisis nomerSi, beketis ,,godos 

molodiniT” literaturaSi aRiniSna me-20 saukunis am udidesi avtoris  

poeziidan da mxatvruli prozidan dramaturgiis JanrSi gadasvla: “1953 

wlidan, rodesac ,,godos molodiniT” aRiniSna beketis poeziidan da 

mxatvruli prozidan dramaturgiaSi gadasvla, misma enis simwirem, 

absurdulma situciebma da minimalisturma dekoraciebma udidesi gavlena 

moaxdina dasavlur Teatrze. tradiciuli TeatralebisTvis es xSirad 

iyo damabneveli, zogjer sevdismomgvreli. beketic wuxda   megobrulad 

ganwyobil kritikosebTan, es yvelaferi gaugebariao.” (“From the moment 

''Waiting for Godot'' marked Beckett's switch from poetry and fiction to playwriting in 1953, his 

sparse language, absurd situations and minimalist staging exercised enormous influence on 

Western theatre. Traditional theatergoers often found them puzzling, sometimes depressing, even 

with friendly critics, Beckett once lamented, ''It's all misunderstanding.”) 

(http://partners.nytimes.com/library/film/061100beckett-project.html). aRniSnulis 

paralelurad, SeiZleba iTqvas, rom, Tu ,,godos molodini” aris beketis 

dramaturgiis sawyisi da misi yvela drois yvelaze rezonansuli piesa, 

usityvo piesebi (,,munji piesa I” da ,,munji piesa II”)  (Acts Without Words I; 

Acts Without Words II) warmoadgens axal revoluciur nabijs dramis 

formirebis kuTxiT. Ees piesebi, avtoris SemoqmedebiTi xedvis 

Camoyalibebis TvalsazrisiT, aRiniSnavs umniSvnelovanes cvlilebas: 

sityvieri dramaturgiidan pantomimis JanrSi gadasvlas. Tu am movlenas 

ganvixilavT adamianisa da kacobriobis totaluri gaucxoebis fenomenis 

gamoxatvis etapobrivi ganviTarebis kuTxiT, TavisTavad Cndeba daskvna, 

rom beketis dramaturgiaSi sityvieri piesebis munji piesebiT anu 

pantomimiT Canacvleba gulisxmobs gaucxoebis problemis warmoCenisTvis 

gansxvavebuli stilisturi formis arCevas. Tu sityvier piesebSi 

metyveleba warmoadgens adamianebis erTmaneTisgan gaucxoebis gamoxatvis 

umTavres stilistur saSualebas, munj piesebSi ukve sityvebi 
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absoluturad ugulvebelyofilia da avtoris saTqmeli warmodgenilia 

pantomimis Teatris ganuyofeli maxasiaTeblebiT.  aRniSnul 

maxasiaTeblebs warmoadgens scenis mkacrad gansazRvruli forma, 

msaxiobebis konkretulad gawerili ganlageba da Tanmimdevroba (im 

SemTxvevaSi Tu personaJi erTze metia), mkacrad, garkveulad da zusti 

TanmimdevrobiT Camoyalibebuli moqmedebebi, romelTac axlavs avtoris 

mier TandarTuli mimikebis, Jestebis, saxis da sxeulis gamometyvelebis 

amsaxveli Zalian mkafio instruqtaJi. sityvieri piesebis SemTxvevaSi, 

beketi instruqtaJs  aZlevs rogorc msaxiobebs (rogor Seasrulon esa 

Tu is roli), aseve reJisorebs, maSin rodesac munj piesebSi msgavsi 

ganmartebebi mxolod SemsrulebelTaTvis aris gankuTvnili.  

  disertaciaSi warmodgenili kvlevis upirvelesi orientiri, beketis 

piesebis qronologiis kvaldakval gaucxoebis problemis Sinaarsobrivi 

da formaluri mxareebis Seswavla, gulisxmobs Tavad avtoris 

damokidebulebis, xedvis gaazrebasa da analizs. Aamitomac, aucilebelia 

davakvirdeT, Tu rogor mimdinareobs beketis xatweraSi adamianis bunebis 

Caketilobis da gaucxoebis Cvenebis masStabebis, formis, Sinaarsisa da 

mxatvrul-stilisturi xerxebis qronologiuri ganviTareba. amisaTvis 

mniSvnelovania gadavxedoT im miTologiur-filosofiur postulatebs 

romelTac usityvo piesebi efuZneba. amiT ufro  cxadi da gamWvirvale  

xdeba is gza, romelsac beketis protagonisti, mTeli kacobrioba an 

igive “everyman” gadis saboloo, ukidures gaucxoebamde– moqmedebis, 

qmedebis ugulvebelyofamde. personaJi piesisa “Act Without Words I,”  

sabolood, uamravi mcdelobisa da imedgacruebis Semdeg, sakuTari 

surviliT uars ambobs yovelgvar moqmedebaze, rom miaRwios 

elementarul mizans da miswvdes wylis boTls, raTa daikmayofilos 

wyurvilis fiziologiuri moTxovnileba. Pprotagonistis es moqmedeba 

gvaxsenebs kacobriobis  ganviTarebis  im etapebs, romelic adamianma 

gaiara moazrovned da gamomgoneblad Camoyalibebamde. samyaroSi, 

romelic absurdis dramaSi ganxilulia rogorc qaoturi, 

araprognozirebadi, usamarTlo da daundobeli, adamiani ver poulobs 

ra sakuTar Tavs, kargavs bednierebis, srulyofilebis miRwevis 

yvelanair SesaZleblobas. misi yvela mcdeloba warumatebelia da kraxiT 
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sruldeba, rac  moqmedebaze xelis CaqneviT, misi sruli ugulvebelyfiTa 

da yovelmxrivi gaucxoebiT mTavrdeba. swored am ukiduresobamde mihyavs 

aRniSnuli piesis erTaderTi personaJi gamudmebuli warumateblobis 

gancdas. rogorc steinli e. gontarski aRniSnavs Tavis cnobil statiaSi 

“Birth astride a grave: Samuel Beckett’s Acts Without Words I,” pantomimis Teatraluri 

Janris es piesa udaod gamoirCeva Tavisi sicxadiT da ganasaxierebs 

klasikuri miTis CarCoSi warmodgenil e.w. bihevioristul eqsperiments 

(http://www.english.fsu.edu/jobs/num01/Num1Gontarski.htm).  gontarskis mixedviT, 

beketis am piesis protagonisti igive adamia, an miTologiuri tantalosi, 

an “Everyman”, romelic am mtrul garemoSi imisTvis ibadeba, rom 

damarcxdes, radgan buneba, igive samyaro arsebobs adamianisgan  calke 

da misgan gaucxoebulad: ,,aRiarebulia, rom pantomima savsebiT gasagebia 

bevri kuTxiT. rogorc Cans, es aris klasikuri miTis CarCoSi Casmuli 

bihevioristuli fsiqologiuri eqsperimenti. Pprotagonisti (adami, 

tantalusi, Everyman) Semosrolilia, Semogdebulia, ,,iZulebiT” 

dabadebulia am mtrul garemoSi, sadac mas araferi aqvs da arc 

warmatebis miRweva SeuZlia. arsebuli buneba gancalkevebulia da ucxo.” 

(“Admittedly, the mime is obvious in many respects. It appears to be a behaviouristic  

psychological  experiment within the framework of a classic myth. The protagonist (Adam, 

Tantalus,) is thrown, forced born into a hostile environment where he can neither have nor 

succeed. What nature exists is apart from man and is alien.”  (Gontarski 1993: 29). rogorc 

gontarski ganmartavs, Tavdapirvelad protagonisti gvevlineba 

moazrovned, romelic dabadebidanve, moevlina ra daundobel samyaros, 

ganwirulia damarcxebisTvis. Ggoneba da xelebi mis bunebriv iaraRs 

warmoadgens, rac mas ganasxvavebs ganviTarebiT ufro dabla mdgomi 

cxovelebisgan. swored am ori ramis meSveobiT cdilobs is gadarCes 

udabnoSi da miswvdes wyals, sicocxlisTvis upirobod saWiro 

nivTierebas: ,,dasawyisdanve protagonisti moazrovnea, magram sruliad 

Seuferebeli mtruli samyarosTvis. is sabraloa, namdvilad 

damarcxebisTvisaa dabadebuli da movlenili, uunaro da Tan mzakvari 

momTviniereblis mier galiaSi gamomwyvdeuli virTxaa. is akvirdeba Tavis 

xelebs- upirveles iaraRs; ori bunebrivi iaraRiT, gonebiTa da xelebiT 

SeiaraRebuli, romelic mas gamoarCevs masze dabla mdgomi sxva 
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cxovelebisgan, is gadarCenas da udabnoSi wylis mopovebas cdilobs.” 

(“From the first the protagonist is a thinker, but inadequately made to deal with the hostile 

forces. He is pathetic, born, indeed created to fail, a caged rat frustrated by inept or malicious 

handler. He examines his hands, his primary tool; his prehensile thumb opposes the fingers. 

Armed with two natural tools, mind and hands, those tools which separate him from lower orders 

of animals, he tries to survive, to secure some water in the desert.” (Gontarski 1993: 30). Aam 

mimarTebaSi Cans adamianis miznebisa Tu survilebis ganuxorcielebloba, 

rac  cxovrebis absurdulobas ganapirobebs.  Aam mdgomareobas absurdis 

dramis protagonisti mihyavs samyarosgan da sakuTari Tavisgan saboloo 

nebayoflobiT gaucxoebamde, rasac safuZvlad udevs miTologiuri 

tantalosis  da sizifes konceptualuri sqemebi. tantalosi gaxldaT 

zevsisa da nimfa plutos Svili, lidiis mefe, romelic xalxisa da 

olimpos RmerTebis didi keTilganwyobiT sargeblobda, mas diadi 

RmerTebi TavianT TaTbirebsa da nadimebzec ki iwvevdnen saqveyno 

saqmeebis gasarCevad. tantaloss pativmoyvareobam da kadnierebam sZlia 

da bevri boroteba Caidina, is RmerTebs sufridan ambrosiasa da 

RvTaebriv neqtarsac ki hparavda, raTa Tavis mokvdav megobrebs 

gamaspinZleboda, xSirad ki RvTaebriv saidumloebebs xalxsac 

umJRavnebda. misi saSineli borotebiT ganrisxebulma RmerTebma is 

jojoxeTSi gagzavnes. Hhomerosis Tanaxmad, tantalosi dRedaRam 

mdinareSi idga da wyali nikapamde swvdeboda. rogorc ki mefe wyurvilis 

mosaklavad mdinares daewafeboda, wylis done maSinaTve iklebda da mefe 

wylis dalevas ver axerxebda. Mmdinaris piras ki sxvadasxva xilis xeebs 

xexiliT damZimebuli totebi madis aRmZvrelad moeRerebinaT, magram 

rogorc ki mefe xels gaiwvdida xilis mosawyvetad, xis totebi myisve 

zemoT iweoda da tantalosi mudam mSieri rCeboda, xolo napirze 

aziduli maRali klde sabralo mefes gasresiT emuqreboda. Aamrigad, 

beketis munji piesis personaJi gvevlineba olimpiuri RmerTebis mier 

usasrulo tanjvisTvis ganwiruli tantalosis analogad absurdis 

dramaSi. Tavisi yofiT is ganasaxierebs amqveyniuri cxovrebis Tanmxleb 

maradiul tanjvas, romelic survilebis daukmayofileblobasa da 

garegani zeZalis mudmiv dominirebaSi mdgomareobs. swored es 

gamoxatavs adamianuri arsebobis absurdulobas da iwvevs araraobis 
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gancdas. yofierebis absurdul qveteqsts gviCvenbs aseve sizifes miTic: 

sizife gamudmebiT cdilobs lodis gorakze atanas, romelic isev 

gordeba da ase grZeldeba dausruleblad. 

 SesaZlebelia aseve paraleli gavavloT beketis protagonistsa da 

bibliur iakobs Soris. Tu beketis munji piesis personaJs SevxedavT 

rogorc gare, zebunebriv ZalasTan mebrZol adamians, romelic Tavisi 

qmedebiT cdilobs daupirispirdes im gare faqtors, rac mas ar aZlevs 

nebisa da survilebis dakmayofilebis SesaZleblobas, is RmerTTan 

mebrZol israelis patriarq iakobs emsgavseba. rogorc gontarski 

aRniSnavs ,,protagonisti, iakobis msgavsad, ebrZvis gare Zalas, raTa misi 

arseboba daamtkicos.” (“The protagonist, like Jacob, wrestles with the outside force to 

illustrate its substance.” (http://www.english.fsu.edu/jobs/num01/Num1Gontarski.htm). unda 

iTqvas, rom Tu ,,godos molodinSi” godos arseboba ar dasturdeba, 

radgan is arasdros modis, munj piesaSi garegani zebunebrivi Zalis 

arseboba udaod TvalsaCinoa. piesaSi zebunebrivi gare Zalis arsebobas 

gamoxatavs stvena, romelic  personaJs xan marcxnidan, xan marjvnidan, 

xanac zemodan esmis. stvena am SemTxvevaSi, Cemi azriT, SeiZleba 

ganvixiloT rogorc e.w. Sikriki, macne, romelsac aq igive funqcia aqvs, 

rac biWs ,,godos molodinSi”. Ggansxvaveba isaa, rom Tu biWi vladimirsa 

da estragons amcnobs, rom godo ,,dRes” ar mova da mas ,,xval” unda 

elodon, munj piesaSi stvena gare Zalis moaxloebisa da arsebobis 

dasturad gvevlineba. Aam Zalas protagonisti Tavisi mcdelobebiT 

gamudmebiT ewinaaRmdegeba- mas unda miswvdes wyals, risTvisac is 

zemodan daSvebul did daApatara kubebs erTmaneTze sxvadasxva 

TanmimdevrobiT alagebs, magram amaod: wyali misTvis bolomde 

miuwvdomeli rCeba. Kkubebis Semdeg zemodan eSveba Toki, romliTac is 

acocdeba wylis simaRleze, magram, ganwirulia ra damarcxebisTvis, gare 

Zala mas isev Zirs anarcxebs. aRsaniSnavia, rom kubebi aseve gamoyenebuli 

aqvs volfgang kolers (Wolfgang Kohler) Tavis wignSi ,,maimunebis 

azrovneba” (“The Mentality of  Apes”), romelic beketma 1930-ian wlebSi 

waikiTxa. wigni exeba maimunebis kolonias tenerifSi, sadac maimunebze 

eqsperimentebi tardeboda. j. noulsoni wignSi ,,didebisTvis ganwiruli: 

semuel beketis cxovreba” (“Damned to Fame: The Life of Samuel Beckett”) ambobs: 
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,,tenerifis maimunebis koloniaSi aseve tardeboda eqsperimenti, sadac 

maimunebi kubebs erTmaneTze awyobdnen rom banans miwvdenodnen.” (“In the 

colony of apes in Tenerife experiments where conducted in which the apes also placed cubes on 

top of another to reach a banana” (Knowlson 1996: 419).  eWvgareSea, rom beketma 

gamoiyena aRniSnuli wyaro, romelsac aseve exmianeba ,,godos molodinSi” 

estragonis cnobili gamonaTqvami ,,adamianebi sisxlismRvreli uvici 

maimunebi arian“ (“People are bloody ignorant apes”) (Beckett 2006: 15).  im 

SemTxvevaSi Tu munj piesaSi protagonistis qceva maimunebze Catarebuli 

eqsperimentis analogs warmoadgens (sadac adamiani warmoaCenilia 

rogorc gare Zalis saeqsperimento obieqti: mas aranairi Sansi ar rCeba 

Tavisi cxovrebis Sesacvlelad), adamiani, rogorc samyaros ganuyofeli 

nawili, gvevlineba samyarosgan da  RvTisgan gaucxoebisTvis 

dabadebidanve upirobod ganwirul msxverplad. samyaros, romelic mas 

mxoloddamxolod gansacdelsa da gamocdebs uvlens, is misda 

daukiTxavad, uneblied, TavisTavad moevlina. Aadamianis dabadebis 

TavisTavadoba, romelsac aranairi logikuri kavSiri ar aqvs pirovnebis 

neba-survilTan, warmoadgens misi saboloo damarcxebis da yovelmxrivi 

gaucxoebis upirobo winapirobas. gamomdinare iqidan, rom adamiani, 

romelic sruliad marto rCeba mtruli da usamarTlo samyaros 

cxovrebiseuli amocanebis winaSe (swored ase aRiqmeba samyaro absurdis 

dramaSi), ver axerxebs sakuTari Tavis povnas, miznebisa da survilebis 

xorcSesxmas.Ees mdgomareoba mas mxolod erTaderT arCevans utovebs- 

sakuTar ususurobasTan, samyaros, igive gare nebisa Tu Zalis 

upiratesobasTan Segnebuli, gaazrebuli Segueba da sakuTari uZlurebis 

aRiareba. Seguebisa da uZlurebis aRiarebis es ukiduresi momenti 

ganapirobebs adamianis yovelmxriv gaucxoebas. swored am situaciamde 

midis PpersonaJi piesisa ,,usityvo piesa I” (“Act Without Words I”). 

protagonisti miwaze garTxmuli rCeba roca scenis bolos mas  

dominanti gare Zala mis mierve mowodebul did kubsac gamoaclis. amis 

Semdeg is aranairad reagirebs arc wylis boTlze, romelic 

ufrodaufro dabla eSveba misi saxis pirispir da arc stvenaze, 

romelic mas moqmedebisken mouwodebda: ,,is midis da did kubze jdeba. 

Des didi kubic gamoecleba. ecema.  didi kubi aiweva da uCinardeba. is 
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gverdze wamowolili rCeba, saxiT auditoriisken miSterebuli. 

zemodanGgrafini eSveba da ramodenime futis manZilze Cerdeba. is ar 

iZvris. ismis zemodan stvena. is ar iZvris. grafini ufro dabla eSveba, 

qanaobs da TamaSobs misi saxis win.” (“He goes and sits down on big cube. The big 

cube is pulled from under him. He falls. The big cube is pulled up and disappears in flies. He 

remains lying on his side, his face toward auditorium, staring before him. The carafe descends 

from flies and comes to rest a few feet from his body. He does not move. Whistle from above. 

He does not move. The carafe descends further, dangles and plays about his face. He does not 

move.”) (Beckett 2006: 206).  am gaazrebul umoZraobasa da umoqmedobaSi, 

romlamdec usaxelo protagonistma, vladimiris,  estragonis, hemisa da 

krepisgan gansxvavebiT, mcdelobebisa da brZolis mTeli gza gaiara, 

gamoixateba Tavad avtoris mxridan gaucxoebuli adamianis mdgomareobis, 

mTlianobaSi ki gaucxoebis, rogorc problemis, gamoxatvis 

SemoqmedebiTi formis evolucia. beketis sityvier piesebSi sityvebi 

kacobriobis mravalsaukunovani gamocdilebis gamomxatvelia, romelic 

adamians xsnis gzis ZiebaSi ukve ver exmareba da sruliad 

araadekvaturia, rogorc admianTa Soris urTierTobebisa da azrTa 

gaziarebis umTavresi saSualeba. Uufro metic, metyveleba, rogorc erT-

erTi stilisturi saSualeba, emsaxureba gaucxoebis fenomenis 

gamoxatvas. Sesabamisad, munji piesebi, rogorc avtoris garkveuli 

stilisturi da Sinaarsobrivi arCevani, metyvelebis srul 

ugulvebelyofaze miuTiTebs. gamomdinare aqedan, SesaZlebelia 

davaskvnaT: radgan beketi gamoxatvis formad irCevs pantomimas, usityvo 

Teatralur Janrs, misi piesis protagonistebic am arCevanis TavisTavad 

ganmasaxiereblebad gvevlinebian. Sesabamisad, qronologiurad ufro 

adreuli piesebis personaJebis isedac aralogikuri da araTanmimdevruli 

metyveleba Secvala dumilma. realurad, saqme gvaqvs ormxriv arCevanTan: 

avtoriseuli da personaJiseuli evolucia sityvebidan absolutur 

dumilamde da usityvo moqmedebamde. munji piesebis qronologiurad wina 

piesebSi (,,godos molodini”, ,,TamaSis dasasruli”, ,,krepis ukanaskneli 

firi”, romlebzec  disertaciis wina TavebSi visaubreT),  personaJebi 

metyveleben (Tumca araadekvaturad), magram ar moqmedeben (gavixsenoT  

frazebi ,,verafers vizamT”/“Nothing to be done”, ,,modi, araferi vakeToT, es 
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ufro usafrTxoa”/“Don’t let’s do anything, it’s safer”, ,,damTavrda, dasrulda, 

namdvilad damTavrda”/‘Finished, it’s finished, it must be really finished” da a. S), 

maSin rodesac “Act Without  I”-is protagonisti Tavdapirvelad Zal-Rones 

ar iSurebs Sedegis misaRwevad. Mmiuxedavad amisa, misi yvela mcdeloba 

uSedego aRmoCndeba, radgan Tavad adamianis amqveynad movlenaa 

alogikuri da bundovani.Ees midgoma, miemarTeba ra adamianis amqveyniuri 

arsebobis dawyebis, e.i. dabadebis alogikurobasa da uneblie 

TavisTavadobas, exmianeba XX saukunis egzistencializmis filosofiis 

umniSvnelovanesi warmomadgenlis, germaneli filosofosis martin 

haidegeris koncefcias adamianis dabadebis SemTxveviTobasTan 

dakavSirebiT. haidegeris es koncefcia germanul enaze cnobilia 

terminiT “Gewortfehnheit,”  rac inglisurad JRers rogorc  “Throwness.”   

Tavad germanulad sityva “Gewortfehnheit” inglisurad niSnavs  “thrown down”, 

romelic qarTulad SeiZleba iTargmnos rogorc ,,danarcxebuli”, 

,,Camogdebuli”/,,gadagdebuli”, rac adamianis dabadebas asociaciurad 

miwaze danarcxebasTan akavSirebs.Hhaidegeris filosofiur 

SexedulebebSi aRniSnuli termini gamoxatavs adamianis samyaroSi 

arsebobis SemTxveviTobasa da alogikurobas, rasTanac adamianis arCevans 

aranairi kavSiri ar aqvs. ufro metic, haidegeris mixedviT, Cven Cveni 

arsebobis umetes nawils ver vakontrolebT. beketic aRniSnavs, rom 

arsebobs am ukontrolobis gamomxatveli ramodenime universalia.Eesenia: 

is era, dro, romelSic vibadebiT, Cveni sqesi, mSobliuri ena da 

garegnoba, igive sxeulis forma, romelic dabadebidanve gveZleva. (“Some 

of the obvious but ignored facticities include the era in which we are born, our gender and sex, 

our mother tongue and our body type.”) (Beckett 1984:43). gamomdinare aqedan, cxadia, 

beketi iziarebs haidegeriseul koncefcias arsebobis absolutur 

alogikurobasa da dabadebis SemTxveviTobasTan dakavSirebiT. es 

koncefcia adamians dabadebidanve gaucxoebisTvis ganwirul  arsebad 

warmogvidgens. adamianis arsebobis msgavsi Sefaseba egzistencializmidan 

momdinareobs, rasac, rogorc Cans, beketic iziarebs. AamasTanave, 

aucilebelia, xazi gavusvaT, rom gaucxoeba beketis dramaSi ara mxolod 

adamianuri arsebobis SemTxveviTobisa da alogikurobis aRiarebas 

gulisxmobs, aramed moicavs rwmenaSeryeuli adamianis konfliqts, 
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dapirispirebas rogorc samyarosTan, aseve sakuTar TavTan. Bbeketis 

dramaSi naCvenebiAadamianis saxe mTeli kacobriobis simbolur xats 

warmoadgens, radgan gaucxoeba XX saukunis totaluri movlenaa. 

Aamitomac, beketis pirveli munji piesis protagonistic usaxeloa, is 

aris e.w. “Everyman”. amis damadasturebelia beketis ganmarteba, romelic 

man 1957 wels uTxra amerikel gamomcemel barni rozetis. ganmartebaSi 

beketi aRniSnavs, rom misi personaJi SeiZleba ganvixiloT rogorc 

,,adamianis sxeuli an Zvlebi.” (“human meat or bones”) (Ackerley, Gontarski 2006: 4) .   

beketis es ganmarteba cxadyofis gaucxoebis problemis masStaburobasa 

da totalurobas. Ggarda amisa,Mmiuxedavad haidegeris koncefciis 

gaziarebisa, unda aRvniSnoT, rom beketTan arsebobas ganasaxierebs 

sinaTlis simboluri xati, romelic dabadebas ukavSirebs sibnelidan, 

bneli sawyisidan sinaTleSi gadasvlas, sadac isev Ramdeba. es movlena 

asea aRwerili ,,godos molodinSi”: ,,saflavis gverdiT ibadebian, 

sinaTle wamierad da mkrTalad inaTebs, Semdeg uceb Ramdeba.” (“They give 

birth astride of a grave, the light gleams an instant, then it’s night once more.”)  (Beckett 2006: 

89) .Tavad ,,munji piesa I”-c xom Semdegi sityvebiT iwyeba: ,,udabno. 

damabrmavebeli sinaTle” (“Desert. Dazzling light”). Ees, SesaZloa, adamianis 

samyaroSi arsebobas asociaciurad sinaTlesTan akavSirebdes. Cemi 

SexedulebiT, es amqveyniur yofaSi sinaTlis, igive WeSmaritebis, an 

Tundac sakuTari Tavis povnis SesaZleblobas gulisxmobs, radgan 

sakuTari Tavis povna igive WeSmaritebaa, WeSmariteba ki iseTive naTelia, 

rogorc Tavad sinaTle. 

    mivubrundeT isevdaisev gaucxoebis Sinaarsobriv analizs. rogorc 

ukve ganvixileT, ,,munji piesa I”-is protagonisti sakuTari  

gamocdilebis kvalobaze irCevs umoqmedobas da Tavad midis absoluturi 

gaucxoebis koncefciamde. Ees aseve SeiZleba ganasaxierebdes XIX 

saukunis germaneli filosofosis, artur Sopenhaueris, samyaros aRqmis 

koncefciis reminiscencias, romelic gadmocemulia Sopenhaueris wignSi 

,,samyaro rogorc neba da warmodgena” (“The World as Will and Represantation”) 

(1948). Sopenhaueris gavlena beketze Tavad beketis sityvebidanve 

dasturdeba, romelic frang kritikoss hilari lamonts (Hillary LaMont) 

mohyavs cnobil eseSi ,,Sopenhaueri xvdeba beketis mTavar personaJebs: 
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cxovrebis survilis (nebis) arqona rogorc araheteroseqsualobisa da 

refleqsuri mexsierebis Sedegi”: (“Schopenhauer meets Beckett’s Leading Men: The 

Will-less Aspect as Performed By Queer Sexuality and Involuntary Memory” 

(http://en.wikipedia.org/wiki/LaMont). lamonti eseSi gvTavazobs citatas beketis 

esedan ,,prusti,” sadac beketi xazgasmiT aRniSnavs Sopenhaueris prustze 

gavlenas: ,,kiTxvis niSnis qveS ar dgas artur Sopenhaueris gavlena 

prustis mier cxovrebis survilis arqonis demonstraciaze” (“The influence 

of Arthur Schopenhauer on the will-less aspect of the Proustian demonstration is 

unquestionable”). rogorc lamonti aRniSnavs,Bbeketi dramaturgiaSi axdens 

ra prustiseuli Temebis xelaxla interpretirebas, gansakuTrebiT ki 

prustis ukvdavi romanis ,,dakarguli drois ZiebaSi” Tematikis 

literaturul implimentacias, es TavisTavad gulisxmobs beketisa da 

Sopenhaueris SexedulebaTa urTierTobis  gardauval gamomJRavnebas 

beketis SemoqmedebaSi. statiaSi ,,miswrafeba da absurdi usityvo piesaSi” 

(“Desire and the Absurd in an Act Without Words”) 

(http://www.oocities.org/ulysses0004/AnActWithoutWords.html) kritikosi sabadino 

parkeri aseve miuTiTebsAbeketis mier Sopenhaueris filosofiuri 

koncefciis realizebaze. is aRniSnavs, rom munj piesaSi Cvens winaSea 

protagonistis mier Sopenhaueriseuli nebis dakmayofilebis mizniT 

ganxorcielebuli gamudmebuli mcdelobebi. Yyvela qmedeba kraxiT 

sruldeba, radgan emsaxureba iracionaluri nebis, Sinagani survilisa 

Tu miswrafebis aRsrulebas, rac adamians, Tavad am nebis 

iracionalurobidan gamomdinare, samyarosTan maradiul disharmoniaSi 

amyofebs: ,,usityvo piesebSi semuel beketi gviCvenebs arsebobis 

absurdulobas, romelic Sopenhaueriseuli nebis dakmayofilebisTvis 

mcdelobaTa usasrulo ciklSia gamoxatuli. adamianis ego  uSinaarso 

cxovrebaSi azris ZiebisTvis iZulebulia daixarjos iseTi survilebis 

ganxorcielebis mcdelobaSi, romelTac axdena arasdros uweria. 

pantomimaSi gabaTilebulia Sopenhaueris Sexeduleba, rom adamians 

SeuZlia Tavisi survilebis daZleva. Aarsebuli realoba mas mudmivad 

xels uSlis xels sakuTari survilebis asrulebaSi.” (“Samuel Beckett’s An 

Act Without Words  points out the absurdity of human life presented as an endless series of 

attempts to satisfy the Schopenhauerian will. The human ego is forced into consciousness to act 
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out desires that can never be satisfied and find meaning in a meaningless world. Schopenhauer’s  

idea that the ego can transcend the will proves false for the mime. Physical reality constantly 

prevents the ego from fully satisfying all its desires.” 

(http://www.oocities.org/ulysses0004/AnActWithoutWords.html). rogorc vxedavT, 

statiis avtori darwmunebulia, rom beketi absoluturad iziarebs 

Sopenhaueris samyaros aRqmis gadmocemis konceptualur sqemas. am sqemis 

arsidan gamomdinare, adamianis gaucxoeba gardauvalia, radgan adamianis 

nebis iracionaluroba Tavad samyaros kanonzomierebas warmoadgens.  

iracionaluri nebis aRsruleba ki SeuZlebelia. swored aqedan iRebs 

saTaves adamiansa da samyaros Soris gadauWreli konfliqti, rac 

adamianis samyarosgan da realobisgan sruli gaucxoebiT mTavrdeba. 

samyaroSi adamianis arsebobis aralogikurobis gaazrebas mihyavs munji 

piesis protagonisti gaucxoebis ukidures formamde- umoqmedobamde da 

srul pasiurobamde. siuJeturi xazis es ganviTareba- moqmedebidan 

moqmedebis gaazrebul uaryofamde da Sedegis miRwevaze orientirebuli  

aqtivobidan Segnebul pasiurobamde, aseve efuZneba Sopenhaueris 

filosofiis meore  qvaTkuTxeds, warmodgenas. filosofosi ganmartavs, 

rom samyaros Semecnebis adamianuri forma or ZiriTad princips efuZneba: 

nebas da warmodgenas. Aadamiani, rogorc pirovneba, anu ego, cxovrebaSi 

swored am ori mamoZravebeli da dominanti Zalis gamtarebelia: 

daumorCilebeli, dauokebeli brama swrafva anu neba mas ubiZgebs 

nebismieri aqtivobisken, anu mcdelobisken (conato), raTa daikmayofilos 

nebis sxvadasxva tipis gamovlena mis pirovnebaSi, iqneba es 

fiziologiuri, wminda materialuri Tu sulieri. warmodgenaSi ki 

iguliusxmeba, rom samyaros Semecneba warmodgenas efuZneba, anu is 

iseTia, rogoradac mas Cven, Semmecnebelni, warmovidgenT. ambobs kidec 

Sopenhaueri wignis dasawyisSi: ,,samyaro Cemi warmodgenaa.” Aaucileblad 

unda iTqvas isic, rom SopenhauerTan neba Tavisi iracionalurobiTa da 

dauokeblobiT metafizikuri principia, anu realobis ganuyofeli 

principi. Tu samyaros arsis Semecnebis am damokidebulebas beketis 

,,usityvo piesa  I”-is siuJetur qronologias mivusadagebT, viRebT Semdeg 

suraTs: protagonisti ganasaxierebs egos, anu  igive pirovnebis 

adamianur bunebas, romelic mis qmedebaSi gamoixateba. is Tavad 
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kacobriobis simboloa, igive ,,Everyman,” romelic, rogorc parkeri ambobs 

,,Semosrolilia udabnoSi, sadac ,,damabrmavebeli sinaTlea,” rac, 

simbolurad,  pirovnebis mier sakuTari Tavisa da samyaros aRqmaze 

migvaniSnebs.” (,,Is thrown into a desert containing  “dazzling light,” emblematic of his 

consciousness of himself and the world”) 

(http://www.oocities.org/ulysses0004/AnActWithoutWords.html).Bbeketi samyaros 

materialuri substanciis  gamosaxatavad iyenebs kubebs, xes, wylis 

boTls, Toks, makratels, riTac migvaniSnebs imaze, rom realobis 

nivTieri mxare aris is erT-erTi saSualeba, riTac samyaros aRviqvamT. 

stvena samyaros aseve erT-erTi Semadgeneli faqtoris- gare, e.w. zeZalis 

arsebobaze miuTiTebs, romelic ukontroloa. aRniSnuli paralelebidan 

gamomdinare, mimaCnia, rom beketis munj piesebSi  umTavresia samyaroSi, 

rogorc nebisa da warmodgenis principebze dafuZnebuli realobis 

substanciaSi, adamianis gaucxoebis gardauvalobis gamoxatva. 

Sesabamisad, pantomima aZlierebs iracionaluri nebisa Tu swrafvis 

ganmasaxierebeli protagonistis gaucxoebis masStaburobas. sityvebi, 

romlebic gamocdilebas gadmogvcems, ukve ar warmoadgens realobis 

aRqmis adekvatur SesaZleblobas, pantomimis beketiseuli personaJi ki, 

aris ra nebis uSualo Semsrulebeli, Tavisi mcdelobebis 

warumateblobiT gamudmebiT axdens samyaroSi nebis survilebis 

miuRwevlobis demonstrirebas. vfiqrob, rom misi ego aris adamianis 

nebisa da samyaros nebis marad gadauwyveteli konfliqtis msxverplis 

simbolo. es ego Tavis mxriv, mTeli kacobriobis  simboluri 

gansaxierebaa. garda imisa, rom beketis arametyveli da usaxelo 

protagonisti samyarosgan gaucxoebuli (samyarosgan gaucxoeba ki 

SinaarsSive gulisxmobs RvTisgan da sakuTari Tavisgan gaucxoebas) 

adamianis egosa  da mTeli kacobriobis saxes ganasaxierebs, Tavisi 

Tanmimdevruli moqmedebebiT, amavdroulad, samyaros Semecnebis 

sxvadasxva mecnierul models warmogvidgens. Tavdapirvelad is mizez-

Sedegobriobis princips iyenebs: cdilobs kubebis erTmaneTze sxvadasxva 

TanmimdevrobiT dalagebiT miswvdes wyals, an TokiT amzadebs maryuJs, 

raTa moipovos nanatri sasameli. Sinaarsobrivad misi yvela qmedeba 

ganasaxierebs samyaros kanonzomierebisa da wesrigis Ziebis adamianur 
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swrafvas, romelic, rogorc aRmoCndeba, miuRwevelia, radgan Tavad 

samyaroa mouwesrigebeli, qaoturi da arapropgnozirebadi, anu zustad 

iseTi, rogoradac is absurdis dramaSia warmodgenili. Bbeketis 

mocemuli piesis personaJi, sanam is sruli umoqmedobis gadawyvetilebas 

miiRebs, Tavis mokvlasac ecdeba, rac alogikuri da amouxsneli 

samyarosgan gaqcevis mcdelobas gulisxmobs, rogorc adamianis erT-erT 

arCevans, moqmedebisa da umoqmedobis msgavsad. sabadino parkeri am 

detalTan mimarTebaSic xazs usvams adamianis qmedebis mamoZravebel 

Sopenhaueriseul nebaze gare Zalis dominirebas: ,,adamianis ,,me”-s, ar 

SeuZlia ra sakuTari nebis dakmayofileba, mas erTaderTi arCevani rCeba- 

umoZraoba (statikuri arseboba). Mgare Zala mas Tavis mokvliT 

cxovrebisgan gaqcevis SesaZleblobasac ar aZlevs. gamodis, rom adamiani 

sakuTar sikvdilsac ver gankargavs, araTu cxovrebas.” sabadinos TqmiT, 

samyarosa da adamianis qmedebebs iracionaaluri gareSe neba/Zala 

marTavs. (“The ego, unable to satisfy the will through external exploration, the creation of 

order, and internal discovery turns to death as the only option left that seems capable of quieting 

the will’s demands and allowing a static existence. The protagonist, after failing at all attempts, 

contemplates suicide. He tries trying the rope onto the bough of the tree, but, again, the physical 

world undercuts his wishes as the “bough folds down against trunk.” He “opens his collar, frees 

his neck” in order to commit suicide with the scissors, but they, like the cubes and carafe, are 

taken away. The will does not allow the ego to escape its duties in life. … The ego cannot choose 

to establish its own time of death; only the irrational will guides the world’s and people’s 

actions.” (http://www.oocities.org/ulysses0004/AnActWithoutWords.html).  gare Zalis 

dominireba niSnavs, rom mas adamiani ver akontrolebs, rac samyaros 

logikuri da kanonzomieri principis Ziebis procesSi adamianis 

damarcxebis winapirobaa. swored am viTarebas mihyavs adamiani ukidures 

gaucxoebamde- moqmedebis srul ugulvebelyofamde da gulgrilobamde. 

   rogorc aRvniSneT, kvlevis umTavresi mizani beketis dramaSi 

gaucxoebis problemis qronologiuri parametrebis dadgenaa. am aspeqtSi 

aucileblad xazi unda gavusvaT, rom sityvieri piesebisgan gansxvavebiT, 

beketis usityvo dramaSi ukve vlindeba adamianis arCevanis Tavisuflebis 

Cvenebis tendencia. ,,godos molodinSi”  vladimirisa da estragonis 

moqmedebebi determinirebulia, rac arCevanis ararsebobas, an 
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ugulvebelyofas gulisxmobs. vladimiri da estragoni Tavidanve 

umoqmedobis reJimSi da molodinis mdgomareobaSi imyofebian, maSin 

rodesac munji piesis usaxelo personaJi adamianis arCevanis 

Tavisuflebas ganasaxierebs: is Tavad iRebs qmedebis, Tavis mokvlisa Tu  

umoqmedobis gadawyvetilebebs, Tumca cxovrebis  paradoqsuloba, 

romelic mis absurdulobaSi vlindeba, swored am arCevanis 

Tavisuflebis moCvenebiTobasa da umniSvnelobaSi mdgomareobs. 

miuxedavad Tavis mokvlis ganzraxvisa da saboloo pasiurobisa, 

adamianis mizani mainc miuRweveli, samyaros arsSi Cawvdoma ki 

SeuZlebeli xdeba. kraxiT damTavrebuli mcdelobebiT ki ufro 

TvalSisacemia samyaros arsis logikurobis aRqmis SeuZlebloba, riTac 

mtkicdeba samyaros alogikuroba da arakontrolirebuloba.  

   Mrac Seexeba ,,usityvo piesa II”-s (”Act Without Words II”), is iseve rogorc 

,,usityvo piesa I” “Act Without Words I,”  gamoirCeva Tavisi sicxadiT da 

warmoCenili problemis garkveulobiT. mis ganxilvisasEhiu keneri 

marTebulad avlebs paralels beketis piesasTan ,,rogorc es aris” (“How 

It Is”) da aRniSnavs, rom am orive piesisTvis saerToa Semdegi metafora: 

cxovrebis Sedareba usasrulo gzasTan, sadac adamianebi erTmaneTisTvis 

samoqmedo obieqtebi arian. (“Hugh Kenner notes the parallels between it and How It Is 

and the metaphor, central to both, of life as an endlesstrack where people are as objects to other 

people.”) (Beryl, Fletcher  1985:115).Baq warmodgenili ori protagonisti, A daB, 

scenis, ukana planze ganTavsebul or tomaraSi zis, xolo borblebiani 

joxi, romelic scenis marjvena mxridan Semodis, maT moqmedebisken  

ubiZgebs. Sesabamisad, es joxi ganasaxierebs igive gare Zalas, rasac 

stvena pirvel munj piesaSi. rogorc fletCeri da spurlingi aRniSnaven, 

orive munji piesa efuZneba antikur miTebs tantalosisa da sizifes 

Sesaxeb. maTi azriT, orive munji piesa klasikuri miTologiis 

TqmulebaTa dasjis principebs emyareba- pirveli tantalosis miTzea 

damyarebuli, meore sizifes miTs efuZneba.  rac Seexeba meore munji 

piesis erTmaneTTan Tvisobrivad dapirispirebul personaJebs (A aris 

neli, mouxerxebeli... dabneuli. B aris energiuli, swrafi, pedanturi (A is 

slow, awkward… absent. B is brisk, rapid, precise) (Bekett 2006: 209), isini erTi 

pirovnebis or gansxvavebul mxares warmoadgenen, iseve rogorc 
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vladimiri da estragoni. (“The two Acts Without Words  seem to be loosely based on 

punishments from the classical underworld: the first on that of Tantalus, who was condemned to 

stand in a stream which receded whenever he bent down to drink, while fruit-laden overhead 

whisked out of his reach; the second that of Sisyphus who had to trudge up a hill pushing a 

boulderwhich fell to the botto every time he reached the top… The mime’s two players , one 

sluggish, the other brisk, sduggest, as Vladimir and Estragon sometimems do, two aspects of a 

single person” (Fletcher, Spurlimg 1972: 119).  Uunda aucileblad aRiniSnos A da 

B-is SefasebaTa gansxvavebuli interpretaciebi: 1. beketi mihyveba iungis 

fsiqologiur tipologias: A  intravertia, B eqstraverti; 2. bernardi maT 

radikalurad gansxvavebul qcevebs adamianis qvecnobier (Sida, inner) da  

gare me-sTan (froidiseuli me, romelic warmoadgens im TvisebaTa 

erTobliobas, rogoradac sxvebi aRgviqvamen) akavSirebs da mTel piesas 

afasebs, rogorc adamianuri arsebobis sicarielis simbolur 

gamoxatulebas (“The whole mime symbolizes the emptiness of a life which consists of an 

alteration between the two split portions of a man.”) (Beril, Fletcher 1985: 116).  Tu zemoT 

aRniSnul Sefasebebze dayrdnobiT A da B-is Soris arsebul 

urTierTmimarTebas ganvixilavT, rogorcEerTi adamianis or sapirispiro 

,,me”-s, mivdivarT daskvnamde, rom saqme gvaqvs sakuTari Tavisgan 

gaucxoebasTan, romelic RvTisgan gaucxoebis Sedegia. gansxvavaebiT 

pirveli munji piesisgan, sadac protagonisti Tavad midis gaucxoebis 

ukidures kondiciamde- umoqmedobamde (umoqmedoba samyarosgan srul 

gaucxoebaze metyvelebs, radgan qmedebiT adamiani samyarosadmi, 

realobisadmi sakuTar damokidebulebas gamoxatavs), am piesis ori 

personaJi, an erTi adamianis ori sxvadasxva mxare anu antipodi 

(rogoradac maT kritikosTa umravlesoba aRiqvams), azrsmoklebuli 

cxovrebis cirkularulad  ganmeorebadi yoveldRiurobis pirobebSi, 

Sinagan (qvecnobieri) da garegan ,,me”-s Soris konfliqtSi gamovlenili 

sakuTari Tavisgan gaucxoebiT adamiansa da samyaros  Soris arsebul 

konfliqts ganasaxierebs. Cemi azriT, swored am konfliqts warmoaCens 

orive munji piesaSi gansakuTrebuli sicxadiT.Ggarda amisa, SeuZlebelia 

,,usityvo piesa II”-is garkveuli detalebi ar davakavSiroT beketis 

ramodenime piesis Sinaarsobriv-qveteqstualur simboloebTan, rac 

beketis piesaTa saerTo, masStabur, gamokveTil problematikaze da maTi 
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gadmocemisadmi avtoris sistemur midgomaze miuTiTebs. Amag. zogjer 

vladimiri da estragonic Aam munji piesis ori personaJis msgavsad 

iqcevian, ganasaxiereben ra erTi adamianis, ufro sworad zogadad 

adamianis (Everyman)  sapirispiro da gansxvavebul Tvisebebs; A da B 

iseTnairad Seeqcevian stafilos, rogorc  estragoni da iseve iyeneben 

kbilis jagriss, rogorc vini ,,bednieri dReebidan”; borblebian joxs aq 

igive datvirTva aqvs, rac ,,bednier dReebSi” vinis zars da Suqs piesaSi 

,,TamaSi” (“Play”); tomrebi ki nagvis yuTebis (,,TamaSis dasasruli”), vinis 

qviSis ormosa (,,bednieri dReebi”) da Ramis qoTnebis (,,TamaSi”) msgavsi  

simboluri niuansia. yoveli es detali beketTan isevdaisev gaucxoebuli 

adamianisTvis damaxasiaTebeli mdgomareobis gamoxatvis ganuyofeli 

komponentia. unda iTqvas, rom is umTavresi ram, rac sityvier piesebSi 

gaucxoebis problemis asaxvas emsaxureba, aris alogikuri, 

araTanmimdevruli, ufro xSirad konteqstidan amovardnili metyveleba, 

romelsac Tan axlavs personaJTa gansazRvruli specifikuri moqmedebebi, 

Jestebi da komikuri rutina. rac Seexeba usitvo piesebs, aq 

mxoloddamxolod fizikuri moqmedebebi, Jestebi da adamianuri yofis 

rutinuli absurduloba qmnis gaucxoebuli  kacobriobis arsebobis 

absurdulobis Cvenebis ganuyofel akompaniments. 
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V Tavi 

 

simbolo- gaucxoebis problemis asaxvis formalur-

stilisturi saSualeba 

 

                        ,,saTqmeli aRaraferia, arc Tqmis saSuaaleba,  

                         arc is icis vinmem saidan unda daviwyoT, arc  

                         Tqmis Zalaa da arc survili, magram am  

                         yvelaferTan erTad aris Tqmis valdebuleba.”  

                         (“There is nothing to express, nothing with which to express,  

                                                   nothing from which to express, no powerto express, no  

                                                   desire to express, together with the obligation to express.’) 

                                                            (Samuel Beckett) 

 

5.1. simboloTa klasifikacia da metyveleba, rogorc  centraluri 

abstraqtuli simbolo 

 

 simboloebis roli gansakuTrebulia XX saukunis literaturaSi da ara 

mxolod. minda xazi gavusva simboloebis udides mniSvnelobas, aseve 

aluziebis da reminiscenciebis mravalferovnebas XX saukunis axal 

literaturul mimarTulebaSi, modernizmSi. modernizmSi xdeba 

mravalsaukunavani literaturuli azrovnebisa da Sexedulebebis kidev 

erTxel gaanalizeba da maTTan axali rakursiT miaxloeba, garkveul 

SemTxvevaSi, maTi gadaazreba-gadafaseba. simboloebis mniSvnelobisa da 

stilistur-funqciuri datvirTvis TvalsazrisiT Tu vimsjelebT, am 

mxriv modernizmis Rirseul memkvidres, XX saukunis dramis umTavresi 

siaxle, absurdis drama, warmoadgens. aq simbolo udaod iZens gamosaxvis 

upirveles Tu ara, umTavres funqcias. aRsaniSnavia, rom semuel beketis 

dramaSi simboloebi uSualod erwymis piesaTa teqstualur-Sinaarsobriv 

mxares da scenuri dekoraciis konstruqtorebs, xolo maTi simravle 

TavisTavad ganapirobebs maTi axsnisa da interpretaciis 

mravalferovnebas. beketis dramaSi simboloebi Serwymulia teqstTan da 
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piesaTa ganuyofel atributikas warmoadgens. simbolo amavdroulad 

warmoadgens absurdis dramaSi warmoCenili centraluri problemis, 

gaucxoebis, gamosaxvis erT-erT umniSvnelovanes Sinaarsobriv-stilistur 

saSualebas. simboloebisa da gaucxoebis problemis formalur (beketTan 

simbolo gaucxoebis problemis gamosaxvis erT-erTi forma da saSualeba 

xdeba) da Sinaarsobriv doneze (simbolos Tu simboluri xatis qveteqsti 

da masSi dekodirebuli mniSvneloba) Tanxvedra  gvaZlevs imis 

saSualebas, rom simbolo mivakuTvnoT gaucxoebis problemis asaxvis 

erT-erT umTavres mxatvrul-stilistur saSualebas da misi, rogorc 

xatis, konotacia davukavSiroT gaucxoebis problemis Sinaarsobriv 

niuansebs.  

  simboloebisa da gaucxoebis problemis urTierTgadakveTisa Tu 

Tanxvedris gasaanalizeblad, upirveles yovlisa, mniSvnelovania 

simboloebis garkveuli niSniT klasifikacia. Aam TvalsazrisiT, 

gansakuTrebiT aRsaniSnavia maikl garnous (Michael Gurnow) mier statiaSi 

,,yvela simbolo raRacas gulisxmobs: simbolo da aluzia beketis 

,,godos molodinSi“ (,,No Symbol where none intended: A Study of Symbol and Allusion 

inSamuel Beckett’s  waiting for for Godot“), beketis SemoqmedebaSi gamoyofili 

konkretuli da abstraqtuli simboloebi, romelTagan avtori 

metyvelebas (speech) umniSvnelovanes abstarqtul simbolod miiCnevs. 

metyvelebis Sinaarsobrivi da formaluri aspeqtebi piesaTa ideur-

Tematuri sqemebis kompoziciisTvis gadamwyvet rols asrulebs. garnou  

ambobs, rom beketi, rogorc absurdisti minimalistebis upirobo 

warmomadgeneli, sityvebis/metyvelebis saSualebiT miuTiTebs 

urTierTobis ganuxorcieleblobaze, rasac, Cemi azriT, isevdaisev 

gaucxoebuli adamianis mdgomareobis Cvenebisken mivyavarT. MamasTan 

dakavSirebiT, mas mizanmimarTulad mohyavs alister kroulis (Aleister 

Crowley) nawarmoebis ,,eSmakis dRiurebi”  (“Diary of a Drug Fiend”) personaJis, 

piter pendrtagonis, mosazreba metyvelebis, rogorc urTierTobisa da 

gagebinebis funqciis, ararealurobasTan dakavSirebiT: ,,xalxi fiqrobs, 

rom saubari fiqris niSania. Uumetes SemTxvevaSi, ase ar aris. piriqiT, is 

aris sxeulis meqanikuri saSualeba gaTavisufldes fiqriT gamowveuli 

daZabulobisgan, iseve rogorc kunTebis varjiSi exmareba sxeuls 
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droebiT dakargos  wonis, tkivilis, daRlilobis da ganwirulobis 

SegrZneba.” (“People think that talking is a sign of thinking. It isn't, for the most part; on the 

contrary, it's a mechanical dodge of the body to relieve oneself of the strain of thinking, just as 

exercising the muscles helps the body to become temporarily unconscious of the weight, its 

pain, its weariness, and the foreknowledge of its doom.”) (https://archive.is/cwgws). maikl 

garnou sruliad eTanxmeba kroulis personaJs da acxadebs, rom beketis 

personaJebisTvis realobaSi azrebis uneblie gadmotanisTvis da maTgan 

gaTavisuflebisTvis  metyveleba iseTive droebiTi  xrikia, rogorc 

kroulis pentdragonisTvis. Bgarnous Sefasebas exmianeba gontarski, 

rodesac aRniSnavs, rom beketis SemoqmedebaSi ena/metyveleba A 

mniSvnelobis gamomxatveli ki ar aris, aramed “arsebobobasTan 

dakavSirebuli wylulebis moSuSebis saSualeba” (“Language generally in 

Beckett’s world is not a means of conveying meaning, but a balm for the sores of existence.”) 

(Gontarski 1993: 40). urTierTobis damyarebis SeuZleblobis demonstrirebis 

meSveobiT metyveleba, rogorc umniSvnelovanesi simboluri abstraqcia,  

beketis xelSi Tavad enis araadekvaturobisa da sisustis Cvenebis 

instrumenti xdeba. radgan beketis piesebSi ena da metyveleba  ukve aRar 

aris adamianebs Soris fiqrebis, gancdebis gaziarebisa da komunikaciis 

saSualeba, is ukve Tavad warmoadgens adamianebis erTmaneTisgan 

gaucxoebis da zogadad gaucxoebis, rogorc totaluri 

zogadsakacobrio fenomenis,  Sinaarsobriv da stilistur-struqturul 

identifikators. aRsaniSnavia, rom beketis dramaSi metyvelebis 

teqstualuri realizeba Serwymulia adamianis sulieri Tu fizikuri 

mdgomareobis gamoxatvasTan. metyveleba imdenad dekodirebuli da 

degradirebulia, ukve TavisTavad warmoadgens gaucxoebuli adamianis 

Sinagani mdgomareobis realur maxasiaTebels. devid kreisneri miiCnevs, 

rom beketis dramaSi Tavad ena gardaqmnilia absurdad da ,,misdevs 

klounis rituals, romlis uazro butbutis gonivrulad warmoCenis 

mcdelobis dros ena sisuleled gardaiqmneba“ (The language of drama itself is 

transformed into absurdity, „following the ritual of the clown, whose babbling becomes 

nonsense by being presented as sense.“) (Krasner 2012: 86). metyvelebis  

dekomunikaciuroba, anu misi WeSmariti funqciis dakargva, siRrmiseulad 

gaucxoebis problemasTan rom davakavSiroT, miviRebT movlenaTa Semdeg 
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Tanmimdevrobas: cxovrebis tragizmma da sasowarkveTilebis niaRvarma (I 

da II Mmsoflio omis Semdgomi azrovnebis totaluri uimedoba) 

adamianebSi, cxovrebis alogikurobis, uTanasworobisa da usamarTlobis 

gancdebis gaRvivebis foneze, Searyia yovelgvari rwmena da imedebi, 

ramac adamianebi erTmaneTs daaSora da gariya realobis yovelgvari 

sivrcisgan (dro, adgili, RmerTi). Ecxovrebis tragizmisgan gamowveulma 

sasowarkveTam da arsebobis absurdulobis aRiarebam adamiani miiyvana 

srul gaucxoebamde, rac metyvelebis unaris degradirebasa da 

metyvelebis upirvelesi funqciis daqveiTebasa Tu dakargavaSi gamoixata. 

sityvam, upirvelesma RvTiurma Zalam da RvTiurobisa da WeSmariti 

adamianurobis niSanma, dakarga azris gadmocemis, gamosaxvis, 

urTierTobis damyarebis unari. Sesabamisad, is ukve kacobriobisTvis 

urTierTobis da ideaTa gaziarebis mediums aRar warmoadgens. piriqiT, 

metyvelebis araadekvaturobiTa da arakonteqstualurobiT naCvenebia 

adamianebis  erTmaneTisgan da mTlianad samyarosa da realobisgan 

gaucxoebis demonstrireba.  swored amis gamoxatulebas warmoadgens 

beketis piesaTa personaJebis metyveleba. im SemTxvevaSic ki, roca isini 

erTmaneTs esaubrebian, ver ugeben erTmaneTs. Sesabamisad, maTi pasuxebi 

araadekvaturia. Kkonteqstidan absoluturad amovardnili kiTxvebi da 

pasuxebi adamianis gaucxoebaze miuTiTebs. Aaqedan gamomdinare, cxadia, 

rom metyveleba, rogorc avtoris mier gamoyenebuli gamoxatvis erT-erTi 

forma, anu abstraqtuli simbolo, Tavisi arsiTa da daniSnulebiT 

emsaxureba enis araefeqturobis da komunikaciis ararsebobis Cvenebas. 

komunikaciisa da enis araefeqturoba, Tavis mxriv, gaucxoebis upirobo 

maxasiaTebelia. personaJTa metyveleba rom maTive gaucxoebuli 

mdgomareobis maCvenebelia, gamokveTilia rogorc metyvelebis 

Sinaarsobriv niuansebSi (metyvelebis araadekvaturoba), aseve mis 

raodenobriv Semcirebasa da SekumSvaSi. Aamis  naTeli dadasturebaa 

beketis piesaTa verbaluri qronometraJis struqturuli da 

Sinaarsobrivi kompoziciidan dekompoziciisken ganviTarebis tendencia, 

rac piesis rogorc garegnuli maxasiaTeblebis (mag. piesaTa moqmedebebis 

raodenoba), aseve Sinaarsobrivi elementebis (maT Soris metyveleba da 

teqstualuri nawili) TandaTanobiT SemcirebaSi gamoixata. rogorc 

ავტორის სტილი დაცულია



135 
 

aRvniSneT, beketis piesebis qronologiuri ganviTarebis sqema TavisTavd 

gulisxmobs ukve isedac funqciadakarguli metyvelebis, rogorc 

stilistur-Sinaarsobrivi instrumentis  Semcirebis process, rasac 

sityvieri piesebidan usityvo minimalizmis (munji/usityvo piesebi) 

Camoyalibebamde mivyavarT (ixileT disertaciis III da IV Tavebi, gv. 91, 

126). beketis dramis verbaluri nawilis qronologiuri ganviTarebis 

Taviseburebis garda beketis sityvier piesebSic ki sityvieri masala 

minimumamdea dayvanili da xSir SemTxvevaSi sityvas anacvlebs dumili, 

pauza, personaJTa moqmedebis aRwera da sxva araverbaluri saSualebebi. 

yovelive amis miuxedavad, dauSvebelia imis Tqma, rom beketTan enis, 

rogorc gamosaxvis mxatvrul-stilisturi erTeulis,  funqcia 

dakninebulia, aramed piriqiT. vTvli, rom metyvelebis aralogikuroba-

araadekvaturobis demonstrirebis gziT, metyveleba, rogorc mZlavri 

simbolo, xdeba arsebobis realuri problemebisa da adamianis 

gaucxoebuli mdgomareobis asaxvis fundamenti. beketis dramaSi 

metyvelebis konkretuli  maxasiaTeblebi- ufunqcioba, araadekvaturoba, 

aralogikuroba, araTanmimdevruloba, komunikaciis 

araefeqturoba/ararseboba, gaucxoebis sxvadasxva formis (RvTisgan, 

realobisgan, erTmaneTisgan) gamoxatvis umTavresi simboluri-

stilisturi saSualebebia.  

 radgan vlaparakobT semuel beketis piesebSi personaJTa metyvelebaze, 

sayuradReboa, ratom airCia man piesebis werisTvis franguli ena. 

aRsaniSnavia, rom beketma Tavisi Sedevrebis umetesi nawili dawera 

frangulad da Semdeg TviTon Targmna inglisurad. Mmartin eslini 

ganmartavs,  rom mas sWirdeboda swored is disciplina, rasac 

Seswavlili/aTvisebuli  ena daakisrebda. beketma erT-erT students, 

romelic mis Semoqmedebaze disertacias werda, auxsna, rom mSobliur 

enaze werisas mwerali advilad SeiZleba  gaitacos virtuozul stilSi 

muSaobam da es iqneba wera mxolod  stilisTvis da stilis 

interesebidan gamomdinare, maSin rodesac sxva enis gamoyeneba avtors 

aZlevs SesaZleblobas, Tavidan aicilos stilisturi  originaluroba, 

ucxo enis farglebSi darCes uaRresad gamWvirvale da Tavi aaridos 

gamosaxvis zedmet dramatizebas. eslinis SefasebiT, ucxo enaze weris 
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meSveobiT, beketi uzrunvelyofs, rom  Tavisi nawarmoebebi iyos 

Serkineba da brZola Tavad enis sulierebasTan. (Esslin 1961: 8). swored 

amitom, beketi inglisur enaze daweril radio piesebs enis mniSvnelobasa 

da formasTan Serkinebis rTuli procesisgan dasveneba/gantvirTvad 

miiCnevda. Sesabamisad, radio piesebs da, misi TqmiT, aseve sxva  

,,SemTxveviT“ piesebs is nakleb mniSvnelobas aniWebda (Esslin 1961 : 9). 

 Uunda iTqvas, rom weris stilis Tavisebureba da enobrivi teqnikis 

ZiriTadi maxasiaTeblebi beketis inglisurenovan piesebSi franguli 

versiebis analogiuria. weris stilis Taviseburebebi emsaxureba enis, 

rogorc instrumentis, gamoyenebas totaluri gaucxoebisa da adamianis 

sruli sulier-materialuri dakninebis saCveneblad.Ggamodis, rom 

avtoris weris stilis formaluri komponentebi, anu weris maneris 

ganmsazRvreli stilisturi saSualebebi da personaJebis metyvelebisTvis 

damaxasiaTebeli elementebi warmoadgens gaucxoebis problemis asaxvis 

umTarvres saSualebas. ena, rogorc simbolo,  personaJTa metyvelebis 

TaviseburebebTan erTad aerTianebs mwerlis enobriv maneras. jeims 

Sipli (James Shipley) msoflio literaturuli terminebis, formebis, 

teqnikisa da kritikis leqsikonSi  beketis mier gamoyenebul enobriv- 

stilistur saSualebebSi gamoyofs enis 11 struqturul maxasiaTebels: 

1. Ggameoreba (repetition)  

2. Mmonologi (momologue) 

3. stiqomotia (stichomithia) 

4. fatikuri saubari (phatic communion) 

5. sityvebis dajgufeba  (word-grouping) 

6. gamiznuli dintaqsi  (intentional dyntax) 

7. winaaRmdegoba (contradiction) 

8. kliSeebi da sasacilo daudevrobebi (cliches and pratfall) 

9. utaqtoba (indelicacy) 

10. struqturuli damTavreba/Sewyveta (structural clousure) 

11. metyvelebis ararseboba, dumili  (absence of language- silence) 

aRsaniSnavia, rom beketis piesebSi gamoyebnebuli yvela es enobrivi 

forma da stilisturi saSualeba avlens Tavad enis umTavresi funqciis, 
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komunikaciis, marcxs da uSedegobas, rac adamianebis erTmaneTisa da 

mTlianobaSi samyarosgan gaucxoebis maCvenebelia. Kkomunikaciis 

umTavresi mediumis, enis/metyvelebis,  kraxis demonstrireba,  enas aqcevs 

kacobriobis totaluri gaucxoebis gamomxatvel simbolod, raSic 

advilad davrwmundebiT  Tu semuel beketis ramodenime enobrivi teqnikis 

garkveul detalebs CavuRrmavdebiT.  am mizniT, zemoT CamoTvlili 

stilisturi formebidan ganxvixiloT ramodenime.   

  gameorebis  teqnika ara mxolod adamianuri cxovrebis monotonurobis 

Cvenebas emsaxureba, aramed  axdens ucvlelobisa da uperspeqtivobis 

demonstrirebas. Mmag.Gfrazebis gameorebis tendencia gamovlenilia 

piesaTa dasawyisisa da dasasrulis erTnairobaSi, rac miTiTebaa sawyisis 

gagrZelebis/ganviTarebis  ararsebobasa da zogadad adamianuri 

mcdelobebis uSedegobaze. Mmag. sityvebi ,,verafers vizamT“ (Nothing to be 

done) ,,godos molodinis“  pirvel moqmedebaSi meordeba oTxjer, xolo  

orive moqmedeba sruldeba sxvadasxva intonaciiT warmoTqmuli  

erTnairi  fraziT: 

moqmedeba  I/moqmedeba II: 

,,estragoni: aba, wavideT? 

vladimiri: diax, wavideT. 

isini adgilidan ar iZvrian.” 

ACTI/ACT II:  

“ESTRAGON: Well, shall we go?  

VLADIMIR: Yes, let's go.  

They do not move.” (Beckett 2006: 88). 

Ppiesis orive moqmedebis erTi da imave fraziT damTavrebiT beketi 

migviTiTebs, rom personaJebis cxovreba erT adgilzea gaCerebuli da  

araferi icvleba- vladimiri da estragoni mudmivad gaurkveveli 

molodinis reJimSi rCebian. Aam ucvlelobaze migvaniSnebs fraza ,,Cven 

godos velodebiT” (“We’re waiting for Godot”), romelic mTel piesas 

laitmotivad gasdevs. vladimiri da estragoni aseve xSirad imeoreben 

frazebs ,,dros gaiyvans“, ,,dros moklavs“ (“It’ll pass the time”/“It’ll kill the 

time”). Ees gviCvenebs, rom maT cxovrebiseul realobaSi saubrisa da 

metyvelebis daniSnuleba ubralod drois gayvanaa. Ees mocemuloba, 
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garda imisa, rom warmoadgens masStaburi gaucxoebis demonstrirebas, 

realobisgan da misi umTavresi fenomenisgan, droisgan gaucxoebazec 

miuTiTebs. saintereso da originaluria rubi konis mosazreba- misi 

azriT, garkveuli enobrivi pasaJebis gameoreba warmoadgens piesis 

ramodenime wamyvani Temis, rogoricaa drois eroziuli efeqti, faqtebis 

fardobiToba da arsebobis amaoeba, Sejamebas an parodirebas (Cohn 1962: 

14).  

 F,,TamaSis dasasrulSi“ meordeba piesis pirveli fraza ,,damTavrda“, 

romelsac jvarze gakruli iesos bolo sityvis, ,,aRsrulda“, parodiadac 

miiCneven. Hhemis mier am frazis mudmivi gameoreba SeiZleba iyos 

sasowarkveTilebis gancdaSi  myofi adamianis ukiduresi amoZaxili, an 

iesos adamianuri srulyofis misiis Seusruleblobisgan gamowveuli 

sasowarkveTis eqo. Qhemis sapasuxod, misi mosamsaxure qlovic amave 

frazas imeorebs da aseve meordeba mis mier samyaros aRqmis modelis 

aRmniSvneli sityva ,,araferi“ (zero). sagulisxmoa, rom frazebi 

,,dasrulda“, ,,araferi“ ucvlelobisa da uSedegobis gamomxatvli 

enobrivi simboloebia da aZlierebs piesis saTauris sasowarkveTil 

tonalobas. ,,TamaSis dasasrulSi“ aseve  xSirad meordeba iseTi sityvebi, 

rogoricaa ,,Semdeg“ da ,,ar SemiZlia“, xolo ,,godos molodinSi“ wasvlis 

yoveli mowodebis Semdeg vladimiri da estragoni  amboben ,,ar 

SegviZlia.“ isini aseve xSirad imeoreben wina naTqvaSi 

Ddaurwmunebnlobisa da eWvis Setanis aRmniSvnel frazebs, mag. ,,ar vici“, 

,,me es miTqvams“, ,,ar maxsovs.“ Ees gamonaTqvamebi sakuTar TavSi eWvis 

Setanas da sakuTari Tavisgan gaucxoebas gviCvenebs. რadgan beketis 

absurdiს dramaSi warmodgenili adamiani mTeli kacobriobis saxea, 

Tavisi problemebiTa da TvisebebiT is ganasaxierebs ,,Everyman“-s. 

Sesabamisad, personaJebis mxridanASeuZleblobis da uunarobis, sakuTar 

TavSi daurwmuneblobis sityvieri dadastureba da am informaciis 

Semcveli frazebis xSiri gameoreba, mTeli adamianuri samyaros 

uunarobis, ufunqciobis, sruli moraluri,  sulieri Tu materialuri 

kraxis aRiarebas niSnavs.  
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 stiqomitia aris dramaSi dialogis erT-erTi stili, rodesac saubris 

monawileebi erTmaneTs swraf tempSi mokle frazebiT epasuxebian. Ees 

gansakuTrebiT  xdeba kamaTis an Zlieri emociis gamoxatvis dros. 

stiqomitias sakmaod mniSvnelovani adgili ukavia vladimirisa da 

estragonis saubrebSi. urTierTSepasuxebisas warmoTqmuli maTi mokle 

komentarebi arakonteqstualurobiTa da araadekvaturobiT xasiaTdeba. 

bleikis azriT, beketi iyenebs ritmul stiqomitias, riTac is cdilobs 

auditoriis yuradReba gadaitanos  ,,yoveldRiuri cxovrebis wesrigis 

xelovnuri sinamdivilis axal wesrigad gardaqmnis“ procesze (Blake 1995). 

stiqomitia piesas mniSvnelovan musikalurobas sZens. pauzebTan erTad  

enobrivi komunikaciis aseTi stili beketis protagonistebis 

urTierTobis ganuyofeli atributia, magram saqme imaSia, rom amiT 

urTierTobis damyareba ki ar xdeba, aramed ufro metad vlindeba 

personaJTa Soris  Sinagani urTierTgagebis ararseboba. Aam SemTxvevaSi 

stiqomitiT, rogorc stilisturi xerxiT, gamoxatulia adamianebis 

erTmaneTisgan gaucxoeba.  

  „godos molodinSi” enobrivi da Sinaarsobriv-sibmoluri 

TvalsazrisiT, saintereso personaJia pocos xelqveiTi laqi. Mmisi 

gamoxatuli maxasiaTebelia saubris abneuli manera da enabluoba. Ees 

gamiznuli dintaqsis magaliTs warmoadgens. laqis aseTi metyveleba enis 

efeqturi komunikaciisTvis gamoyenebis SeuZleblobis kidev erTi 

dadasturebaa. mas ar SeuZlia saTqmelis adekvaturad gadmocema, amitom 

misi saubari mxolodamxolod meqanikuri aqtia.Ees is mdgomareobaa, 

rodesac adamians dakarguli aqvs gonebrivi aqtivobis saubarSi 

gamovlenis yovelgvari unari. es imas niSnavs, rom metyvelebas 

safuZvlad ar udevs fiqris/naazrevis mentaluri damuSavebis procesi. am 

SemTxvevaSi adamiani xdeba metyvelebis, rogorc mxolod fiziologiuri 

movlenis, ubralod meqanikuri Semsrulebeli/ganmaxorcielebeli. 

Sesabamisad, laqis personaJi, rogorc simbolo, gaucxoebuli adamianis 

tipaJia, romelsac  azrovnebis da metyvelebis unari dakarguli aqvs. 

xSirad dintaqsisTvis damaxasiaTebelia erTi da imave mniSvnelobis 

sityvebis gameoreba, rac personaJis sakuTari Tavisadmi  eWvebs da 

sakuTar ,,me“-Si daurwmuneblobas gviCvenebs. Ees sakuTari Tavisgan 
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sruli gaucxoebis gamoxatulebaa. Mmag. Hhemis winadadeba ,,Cven ar 

vapirebT, rom... rom... rames mivaniWoTOMNmniSvneloba?“ (“We’re not beginning 

to... to... mean something?“) (Beckett 2006: 108).  am sityvebSi Cans, rom personaJebs 

ar axsovT ara mxolod is, Tu ra uTxra maT MOPmopasuxem, aramed 

TavianTi naTqvamic.Aam mocemulobidan, cxadia, rom dintaqsi umeteswilad 

sakuTari Tavisgan  gaucxoebisa da aseve adamianebs  Soris gaucxoebis 

gamoxatvas emsaxureba.  

  miuxedavad imisa, rom  a. kenedi Tvlis, rom ,,krepis ukanaskneli firi“ 

aris moxuci adamianis dialogi Tavis wina ramodenime da sxvadasxavnair 

,,me“-sTan (Kennedy 1986), Cemi azriT, is mainc  monologad unda CaiTvalos, 

radgan piesaSi gaerTianebulia ramodenime monologi da ara dialogi. A 

am piesaSi beketi monologis saSualebiT gviCvenebs enis, rogorc 

sakomunikacio mediumis, kraxs. Ddialogi, romeliTac mainc ver 

xerxdeboda adamianebs Soris efeqturi komunikaciis damyareba (rogorc 

es naCvenebia ,,godos molodinsa‘‘ da ,,TamaSis dasasrulSi“), ukve  

monologma Caanacvla, riTac cxadi gaxda adamianebs Soris arsebuli 

usasrulo gaucxoeba da urTierTobaTa ukiduresi deficiti.  

D  beketis piesebSi dumili enis komunikaciur SesaZleblobebze mitanili 

yvelaze didi ieriSia. DSeiZleba iTqvas, rom dumili erTianad iTavsebs 

yvela zemoT CamoTvlili enobriv-stilisturi saSualebis rols 

adamianis da mTlianobaSi kacobriobis totaluri gaucxoebis 

gamosaxatavad. stilistur-simboluri rolis garda, dumili beketis 

dramis erT-erTi mTavri teqnikuri  kostruqtori xdeba da misi 

meSveobiT piesaSi myardeba sxvadasxva tipis distancia, anu daSoreba, 

gancalkeveba. dumilis Semcveli pauzebi personaJebs aSorebs TavianTi 

sityvebisgan- beketis personaJebi xSirad wyveten saubars,  sanam ramis 

Tqmas daasruleben, an saerTod ar amTavreben saTqmels- es adamianebis 

sakuTari Tavisgan ukiduresi gaucxoebis gamomxatvelia. rodesac dumili 

xdeba saTqmelis alternativa, is sityvebze mets ambobs. am SemTxvevaSi 

umTavresi saTqmeli ki is aris, rom sityvas ukve dakarguli aqvs 

gamosaxvis Zala da funqcia; personaJTa saubrebSi SigadaSig arsebuli 

dumili/pauza erTmaneTisgan aSorebs YTavad personaJebs da zrdis maT 

Soris distancias, rac amcirebs sakomunikacio sivrces,  ukidures 
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SemTxvevaSi ki mis srul paralizebas axdens. Ggamomdinare iqidan, rom 

verbaluri urTierTobis formebi ukve adamianebis  gaucxoebaze 

migvaniSnebs, dumili, garkveulwilad, axdens verbaluri komunikaciis  

Sevsebas. es komunikaciis damyarebaze ki ar miuTiTebs, aramed misi sruli 

dakargvis gamomxatvelia. sityvieri piesebis SemTxvevaSi es droebiTia, 

radgan sityvebi da dumili erTmaneTs anacvlebs, magram usityvo piesebSi 

dumili xdeba adamianis yovelmxrivi gaucxoebis  Cvenebis ualternativo 

forma.Ees momenti uSualod dakavSirebulia beketis, rogorc 

dramaturgis, teqnikis qronologiur ganviTarebasTan- sityvieri 

piesebidan usityvo minimalizmisken, anu Sinaarsobrivi da stilisturi 

dekompoziciisken. miuxedavad imisa, rom Bbeketis dramaturgiisTvis 

damaxasiaTebeli es SemoqmedebiT-qronologiuri tendencia amcirebs 

mxatvrul-stilisturi asaxvis formebs da anacvlebs isedac dakninebul 

da funqciadakargul verbalur komunikacias, is ufro mwvaved da 

mtkivneulad warmoaCens gaucxoebis problemis masStaburobasa da 

yovlismomcvelobas. SeiZleba iTqvas, rom dumili adamianis mier 

urTierTobisa da moqmedebis sruli uaryofa, ugulvebelyofa da 

arsebiobis sazrisis Ziebaze saboloo xelis Caqnevaa, rac absurdulobis 

saboloo aRiarebas niSnavs. 

 

 

5. 2. abstarqtuli da konkretuli simboloebi (simboluri universaliebi) 

D 

   B disertaciaSi ganxilul piesebSi, gaucxoebis problemis Cvenebis 

TvalsazrisiT, mniSvnelovani abstraqtuli simboloebia: daknineba-

daqveiTeba, sicarielisa da araraobis gancda, sikvdili, sibnele da Rame. 

konkretuli simboloebidan aRsaniSnavia personaJTa nivTieri atributika. 

esenia: laqis qviSiT savse Cemodani, estragonis Ceqmebi, vladimiris qudi, 

krepis firi. Kkonkretuli saxis simbolos miekuTvneba aseve piesaTa 

Sinaarsobrivi kompoziciis iseTi detalebi, rogoricaa xe  da godo 

,,godos molodinSi“, oTaxi da nagvis yuTebi ,,TamaSis dasasrulSi“. 

gaucxoebisa da absurdulobis gamoxatvis TvalsazrisiT TiToeul  

simbolos Tavisi gansakuTrebuli funqcia aqvs. 
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saTiTaod ganvixiloT zemoT xsenebuli simboloebis da gaucxoebis 

urTierTmimarTeba stilistur da Sinaarsobriv doneze. 

B beketis piesebis SemoqmedebiTi qargis erT-erTi simboluri 

maxasiaTebelia personaJTa sulieri, mentaluri Tu materialuri  

mdgomareobis gauareseba meore moqmedebaSi, an aseTis ararsebobis 

SemTxvevaSi (erTmoqmedebiani piesebi) peronaJTa yovelmxrivi daknineba-

degradirebis progresireba. Mmag. ,,godos molodinis“ meore moqmedebaSi 

laqisa da pocos personaJebma radikaluri cvlilebebi ganicades 

mentaluri monacemebis TvalsazrisiT: laqi damunjda, poco brmaa. 

,,TamaSis dasasrulSi“ naTqvamia, rom hemis mSoblebis mxedveloba da 

smena dRiTidRe uaresdeba. krepsac dRTidRe uqveiTdeba mxedveloba. 

gauareseba/gaumjobesebis ararseboba materialur mdgomareobasac exeba: 

ocdamecxramete dabadebis dReze gakeTebul CanawerSi krepi 

sarkastulad da ironiulad aRniSnavs, rom magidis zemoT axali naTura 

aris materialuri winsvlis erTaderTi ,,didebuli‘‘ niSani. personaJebis 

gonebrivi SesaZleblobebisa Tu materialuri mdgomareobis daknineba-

daqveiTeba (krepis SemTxvevaSi materialuri mdgomareobis Sesaxeb sityva 

,,gaumjobeseba“ (improvement) ironiul-sarkastul elfers iZens) 

gaucxoebuli adamianis dakninebisa da degradirebis gardauvalobaze 

mianiSnebs.  

 beketis dramaSi aseve erT-erTi centraluri simboluri absrtaqciaa 

sicariele, rac TavisTavad warmoSobs ,,araraobis”, ,,arafrobis” da 

,,arafris keTebis” (“nothingness”/“doing nothing”) abstraqtul, simbolur 

xatweras. Mmiuxedavad imisa, rom vladimiri da estragoni TavianT 

uSinaarso da yovlad uperspeqtivo cxovrebas godos molodiniT 

garkveul azrs sZenen, gamudmebiT imeoreben, rom  “gasakeTebeli 

araferia” da Tvlian, rom arafris keTeba ufro usfrTxoa. rodesac hemi 

ekiTxeba qlovs, Tu ras xedavs fanjrebs miRma, qlovis pasuxi erTi da 

igivea- ,,araferi” (zero). Kkrepic araraobis, sicarielis da martoobis 

gancdiT itanjeba, amitomac firze Casaweric aRaraferi darCenia: 

,,saTqmeli araferi maqvs, erTi sityvac ki.” (Nothing to say, not a squeak.”) 

(Beckett 2006: 222). sicarielisa da araraobis SegrZnebebi bunebrivi 

mdgomareobaa  gaucoebuli adamianisTvis, radgan misTvis ar arsebobs 
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RmerTi, arc cxovrebis  sazrisi. swored gaucxoebisTvis Tanmdevi es 

gancdebi warmoSobs sicarielisa da araraobis grZnobas. 

 rac Seexeba sikvdilis, sibnelis da Ramis simboloebs, maTi 

interpretaciebi Sinaarsobrivad erTmaneTTan mWidrodaa dakavSirebuli. 

dasavluri literaturuli tradiciis mixedviT, Rame sikvdilis 

simboloa. `godos molodinSi” Ramis simboluri datvirTva dRis 

dasasrulTan, mzis CasvlasTan asocirdeba. erTis mxriv, es erTferovani, 

gaucxoebisa da ucvlelobisTvis ganwiruli yofis erTgvarovani da 

umomavlo dReebis monacvleobas gulisxmobs.  meores mxriv, Rame aseve 

drois warmavlobaze miuTiTebs. poco erTgan ambobs: ,,sinaTle wamierad 

da mkrTalad inaTebs, Semdeg uceb Ramdeba” (“Night is charging and will burst 

upon pop.”) (Beckett 2006: 89) aq erTdrouladaa miTiTeba dRis dasasrulsa da 

drois im umniSvnelovanes faseulobaze, romelic gaucxoebuli 

adamianisTvis miuwvdomeli da gaugebaria, radgan isini dros uazrod 

kargaven. Ramis simbolur datvirTvasTan SeiZleba aseve davakavSiroT 

meore moqmedebaSi pocos sibrmave. bneli Rame da pocos sibrmave 

gaucxoebuli adamianis saerTo mdgomareobis amsaxveli erT-erTi 

simboluri monacemia. gaucxoeba RvTisgan, realobisgan da misi 

umniSvnelovanesi fundamentebisgan (dro, adgili) sibrmavis asociacias 

iwvevs, radgan samyarosgan sulierad da  fizikurad izolirebuli 

adamianisTvis daxSulia realobis aRqmis yovelgvari SesaZlebloba. 

    ,,krepis ukanasknel firSi” sakuTari Tavisa da samyaros winaSe 

martod darCenili krepi firze mniSvnelovani da misTvis Rirebuli 

momentebis CaweriT TiTqos cdilobs amoivsos is sulier-materialuri 

vakuumi, raSic cxovrobs. Aam vakuumis, igive sicarielis vizualur 

gamoxatulebas teqstSi siCume da sibnele warmoadgens. es ori ram aq 

gverdigverd, erTad arsebobs: siCumes aucileblad axlavs sibnele: 

,,uCveulo siCumea am saRamos, smenas vZabav, magram Cqamic ar mesmis. 

moxuci mis maqgloumi am dros yovelTvis mReris xolme. Mmagram am 

saRamos ara. rogorc TviTon ambobs, qaliSvilobis simRerebs. Znelia 

misi axalgazrdad warmodgena. Tumca Cinebuli qalia. vimRereb ki odesme, 

misi asakis roca viqnebi, Tu odesme gavxdi? Aara. (pauza.) vmRerodi ki 

roca Wabuki viyavi? (pauza.) Aara. Oodesme mimReria? Aara.” (“Extraordinary 
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silence this evening, I strain my ears and do not hear a sound. Old Miss McGlome always sings 

at this hour. But not tonight. Songs of her girlhood, she says. Hard to think of her as a girl. 

Wonderful woman though. Shall I sing when I am her age, if I ever am? No. (Pause.) Did I sing 

as a boy? No. (Pause.) Did I ever sing? No”) (Becket 2006: 218). krepis yoveldRiuri 

arseboba siCumisa da sibnelis erTobliobas warmoadgens. Cemi azriT, 

siCume ukavSirdeba umoZraobas da ganviTarebis Seferxebas/ararsebobas, 

xolo sibnele, Rame sulieri sikvdilis momaswavebelia.  

  Usikvdilis xati aseve ganasaxierebs dasasrulis mgdomareobas. Aam 

TvalsazrisiT, sayuradReboa piesa ,,TamaSis dasasruli”, romlis 

saTauri Wadrakis partiis bolo etaps, e.w. endSpils, aRniSnavs. Ees is 

momentia, rodesac dafaze Zalian cota figuraa darCenili. Bbeketis 

SefasebiT, hemi mefea Wadrakis TamaSSi. Mman dasawyisidanve icis, rom 

damarcxdeba. Mmiuxedavad amisa, mainc uazro da xmaurian svlebs akeTebs 

da mxoloddamxolod moaxlebuli dasasrulis gadadebas cdilobs. 

noulsoni Tvlis, rom es dasasruli sikvdilia, romelsac hemi 

gaucnobiereblad elodeba: ,,mis ukan dgas sikvdili da is 

gaucnobiereblad mis ZiebaSia, (radgan) es dasasrulia... man ayvelaferi 

amowura- saqme, siyvaruli da religia.” (Knowlson 1972: 21). mimaCnia, rom am 

SemTxvevaSic da mTlianobaSi beketis dramaSi, sikvdilis arsi 

ukavSirdeba ara uSualod fizikuri arsebobis dasasruls, aramed 

arsebobis sazrisis dakargvis aRiarebasa da moqmedebaze/mcdelobaze 

xelis Caqnevas. aseT mdgomareobaSi yvelaferi sibneliTa da araraobis 

SegrZnebiT xdeba moculi, rac yovelmxriv da ukiduresad gaucxoebuli 

adamianis mdgomareobis ganuyofel  maxasiaTebels warmoadgens. 

  beketis dramaturgiaSi mniSvnelovani datvirTva aqvs personaJTa 

nivTier, materialur atributikas. ,,godos molodinSi” mniSvnelovani 

simboloebia laqis qviSiT savse Cemodani, estragonis Ceqmebi da 

vladimiris qudi. kritikosTa nawili Tvlis, rom qviSa drois marcvlebs 

ganasaxierebs  da adaminaTa modgmis  drosa da literaturul 

wiaRsvlaTa talRebSi gadaadgilebis maCvenebelia, dawyebuli uZvelesi 

berZnuli dramidan, Tanamedrove franguli TeatriT damTavrebuli. Cemi 

azriT, laqi Tavis CemodanTan erTad Tavis TavSi aerTianebs kacobriobis 

ganviTarebis safexurebs. Tavad laqi XX saukunis msoflio omebis 
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tragikuli Sedegebis msxverpls ganasaxirebs, ganadgurebul da dacemul 

adamians, romelis metyvelebis manera verbaluri komunikaciis sruli 

uunarobisa da ufunqciobis gamovlinebaa. kousineaus mixedviT, Ceqmebi 

cxovrebiseuli gzebisa da epizodebis simboloa, romelic estragons 

dabali klasis warmomadgenlis imijs uqmnis, riTac is upirispirdeba 

vladimiris quds, rac mas maRali klasis/ elitis warmomadgenlis 

Sexedulebas aZlevs (Cousineau1990:102). Cemi dakvirvebiT, sayuradReboa 

estragonis mier Ceqmebis gaxdis mravaljeradi mcdeloba da isic,  rom 

am ,,saqmianobaSi” mas vladimiris daxmareba sWirdeba. Sesabamisad, Ceqmebi 

SeiZleba miviCnioT erTmaneTze damokidebuli arsebobobis Cvenebis 

simbolur saSualebad. 

Ksimbolo beketis dramaSi Sinaarsobrivi sqemis ZiriTad 

konstruqtorad gvevlineba. ,,krepis ukanaskneli firSi” piesis 

umniSvnelovanesi nivTieri atributia firi, xolo ,,godos molodini” 

warmoudgenelia im erTaderTi xis gareSe, romelTanac vladimiri da 

estragoni godos mosvlas elodebian. Ffirze krepi Tavisi 

cxovrebiseuli gzis garkveul, misi azriT, umniSvnelovanes momentebs 

aRbeWdavs. erT-erT aseT movlenad is Tavis ocdamecxramete dabadebis 

dRes Caweril monologSi, raoden cinikuric ar unda iyos, axal naTuras 

miiCnevs. vTvli, rom krepis firi, masze asaxuli protagonistis 

warsulis absurdulobiTa da  uSinaarsobiT, zogadad arsebobis 

absurdulobis da adamianis yovelmxrivi gaucxoebis simbolur anotacias 

warmoadgens.        

  `godos molodinSi” arsebuli erTaderTi xe RvTiuri sawyisidan 

gaucxoebisa da religiuri rwmenis dakargvis simboluri mimaniSnebelia. 

literaturul sivrceSi xis kulti sicocxlis, ganaxlebis simboloa. am 

kuTxiT Tu vimsjelebT, ,,godos molodinSi” aresebuli erTaderTi xe 

metyvelebs cxovrebis gagrZelebis unaris arqonasa da iseTi mTavari 

adamianuri Rirebulebis dakargvaze, rogoricaa pirovnebis sulier-

moraluri ganviTareba.Aam interpretaciis myar safuZvels gvaZlevs xis 

mdgomareoba: pirvel moqmedebaSi xe ufoTloa, xolo meore moqmedebaSi 

mas oTxi-xuTi foToli aqvs. Ggreiveris (Graver) SexedulebiT, ,,erTi 

SexedviT, es, SesaZloa, sulier, emociur, an sxva saxis zrdaze 

ავტორის სტილი დაცულია



146 
 

migvaniSnebdes, magram mTlianad piesasTan mimarTebaSi, metad savaraudoa, 

rom foTlebi JamTa svlas ganasaxierebdes.” (“This might, at first glance, appear to 

insinuate growth-spiritual, emotional, or otherwise – but in accordance with the play as  a whole, 

it is more probable that the leaves merely represent the passage of time.“ (Graver 1999: 58). 

bari smits miaCnia, rom xis SefoTvla drois xangrZlivi periodis 

gasvlaze migvaniSnebs, raTac beketi mayurebels amcnobs, rom imaze  meti 

dro gavida, vidre scenaze igrZnoba. ,,gamotovebuli” dro ara marto 

gaucxoebuli personaJebis warmoCenas emsaxureba, aramed mayurebelTan 

distanciis daWeris da misTvis damoukidebeli Sefasebebis gakeTebis 

SesaZleblobis micemis funqciasac asrulebs. im SemTxvevaSi, Tu xes 

qristianuli interpretaciis WrilSi ganvixilavT, SeiZleba is edemis 

baRis aRmniSvnel simbolos davukavSiroT. es qristianuli asociacia 

gamyarebulia vladimiris mier godos naTqvamis iribi TqmiT gadmocemiT, 

rom godo maT xesTan Sexvdeba: ,,man Tqva xesTan.” (“He said by the tree”) 

(Beckett 2006: 15). aRsaniSnavia, rom meore moqmedebaSi, personaJebis 

azrovnebasa da mentalobasTan mimarTebaSi (poco damunjda, laqi 

dabrmavda, vladimirsa da estragons dauqveiTdaT mexsiereba), 

SefoTlili xe kontrastul fons qmnis. Cemi azriT, xis nawilobrivi 

SefoTvla adamianis bunebisgan gaucxoebas, adamianisa da bunebis 

erTmaneTisgan daSorebaze migvaniSnebs. mimaCnia, rom xe, rogorc piesis 

Sinaaarsobrivi atributi da simboluri detali,  umniSvnelovanesi 

saSualebaa gaucxoebis sxvadasxva formis CvenebisTvis: xesTan 

dakavSirebuli Sinaarsobrivi da stilisturi niuansebi RvTisgan, 

droisgan da samyarosgan gaucxoebas gamoxatavs. 

gansxvavebuli da mravalferovania interpretaciebiGidumalebiT 

moculi godos simbolour datvirTvasTan dakavSirebiT. rojer blinma, 

(`godos molodinis” pirveli damdgmeli reJisori, pocosa da hemis 

rolis Semsrulebeli)  roca piesis avtors hkiTxa, Tu ras aRniSnavs 

godo, beketma upasuxa rom sityva “Godot” dakavSirebuli iyo frangul 

slengTan “Godillot,” romelic Ceqmas niSnavs. Mbob tompsonis mier 

gadmcemuli beketis pasuxi godos vinaobis Sesaxeb ki aseTia: „arsebobs 

namdvili godo, wreze ciklurad mrboleli, saxelad godo“ (“There is a 

True Godo, a cycling racer named Godot.”) (https://archive.is/cwgws). 
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bevri mkiTxveli, romelic flobs inglisur enas, sityva “Godot”-s 

inglisur “God”-Tan, anu RmerTTan akavSirebs, maSin rodesac avtori 

piesis saTauris Teologiuri asociaciasgan srul gaTavisuflebas 

cdilobda. harold robosns beketi eubneba kidec: ,,godo rom RmerTi 

iyos, mas RmerTs davarqmevdi.” (“If Godot were God, I would have called him that.”) 

(Brair 1990: 383). 

antoni kronini godos arsis ganmartebisTvis  fridrix nicSes 

sityvebs “God ist tod” (,,RmerTi mokvda”) iSvveliebs. nicSes am frazas 

kronini sityva “Godot”-is sawyis wyarod miiCnevs, rasac asabuTebs mTeli 

piesis manZilze godos uSedego molodiniTa da misi faqtobrivi 

ararsebobiT. mosazrebas, rom godoSi RmerTi igulisxmeba, amyarebs biWis 

(Sikrikis) mier aRwerili godos garegnoba: mas aqvs TeTri wveri da 

arafers akeTebs (“Does nothing”) (Beckett 2006: 85). radgan adamiani uflis 

mier Seqmnilia `msgavsad da xatad Tvisa“, xolo absurdis dramis 

personaJebi  mTeli kacobriobis mdgomareobas ganasaxiereben, msgavsad 

Semoqmedisa, isinic arafers akeTeben. uflisa da adamianis 

urTierTmsgavsebis gamovlenis es forma, simboluri kuTxiT, gaucxoebis 

ukiduresi formis, kacobriobis umoqmedobisa da pasiurobis, warmoCenas 

emsaxureba. RvTisa da adamianis aseTi kavSiri rwmenis daqveiTebis, 

sulieri ryevis da yovelgavri amaRlebulis msxvrevis maCvenebelia. 

godos simbolos interpretirebis kidev erTi gavrcelebuli varianti 

ukavSirdeba scenaze mis orjer xilvas. jon fletCeri (John Fletcher) da 

vivien mersia (Vivian Mercier) Tvlian, rom godo aris poco, romelic ver 

icnobs vladimirsa da estragons, anu imaT, visac unda Sexvdes. vivien 

mersia Tavis mosazrebas asabuTebs pocos im sityvebiT, rodesac is 

vladimirsa da estragonis adgilsamofels Tavis miwad moixseniebs (“On 

my land”) (Beckett 2006: 24). 

Cemi Sexeduleba, garkveuli TvalszrisiT axlos dgas fletCerisa da 

mersies mosazrebasTan: vTvli, rom godo RmerTia, romelic imeds, xsnas, 

ganaxlebas ganasaxierebs. es mosazreba SeiZleba gamyardes vladimirisa 

da estragonis godos ganuwyveteli molodiniT, romlis Semdeg isini 

xsnas elian, Tumca zustad ar ician visgan, an risgan unda gadarCnen. 
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aqedan gamomdinare, SeiZleba iTqvas, rom godo is imedia, romelmac unda 

gvixsnas, adamianebic xom ufals gadarCenas SevTxovT. 

im SemTxvevaSi Tu poco igive godoa, godos ki RmerTad CavTvliT, am 

sam simbolos Soris saintereso urTierTkavSiri gamoikveTeba: godo – 

RmerTi –poco. Tu es sami mcneba uflis analogia, Sesabamisad, vladimiri 

da estragoni, zogadad ki gaucxoebuli adamiani (vladimiri da 

estragoni, isveve rogorc absurdis dramis personaJebi xom zogadad 

adamians/kacobriobas warmoadgenen, ganasaxiereben e.w. Everyman-s) ver 

xedavs RmerTs, radgan sulierad Sorsaa misgan. Tu rwmena Zlieria, 

adamiani RvTis arsebobas yovel fexis nabijze grZnobs, magram ukiduresi 

gaucxoebis mdgomareobaSi, vladimiris, estragonis, hemis, qlovis da 

krepis msgavsad, misTvis RvTis arsebobis nebismieri gamovlineba 

SeiZleba Seucnobeli iyos. 

 im ASemTxvevaSic ki Tu poco godoa, misi arcnoba da misTvis sxvadasxva 

saxeliT mimarTva uSualod gaucxoebis ukidures formas warmoadgens- es 

SeiZleba asaxavdes im kulminaciur mdgomarebas, roca mxsnels ver 

Seicnob, ver xedav, maSinac ki, roca is Sens Tvalwin dgas. 

  ,,TamaSis dasasrulSi” oTaxi, sadac moqmedeba xdeba, Tavisi ori 

fanjriT, Cemi azriT, samyaros mikrokosms warmoadgens da adamianis mier 

samyaros aRqis procesis simbolur asociacias iwvevs (oTaxi- adamiani, 

ori fanjara- ori Tvali, romliTac adamiani samyaros vizualurad 

aRiqvams. amis Sedegad yalibdeba  samyaroze Sexeduleba). piesaSi qlovis 

mier fanjridan danaxuli realobis aRmniSvneli frazebi, ,,araferi” (zero) 

da ,,yars” (stinks), cxadyofs samyaros paralizebas, sulieri da 

materialuri Rirebulebebis xrwnas. aRsaniSnavia isic, rom personaJTa 

saxelebi garkveuli samSeneblo xelsawyoebis asociacias iwvevs: mag. 

neli inglisuri sityvis, ,,lursmani” (nail), homofonuria, hemi aseve 

inglisuri sityvis, ,,najaxi” (hammer), mokle formaa; negi momdinareobs 

germanuli sityvidan “Nagel”, romelic lursmans aRniSnavs, xolo qlovi 

frangulad lursmania. TiTqos oTxive personaJi samyaros Secvlas, 

xelaxla Seqmnas, aSenebas unda cdilobdes, magram sinamdvileSi oTx 

kedels Soris gamomwyvdeulebi, samyarosgan sruliad gaucxoebulebi 

arian. 
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 rogorc davinaxeT, simboloebi beketis piesebis umTavresi stilisturi,  

teqnikuri da Sinaaarsobrivi atributia. maTi, rogorc Sinaarsobrivi 

elementis, mniSvneloba uSualod ukavSirdeba piesaSi gaJRerebul mTavar 

Temebsa Tu problematikas. Tamamad SeiZleba iTqvas, rom simbolo beketis 

dramis centraluri xatweris ZiriTad konstruqtors warmoadgens da 

did rols asrulebs gaucxoebis problemebis CvenebaSi. radgan gaucxoeba 

semuel beketis dramaSi adamianis sulieri da fizikuri mdgomareobis 

umTavresi, yvelaze dominanturi maxasiaTebelia, bunebrivi da 

logikuricaa, rom simbolo gaucxoebis gamoxatvis mZlavri mxatvrul-

stlistur da formalur saSualebaa. simbolo, rogorc Sinaarsobrivi 

elementi da piesis Sinaarsis ganmsazRvreli formaluri da stilisturi 

saSualeba, uSualod avlens gaucxoebuli adamianis mdgomareobis 

maxasiaTeblebs da axdens problemis arsis vizualizacias.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ავტორის სტილი დაცულია



150 
 

daskvnebi 

 

semuel beketis dramaSi gaucxoebis problemis  absurdis dramis 

istoriul-filosofiuri postulatebze dayrdnobisa da qronologiuri 

rakursiT kvlevis safuZvelze, SesaZleblia gamovitanoT Semdegi 

daskvnebi: 

 
1. gaucxoebis problema absurdis dramaSi egzistencializmis 

filosofiaSi wamoWrili adamianuri arsebobis dilemis Semdgomi 

TavisTavadi etapi iyo. gaucxoebis winapirobas warmoadgens 

egzistencialur filosofiaSi gaziarebuli samyaros aRqmis modeli 

samyaros aralogikurobis, arakaTilganwyobisa da mouwesrigeblobis  

Sesaxeb, ramac, problematikisa da ganwyobaTa doneze, asaxva hpova 

absurdis dramaSi.   

2. absurdizmi, rogorc filosofia da rogorc Teatraluri forma I 

da II msoflio omebis Semdgomi kacobriobis ukiduresad Seryeuli 

fsiqikis gamomxatvelia. Aswored realobis es mocemuloba gaxda 

absurdizmis filosofiisa da problematikis sarCuli. Aabsurdis 

dramaSi wamoWrili TiToeuli problema, rogoricaa adamianis 

sulier-moraluri kraxi/sikvdili, sasowarkveTa, nihilisturi 

ganwyobebi, sibnele, araraobis gancda da a. S.  gaucxoebisTvis 

damaxasiaTebel Sinaarsobriv-stilistur Strixs warmoadgens. 

3. gaucxoeba absurdizmis Tanamdevi movlenaa da is uSualod 

cxovrebis/arsebobis absurduli bunebidan gamomomdinareobs. 

Sesabamisad, gaucxoebisa da absurdizmis gancdebi erTmaneTTan 

mWidrodaa dakavSirebuli- adamiansa da misi cxovrebis realobas 

Soris ganxeTqileba/konfliqtiEerTdroulad aris cxovrebis 

absurdulobac da gaucxoebis winapirobac. 

4. absurdis dramaSi gaucxoebis mniSvneloba ar Semoifargleba 

mxolod gancalkevebiTa da raRacisgan/viRacisgan gamoyofiT.  aq am 

terminis miSvneloba moicavs adamianis mier uaryofis (RmerTis, 

rwmenis), ugulvebelyofis (moqmedebis, qmedebis ugulvebelyofa), 

gandgomisa  (sakuTari ,,me’’-gan, moyvasisgan, cxovrebisgan) da 

ავტორის სტილი დაცულია



151 
 

gaugebroba-gaurkvevlobis (drosa da adgilis gaurkvevloba, 

realobaSi, movlenebSi gaurkvevloba da daurwmunebloba) gancdebs. 

5. absurdis dramis zogadi maxasiaTeblebi da  da gaucxoebis problemis 

gamomxatveli Sinaarsobrivi aspeqtebi beketis dramaSi erTmaneTs 

emTxveva da urTierTSeRwevadia. Sesabamisad, roca gaucxoebis ama Tu 

im formaze vsaubrobT, Tavad es forma SeiZleba ganvixiloT rogorc 

gaucxoebis Cvenebis erT-erTi stilisturi saSualeba. Mmag. droisgan 

gaucxoeba, rogorc realobisgan gaucxoebis erT-erTi forma, 

gulisxmobs droSi gaurkvevlobas. Tavis mxriv, teqstSi personaJTa 

droSi gaurkvevlobis demonstrireba aris droisgan gaucxoebis 

Cvenebis formalur-stilisturi saSualeba. umoqmedoba RvTisgan 

ukidures gaucxoebaze miuTiTebs. Bbeketis dramaSi personaJebi ar 

moqmedeben, rac amavdroulad RvTisgan gaucxoebis gamoxatvis 

umTavresi formalur-stilisturi berketia. 

6. Bbeketis dramaSi gamovlenili gaucxoebis formebis 

urTierTmimarTebis Seswavlis, empiriuli da sakiTxTan 

dakavSirebuli Teoriul-kritikuli, filosoifiuri masalis 

analizis safuZvelze dadginda, rom yvela saxis gaucxoeba 

momdinareobs RvTisgan gaucxoebisgan. es imas niSnavs, rom RvTisgan 

gaucxoebuli adamiani gaucxoebulia sakuTari Tavisgan, 

garSemomyofTagan (sociumi, sazogadoeba) da realobisgan (dro, 

adgili).  

7.  gaucxoeba masStaburi movlenaa, amitom misi formebi 

urTierTSeRwevadia da gaucxoebis erTi forma gulisxmobs meores, 

meore- mesames, mesame- meoTxes da a. S.  Sesabamisad, gaucxoebis erTi 

forma iwvevs meores, romelic TavisTavad ganapirobebs gaucxoebis 

sxva formas. magaliTad, RvTisgan gaucxoeba umoqmedobasa da 

pasiurobaSi vlindeba, rac iwvevs sakuTar Tavsa da garemoSi 

gaurkvevlobas, sakuTari Tavis garemosgan 

izolirebulobas.GSesabamisad, RvTisgan gaucxoeba gulisxmobs 

droisa da adgilisgan gaucxoebasac. 

8. rac Seexeba zogadad gaucxoebisTvis damaxasiaTebel saerTo 

universaliebs, esenia umoqmedoba/pasiuroba (qmedebis 

ავტორის სტილი დაცულია



152 
 

ugulvebelyofa), gaurkvevloba, movlenebisa da samyarosadmi 

gulgriloba, aRqmis araadekvaturoba (sakuTar Tavis, realobis, 

adamianebis araadekvaturad aRqma), araraobisa da sicarielis gancda, 

ucvleloba. beketis dramis personaJebisTvis dro da sivrce 

gayinulia- ar icvleba, iseve rogorc maTi cxovreba, romelSic 

araferi xdeba/araferi icvleba. 

9.  gaucxoebis formebi erTmaneTTan mWidrodaa dakavSirebuli rogorc 

Sinaarsobrivad, aseve formaluri da stilisturi niuansebiT. 

xazgasasmelia, rom gaucxoebis Sinaarsobrivi mxare gaucxoebis 

gamoxatvis stilistur-formalur saSualebas emTxveva- mag. RvTisgan 

gaucxoebisTvis damaxasiaTebeli umoqmedoba, rogorc Sinaarsobrivi 

mxare, teqstualur da scenis doneze, gamoixateba personaJTa 

umoqmedobiT, xolo erTmaneTisgan gaucxoebisTvis damaxasiaTebeli 

enobrivi komunikaciis aralogikurobisa da araefeqturobis 

gamosaxatavad isevdaisev metyvelebis aralogikuri da  

araTanmimdevruli manera gamoiyeneba. 

10. Bbeketis SemoqmedebiTi esTetikis qronologiuri ganviTarebis 

umTavresi tendenciis, dekompoziciis, pirobebSi, piesebSi moqmedebaTa 

raodenobis Semcireba aranairad ar niSnavs Tematikisa da 

problemaTa warmoCenis aqtualobis Semcirebas,  aramed piriqiT- 

SekumSul garemosa da SemWidrovebuli struqturul-Sinaarsobrivi 

xdomilebebis pirobebSi ufro radikalurad, mtkivneulad da 

eqspresiulad warmoCinda gaucxoebuli adamianis mdgomareoba. 

11. Bbeketis dramaSi ena SesabamisobaSi modis cxovrebis realur 

aburdulobasTan. misi aralogikuroba Sinaarsobrivad arsebobis 

aralogikurobas Seesbameba, xolo formaluri TvalsazrisiT, 

cxovrebis araprognozirebadobisa da  absurdulobis gamoxatvis 

saSualebas warmoadgens. metyveleba, rogorc stilisturi forma da 

simboluri abstraqcia sityvier piesebSi gaucxoebis problemis 

asaxvis umTavresi saSualebaa. personaJTa alogikuri, 

araTanmimdevruli, ufro xSirad konteqstidan amovardnili saubris 

specifika fizikuri moqmedebebis, Jestebisa da komikuri rutinis 

TanxlebiT gaucxoebis gamoxatvas emsaxureba. Sesabamisad, beketis 
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dramaSi personaJTa metyveleba gaucxoebuli adamianis mdgomareobis 

gadmosacemad gamoyenebuli stilistur-formaluri instrumentia. 

12. beketis piesaTa qronologiis kvaldakval icvleba gaucxoebis 

problemis gamoxatvis parametrebi- Tu sityvier piesebSi personaJTa 

metyvelebis Taviseburi alogikuroba gaucxoebis gamoxatvis erT-

erTi umTavresi saSualebaa, xolo dumilisa da pauzebis sixSire 

gaucxoebis ukiduresi forma, usitvo piesebSi adamianis gaucxoebas 

warmoaCens fizikuri moqmedebebi, Jestebi da adamianuri yofis 

rutinuli absurduloba. 

13. beketis dramaSi uSualo simboluri da Tematuri kavSiria piesaTa 

saTaurebis Sinaarsobriv qveteqstsa da siuJetebs Soris. saTaurebis 

simbolur qveteqstebSi  gamokveTilia mwerlis umTavresi saTqmeli 

da gaucxoebis problemis determinirebuloba. 

14. simboloTa Sinaarsobriv-qveteqstualuri konotacia uSualod 

ukavSirdeba gaucxoebis formasa da Sinaarsobriv maxasiaTeblebs. 

Tamamad SeiZleba iTqvas, rom beketis dramaSisimbolo gaucxoebis 

problemis gamoxatvis erTgvari formacaa da amave dros misi 

Sinaarsis ganmsazRvrelic. 

15. adamianis gaucxoebul mdgomareobamde misvlis winapirobas arsebobis 

absurduloba warmoadgens. cxovrebis absurduloba ucvlelobasa da 

umoZraobasTan erTad aseve gvevlineba gaucxoebis sxvadasxva 

formisTvis damaxasiaTebel universaliad, romelsac absurdis 

dramaSi demonstrirebuli absurdizmis zogad koncefciamde 

mivyavarT, radgan swored umoZraoba da ucvlelobaa cxovrebis 

absurdulobis ganmapirobebeli erT-erTi ZiriTadi faqtori. 
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